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ACstract

 The present  paper  i s  Cased on the comprehens iWe 

Ķ1ostscriptķ in Thai, Xhich the author Xrote for the Wolume of 

collected poems, History Without Killings: Lighthearted Verses on 

the Theme of the Frog and the Coconut Shell, Cy Saksiri .eesom�

sueC 	����
� It is intented to forge a coherent system of thought 

out of the Wolume containing the poetĴs multifarious reactions to, 

and musings on, contemporary proClems, Xhose seriousness is 

deliCerately clad in Xhat may Ce called Ķan aesthetics of friWolityķ� 

Steeped in #uddhist thinking, the poet demonstrates that social ills  

as Xell as deWastating atrocities occurring in the Xorld of today are 

not conditioned Cy eYternal factors Cut Cy impurities and deųlements 

from Xithin human Ceings, knoXn as Kilesa� Although he neWer conceals 

his antimilitarism and remains mindful of past and present aCerrations, 

his History Without Killings striWes to look forXard to an ideal society, 

in Xhich Xe should all Ce engaged in ųghting ĶA Third World Warķ, 

namely a Xar against our oXn Case instincts� To propel our Ruest 

for that goal, the poet draXs on a plethora of knoXledge and Xisdom 

ı Thai, &astern and Western ı Xhich he emCodies in Werses of 

eYuCerant Wirtuosity and reflectiWe, critical and thought�proWoking 

challenges� The result is an entertaining reading that at the same 

time enaCles the reader to oWerturn his�her Ķcoconut shellķ is order 

to achieWe self�discoWery�

,eyXords: Contemporary poetry� Third World War� #uddhism� Ideal 

society� Aesthetics of friWolity
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บทคัดยอ

 บทความฉบับนี้ปรับปรุงจากตนฉบับภาษาĕทย  ซึ่งเปŨน Ķบทสงทายเชิง

วิพากษķ ขนาดยาวที่ผูเขียนเขียนĕวใหกับหนังสือรวมบทกวี  ประวัติศาสตรไรฆา : 

หรรษกวีศรีกะลาของ ศักดิĝสิริ มีสมสืบ 	.eesomsueC, ����
 ผูเขียนตั้งใจที่จะชี้

ใหเหĘนëึงระบบคิดอันเปŨนแบบแผนของกวีที่แสดงออกมาในรูปของปäิกิริยาทาง

ความคิดอันหลากหลายที่มีตอปญหาของสังคมรวมสมัย โดยที่ความเขมขนทาง

ความคิดนั้นแòงตัวมาในรูปของสิ่งที่อาจเรียกĕดวา Ķสุนทรียศาสตรแหงความ

ขี้เลนķ ดวยความดื่มด่ำในพุทธธรรม กวีชี้ใหเหĘนëึงความôอนเôะทางสังคมและ

ความโหดเห้ียมนานัปการของโลกปจจุบันท่ีมิĕดมีท่ีมาจาก Ķโลกภายนอกķ แตมาจาก

Ķโลกภายในķ  ซ่ึงกĘคือ กิเลสมนุษยน่ันเอง  จริงอยูกวีĕมลังเลท่ีจะแสดงออกซ่ึงความ

ชิงชังท่ีมีตอพอคา�แมคาสงคราม  และกĘสำนึกดีëึงส่ิงเลวรายท่ีเกิดข้ึนจากความขัดแยง

อันรุนแรงและสงครามในโลกของอดีตและปจจุบัน  แต ประวัติศาสตรĕรÛา พยายาม

ท่ีจะมุงมองĕปสูสังคมอุดมคติท่ีจะผลักดันใหเราทานรวมกันทำ Ķสงครามโลกคร้ังท่ี �ķ

เพื่อตอตานสัญชาตญาณใòśต่ำของมนุษย การที่จะผลักดันใหĕปëึงจุดหมายดังกลาว 

กวีตองพึ่งคลังความรูและภูมิปญญา จากแผนดินแม รวมทั้งโลกตะวันออกและ

ตะวันตก ซึ่งเขานำเสนอในรูปของกวีนิพนธอันบรรเจิดที่มาพรอมกับการทาทายให

เกิดการครุนคิดพินิจนึกและการคิดเชิงวิจารณ  งานกวีเลมน้ีนาจะสรางความหฤหรรษ

ใหแกผูอาน โดยเปŨนการเชิญชวนใหเราทานรวมมือกันพลิกกะลาคว่ำใหหงายเสีย เพ่ือ

ท่ีจะĕปใหëึงสภาวะของการรูจักตนเอง

คำสำคัญ: กวีนิพนธรวมสมัย� สงครามโลกครั้งที่ �� พุทธศาสนา� สังคมอุดมคติ� 

สุนทรียศาสตรแหงความขี้เลน
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1reamCle: .ission of a Contemporary 1oet

