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Abstract 

Background and Aims: This research delves into the intricate world of film music, focusing on the iconic film 

"Crouching Tiger, Hidden Dragon" within anthropological contexts. The objective is to analyze the form and 

function of the film music in "Crouching Tiger, Hidden Dragon" within anthropological contexts. 

Materials and Methods: Employing a multifaceted methodology that combines anthropological, musical, and 

cinematic analyses, the study explores how music shapes psychological states, maintains sensory continuity, 

reveals character's inner activities, and intensifies emotional landscapes within the film. Drawing upon a rich 

interdisciplinary literature review encompassing film studies, anthropology, and musicology, the research 

establishes a theoretical framework that guides the analysis. 

Results: The results reveal the profound impact of music on the cinematic narrative, with specific examples 

showcasing how musical choices manipulate audience emotions and enrich character development. The 

interdisciplinary synthesis of findings emphasizes the interconnectedness of music, culture, and storytelling in 

this cinematic masterpiece.  

Conclusion: This study offers insights into the cultural fusion of Eastern and Western musical elements and 

highlights the importance of interdisciplinary collaboration between film studies and musicology in 

advancing film music analysis. 

Keywords: Film Music; Anthropology; Cultural Significance; Emotional Impact; Interdisciplinary Analysis 

 

Introduction 

The enthralling world of cinema has long captivated audiences, offering a multi-sensory experience 

that transcends the boundaries of culture and language (Berghahn, 2021; Bax, 2022). Within this realm, the 

marriage of music and film is a dynamic synergy that often goes unnoticed yet plays a pivotal role in shaping 

the viewer's emotional journey (Grant, 2012; Donnelly, 2013; Donnelly, 2023). One film that exemplifies 

this synergy and has left an indelible mark on the world of cinema is Ang Lee's "Crouching Tiger, Hidden 

Dragon." Released in 2000, this martial arts epic not only astonished viewers with its breathtaking visuals 

but also enchanted them with its evocative musical score (Van Ziegert, 2013; Zhu, 2013; Deshpande & 

Mazaj, 2018; Herring, 2024). 

"Crouching Tiger, Hidden Dragon" is a cinematic masterpiece that artfully blends Eastern and Western 

elements, immersing viewers in a world where ancient Chinese traditions meet the modern cinematic 

narrative (Santas, 2007; Botha, 2012; Teo, 2013; Tsai, 2023). The film's composer, Tan Dun, deftly 

employs musical styles and instruments to craft a sonic tapestry that weaves seamlessly through the film's 

rich tapestry of emotions and actions. This profound integration of music within the cinematic narrative 

offers an intriguing avenue for exploration at the intersection of film studies, anthropology, and musicology 

(Rea, 2006; Richardson, 2011; Dubowsky, 2016; Khanetnok et al., 2023; MacDonald, 2023). 

Expanding on the historical context of film music within cinema studies, it is essential to recognize 

the evolution of film scoring techniques and their impact on cinematic storytelling. Historically, film music 

has transitioned from simple, piano-based accompaniments in the silent era to complex orchestral 

compositions in the sound era, marking a significant shift in how music interacts with visual narratives 

(Mahon, 2000; Qureshi, 2000; Greenfield, 2001; Samuels et al., 2020). The emergence of iconic film 

composers such as Max Steiner, Bernard Herrmann, and Ennio Morricone further propelled the recognition 

of film music as an integral component of cinematic artistry, influencing subsequent generations of 

filmmakers and composers alike. This historical trajectory underscores the transformative role of film music 

in shaping audience perceptions and enhancing narrative immersion, paving the way for contemporary 
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approaches to film scoring seen in "Crouching Tiger, Hidden Dragon" (Sanders & Banjo, 2022; Richardson, 

2011; Dubowsky, 2016). 

The research problem at the core of this study is to comprehensively analyze the role of music in 

"Crouching Tiger, Hidden Dragon" through an anthropological lens. This entails delving into how the film's 

music serves as a cultural artifact that reflects societal values, traditions, and emotions. Additionally, it 

seeks to explore how the music influences the audience's perception of the film's narrative, characters, and 

overall cinematic experience (Kim, 2012; Feld, 2013; Sanders & Banjo, 2022). 

