International Journal of Sociologies and Anthropologies Science Reviews
Volume 4 Issue 6: November-December 2024: ISSN 2985-2730

Website: https://so07.tci-thaijo.org/index.php/IJSASR/index

Design and Development of Traditional Han Chinese Ethnic Clothing for Contemporary Apparel

Yao Ruiting and Noppadol Inchan
Srinakharinwirot University 114 Sukhumvit 23, Wattana District, Bangkok 10110, THAILAND
E-mail:RXDRD220328@163.com, ORCID ID: https://orcid.org/0009-0007-6265-6864
E-mail: noppadol@cosciswu.com, ORCID ID: https://orcid.org/0009-0000-5328-3903
Received 17/06/2024 Revised 25/06/2024 Accepted 22/08/2024
Abstract
Background and Aim: Through the research and analysis of “characteristics of traditional Hanfu™ and "new
Chinese brand in the market", the design and development of traditional Han clothing in modern clothing are
carried out. The characteristics of traditional Hanfu are studied through the patterns, colors, fabrics, styles, and
other aspects, and then the existing three new Chinese brands on the market are analyzed and studied. The
combination of traditional Chinese Hanfu and modern clothing is an effective integration of internal cultural
inheritance and external forms. Incorporating more Chinese elements into the shape and style of clothing design
is a kind of inheritance and development of traditional Chinese culture. The new Chinese Hanfu is an effective
innovation. It can provide better design ideas for new Chinese Hanfu and develop it more comprehensively. This
paper aims (1) to study the characteristics of traditional Chinese Hanfu costumes. (2) Assess how contemporary
Chinese fashion brands incorporate Hanfu elements into their designs. And (3) Create a costume design that
combines traditional Han clothing with modern clothing and explore the cultural connotation of this fusion.
Materials and Methods: (1) Investigative Methodology: Case Studies. (2) Literature Research Method:
Literature Review. (3) Information Research Methods: Information Analysis. During the research, the case study
was conducted to investigate the existing new Chinese Hanfu in the market. Through the method of literature
research, to understand the characteristics of traditional Chinese Hanfu. After obtaining the information through
the above two methods, the existing information is analyzed, and the results obtained after analysis are used to
carry out the innovative design of the new Chinese Hanfu.
Results: The characteristics of Chinese traditional Hanfu are obtained through literature research. Hanfu is a
traditional costume in ancient China, reflecting China's long history and culture and unique aesthetic style. The
Traditional Hanfu is usually relatively loose, simple, and generous cutting, and designed with traditional Chinese
patterns and bright colors. Based on the above research considerations, designers can bridge the gap between the
past and the present by carefully considering shapes, fabrics, symbols, and adaptations to modern lifestyles.
Designers can create clothing that resonates with different audiences while fostering greater appreciation and
understanding of cultural diversity.
Conclusion: By understanding Chinese traditional Hanfu and designing new Chinese Hanfu based on it, we can
inherit Chinese traditional culture, combine traditional Hanfu with modern clothing, integrate traditional culture
and historical clothing design into modern trends, create new Chinese clothing, and make Hanfu more suitable
for modern People's Daily wear, which not only retains cultural heritage but also continues China's long-historical
cultural tradition. At the same time, it makes Hanfu more suitable for modern life and aesthetics.
Keywords: Traditional Han Chinese Ethnic Clothing; New Chinese Clothing; Modern Trends; Contemporary Apparel

Introduction

The Central Plains of China is the birthplace of Chinese civilization, which also gave birth to splendid
Chinese culture, including Hanfu culture, which is an important part of Chinese history and culture. Hanfu
embodies the long cultural history and rich humanistic spirit of the Han nationality. Traditional Hanfu
revival in recent years has given Hanfu the Chinese people more and more attention and love, becoming a
fashion trend. The concept of the combination of traditional Hanfu and modern clothing: new Chinese
clothing has also risen, and the elements of traditional Hanfu have become one of the inspirations for
Chinese fashion designers.