 The present essay is Cased on the Thai Wersion of my ĶCritical 

1ostscriptķ to the Wolume of collected poems Cy Saksiri .eesomsueC 

	����
, called History Without Killings. It is not conceiWed as a scholarly 

paper and the author professes allegiance to the tradition of Ķcriticismķ, 

Xhich in the Western conteYt is a Wery Croad term� The main title of 

the Cook 	in Thai: “Prawathisat Rai Kha”
 is marked Cy a certain seriousness, 

Cut its suCtitle, Lightedhearted Verses on the Theme of the Frog and the 

Coconut Shell 	in Thai “Hasakawi Sikala”
 is an oWert contradiction in tone

to the main title� There is a saying in Thai aCout Ķa frog caught in a

coconut shellķ, alluding to an ignorant person reWelling in his oXn 

prison�house� The mission of the poet is therefore to free the frog from the 

coconut shell, in other Xords, to liCerate his felloX human Ceings from the 

conųnes of 	often
 self�imposed ignorance� In this sense, he comes

Wery near to Immanuel ,antĴs 	1���
 What is Enlightenment? Xithout

reali[ing it�  All this is deliCerate� We are liWing in a poetically arid age, 

and a Ķprofession of faithķ in a paciųst Xorld WieX has to Ce tempered 

Cy occasional eYcursions into friWolity� It is too soon to Kudge Xhether 

the poetĴs strategy to attract contemporary readership Xill Xork at all,

considering the neX reading haCit 	or demise of reading haCit
 of our 

digital 	il
literacy� #e that as it may, the poet remains uncompromising 

in his aspiration to Xage a ĶThird World Warķ in the sense of a self�Xilled 

conRuest of deųlements (Kilesa) in spite of his freRuent concessions in 

the form of humorous interludes� 

 AlloX me to recount my and my colleaguesĴ discoWery of the 

young poet of great promise� We Xere engaged in an amCitious 

research proKect, supported Cy the 	noX regrettaCly defunct
 Thailand 
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3esearch Fund, under the title, Poetry as an Intellectual Force in 

Contemporary Society: Experiences from Thai, British-Irish, American, 

French and German Literatures. At the annual conference of 1���, a 

poetry reading session Xas organi[ed at TaCkXan )ouse, Sanam Chandra 

1alace, /akhon 1athom, on .arch 1�, 1���, and the young poet Saksiri 

.eesomsueC Xas inWited to act as the ųrst presenter� )e opted to 

chant his poem, using the traditional mode of ĶSephaķ, normally 

associated Xith Werse narratiWe of epic dimensions� The poem Xas 

called Ķ3etracing Footprints on the 1athķ, Xritten � years earlier to 

commemorate the ��th anniWersary of the tragic eWent of 0ctoCer �, 

1���, in Xhich right�Xing fanatics Crutally murdered students and falsely 

accused them as ĶCommunistsķ� The audience Xas stunned Cy the 

suCtle poetic treatment of this intractaCle material� The poet kneX hoX to 

transcend crass realistic depiction of the atrocities Cy Xay of metaphors of 

traditional childrenĴs Xar games and concluding the poem Cy haWing 

recourse to the #uddhist principle of forgiWeness 	Abhaya Dana
�

/ot k i l led,  not dead,  XeĴre al iWe

The Xounded cured, the dead reWiWed

/ot killed, XeĴre still here to stand fast

)ope and dreams are Ceacon�Cright

We select ,  analy[e and put aXay

,eep this, discard that, to ųnd the Xin�Xay
                          	/agaWaKara, ����, pp� �������


 Saksiri eYploits the sounds of the Thai language to the full, 

and in the ųrst line Ruoted, one Xord in Thai Xith the same sound 

�

  Translated Cy Chamnongsri 3utnin� The ensuing translations from )istory Without ,illings are mine��
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 The interWening years haWe seen the poet diWersify and deepen his 

artistic proXess� )e greX as a painter 	haWing had formal training in this ųeld
� 

he Cegan to compose songs, sang and accompanied himself� #ut it is in the 

realm of poetry that his maturity shines out� )is command of the Thai language 

is Ceyond any douCt, Cut he does not Kust indulge in poetic Wirtuosity per se; 

he is aXake to contemporary proClems at home and Croad, reflects deeply 

on them, tries to relate them to his oXn cultural and philosophical Cackground 

and proposes solutions that represent Ķthe middle pathķ, commensurate Xith 

#uddhist thinking� )aWing Ceen a teacher for seWeral decades Cefore deciding 

to pursue his calling as a freelance artist, he does not shy aXay from Ceing 

didactic, Cut there is humility in his didactic communication� )e neWer 

pontiųcates� LiWing a modest life in keeping Xith the Ķphilosophy of sufųciencyķ 

propagated Cy the tale ,ing #humipol Xhom he highly respects, he is Xhat 

I Xould call Ķa curator of Thai lifeķ, in tune Xith the natural enWironment at 

his home Cy the riWer Yom and nourishing himself Xith the Wariegated flora 

and fauna of the locality that enriches his daily cuisine, Xhich his Ķfriendsķ 

on FaceCook can also enKoy 	at least Wisually
 along Xith his almost daily neX 

poems� )ere is a man Xho keeps aCreast of contemporary gloCal deWelopments 

Xhile preserWing ųrm roots in his natiWe soil�

 History Without Killings Wery Xell reflects SaksiriĴs position 

in contemporary life� As the poem Ķ3etracing Footprints on the 1athķ 

can attest, the poet is Xell aXare of the cruelty of the past 	though 

he Xas too young to take an actiWe part in the eWent of 0ctoCer �,

 