This study carries significant importance on multiple fronts. Firstly, it contributes to film studies by 

offering a novel perspective on the intricate interplay between music and cinema, particularly in a cross-

cultural context. Secondly, it enriches the domain of anthropology by unveiling how the film's music 

becomes a cultural mirror, reflecting the values and ethos of ancient China. Moreover, this research is 

invaluable to musicologists, as it sheds light on the fusion of Eastern and Western musical styles, a 

noteworthy hallmark of Tan Dun's composition (Everett & Lau,  2004; Murthy, 2013; Clarke et al., 2015). 

To clarify and narrow down the specific aspects of the film music in "Crouching Tiger, Hidden 

Dragon" that will be analyzed, this study will focus on dissecting key musical elements such as melody, 

harmony, instrumentation, and thematic motifs. By examining how these musical components interact with 

the film's narrative, characters, and cultural context, the research aims to uncover how music contributes to 

the cinematic experience. Through this targeted analysis, the study seeks to elucidate how Tan Dun's score 

enhances emotional resonance, conveys cultural symbolism, and reinforces thematic motifs within the film, 

thereby offering a deeper understanding of the form and function of film music in this cinematic 

masterpiece. 

 

Objective 

To analyze the form and function of the film music in "Crouching Tiger, Hidden Dragon" within 

anthropological contexts. 

 

Literature review 

The fusion of music and cinema has fascinated scholars across various disciplines, and its significance 

in shaping the cinematic experience cannot be overstated. In analyzing the form and function of film music 

within anthropological contexts, several key themes and studies emerge that provide valuable insights into 

our research objective of understanding the role of music in "Crouching Tiger, Hidden Dragon." 

The Anthropology of Film Music: Anthropological approaches to film studies have gained 

prominence recently. Scholars like Steven Feld have highlighted the importance of ethnographic research 

in understanding how music functions within a cultural context (Davis et al., 2015; Gray, 2020). This 

perspective is particularly relevant when examining films deeply rooted in Chinese culture, such as 

"Crouching Tiger, Hidden Dragon." 

The Cultural Significance of Music: The relationship between music and culture is fundamental to 

anthropology. Studies by Alan Merriam and Bruno Nettl have explored how music reflects cultural values 

and traditions (Coplan, 2002; Finnegan, 2012). In the case of "Crouching Tiger, Hidden Dragon," 

understanding the cultural significance of the film's music is essential in unraveling its anthropological 

dimensions. 

Music in Chinese Cinema: Chinese cinema has a rich tradition of incorporating music as a storytelling 

tool. The works of Yingjin Zhang and Yuezhi Zhao have shed light on the role of music in Chinese cinema 

and its ability to evoke emotions, convey cultural messages, and reinforce national identity (Lu et al., 2011; 

Yang, 2023). These insights provide a foundation for analyzing the use of music in this particular Chinese 

epic. 

The Emotional Impact of Film Music: The emotional resonance of film music is a well-researched 

topic. Scholars such as Claudia Gorbman have explored how music can shape the audience's emotional 

responses and enhance their engagement with the narrative. Given the emotional depth of "Crouching Tiger, 
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Hidden Dragon," it is crucial to investigate how its music contributes to this aspect (Belk & Kozinets, 2005; 

Schäfer et al., 2013). 

Cross-Cultural Music Integration: The film's composer, Tan Dun, has been acclaimed for his ability 

to blend Eastern and Western musical styles seamlessly. The studies of cross-cultural music integration by 

Richard Wolf and others provide insights into the challenges and achievements of such musical fusions, 

making them relevant to our analysis of "Crouching Tiger, Hidden Dragon" (Litster & Charles, 2022) 

Film Music Analysis: Film music analysis methods and frameworks, as developed by scholars like 

Royal S. Brown and David Neumeyer, offer tools for dissecting the intricate relationships between music, 

narrative, and character development in cinema (Keown, 2015; Chase, 2020; Jackson, 2021). These 

methodologies will be instrumental in our analysis of the form and function of music in the film. 

In summary, the literature review underscores the interdisciplinary nature of our research objective, 

which encompasses anthropology, film studies, and musicology. It also highlights the cultural, emotional, 

and cinematic dimensions that the music in "Crouching Tiger, Hidden Dragon" encompasses, setting the 

stage for our in-depth analysis within anthropological contexts. 