The scope of new Chinese style design is relatively wide, as long as the traditional elements of China
are integrated into the modern design, it can be called new Chinese style. There are many kinds of new
Chinese style designs, and new Chinese style clothing belongs to one of the categories of new Chinese style
design. There are many ethnic groups in China, as well as very rich traditional cultures. The design of the
new Chinese Hanfu is to integrate the traditional clothing elements of the Han nationality among China's
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56 ethnic groups into modern clothing. The new Chinese Hanfu is the product of the combination of Chinese
traditional dress culture and fashion trends, creating a unique aesthetic style. The new Chinese Hanfu is not
only the inheritance of the traditional dress shape and craft, but also the inheritance and development of the
traditional dress cultural connotation.

It is a very innovative concept to integrate Chinese traditional Han elements into modern clothing.
Now there are some new Chinese cultural and creative designs on the market, such as stationery, hair
accessories, pendants, furniture, and so on. In terms of clothing, there are also some new Chinese designs,
but now new Chinese clothing is still not a mainstream style of dressing, and traditional Chinese clothing
is often inconvenient to wear in daily life, so many people do not wear traditional Chinese clothing in daily
life, only when traveling or taking photos, they will wear traditional Chinese clothing. If traditional Chinese
elements are integrated into modern clothing design and traditional clothing is made daily, Chinese
traditional culture can be carried forward, and people can better understand Chinese traditional culture and
improve people's understanding of Chinese traditional culture. The Han nationality is one of the most
important ethnic groups in China, with a very large population and a long history of traditional culture.

Under the influence of traditional Chinese clothing culture, new Chinese design is a new style of
Chinese clothing expression, which combines contemporary design techniques with the integration and
innovation of traditional culture and modern fashion elements in the form of expression. The main part of
the design method is the application of traditional style, the use of traditional cultural colors and traditional
design symbols, and the close combination with classical culture in the configuration. However, while
retaining the heritage of traditional clothing design, it also integrates modern design concepts into it,
reducing the solemn and cumbersome performance of traditional clothing design to a certain extent, so that
the overall performance of the whole set of clothing can be more lightweight, simple, and in line with the
collective aesthetic of modern people.

According to the researchers, there are two main aspects to the design of China's new Hanfu. The first
point is to preserve and choose the design, pattern, layout, and other advantages of traditional Hanfu. The
second point is to integrate the dragon, phoenix, auspicious cloud, twig, and other patterns, as well as the
traditional elements of tassels and buckles into the clothing design in line with the contemporary trend,
breaking through the traditional style frame, making the design avant-garde and adapt to the contemporary
trend. In recent years, some clothing brands in China have tried to apply traditional elements to fashion
design. At present, the understanding of most domestic brands for new Chinese style is to combine Oriental
aesthetics with modern trend design. With the rapid development of society, people's aesthetic standards
and the pattern structure of clothing are all changing imperceptibly. Understanding and investigating the
advantages and disadvantages of modern fashion brands can provide more theoretical ideas for new Chinese
designs.

According to the characteristics of traditional Hanfu, researchers believe that the design of new
Chinese clothing should first understand the cutting, design, pattern, culture, and other elements of
traditional Hanfu. When combined with modern design, the basic characteristics of Hanfu can be reflected
only by retaining or innovating the design based on the characteristics of Hanfu. Secondly, the current
fashion trends are investigated to understand the design concepts of fashion designers who have been at the
forefront of the world in recent years, to understand the market demand.

However, between the traditional Hanfu and the new Chinese Hanfu, there is still a lot of room for
development, not all people can accept the innovation of Hanfu, and some people think that traditional
Hanfu is too traditional. Can New Chinese Style Hanfu successfully bridge the gap between tradition and
modernity, satisfying both cultural preservationists and fashion-forward consumers?

Objectives
1. To study the characteristics of traditional Chinese Hanfu costumes.
2. Assess how contemporary Chinese fashion brands incorporate Hanfu elements into their designs.
3. Create a costume design that combines traditional Han clothing with modern clothing and explore
the cultural connotation of this fusion.
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Literature review
To study the characteristics of traditional Chinese Hanfu costumes.