“Khaķ is repeated � times in � different Xays Xith � different meanings, 

namely Ķto killķ, ĶWalueķ and ĶIķ� This has proCaCly Cecome one of 

the most memoraCle lines in the entire corpus of contemporary Thai 

poetry, Cecause the richness of the language enhances, Xith aCsolute 

appositeness, the suCtlety and profundity of the philosophical message�
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on XhicheWer side�
 That poem testiųes also to the feeling of 

responsiCility on the part of an onlooker or oCserWer� )is #uddhist 

pleading has Ceen taken Cy radical factions of the Xarring protagonists 

to Ce an act of condonement 	if not conniWance
 Xith the murderers, 

and such accusations haWe disturCed him� Yet he remains unshaken 

in his #uddhist soCriety� )e knoXs that some historians haWe Ceen 

re�reading Thai history and haWe eWen turned our national heroes, 

such as ,ing /aresuan and ,ing Taksin, into Cloodthirsty rulers� 

That is Xhy Saksiri has turned aXay from looking at history as 

chronicle of things past, Cut has Ceen trying hard to look forXard 

to Ķmakingķ or Ķcreatingķ history from an ideal point of WieX, 

hence his conception of ĶWorld War IIIķ Xhich Xe shall discuss later�  

)ori[ontal 3elationship

 I haWe adopted a #uddhist interpretation of SaksiriĴs poetry and 

hope that I shall not Ce far off the mark, Cecause the teYt does suCstantiate 

it� #uddhists Xillingly accept the concept of ĶSattalokaķ 	literally, the Xorld 

of liWing creatures or Ceings
� #uddhism does not posit the superiority of 

human Ceings oWer animals, and the Jatakas relate tales of seWeral preWious 

Cirths of #uddha in animal forms prior to his eYemplary liWes as a human 

Ceing� )uman Ceings and animals are caught in impurities in the cycle of 

Cirth and reCirth 	Samsara
, and only through self�Cetterment can one 

attain Nirvana� This is the only priWilege reserWed for human Ceings: Ceing 

Corn a human Ceing and leading a life goWerned Cy the %hamma is the 

only gateXay to Nirvana� So the Casic attitude of a poet Xho is amCitious 

enough to engage in a didactic proKect is to foster a hori[ontal relationship 

among liWing Ceings� 
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The Creath of the sylW ian Xilderness

I s  t h e  C r e a t h  o f  t h e  e n t i r e  X o r l d ,

T he  C r e a t h  o f  a l l  l i W i n g  c r e a t u r e s ,

For human Ceings and their animal felloXs 

are eRuals�

             	.eesomsueC, ����, p� ���


 Transposed from the metaphysical to the social domain in the ĶLand 

of Smilesķ, the poet Xill haWe to seek allies in his efforts to suCWert the old 

hierarchical thinking� )e shoXs no small measure of audacity in the poem 

Ķ.other, a (enuine Fan of Suntharapornķ, referring to his motherĴs loWe of 

the modern Thai popular song, represented Cy its protagonist Suntharaporn, 

a composer Xho has Ceen recogni[ed Cy 6/&SC0 as a one of the XorldĴs 

important personalities�  

The last tune of the day, ĶItĴs late, .y %earķ,

Time is up and I haWe to say good�Cye�

.other cast aXay her paint Crush, &mCracing 

death that put an end to her earthly life�

.other has since Cecome a chef up in heaWen�

Ķ%ear .other, are you close to #humipol 

WhateWer dishes are to his liking, I am sure you 

do your utmost to serWe himķ�

              	.eesomsueC, ����, p� ���


 A conserWatiWe among the Thai people could get Kittery aCout the poetĴs 

addressing the late ,ing 3ama I9 as Ķ#humiColķ without any honorific. 

	The present appellation that the Thai ofųcialdom has concocted for him after 

his passing aXay is almost one line long and Wery difųcult to memori[e�
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 In actual fact, the late ,ing Xas during his long reign Wery close to his 

people, especially to the rural underpriWileged Xhom he helped to estaClish 

themselWes through Ķsufųciency economyķ� A neX research proKect on the 

arts in contemporary Thailand reaches the folloXing conclusion�  

The ,ing Xas the foundation of the natiWe soil, not its summit� <ļ>

When the ,ing passed aXay, that foundation did not disappear� <ļ> 

The long reign strengthened that hori[ontal relationship� <ļ> 

The common folk called him ĶFatherķ, an appellation that 

he gladly accepted�

                                                              	Sumniengngam, ����, p� �
 

 In the conteYt descriCed aCoWe, Xe can neWer say that Ķfamiliarity 

Creeds contemptķ� Saksiri is demonstrating hoX a Ķclassless societyķ might 

look like in spite of the persistence of traditional formalities� If the once 

consecrated diWine status of kingship has, of its oXn accord, Cecome one Xith 

its people, one may ask Xhy it has fallen upon a poet to take a Cold step to 

demonstrate this Ķhori[ontal relationshipķ Cy Xay of a commoner haWing 

almost the courage to Ķtutoyerķ a constitutional monarch  

The late ,ing is thus Crought doXn to the same leWel as ordinary Thai people� 

Is this disrespect  Some royalist diehards might eWen accuse the poet of 

“lèse-majesté” in line Xith Article 11� of the 1enal Code, Xhich is noX Ceing 

oWerused� #esides, Xhat had the ,ing to do Xith Suntharaporn  The ansXer 

is Wery simple� ,ing #humiCol Xas a composer and needed a Cand to try out 

his compositions, and the Cest Cand aWailaCle at that time Xas the 1uClic 

3elations %epartment #ig #and under the directorship of Suntharaporn  

	/agaWaKara, 1���, pp� 1���1��
�   

�
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You asked for the price, or Xere you talking aCout desire  