 

Conceptual Framework 

 Central to this framework is the notion that anthropological approaches shape our understanding of 

how film music serves as a cultural reflection, illuminating societal values, traditions, and emotions 

embedded within the cinematic narrative. By examining the intricate interplay between music, culture, and 

emotion, this study seeks to unveil the profound influence of film music on shaping the cinematic 

experience and contributing to cross-cultural dialogue and understanding, as shown in the diagram below. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Methodology 

This study employs a comprehensive and multi-faceted approach to analyze the form and function of 

film music in "Crouching Tiger, Hidden Dragon" within anthropological contexts. The methodology 

consists of several interconnected phases, each designed to provide a holistic understanding of how music 

contributes to the cinematic experience, as shown in Table 1. 

 

Table 1 The methodology for analyzing the film music 

 

Methodology Phase Description 

Data Collection Film viewing and audio analysis: Immersive viewing of "Crouching Tiger, 

Hidden Dragon" and simultaneous analysis of the film's soundtrack. 

Transcription of key musical segments 

Literature Review  An extensive review of relevant literature in film studies, anthropology, and 

musicology to establish a theoretical framework and context 

Research Objective 

To analyze the form and function of 

the film music in "Crouching Tiger, 

Hidden Dragon" within 

anthropological contexts 

 

Result 

Film Music 

Anthropological Contexts 

Cultural Significance 

Emotional Impact 

Cross-Cultural Music 

Integration 

Anthropological Approaches 

shape the understanding of 

Cultural Reflection 
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Methodology Phase Description 

Anthropological 

Contextualization 

Exploration of cultural and societal elements within the film, identifying 

themes, traditions, and values represented. Study of cultural texts and 

anthropological theories 

Musical Analysis In-depth musical analysis focusing on melody, harmony, rhythm, 

instrumentation, and emotional evocation. Relating musical elements to the 

film's narrative and cultural context 

Psychological Impact 

Assessment 

Examination of how the film's music influences the audience's psychological 

states, including emotional responses and immersion 

Narrative and Visual 

Integration 

Analysis of how music interacts with visual elements and narrative structure, 

contributing to character development and plot progression 

Sensory Continuity 

Evaluation 

Investigation into how music aids in maintaining sensory continuity, ensuring a 

seamless cinematic experience 

Character's Inner 

Activities Expression 

Exploration of how music reveals the inner thoughts and emotions of 

characters within the film 

Emotion Building 

Assessment 

Assessment of how music is utilized to build and heighten emotional 

experiences for the audience 

Comparison with 

Western and Eastern 

Musical Elements 

Comparative analysis of Western and Eastern musical elements within the 

soundtrack, highlighting cultural fusion 

Interdisciplinary 

Synthesis 

Integration of findings from anthropological, musical, and cinematic analyses 

to form a comprehensive understanding 

Conclusion and 

Implications 

Synthesis of research findings to address the research problem and objectives. 

Discussion of broader implications in film music and anthropology 

 

  From Table 1, this multifaceted methodology ensures a comprehensive examination of the film's 

music within anthropological contexts, shedding light on its cultural, emotional, and narrative significance. 

It employs a combination of qualitative and interdisciplinary approaches, allowing for a nuanced 

understanding of the complex relationship between music and cinema. 

 

Results 

The exploration of music's role within the cinematic narrative is a journey into the heart of storytelling, 

where every note orchestrates emotions, punctuates actions, and breathes life into characters. In exploring 

the film's musical composition, dissecting its profound impact on psychological states, its role in sustaining 

sensory continuity, its portrayal of characters' inner realms, and its mastery in sculpting and intensifying 

the emotional landscape. Through meticulous examination, we shed light on the intricate craftsmanship 

underpinning the film's musical tapestry, unveiling its profound influence within the anthropological 

contexts of "Crouching Tiger, Hidden Dragon." 

1. Emphasizing Psychological Effects 

In our analysis of the film's role in "Crouching Tiger, Hidden Dragon," we first delve into its ability to 

emphasize psychological effects. Within the fourth movement, "The Eternal Vow," a pivotal scene at 

01:09:47 showcases the music's impact. The initial eleven bars of this composition feature the harp, weaving 

a cheerful rhythm, as shown in Figure 1. This choice in instrumentation successfully engenders a sense of 

joy, mirroring the romantic union between the characters Yujiaolong and Luo Xiaohu, accompanied by the 

celebratory mood of Luo Xiaohu's tribe, as shown in Figure 2. 
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Figure 1 The harp part at the beginning of the fourth movement 

 

 
 

Figure 2 Luo Xiaohu and his tribe are celebrating 

 

However, as the music progresses, transitioning from the first to the forty-second bar, a cello solo takes 

center stage, introducing a significantly slower rhythm in 4/4 beats, as shown in Figure 3. This deliberate 

shift in tempo and mood serves to evoke a melancholic atmosphere. The unrequited love between characters 

Yu Jiaolong and Luo Xiaohu, a theme left unacknowledged within the film's narrative, is subtly conveyed 

through Luo Xiaohu's nuanced emotions, as shown in Figure 4. 
 