The traditional clothing of the Han nationality (referred to as "Hanfu") mainly refers to the nearly four
thousand years from about the 21st century BC to the middle of the 17th century AD (late Ming and early
Qing), in the main residential areas of the Huaxia nationality (also known as the Han nationality after the
Han Dynasty), with the background and dominant thought of “"Huaxia and Han" culture, and formed through
natural evolution with unique Han nationality style and character. It is different from the traditional clothing
and decoration systems of other nationalities. In other words, the "Han traditional clothing (Han clothing™
from the Xia, Shang, Zhou, and Ming dynasties), in the "Huaxia Han" ethnic group of the main body of
clothing based on natural development and evolution of a series of clothing with obvious unique style of
the overall collection.

At the beginning of the 21st century, the revival of Hanfu began, with the improvement of China's
comprehensive national strength, the self-confidence in national culture increased, economic and trade
exchanges with other countries in the world increased, the spread of Chinese traditional culture to the
outside world accelerated, the cultural rejuvenation process of Hanfu began, some Chinese people in the
context of the awakening of the consciousness of the great country, with intellectuals, young people as the
main body, the return of Hanfu as the starting point, to revive Chinese culture as the goal of a cultural
revival movement.

Since the Hanfu revival movement began in 2003, skilled designers and craftsmen have created several
"modern" Hanfu designs, strictly following the Hanfu designs left by the ancients. With the efforts of Hanfu
lovers, more people understand that this is the traditional costume of Han people, so people rarely look at
their compatriots wearing Hanfu differently. The Hanfu movement is ethnic nationalism in the Internet age.
On the surface, it takes "restoring Hanfu" as the realistic demand and is committed to reviving traditional
culture. From a deep perspective, it is based on Han culture. To promote the purity and superiority of Han
culture, and even to a certain extent promote the purity and superiority of the Han ethnic group. Zhang
(2009).

The long and rich history of Chinese culture is the greatest advantage of ethnic Chinese people.
Creativity and beauty appeal to the psychological dimension of the consumers and are the key to designing
products that exhibit the added value of cultural connotations as well as satisfy physiological needs. Yen &
Hsu (2017).

Hanfu, the traditional costume of the Han nationality in China today, started from " Emperor Yao and
Shun to rule the world", to the dress system worn by the Han nationality in the late Ming and early Qing
dynasties, the traditional Hanfu lasted for dozens of dynasties, with various styles, such as skirts, round-
collar robes, BeiZi, jacket skirts and so on. In the basic shape, of Han clothing: there are cross-collars,
rights, ties, and other characteristics.

From the Qin and Han dynasties common dress gowns, deep clothes BeiZi Ru dress in the Tang
dynasty and Song dynasty, the Ming Dynasty popular clothing mask dress coat skirt dress, Hanfu styles are
you love. A long jacket with a standing collar and a short jacket with a low collar, usually accompanied by
a horse-faced skirt decorated with colored embroidery, has been the daily dress for girls to travel.

The so-called "Hanfu", in Chinese literature of the knowledge, also has several layers of meaning: one
refers to the Han dynasty in the history of Chinese clothing; The second is the "national costume" of the
Huaxia nation, Han people or Han people; The third is to regard "Hanfu" as the clothing of the Han
nationality (Liu, 2016).

"Hanfu" is also known as Han attire, Han clothing, and Chinese clothing, generally speaking, it refers
to the traditional ethnic costumes of the Han people. The definition of Hanfu is not limited to the clothing
of the Han Dynasty but must be the traditional dress of the Han people (Wei & Qiu, 2018).

The clothing structure of Hanfu is divided into ten parts, from top to bottom, such as a collar, placket,
guan, guan, shirt, sleeve, sleeve, belt, and yun. The front and back are symmetrical, that is, two pieces of
cloth of equal length are taken during production, folded in half respectively, as a front and back hem, and
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the middle seam of the back is stitched. If the front is not placket, it is a straight-collared cardigan; If another
piece of cloth is taken, cut into two pieces, and sewn on the left and right placket, it is called a diagonal
collared right jacket. The shapes of each part are also varied: common collars include straight collars, round
collars, vertical collars, square collars, and flat collars; Common plackets include plackets and plackets;
Common skirts include one-piece pleated skirts, cross-dresses, stacked skirts, and horse face skirts;
Common sleeves are arrow sleeves, straight sleeves, lute sleeves, and wide sleeves (Wei & Qiu, 2018).