)oX did I ansXer you Kust noX  The painting is Xorth as 

much as the poem� Its Walue is measured Cy the numCer 

of my Creathings� #reathing in and Creathing out costs one 

Cath each, no Cargaining� Another Xay to reckon is the rate 

of my pulse� +ust add up my heart Ceats during my Xhole 

life� That is the price I Ruote�

              	.eesomsueC, ����, p� 1��


 The status of a poet in Thai society Cefore the adWent of the neX 

Ķprosaicķ age had Ceen high� I haWe dealt Xith this issue fairly eYtensiWely in 

my plenary lecture at ĶThe �th Thai Studies Conferenceķ of 1��� in London�

	/agaWaKara, ����, p� 1���1��
� Thai scholars haWe a tendency to ascriCe cultural 

issues of great import to Indic origin� The same applies to the notion of 

“Ahankaraķ or egotism of poets� An eYplanation might Ce necessary Xhen Xe 

deal Xith traditional poets from the Ayutthya to the early #angkok period� 

#ut the late poet and painter Angkarn ,alayanaphong 	1������1�
 has ushered 

in a neX trend inspired Cy the Xestern conception of the apotheosis of the arts� 

Face to face Xith the materialistic erosion of Thai society, Angkarn Xas intent 

on proWing the intellectual and spiritual poXer of the arts, and Xith regard 

to the role of a poet, he did not retrain from the amCition of Ceing a seer�  

	/agaWaKara, 1���, pp� �1�����
 )is younger colleagues haWe all Ceen alerted to 

a sense of mission, Xhether they indiWidually succeed in fulųlling that 

aspiration or not� Saksiri, for one, is deeply conscious of Xhere he should 

stand as a poet�  

The Xord play eYploits the phonetical richness of the Thai language to create a semantical amCiguity Cy Xay of Warying the 

tonal registers of ĶRakaķ, one meaning Ķprice or Walueķ, the other, Ķdesire or craWingķ� This unfortunately cannot Ce reflected 

in the &nglish translation, Cecause &nglish is not a tonal language� 

�

�
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 SlumCering and dreaming in the XomC of the sky, %onĴt 

grumCle that mother earth has not taught you to stand up� When 

night is falling, donĴt delay the passage of the setting sun� When 

darkness enWelops all things, donĴt get angry at the eWening hours�

 At the edge of the hori[on, the XaYing moon hangs from the 

stars� The ųreflies pass Cy in parade� Soon daXn Xill light up the 

purity of the soul, While the Xind Xill freshen up the Xorld, 

adorned Xith morning deX�

 %onĴt tarry, Cut hasten to take your Cattle outside�

And donĴt fail to carry your Cattle inside too� 0utside and 

inside are your Cattlegrounds� Your future Xaits for you in 

the present�

                         	.eesomsueC, ����, p� 1��


 The Ci[arre arithmetic is symptomatic of the poetĴs estimation of his 

role in society� While the hori[ontal relationship among Sattaloka is postulated, 

the path toXards Nirvana is Wia enlightened indiWidual human life� There can 

Ce no collectiWe entry� In the end, hori[ontal relationship does not preclude 

leadership, a leadership that has to Ce earned� The task of a poet Cecomes 

all the more challenging�   

Contemporary Society and the /atiWe Soil

 The Xord ĶnatiWe soilķ might haWe, to some people, a conserWatiWe 

ring in the sense of an attachment to traditional Walues, Cut SaksiriĴs position 

as a Ķcontemporary poetķ is Ruite secure� )e is aXare of the interrelationship 

CetXeen past, present and future� �   
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Small they are, as Wiruses are Xont to Ce� They spread 