 
 

Figure 3 The cello solo part at the beginning of the 42nd bar in the fourth movement 

 

 
 

Figure 4 The dialogue screen between Yu Jiaolong and Luo Xiaohu 

 

Moving on to the first movement, "Night Fight," which unfolds at 00:11:19 in the movie, we encounter 

an entirely different tonal landscape. Here, percussion instruments dominate from the fifty-third to the one-

hundred-fortieth bar, meticulously crafting a tense atmosphere. This musical choice aligns seamlessly with 

the film's plot, wherein the character Yu Jiaolong infiltrates Baylor Mansion to steal the Qingming Sword, 

leading to a climactic confrontation with Baylor Mansion's formidable bodyguards. 
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In the film's second movement, "Through the Bamboo Forest," commencing at 01:35:03, the tension 

is palpable from the very outset. The viola takes the lead from the second bar onward, sustaining an 

atmosphere fraught with nervous anticipation, as shown in Figure 5). This mirrors the cinematic portrayal 

of the intense battle between characters Li Mubai and Yu Jiaolong within the bamboo forest, as shown in 

Figure 6. 

 

 
 

Figure 5 The viola part at the beginning of the second movement 

 

 
 

Figure 6 Yu Jiaolong and Li Mubai are fighting in the bamboo forest 

 

In the third movement, "Encounters," which begins at 00:55:01 in the movie, we find yet another layer 

of tension conveyed through the music. Starting from the eleventh bar, plucked strings from the first, 

second, and viola harmonize to create an atmosphere of anticipation, as shown in Figure 7. This mirrors the 

film's depiction of Luo Xiaohu leading his tribe in an attempt to rob Yujiaolong, pitting them against 

Yujiaolong's bodyguards, as shown in Figure 8. 

 

 
 

Figure 7 The plucking performance of the string group in the third movement 
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Figure 8 Luo Xiaohu and his tribe rob Yu Jiaolong 

 

Through these examples, we witness the film's music wielding its power to emphasize and manipulate 

the psychological states of both characters and audiences, underscoring its integral role in the cinematic 

experience. 

2. Establishing Sensory Continuity 

In the context of our analysis of the film music in "Crouching Tiger, Hidden Dragon," we focus on the 

music's role in establishing sensory continuity. The first music piece within the first movement, titled 

"Crouching Tiger, Hidden Dragon," commences at the twenty-eighth bar of the movie at 00:05:49, featuring 

a synchronized performance by a string orchestra, as shown in Figure 9. This musical interlude artfully 

captures the bustling ambiance and grandeur of the vibrant city of Beijing. Notably, this segment lacks 

character dialogues or combat sequences; however, the presence of music serves as a cohesive element, 

seamlessly knitting together various scenes and enhancing the film's overall narrative continuity, as shown 

in Figure 10. 

 

 
 

Figure 9 String orchestra playing simultaneously in the fifth movement 
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Figure 10 The bustling scenes of Beijing 

 

Through this musical technique, the film's music demonstrates its unique capacity to transcend 

language and action, acting as an auditory thread that binds the narrative fabric of the movie together. The 

strategic use of music in scenes devoid of dialogue or conflict highlights its ability to maintain the viewer's 

sensory engagement and sustain a coherent cinematic experience. 

3. Expressing the Character's Inner Activities 

Continuing our exploration of the form and function of film music in "Crouching Tiger, Hidden 

Dragon," we delve into how the music expresses the inner activities of the characters. In the fifth movement, 

titled "To the South," the second piece commences at 01:23:25 in the movie. The first notes emerge in the 

twenty-seventh bar of this movement, featuring a flute to create an upbeat atmosphere, as shown in Figure 

11. This composition mirrors a scene in the movie where Yu Jiaolong disguises herself as a martial arts 

expert while journeying southward, engaging in a playful skirmish with multiple individuals in a restaurant. 