The revival of Hanfu is a kind of inheritance and innovation of traditional culture, which is not only
the restoration of ancient clothing but also the interpretation of modern aesthetics. The revival of Hanfu
should pay attention to historical accuracy, but also combine with modern society, Hanfu culture will
become a fashion culture that integrates tradition and modernity. Hanfu is not only a dress but also a cultural
symbol, which carries national culture and is part of cultural rejuvenation. Zhang et al (2023)). Numerous
scenic locations in China have introduced Hanfu-related events, such as Hanfu experiential galleries,
Hanfu-themed celebrations, and free admission for Hanfu-wearers. The phenomenon of traveling while
wearing Hanfu is quickly gaining popularity all around China (Zhang et al (2023).

Assess how contemporary Chinese fashion brands incorporate Hanfu elements into their
designs.

In the current market, some Chinese brands incorporate traditional Chinese elements, such as
traditional fabrics, ancient patterns, and traditional national clothing features, and combine them with
modern elements for fashion clothing design. They have different styles and use different traditional
elements, such as colors, fabrics, styles, and the ethnic dynasties in which the elements are incorporated.
The following are the brand concepts and general characteristics of the three brands. Researchers will study
and analyze the following three brands.

VAPOURBLU: An independent designer brand founded in Chengdu, Sichuan Province, China in
2016. We have always adhered to the integration of Chinese retro and design elements to make Chinese
clothing full of new vitality. While inheriting traditional Chinese clothing culture, we continue to explore
the diversity of clothing and show the unique temperament of boys unrestrained and girls free and
independent in gender-free wear.

VAPOURBLU, the characteristic of this brand is that they will use some different fabrics, which are
used in traditional Chinese clothing, as a starting point to integrate traditional elements into the design.
Although the color is simple, there will be some small ingenuity in the details and tailoring. Some items
also pay attention to the expression of style in the fabric, such as tulle, cotton linen, and satin, which adds
the atmosphere of the national style and can get rid of the monotony and improve the texture.

RECLUSE: This brand is a women's brand under the Mustard original team, committed to becoming
an evangelist of Oriental lattice aesthetics. RECLUSE women with Oriental traditional culture as the gene,
and fashion vanguard trend attitude to walk in the world, the eastern elements into the international fashion
trend, with international style, inside is a strong Oriental charm, peace, wisdom, trend is the original
designer brand RECLUSE Oriental style.

Is not vulgar, not blindly followed, thankless RECLUSE brand attitude. Clothes have emotions and
vitality, and our clothes are ourselves; Dressing is an expression, and we wear RECLUSE to express our
new trend-orientated attitude. Passion, wisdom. RECLUSE with a unique Oriental aesthetic perspective,
creates a new Chinese Oriental style trend brand.

RECLUSE is a more conventional Chinese style of the original brand, the overall style retro elegant,
this brand mainly to China Tang Dynasty clothing for the elements of style design, the model is a young
woman, but the buyer show also has some elders of the upper body figure, very Oriental elegant rhyme,
there is no limitation in gender, age.

HUAMUSHEN: "Pass the Oriental beauty, the national style of Huamushen ", Huamushen advocates
a quiet, calm philosophy of doing things. With things, respect the original state of life, do not fight, do not
rob, do not bother not dry, do not drift, do not noisy. With the clothes, advocating pure and natural, the
noble elegance reflects the nature of intellectual mellow beauty, beautiful but not flashy, expensive but not
obvious, maintaining the unity of dress and inner thought, always walking on the road of "loyalty to self".
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The name Huamushen comes from the ancient poem "winding path, Zen Room flowers and Trees
Deep”, which is a Chinese brand with a strong sense of design and fashion. The brand mainly uses some
traditional prints, prints are very Oriental characteristics, such as butterflies, cranes, bamboo leaves, etc.,
distributed densely with white space. Although it is a Chinese style, the combination with a modern Western
aesthetic can be seen in the single products of this brand. The silhouette and lines of the clothes are free and
tidy.