out so far and Xide that one can feel their presence�

Those that still hide inside are eager to surface�

	.uch, much more frightful than death itself
�

          	.eesomsueC, ����, p� 1��


 1oetically, this is a Wirtuoso piece� The imageries draXn from the 

human and the natural Xorlds conspire to concretise a Casically philosophical 

stance� Accept things as they are� start from here and noX, for the future 

is shaped Cy your Karma 	to use a #uddhist terminology
� The poet speaks 

often of the Cattle outside, and the Cattle inside, implying that to make 

conRuest of the outside Xorld ı in XhateWer form ı depends on oneĴs 

conRuest of the inner self, the suCKugation of impurities� Is this is the Xay 

to Xrite didactic Werse  Saksiri presumes much on his readers� I haWe 

Wolunteered to Xrite a fairly lengthy postscript 	in Thai
 to the collected 

Wolume, History Without Killings, Cecause I feel that in our intellectually 

and spiritually impoWerished age, a Woice of conscience of this nature 

should Ce heard, and the critic should help elucidate the merits of such 

an enterprise�  

 3eaders Xill notice another ĶųYationķ on the part of the poet, namely 

the relationship CetXeen the indiWidual and society� CollectiWe measures 

or eWen legislation Xill fail, if indiWidual conscience is not upheld� Saksiri 

folloXs his elder colleague, Angkarn ,alayanaphong, in deWeloping Ķgreenķ 

poetry and campaigning for enWironmental protection� Some of his poems 

may stun his readers Cy their meticulous details� The poem, Ķ.uch .ore 

Frightful than %eath Itselfķ, is a catalogue of the pernicious damages 

perpetrated against the natural Xorld that make one gasp in disCelief in 

the eYtent of human callousness� The poem concludes on a philosophic note
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The headless Cody still stands upright� #uddha has 

stopped Cut the eWil man has not, )is tXo hands 

remain in the posture of forgiWing, Totally unperturCed, 

eWen Xhen his head is trodden under the feet of the 

eWildoer� 

                  	.eesomsueC, ����, p� ��


 If outXard measures to comCat social ills are ineffectiWe, the only Xay 

out is to turn to the Dhamma� The spiritual Xealth of the Xorld is so rich that 

one should look Ceyond oneĴs oXn traditions� ComCatting Kilesa 	deųlements 

or impurities
 reRuires inųnite persistence� Saksiri radicali[es #uddhist iconography 

Cy starting off Xith a standing #uddha Xith Coth hands up in the posture 	Pang
 

of forgiWing, Cut he XeaWes a lesson from the Christian #iCle into the #uddhist 

original� The ĶforgiWing #uddhaķ, once slapped on one cheek Cy the eWildoer, 

inWites the latter to slap his other cheek 	a reference to St� Luke �: ��
� The neXly 

created dramatic scene goes eWen further, for the eWildoer hits him so hard 

that his head falls off onto the ground, and the sinful man does not hesitate 

to tread on it�

 AcerCity almost to the point of grotesRuerie, one might say� 

The present age may haWe Cecome so insensitiWe to improprieties of 

Warious kinds that people haWe to Ce shaken out of their moral 

numCness� 0ur poet is alXays ready to respond eWen to the call of 

a CarCaric society� Is there no more room for gentle persuasion  

The Ruestion remains to Ce ansXered� 

 &nWironmental deterioration of the physical and the human 

Xorlds may Ce a sloX process and not alXays easily noticeaCle� 

In the poetĴs opinion, Xar is an interminaCle feature of human 
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All soldiers in the Xorld, do listen to me� <ļ>

 If there is no enemy Xithin yourself,

If there is no enemy, there is no need for soldiers�

Life Xill Ce Clessed Xith incomparaCle purity�

We can kill Xithout the help of soldiers�  <ļ> 

 I f  t h e  d u t y  o f  s o l d i e r s  i s  t o  k i l l ,

You soldiers are Kust Xorthless� You are Xorthless 

Cecause you donĴt see your enemy�Who remains 

perpetually elusiWe� 

 ( a d fl i e s  s X a r m  o W e r  y o u r  e y e s ,

They sXarm oWer your ears, Cut you canĴt see them�

They sXarm oWer your mind, so that it corrupts,

The mind that Creeds Xorthless history called Xar�

7erily, Xorthless history is called Xar�

             	.eesomsueC, ����, p� ��


 This ethical proKect is eYtremely demanding� It is the sum total 

of indiWidual efforts� Saksiri is consistent in his appeal to indiWidual 

conscience� This is not elitist thinking that shuns the common run of 

the raCCle, Cut it is Cased, as Xe haWe seen, on #uddhist philosophy� 

This Wolume of collected poems Xas puClished on +anuary 1, ����, 

three months prior to the outCreak of the inWasion of 6kraine� The 

message has automatically gained in gloCal Walidity� #ut Xho is going 

to listen to this small man from the far, Far &ast  Yet he remains adamant� 

history that cannot Ce easily rooted out� Ķ)istory Without ,illingsķ 

is a plaidoyer for a neX aXakening, and the poet does not stop at 

pleading for a Cetter future, Cut identiųes the root cause of Xars 

as militarism� 
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 It cannot Ce denied that XhateWer uniWersal tidings may emerge 

from his Xriting, the poetĴs reactions to the proClems Cesetting his 

oXn society often serWe as a starting point� 1olitical factionalism has 

for the past feX years eroded this otherXise cohesiWe society, Xith 

young students and eWen school children taking to the streets in the 

name of Xhat they take to Ce Ķdemocracyķ� The poet tries his Cest 

to mediate and to proWide clarity Cy offering a neX interpretation of 

the #uddhist concept of Ķthe middle pathķ�

WheneWer collectiWe actions turn into chaos,

Then indiWidual strength must preWail� When 

false logic of the croXd threatens to dominate,

The free mind must stand undaunted in the midst�

              	.eesomsueC, ����, p� ���


They Cecome diWisiWe, clinging to the Left or to

the 3ight� To Xhich side does the riWer Celong 

#lack or Xhite, good or Cad, as people may 

imagine, #ut the riWer continues to run its course�

                    	.eesomsueC, ����, p� ���


 Saksiri neWer hestitates to attack those false prophets Xho 

are corrupting the youth Xith facile indoctrination�

 The enlightened ones can recogni[e Xho are enlightened�

It is the same Xith democracy, my dear felloXs�

)aWe you really liWed it, are you sure 

If you haWe, please enlighten us Xithout preKudice�
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 The poet reWerts again to the #uddhist practice of indiWidual 