Remarkably, even though this sequence involves combat, it refrains from portraying a tense ambiance. 

Instead, it employs cheerful rhythms and the crisp sounds of the flute to vividly convey the mischievous 

personality of the character Yu Jiaolong, as shown in Figure 12. 

 
 

Figure 11 The flute part at the beginning of the 27th bar in the fifth movement 

 

 
 

Figure 12 Yu Jiaolong fights with multiple people in a restaurant 

 

This musical choice demonstrates how film music can serve as a window into the characters' emotional 

landscapes, providing viewers with a deeper understanding of their personas and intentions. By conveying 

the playful nature of Yu Jiaolong's actions through the lighthearted melody, the music enriches the 
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audience's engagement with the narrative. Moving to the fourth movement, "Yearning of the Sword," the 

third composition unfolds at 00:48:53 in the movie. Beginning in the fifty-sixth bar of the fourth movement, 

Figure 13 shows this piece employs a cello solo to perform a slow, protracted melody. It mirrors a scene in 

the film where Li Mubai reminisces about his past experiences with the Qingming Sword while holding the 

sword, as shown in Figure 14. 

 

 
 

Figure 13 The cello solo part at the beginning of the 56th bar of the fourth movement 

 

 
 

Figure 14 Li Mubai reminisces in front of the Qingming Sword 

 

In this instance, the film music serves as a conduit for expressing Li Mubai's introspective journey, 

emphasizing the emotional weight of his connection to the Qingming Sword. The mournful cello 

encapsulates the character's yearning and contemplation, allowing viewers to share his sentiments in depth. 

Through these examples, the film's music emerges as a potent tool for revealing and amplifying the inner 

dimensions of its characters, offering audiences a more profound connection with the film's protagonists. 

4. Building Emotions 

In the pursuit of analyzing the form and function of film music in "Crouching Tiger, Hidden Dragon," 

we focus on how the music constructs emotions within the cinematic experience. 

The first piece of music in the first movement, "Crouching Tiger, Hidden Dragon," initiates at the fifth 

bar at 00:00:40, when the movie's opening title emerges. It employs a multifaceted ensemble, including the 
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alto flute, vertical flute, percussion instrument group, violin group, viola, cello, and bass tuba, to deliver an 

auditory impact that ensures the audience's attention is drawn to the movie's opening title. 

The second piece, found in the fourth movement, is titled "A Wedding Interrupted" and commences at 

01:14:13 in the film. It adopts a cello solo glissando performance format, as shown in Figure 15, effectively 

portraying the tense atmosphere as the character Luo Xiaohu confronts the wedding procession during Yu 

Jiaolong's wedding, as shown in Figure 16. 

 

 
 

Figure 15 Cello solo glissando performance 

 

 
 

Figure 16 The scene of Yu Jiaolong getting married 

 

In the context of these compositions, the film music serves to elicit specific emotions from the 

audience. The grandeur and complexity of the orchestration in the first movement's opening sequence 

command attention, setting the stage for the movie's unfolding narrative. Conversely, the cello solo 

glissando in the fourth movement intensifies the atmosphere, magnifying the tension during a crucial scene. 

By manipulating musical elements, such as instrumentation and performance techniques, the film's 

soundtrack becomes a powerful tool for building and shaping emotions, augmenting the overall cinematic 

experience. 

The seventh bar of the music piece, "Farewell," in the sixth movement, occurs at 01:07:53 in the film. 

This segment utilizes a cello solo to render a melodious and slow melody, as shown in Figure 17, signifying 

a poignant moment in the movie where Yu Jiaolong and Luo Xiaohu reside in Xinjiang and develop a deep 

love for each other. Yet, their physical distance from their hometown fosters a psychological longing for 

their roots, as shown in Figure 18. 

 

 
 

Figure 17 The cello solo part at the beginning of the seventh bar of the sixth movement 
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Figure 18 The scene of Yu Jiaolong and Luo Xiaohu riding horses 

 

This musical choice masterfully underscores the characters' emotional journey, using the cello's 

expressive capabilities to convey the deep sense of longing and nostalgia they experience. It demonstrates 

how film music can be a conduit for evoking complex emotions within the audience, enhancing the 

storytelling and character development in the film. 