Through the understanding and analysis of these three brands and interview research, the researchers
will summarize the characteristics of new Chinese clothing in the modern market. Inspired by the research,
we combine Hanfu with modern clothing to design a new Hanfu that conforms to contemporary trends and
aesthetics. Modern clothing is characterized by simplicity, comfort, and fashion. This is a general summary
of modern clothing. The simplicity of modern clothing is mainly reflected in its simple lines, exquisite
design, but not too complicated, and the use of solid color fabrics. Comfort refers to the characteristics of
not looking restrained when wearing, choosing fabrics reasonably, neither too thick nor too thin, keeping
soft and light, and keeping warm without appearing tight. Fashion clothing has always been the pursuit of
contemporary people, which must not only conform to fashion trends, but also conform to the practicality
of clothing, and take into account the seasonality of the moment. And the new Chinese brand has a culture
of origin in China, In the context of status branding, the culture of origin of brands can help or hinder the
consumers' ability to obtain the status they seek. O'Cass & Lim. (2002).

Today, fashion trends are most influenced by the lifestyles of professionals and consumers themselves.
What we consider beautiful, luxurious, comfortable, or innovative is largely influenced by the way people
live their lives and will influence the way fashion is created and worn. Today, thanks to instant access to
information on a global scale, we are more exposed than ever to changes in design, lifestyle, and power,
and more vulnerable to all kinds of influences. This means that today's trends can change quickly. Gwyneth
Holland, &Rae Jones. (2017).

Create a costume design that combines traditional Han clothing with modern clothing and
explore the cultural connotation of this fusion.

The meaning of new Chinese clothing is to spread Chinese culture and let traditional art be fully
displayed in the current era. The new Chinese style roughly includes two basic contents, one is the
interpretation of China's traditional style culture in the current context; the other is the modern design based
on the in-depth understanding of China's contemporary culture. New Chinese clothing is not a simple
pattern superposition, but through the understanding of traditional civilization, the organic combination of
modern fashion elements and traditional cultural elements, with the aesthetics of modern people to create
work rich in traditional charm, so that traditional art can be fully displayed in the current era.

The new Chinese style can be disassembled into "new" and "Chinese", and the new Chinese style is
the organic combination of "new" and "Chinese". Everything has become a subject of Fashion design, and
major changes and developments in the world affect Fashion accordingly. Yuksel (2012). Therefore, the
combination of "new" and "Chinese" as the design theme is based on Han national culture as the key point
of new Chinese design, and also extracts innovative elements from tradition to form new fashion trends.

Chinese traditional culture is a national culture that reflects the characteristics and styles of the nation
that reflects the evolution of Chinese civilization, and is the overall representation of various ideological,
cultural, and conceptual forms in the history of the nation and refers to the culture with distinctive national
characteristics, with a long history, broad and profound connotation and excellent traditions created by the
Chinese nation and its ancestors living in the Chinese region and inherited and developed by the Chinese
nation from generation to generation. Simply put, it is a general term for various national civilizations,
customs, and spirits expressed through different cultural forms. The new Chinese design seems simple, but
the meaning is different, full of artistic sense and national atmosphere. It uses traditional cultural and
artistic connotations to simplify and adjust traditional elements appropriately.

Appropriate cultural elements should be included in product design in conjunction with basic product
functions. Hence, the product should not only include physical functions but also perceptual elements,
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particularly cultural elements. As product design is a process of rethinking or reviewing cultural factors,
designers redefine the product to fit society's needs and to satisfy consumer desires. Chai et al (2015).
Traditional culture is of great significance to the world, in addition to the combination of Chinese
traditional culture and modern fashion, many other countries will also develop and promote their own
traditional culture through this form. For example: The ‘Industrial Revolution in the United Kingdom gave
rise to technological innovations such as steam-powered weaving looms and chemical dying techniques,
which led to a revolution in the textile industry that soon spread to the rest of Europe, the United States,
and eventually Japan. These cultural and technological innovations led to the adoption of Western-style
dress (known as yofuku) in Japan, as a desirable symbol of progress and sophistication. Ryder, C. (2015).

Conceptual Framework

The new Chinese style will have different manifestations in different demographics. Young people
may prefer the younger and more fashionable style of the New Chinese style, while older people may prefer
the traditional and solemn style of the New Chinese style. New Chinese style is likely to be more popular
among the middle class and higher income groups because they can afford to buy high-quality new Chinese-
style clothing and accessories. In contrast, lower-income groups may prefer new Chinese products that are
affordable and practical. Regionally, the new Chinese style may be more easily accepted in areas with
strong cultural traditions.