Ruest for knoXledge and purity� 0rdinary, rational indiWiduals count 

more than heroes� &choing #ertolt #recht, Xhose Life of Galilei Xas 

staged in a Thai Wersion in 1��� Xith much success, and especially 

the #rechtian conception of a neX society Xithout heroes proWed to 

Ce Wery thought�proWoking� The poet is  uneRuiWocal�

%o  speak  you r  m ind  X i th  hones ty �

%onĴt Kust Ruote from this and that teYt,

0r parade Ruotations from this and that 

thinker� ThatĴs too easy� We XonĴt Cuy it� 

                   	.eesomsueC, ����, p� ���


 If society is in need of Ķheroesķ,

It certainly degenerates Ceyond redemption,

6naCle to stand on its oXn feet� That is a 

society roCCed of its oXn strength� Let us 

create a neX Creed of heroes� (roXing out 

of the soil like mushrooms� &ndoXed Xith 

strength from XithoutAnd shining Cright 

from Xithin�

        	.eesomsueC, ����, p� 1���1��


 The lesson learned from #recht 	1���, p���
, 

Ķ6nhappy is the land that has need of heroesķ, 	#ertolt 

#recht, 1���: ��
 is here carried a step further� 
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 If collectiWe thinking is the hallmark of democracy, the poet 

does not deny that� #ut one must Cegin Xith the indiWidual, and the 

cultiWation of self�Cetterment guided Cy the Dhamma at the indiWidual 

leWel should contriCute toXards fostering a collectiWe force� This may 

Ce 6topian thinking, Cut it is Cased on a philosophy that has proWen 

its Xorth for the past ���� years� Dhammic contemporaneity is Xhat 

the poet proposes� 

Curator of Thai Life

 History Without Killings is studded Xith Xord plays of all sorts 

that demonstrate the richness of the Thai language Xhich the poet 

manipulates Xith great imagination and Wirtuosity� This is in consonance 

Xith his professed Ķaesthetics of friWolityķ, Cut as Xe shall see, such 

playfulness does not merely serWe the purpose of comic relief or 

alleWiating the graWity of the poetĴs message� There is a philosophical 

potential emCedded in the Thai language itself that the poet Xishes 

to eYplore and Cring to the fore� Although the improWisational nature 

of Thai poetry that lies at the root of traditional Thai performing arts 

is neWer aCandoned, Saksiri is a protagonist of Ķclose readingķ and 

eWen pleads Xith his readers to Ķread sloXlyķ� 	.eesomsueC, ����, 

p� ���
 )e deliCerately Xrites in such a Xay as to make his readers 

stop and think� )e CelieWes that the Thai language itself engenders a 

certain degree of Ķcritical literacyķ that does not need to Ce propped 

up Cy any academic discipline called Ķcritical thinkingķ� )e cites as an 

eYample one line from the epic romance, Khun Chang Khun Phaenķ, 

folloXed Cy the folloXing commentary�   

6nfortunately� this suCtle turn of phrase cannot Ce reflected in the &nglish translation and can only Ce eYpressed Wia a douCle negatiWe��

�
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 Ķ.y reticence does not mean I donĴt loWe youķ

0ur language is ųlled Xith more tricks than other languages�

Westerners cannot easily catch up Xith the Thai language�

ThatĴs food for thought: hoX can an afųrmation Ce eYpressed 

Cy a negation 

                               	.eesomsueC, ����, p� 1��


 Yet our poet neWer proceeds dictatorially: he neWer presents 

himself as Ķmasterķ of the mother tongue� In the poem Ķ%eKectedķ 

	Slod
, he demonstrates the uses of leYicography Cy acting as a good 

student of the dictionary of the Thai language, eYamining the meanings 

of those multifarious Xords Xhose sounds are akin to one another, 

thereCy eWoking a series of associations of ideas that somehoX point 

to the fragility of Coth human and animal liWes on earth� The poem, 

though characteri[ed often Cy friWolous Xord plays, in the end turns 

out to Ce an illustration of #uddhist teaching on the impermanence 

and transiency of all things� The Xork can Ce taken as a Xarning against 

heedlessness 	1amada
� It is Ruite an achieWement to start off Xith 

leYicography and then turn the act of hapha[ard search for meanings 

into a coherent moral lesson� In this Xay, the Thai language can Ce 

used in multifaceted Xays to conWey a serious message� 1oetry Xorks 

implicitly to Cring aCout ediųcation� 

 To moWe from language to the Thai Xay of liWing, Saksiri has 

Ceen fortunate to Ce familiar Xith Warious facets of Thai life� A country 

Coy Xho Xent to train at the Arts and Crafts College 	knoXn as 

“Poh Changķ
 in #angkok Xhere he had the opportunity to study Thai 

as Xell as Western art� &Wen more fortunate Xas his tutelage under 

that great autodidact, the poet and painter Chang Sae Tang 	1����1���
, 
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Xho had his pupils liWing in his household and coaYed them into 