 

Discussion 

The analysis of psychological effects achieved through music in the film aligns with existing research 

on the emotional impact of film music (Gorbman, 2013; Schäfer et al., 2013). The transition in mood and 

tempo within the "The Eternal Vow" scene effectively underscores the emotional complexity of the 

characters' relationships, consistent with the film's deep narrative. This aligns with the theoretical principle 

that music can shape emotional responses in a cinematic context (Gorbman, 2013). Furthermore, the study 

demonstrates how film music contributes to the audience's psychological engagement, enhancing the 

immersive cinematic experience (Kim, 2012). 

The role of music in maintaining sensory continuity resonates with the concept of music as a cohesive 

element in film (Donnelly, 2013). The string orchestra's synchronized performance in Beijing's bustling 

scenes demonstrates the film's skillful use of music to connect disparate visual elements and maintain 

narrative coherence. This aligns with the notion that music can transcend language and action, becoming 

an auditory thread that binds the narrative fabric (Everett & Lau, 2004). 

The analysis of how music expresses the inner activities of the characters aligns with previous research 

on music's ability to convey character emotions and intentions (Rea, 2006; Qureshi, 2000). Using the flute 

to represent Yu Jiaolong's playful nature and the cello's mournful tones to convey Li Mubai's introspection 

highlights how music enriches character development. This consistency with established theoretical 

principles reinforces the significance of music in conveying character depth. 

Examining how music constructs emotions is consistent with research on manipulating musical 

elements for emotional impact (Richardson, 2011; Schäfer et al., 2013). The orchestration in the film's 

opening sequence effectively commands attention and sets the stage for the narrative. The cello solo 

glissando intensifies tension during crucial scenes. These findings are in harmony with the theoretical 

understanding that film music is a tool for shaping audience emotions (Santas, 2007). 

Conclusion  

The study on "Crouching Tiger, Hidden Dragon" has provided valuable insights into the cinematic 

experience through a comprehensive analysis of film music within anthropological contexts. The research 

methodology combined qualitative and interdisciplinary approaches, allowing for a nuanced understanding 

of the complex relationship between music and cinema. The results showed that music in the film 

effectively emphasizes psychological effects, establishes sensory continuity, expresses the character’s inner 

activities, and builds emotions. This research contributes to the growing body of literature on the 

intersection of film, music, and anthropology, highlighting the cultural, emotional, and cinematic 
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dimensions of music in the film. The study highlights the importance of considering anthropological 

contexts when analyzing film music. It highlights the intricate craftsmanship of the film's musical tapestry 

and its integral role in the cinematic experience. 

 

Recommendation 

1. The research suggests that future studies on film music should incorporate anthropological 

approaches to understand its cultural dimensions and role in conveying values and traditions. Researchers 

can use anthropologists like Steven Feld to explore ethnographic aspects of music in cinema, especially in 

films deeply rooted in specific cultural contexts. This interdisciplinary approach can enhance our 

understanding of the cultural significance of film music and its impact on audience engagement. 

2. The study "Crouching Tiger, Hidden Dragon" highlights the intricate relationship between music, 

narrative, and character development in film music. By combining film studies and musicology expertise, 

researchers can develop comprehensive frameworks and methodologies for analyzing film music's form 

and function. This interdisciplinary synergy can deepen our understanding of film music's emotional, 

cultural, and narrative dimensions and may lead to innovative approaches to film music analysis in diverse 

cinematic contexts. 

  

References 

Bax, N. (2022). Concrete, Space and Time: Mixed Reality and Nonlinear Narratives. Doctoral 

dissertation: University of Sheffield.  

Belk, R., & Kozinets, R. (2005). Introduction to the resonant representations issue of consumption, 

markets, and culture. Consumption Markets & Culture, 8(3), 195-203. 

https://doi.org/10.1080/10253860500160395 

Berghahn, D. (2021). Performing Exoticism and the Transnational Reception of World Cinema. Studies in 

World Cinema, 1(2), 221-238.  

Botha, J.R. (2012). Comparing imagery in The Greedy Hippo and Crouching Tiger, Hidden Dragon. 

Literator: Journal of Literary Criticism, Comparative Linguistics and Literary Studies, 33(1), 1-9. 

https://doi.org/10.4102/lit.v33i1.21 

Chase, S.J. (2020). Filminimalism: a multi-framework analysis of postminimalist techniques in 

contemporary film music. Embodied cognition and misempathetic music in the film scores of 

Johann Johannsson, Trent Reznor Atticus Ross, and Mica Levi. Doctoral dissertation: University of 

Surrey. 