With the development of society, culture, and economy, the new Chinese style has gone through
different stages. At first, the new Chinese style was mainly influenced by traditional Chinese culture, and
as time went on, the new Chinese style began to incorporate more fashion elements. In recent years, with
the rapid development of digital technology, designers have begun to try to combine digital technology
with traditional elements to create new Chinese designs with a sense of science technology, and fashion.
The new Chinese style is constantly developing and evolving to adapt to different cultural, social, and
economic environments.

This illustrates how the conceptual framework of A Combination of Traditional Han and Modern
Clothing: New Chinese Style.
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Information Analysis

Figure 1 Conceptual Framework

Methodology

1. Investigative Methodology: Case Studies: In the study of new Chinese-style Hanfu, select
several specific new Chinese-style clothing brands, collect information about these brands, including their
cultural background, design style, and product characteristics, and understand the brand design concept,
brand positioning, and product design. Finally, based on the collected information and data analysis, a
conclusion is drawn.

2. Literature Research Method: Literature Review: In the study of new Chinese-style Hanfu, the
similarities and differences between traditional Hanfu, modern clothing, and new Chinese-style clothing
are compared and analyzed through a literature review. Collect and summarize the literature related to the
research topic, including the characteristics of traditional Hanfu, modern clothing, and new Chinese
clothing, as well as their cultural, aesthetic, and social impacts.

3. Information Research Methods: Information Analysis: Analyze this information to better
understand the characteristics and influence of the new Chinese Hanfu.

Through the above research methods, after the research and summary, then investigate the existing
"new China style" brand in the market, and finally carry out the combination of traditional Hanfu and
modern clothing design: New China style.

Results
1. The characteristics of traditional Chinese Hanfu costumes.

Based on literature research and understanding, the researchers summarized the characteristics of
Hanfu. Hanfu is a traditional costume of ancient China with a long history and unique style. It reflects the
aesthetic concept and cultural tradition of ancient China. Hanfu is usually loose and comfortable, simple
and generous cut, suitable for different body types of people to wear, reflecting the ancient people's pursuit
of comfort. The colors of Hanfu are diverse, often using bright tones such as red, yellow, blue, etc., rich in
stark contrast, showing the unique aesthetic of ancient Chinese people for color. Hanfu pays attention to
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details, including the skirt, cuffs, neckline, and other places that often have exquisite embroidery or
decoration, reflecting the exquisite skills of ancient craftsmen.

Wearing Hanfu is a kind of etiquette in traditional Chinese culture. Different occasions and identities
require wearing different styles of Hanfu, which reflects ancient people's attention to etiquette. Bearing rich
cultural connotations, Hanfu is closely connected with traditional Chinese festivals, religious beliefs, and
opera art, and is an important part of traditional Chinese culture. In general, Hanfu is not only a kind of
clothing, but also one of the symbols of traditional Chinese culture, with rich historical and cultural
connotations, reflecting the aesthetic concept and lifestyle of ancient Chinese people.

2. Han traditional clothing and modern clothing combined design

The study of the integration and development of traditional Han clothing and modern clothing can
provide valuable insights into various aspects such as design, cultural expression, consumer preferences,
and market trends. The researchers explore the interpretation and incorporation of these elements into
contemporary designs that appeal to modern sensibilities while preserving cultural heritage. The findings
highlight the innovative design approach and aesthetic evolution of the fusion of traditional Han clothing
and contemporary fashion. Here are the design features that the researchers summarized and used:

This costume uses the cut of a suit, but the collar of the traditional Hanfu is used at the neckline, and
the design is simple and lace-up. The pattern uses a combination of traditional Chinese crane pattern and
moire pattern and reflects the traditional Chinese craft with the way of embroidery. Fabrics can be made of
traditional cotton, linen, or silk.
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Shorten the length of Hanfu and make some slim-fitting cuts, so that the clothes are no longer so
wide, but can show the figure and make a cutting design similar to the trench coat. The cut of the collar
uses the design of a "disc collar", the collar shape is a plate-shaped circle, the right side is lower, and the
right shoulder has a tie. The belt is a reference to the traditional Chinese belt to make the costume more
compact and slimmer and is embellished with jade/jade. The pattern is made of traditional cloud,
embroidered with gold thread.