independent�minded thinkers as Xell as practitioners� Saksiri ųnally 

decided, after serWing as an art teacher, to settle doXn as an independent 

artist in the district of Chum Saeng in the proWince of /akhon SaXan, 

liWing modestly in an idyllic rural amCience, imCiCing the natural 

enWironment to the full, Xhile maintaining contact Xith the modern 

sector of society Coth directly and Wia the social media� This decision 

has proWed to Ce a Coon to himself and to the literary and artistic 

circles� )is liCeral Woice represents Coth Thailand at a crossroads: 

Xhile Xe are looking forXard and looking around, Xe must not forget 

to look Cack� Saksiri also represents historical continuity in a highly 

constructiWe sense of the Xord, Cecause knoXledge of traditional 

Thai life is cultiWated as a source of Xisdom, not in a static Cut in a 

dynamic manner�

 The poet has a strategy of his oXn� As a ųrst step, he ama[es 

you Xith the Creadth and depth of his knoXledge� The poem Xith 

the &nglish title, Ķ1oXder 1oXerķ, captures your attention right from 

the start, as it offers an eYtensiWe catalogue of poXder of multifarious 

categories suC�categories, and Crands, including medicinal poXder, 

in order to arriWe at the most potent of all, Ķthe Xhite poXderķ, 

namely heroin� The readers are suddenly hurled into the current 

controWersy in Thailand aCout a court ruling concerning a politician 

Xho had Ceen accused and Kailed in a foreign country for drug trafųcking, 

Xhich should disRualify him from any political appointment in Thailand� 

In this case, the court Werdict Xas that Thailand is a soWereign country 

and does not recogni[e sentences passed Cy foreign courts of Kustice, 

a Kudgement that seems to contraWene prior sentences in Thailand 

itself and Xould theoretically annul the WiaCility of such international 

Codies as the I/T&310L to Xhich Thailand is a signatory� 
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The politician further had the impertinence to claim that his case had 

nothing to do Xith drug, Cut Xith culinary poXdered ingredients, 

hence the title of the poem that is meant to signify Ķthe poXer of poXderķ, 

on Xhich present�day Thai polities thriWes� This national ignominy, 

though presented in a humorous garC, Cecomes a moral Kudgement 

of graWe and great import� 

)oX come that this poXder of utmost eWil can Xillfully 

Crush our Kust ice system into inųnite part icles, 

Such that the poXder Xill spread far and Xide, With its 

infernal potency, penetrating into eWery human Creath 

                       	.eesomsueC, ����, p� 1��


 Surely Xe cannot say that the poet is merely using his command 

of the intricate encyclopedia of Thai life to dig at the enemy of the 

people� 3ather he Ķreadsķ contemporary phenomena in full consciousness 

of the role of the poet, in his oXn Xords, as an entertainer Xho aspires 

to Cecome a Woice of conscience to society� The more he is steeped 

in traditional Thai life, the Cetter he can Ķreadķ contemporary society� 

In the reWerse direction, Saksiri can run off an encyclopedic series of 

oCKects of Cad omen 	according to traditional Thai Celiefs
 in order 

to disarm them all in an uneYpected coup de théâtre. The poem, 

ĶWater .onitorĴs &ggķ, deals Xith animal superstitions, especially 

those associated Xith reptiles: the poet again eYhiCits his erudition 

in this Wery suCKect 	Xhich as he confesses, is draXn from (oogle
� 

While reptiles are CelieWed to Ce Cringers of Cad luck, the Xater 

monitor has to Cear the Crunt of the harshest inWectiWes, and the 

Xord Xater monitor 	ĶHiaķ in Thai
 has Cecome the most common 
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sXear Xord� The poet is highly critical of this Cad haCit of putting 

the Clame on others Cy calling them ĶHiaķ� )e reminds us that the 

aCKect status of the Xater monitor is redeemed Cy our Thai culinary art, 

for the most delicious Thai pastry originally happens to Ce called 

ĶXater monitor eggķ 	Kai Hia
, Xhich Cy and Cy has acRuired a neX 

appellation of ĶsXan eggķ, as its tastiness eleWates its ranking��

Thus goes the saying that Xe eat the egg of the creature 

Xe hate� We hate the eel Cut loWe to eat eel curry�

We hate the Xater monitor Cut loWe to eat Kai Hia�

Looking at the egg does giWe us pause�  

              	.eesomsueC, ����, p� 1��


 The poet picks up a Thai saying aCout Ķhating the animal Cut eating 

its eggsķ and elaCorates it in his oXn Xay in order to make us stop and think�  

 So hypocricy is rampant, uCiRuitous, ingrained in our daily life� The 

curator of Thai life is not a Clind celeCrant of Thai Walues� )is critiRue Cecomes 

a call for self�criticism, hence self�Cetterment�

&pilogue: 0n the ĶThird World Warķ

Ideologies should feed on lofty ideals, +ust like young 

petals that groX from Xithin a floXer� #lossoming is 

folloXed Cy Xithering only to Clossom again�

That is a solid foundation for perpetual floXering 

ļ
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Let us purify our reCellious soul, Carrying our ųght 