Clarke, E., DeNora, T., & Vuoskoski, J. (2015). Music, empathy, and cultural understanding. Physics of 

Life Reviews, 15, 61-88. https://doi.org/10.1016/j.plrev.2015.09.001.  

Gorbman,  C., (2013). Narrative Film Music. Yale French Studies, 60, 183-203. 

https://doi.org/10.2307/2930011 

Coplan, D. (2002). Music: Anthropology. SAMUS: South African Journal of Musicology, 22(1), 1-12. 

Davis, G., Dickinson, K., Patti, L., & Villarejo, A. (2015). Film studies: a global introduction. Routledge. 

https://doi.org/10.4324/9781315754192 

Deshpande, S., & Mazaj, M. (2018). World Cinema: A Critical Introduction. Routledge. 

https://doi.org/10.4324/9780203129500 

Donnelly, K.J. (2013). Occult aesthetics: Synchronization in sound film. Oxford University Press. 

https://doi.org/10.1093/acprof:oso/9780199773497.001.0001 

Donnelly, K.J. (2023). The Synergy of Music and Image in Audiovisual Culture: Half-heard Sounds and 

Peripheral Visions. Taylor & Francis. https://doi.org/10.4324/9781003299653 

Dubowsky, J. C. (2016). Intersecting film, music, and queerness. Springer. 

https://doi.org/10.1057/9781137454218 

Everett, Y.U., & Lau, F. (Eds.). (2004). Locating East Asia in Western Art Music. Wesleyan University 

Press. 

https://so07.tci-thaijo.org/index.php/IJSASR/index
https://doi.org/10.60027/ijsasr.2024.4287
https://doi.org/10.1016/j.plrev.2015.09.001


 

International Journal of Sociologies and Anthropologies Science Reviews 

Volume 4 Issue 4: July-August 2024: ISSN 2985-2730 

Website: https://so07.tci-thaijo.org/index.php/IJSASR/index 

 

 

  

 

 

 

 

[89] 
Citation 

 

Li, Q., & Woramitmaitree, N. (2024). Analyzing the Form and Function of Film Music in Crouching Tiger Hidden 

Dragon within Anthropological Contexts. International Journal of Sociologies and Anthropologies Science 

Reviews, 4 (4), 77-90; DOI: 87https://doi.org/10.60027/ijsasr.2024.4287 

 

Feld, S. (2013). Ethnomusicology and Visual Communication1. In Ethnomusicology (pp. 193-225). 

Routledge. 

Finnegan, R. (2012). Music, experience, and the anthropology of emotion. In The cultural study of music 

(pp. 353-363). Routledge. 

Grant, B.K. (2012). The Hollywood film musical. John Wiley & Sons. 

Gray, G. (2020). Cinema: A visual anthropology. Routledge. https://doi.org/10.4324/9781003084938 

Greenfield, S. (2001). Film & the Law. Routledge-Cavendish. https://doi.org/10.4324/9781843142645 

Herring, L. (2024). Hollywood and China in the Post-postclassical Era. Taylor & Francis. 

https://doi.org/10.4324/9781003399223 

Jackson, N.A. (2021). The Creation, Performance, and Preservation of Acousmatic Music. The Ohio 

State University. 

Keown, D. J. (2015). Discovering the lost ark of possibilities: bringing visibility to the invisible art form 

of film music in your music classroom. Music Educators Journal, 101(4), 70-76. 

https://doi.org/10.1177/0027432115573872 

Khanetnok, P., Srihamongkhon, K., Daengsaewram, S., & Thabkhoontod, R. (2023). Morphology: Word 

Formation in Linguistics. International Journal of Sociologies and Anthropologies Science 

Reviews, 3(1), 83-92. 

Kim, S. (2012). Audience involvement and film tourism experiences: Emotional places, emotional 

experiences. Tourism Management, 33(2), 387-396. https://doi.org/10.1016/j.tourman.2011.04.008 

Law, S. S., & Blishen, T. (2024). Reading Chinese painting: a comparative approach to art appreciation 

beyond forms and colors. Shanghai Press. 

Litster, H., & Charles, J. (2022). Orchestrating Diversity: Tan Dun's Intercultural Composition in 

Crouching Tiger, Hidden Dragon. Doctoral dissertation: Carleton University. 