The overall design referred to the design of the jacket and then improved it. Traditional fabric tulle
is used as a clothing fabric, and some texture folds are added to make wide sleeves reflecting the wide
characteristics of traditional Hanfu. The skirt is made of silk fabric, and modern slim-fit cutting is used, and
some hollow design is added, breaking the conservative characteristics of traditional Hanfu. On the neckline
and cuffs, the traditional Chinese twine was used.

The design of the Chinese new Hanfu designers includes elements such as a round collar, disc buckle,
and front drawing on the design elements of traditional Hanfu. In terms of fabric, silk, cotton, linen, etc.,
the colors used in red, yellow, cyan, brown, and other colors are the design characteristics of traditional
Hanfu. As a combination of traditional culture and modern fashion, the new Chinese Hanfu embodies the
aesthetic value and spiritual connotation of traditional Chinese culture and has unique charm and attraction.
Combining traditional Chinese cultural elements with modern fashion elements can create trend-leading
and highly respected clothing.

Discussion

Solicit feedback from target consumers, industry experts, and stakeholders throughout the design
process to refine and improve the garment concept. Iterate designs based on feedback, market trends, and
emerging opportunities to ensure relevance, innovation, and commercial viability. By following the above
theoretical research, designers can create contemporary clothing that respects the rich heritage of traditional
Han clothing while offering fresh perspectives and innovative designs to modern consumers.

Combining traditional Han clothing with modern clothing requires adapting to modern fashion sensitivities
while preserving cultural heritage.

One of the key considerations in blending traditional Han Chinese clothing with contemporary fashion
is the preservation of cultural heritage. Traditional garments such as the gipao, Hanfu, and Changshan hold
deep historical and cultural significance. Designers must respect and honor these traditions while infusing
modern elements to appeal to today's consumers.

At the same time, modernization allows for innovation and adaptation to changing lifestyles and
preferences. Integrating traditional motifs, fabrics, and craftsmanship into contemporary silhouettes and
designs can breathe new life into ancient traditions and make them relevant to a wider audience.
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Traditional Han Chinese clothing is characterized by distinct silhouettes, such as the straight lines of the
Hanfu or the form-fitting shape of the gipao. Designers can reinterpret these silhouettes to suit modern
tastes while retaining their essence.

Experimentation with fabrics is also crucial. While traditional textiles like silk and brocade are
timeless, incorporating modern fabrics such as cotton blends or sustainable materials can enhance comfort
and wearability for everyday use.

Traditional Han Chinese clothing often features symbolic motifs and colors that convey auspicious
meanings. Incorporating these symbols into contemporary designs adds depth and cultural resonance. For
example, using embroidery or prints of dragons, phoenixes, or peonies can evoke themes of power,
prosperity, and beauty.

Aesthetic elements such as intricate embroidery, delicate lacework, or subtle embellishments can
elevate the visual appeal of contemporary apparel inspired by traditional Han Chinese clothing.

In today's fast-paced world, clothing needs to be not only stylish but also functional and versatile. Designers
can adapt traditional Han Chinese garments to suit modern lifestyles by adding practical features such as
pockets, adjustable closures, or convertible designs.

Offering a range of options, from casual everyday wear to formal attire for special occasions, ensures
that traditional Han Chinese-inspired clothing remains relevant across different settings and contexts.
Designers need to approach the fusion of traditional and contemporary clothing with cultural sensitivity
and authenticity. Collaborating with artisans, cultural experts, and community stakeholders can provide
valuable insights and ensure accurate representation.

Promoting diversity and inclusivity in fashion by showcasing the beauty and richness of Han Chinese
cultural heritage can foster greater appreciation and understanding across cultures.

Ultimately, the success of combining traditional Han Chinese clothing with contemporary apparel depends
on meeting the needs and preferences of consumers. Conducting market research, gathering feedback, and
staying attuned to fashion trends help designers create products that resonate with their target audience.

Building a strong brand identity and storytelling around the cultural significance and craftsmanship
behind the designs can also enhance consumer engagement and loyalty.