Ceyond all malediction and all derision� Let us Cegin 

giWing a neX meaning to Xars� Let us make our Third 

World War into a thing of Ceauty�

       	.eesomsueC, ����, p� 1��, ��1


 The poet proposes a dynamic process of self�Cetterment and 

puriųcation of the soul� )e does not aCandon the notion of Ceing ĶreCelliousķ, 

that is reCelling against ĶKilesaķ or deųlement� The metaphors of this ųght 

against Case instincts that manifest themselWes in the form of Xar are clad 

in fairly pugnacious terms� #ut deep doXn, History Without Killings is a kind 

of Ķlittérature engagéeķ, as that preWalent during the mid���th century� As a 

heir to the Stone Inscriptions of Wat Pho, initiated Cy ,ing 3ama III in the 

1�th century, it has no Rualms aCout poetry assuming a didactic role� #ut 

it does not preach directly� It is contemporary in the sense of Ceing aXare 

of Xhat is going on in the Xorld� It knoXs hoX to draX its strengths from 

all sources of Xisdom, of different ages and cultures, Xhile acknoXledging 

the home�groXn #uddhist thinking as the pillar of our philosophical and 

ethical system� Coming on the eWe of the 6krainian War, its currency cannot 

Ce denied� The ideal of a Ķhistory Xithout killingsķ is noX Ceing challenged, 

as daily reports in the media Cear testimony to the unimaginaCle atrocities 

of the Xar� #ut the charge of facile optimism cannot Ce leWelled against 

our poet, for he has made it clear that he is thinking long�term, setting his 

hopes on future generations in Wery far distant temporal dimensions� )e 

speaks aCout a ĶneX spirit groXing out, more reųned, of the old spiritķ� 

In this sense, it can Ce assumed that he does not suCscriCe to the orthodoY 

#uddhist preaching aCout the � categories of lotus floXers 	familiar to most 

#uddhists
, the loXest Ceing those under the mud that neWer Xill rise aCoWe 

the Xater leWel, meaning those human Ceings Xho cannot Ce taught to 
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Cetter themselWes at all� )oX this dogma came aCout is unclear, Cut it runs 

counter to #uddhaĴs teaching aCout the possiCility of self�Cetterment through 

good ,arma� Implicitly, our poet is reCellious also against conWentional 

#uddhist dogmas, and rightly so, if he takes his proposition aCout the Third 

World War seriously and is not merely playing Xith Cig Xords�

 In summary, Xe can perhaps identify certain leading principles that 

account for the WiaCility of the poXerful message emanating from History 

Without Killings.

 First, it can Ce noticed that Xhile Saksiri is open to eYperiences and 

Xisdom coming from multifarious sources, he is steeped in #uddhist thinking�

 Second, he stands on ųrm ground Cecause he can capitali[e on the 

cultural capital of the natiWe soil�

 Third, he knoXs hoX to Ceneųt from the literary legacy of the Thai 

nation, upon Xhich he deeply reflects and Xhose richness enaCles him to 

innoWate all the time�

 Fourth, he folloXs his ancestors in cultiWating the principle of Ķmutual 

illumination of the artsķ� 7erCal fluency is enhanced Cy sharpness of Wision, 

and Ceing a musician, he enriches his poetry Xith rare musical Rualities� It must 

not Ce forgotten that his knoXledge of Western and &astern art has contriCuted 

much to his oXn creatiWity�  

 Fifth, he has Ceen a teacher and is Ruite adept in communicating his 

thoughts and artistic Wisions�

 SiYth, he is alert to contemporary proClems and does not remain passiWe, 

Cut tries to offer his solutions� In the current conflicts in Thailand CetXeen the 

self�anointed protagonists of democracy and those Cranded as Ķdictatorsķ, 

he steers the middle course, and his #uddhist�Cased soCriety sounds Wery much 

like a Woice of conscience�
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 In the ųnal analysis, his humility shines through� The poet does not 

claim to haWe the ųnal say on all issues Crought forXard in his poetry� 

Let us ponder Xell the ten precepts of the ,alama Sutta�  

%o not trust the Xords of those superior speakers�

And I might add numCer eleWen to the eYisting ten:

%o not trust the speaker Cecause he is a poet�

                	.eesomsueC, ����, p� ���


 As a critic, I Xould like to reserWe my right to contradict Xhat the 

poet says aCout poets�

  The ,alama Sutta is #uddhaĴs discourse in support of the spirit of enRuiry and in opposition to facile Celiefs, XhereCy a reasoning indiWidual

should suCKect directiWes, including those coming from people of superior status, to critical eYamination� The teaching does, hoXeWer, counsel 

giWing a hearing to adWice from Xise men, and is not a propagation of aCsolute freedom of thought as some people simplistically make it out

 to Ce�

�

�
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