Lu, F., Tian, F., Jiang, Y., Cao, X., Luo, W., Li, G., & Wang, H. (2011, May). ShadowStory: creative and 

collaborative digital storytelling inspired by cultural heritage. In Proceedings of the SIGCHI 

Conference on Human Factors in Computing Systems (pp. 1919-1928). 

https://doi.org/10.1145/1978942.1979221 

MacDonald, M.B. (2023). CineWorlding: Scenes of Cinematic Research-Creation. Bloomsbury 

Publishing USA. https://doi.org/10.5040/9781501369421 

Mahon, M. (2000). The visible evidence of cultural producers. Annual review of anthropology, 29(1), 

467-492. https://doi.org/10.1146/annurev.anthro.29.1.467 

Murthy, C.S.H.N. (2013). Film remakes as cross-cultural connections between North and South: A case 

study of the Telugu film industry's contribution to Indian filmmaking. Journal of International 

Communication, 19(1), 19-42. https://doi.org/10.1080/13216597.2012.739573 

Qureshi, R. (2000). How does music mean? Embodied memories and the politics of affect in the Indian 

sarangi. American Ethnologist, 27(4), 805-838. https://doi.org/10.1525/ae.2000.27.4.805 

Rea, D. (2006). Live at the Forbidden City: Musical Encounters in China and Taiwan. IUniverse. 

Richardson, J. (2011). An eye for music: Popular music and the audiovisual surreal. Oxford University 

Press. https://doi.org/10.1093/acprof:oso/9780195367362.001.0001 

Samuels, D.W., Meintjes, L., Ochoa, A.M., & Porcello, T. (2010). Soundscapes: Toward a sounded 

anthropology. Annual Review of Anthropology, 39, 329-345. https://doi.org/10.1146/annurev-

anthro-022510-132230 

Sanders, M.S., & Banjo, O. (2022). The power of Black Panther to affect group perceptions: Examining 

the relationships between narrative engagement, narrative influence, and perceived vitality of 

African Americans. Imagination, Cognition and Personality, 41(4), 439-459. 

https://doi.org/10.1177/02762366211063801 

Santas, C. (2007). The epic in film: From myth to blockbuster. Rowman & Littlefield Publishers. 

Schäfer, T., Sedlmeier, P., Städtler, C., & Huron, D. (2013). The psychological functions of music 

listening. Frontiers in Psychology, 4, 511. https://doi.org/10.3389/fpsyg.2013.00511 

https://so07.tci-thaijo.org/index.php/IJSASR/index
https://doi.org/10.60027/ijsasr.2024.4287
https://doi.org/10.3389/fpsyg.2013.00511


 

International Journal of Sociologies and Anthropologies Science Reviews 

Volume 4 Issue 4: July-August 2024: ISSN 2985-2730 

Website: https://so07.tci-thaijo.org/index.php/IJSASR/index 

 

 

  

 

 

 

 

[90] 
Citation 

 

Li, Q., & Woramitmaitree, N. (2024). Analyzing the Form and Function of Film Music in Crouching Tiger Hidden 

Dragon within Anthropological Contexts. International Journal of Sociologies and Anthropologies Science 

Reviews, 4 (4), 77-90; DOI: 87https://doi.org/10.60027/ijsasr.2024.4287 

 

Teo, S. (2013). The Asian cinema experience: Styles, spaces, theory. Routledge. 

https://doi.org/10.4324/9780203115657 

Tsai, M. H. (2023). 'Chinese cinema-going Hollywood: the making of 'good Chinese narrative for global 

markets. The Journal of International Communication, 29(1), 126-143. 

https://doi.org/10.1080/13216597.2022.2079704 

Van Ziegert, S. (2013). Global spaces of Chinese culture: Diasporic Chinese communities in the United 

States and Germany. Routledge. https://doi.org/10.4324/9780203960493 

Yang, L. (2023). The Changing Face of Mao: From Texing Actor to Star Casting in Chinese Main 

Melody Films. Modern Chinese Literature and Culture, 35(1), 162-200. 

https://doi.org/10.3366/mclc.2023.0030 

Zhu, P. (2013). Virtuality, nationalism, and globalization in Zhang's hero. CLCWeb: Comparative 

literature and culture, 15(2), 1-3. https://doi.org/10.7771/1481-4374.2227 

https://so07.tci-thaijo.org/index.php/IJSASR/index
https://doi.org/10.60027/ijsasr.2024.4287
https://doi.org/10.7771/1481-4374.2227

	Objective
	References