In conclusion, the combination and development of traditional Han Chinese ethnic clothing for
contemporary apparel offer a dynamic space for creativity, innovation, and cultural exchange. By
embracing tradition while embracing modernity, designers can create fashion that transcends boundaries
and celebrates the timeless beauty of Han Chinese heritage.

Conclusion

In conclusion, the combination and development of traditional Han Chinese ethnic clothing for
contemporary apparel represent a captivating fusion of heritage and innovation. This harmonious blend not
only preserves the rich cultural legacy of Han Chinese traditions but also breathes new life into them,
making them accessible and relevant to modern audiences. Through careful consideration of silhouette,
fabric, symbolism, and adaptation to modern lifestyles, designers can create apparel that transcends time
and bridges the gap between past and present.

Moreover, the successful integration of traditional elements into contemporary fashion requires a
balance of cultural sensitivity, authenticity, and market awareness. By engaging with cultural experts,
artisans, and community stakeholders, designers can ensure accurate representation and respectful
interpretation of Han Chinese heritage. Additionally, by staying attuned to consumer preferences and
fashion trends, designers can create garments that resonate with a diverse range of audiences while fostering
greater appreciation and understanding of cultural diversity.

Ultimately, the combination and development of traditional Han Chinese ethnic clothing for
contemporary apparel offer a profound opportunity for cultural exchange, creativity, and storytelling.
Through these endeavors, designers not only celebrate the beauty and craftsmanship of Han Chinese
traditions but also contribute to the ongoing evolution of global fashion, enriching the tapestry of cultural
expression and identity in the modern world.
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Recommendation

Cultural Research and Understanding: Conduct in-depth research on traditional Han Chinese
ethnic clothing, including garments, accessories, fabrics, colors, and patterns. Understand the historical
significance, symbolism, and regional variations of traditional attire. Explore the cultural values, beliefs,
and aesthetics associated with traditional Han Chinese clothing, such as harmony, balance, and the concept
of yin and yang.

User Persona and Market Analysis: Identify target demographics and user personas who are
interested in contemporary apparel with traditional Han Chinese elements. Consider factors such as age,
gender, lifestyle, and fashion preferences.

Conduct market analysis to assess the demand for fusion fashion that blends traditional and modern
elements. Identify competitors, trends, and gaps in the market.

Design Inspiration and Concept Development: Draw inspiration from traditional Han Chinese
clothing, art, architecture, nature, and modern fashion trends. Explore ways to reinterpret traditional motifs,
patterns, and silhouettes in a contemporary context. Develop a design concept that integrates traditional
elements seamlessly into modern apparel while maintaining relevance and appeal to the target audience.
Experiment with innovative techniques, materials, and construction methods.

Material Selection and Fabric Innovation: Choose high-quality materials and fabrics that pay
homage to traditional Han Chinese textiles while offering comfort, durability, and versatility for
contemporary wear. Explore fabric innovation techniques such as digital printing, embroidery, laser cutting,
and fabric manipulation to update traditional motifs and create unique textures and embellishments.

Silhouette and Garment Construction: Experiment with silhouettes that blend traditional Han
Chinese garment shapes with modern cuts, proportions, and tailoring techniques. Balance fluidity and
structure to create garments that are both flattering and functional. Pay attention to garment construction
details such as seams, closures, pleats, and draping to enhance the aesthetic appeal and wearability of the
apparel.

Color Palette and Pattern Integration: Select a color palette inspired by traditional Han Chinese
colors and symbolism, such as red, gold, black, and blue, while incorporating contemporary hues and tones.
Integrate traditional patterns such as floral motifs, dragon and phoenix designs, and auspicious symbols
into the apparel design using modern printing, weaving, or embroidery techniques.

Sustainability and Ethical Practices: Embrace sustainable and ethical practices throughout the
design and production process, from sourcing materials to manufacturing and distribution. Explore eco-
friendly materials, low-impact production methods, and fair labor practices to minimize environmental and
social impact while creating value for consumers.

Brand Identity and Marketing Strategy: Develop a cohesive brand identity that communicates the
fusion of traditional Han Chinese heritage with contemporary fashion sensibilities. Implement a marketing
strategy that leverages storytelling, visual imagery, social media, and influencer partnerships to engage the
target audience and build brand awareness and loyalty.
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