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Abstract

This study classifies the types of pronouns used in popular songs performed by Thai
singers and analyzes their frequency in the corpus. Using purposive sampling, the study
selected popular songs released in 2023 from www.joox.com/th, one of the largest online
music streaming platforms in Thailand. A total of 23 pronoun forms were identified, occurring
3,361 times in the corpus. The data were analyzed using percentage statistics.

Four types of pronouns were identified. Personal pronouns were the most frequent
(80.93%), followed by indefinite pronouns (12.02%), distributive pronouns (3.72%), and
demonstrative pronouns (3.33%). These results suggest that popular songs rely heavily on
personal pronouns to construct interpersonal relationships between speakers and listeners.
The overall distribution of pronoun types further suggests a listener-oriented discourse style
that facilitates emotional connection. The findings may serve as a useful reference for Thai
songwriters and other music industry professionals involved in lyric production when
considering how pronoun use can be tailored to different audiences to foster emotional

engagement and mutual understanding.

Keywords: pronouns, popular songs, Thai singers
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inAnuazanuduiinuueldsans ﬁauﬁwaiiwumqwﬁ 3 Uﬁfmgﬁaaﬁqm (508@y 11.90) U
1“7 war “du” nevhiisadsdayananiedsiignnaniie et danunnslddiassmu
Lifiawy 1wy “las” “agls” “luw” e?fqhiﬂﬁmmumaiﬁﬁfj’mLauLﬁaLﬂmiaﬂwaiﬁ;:ﬁUﬁﬁsamwaﬂ,éf
DU19UANNNAY FINDIAIFTINUNNLENEE “Au” ﬁiﬁ’fLLammmi’ﬁm’amzijams'hai%mww
TuuSuneusn dvdufassnunudianig nuindnsldmiidedssseslng wu “07 “d4” wanni
Miidofaszorlng wu “du” “du” wieAfidensszezlnamn wu “Yu” JaAUNUMAINANATOU
TWsiuindudaunantunisdeanslaena1ndnsied sandeuiieglnduinnirdafieglnasenly
nanlnedury nansiveuanslimiiuin massnunluvnnaseendouvesinisslnediunuindifey
lunsasienuduiusniersualivasauidninAnseninaseaiugile naonaulunIesilofivae

ANYNDAAUNLYLAZUITNANIINITADANTHIUUNINAIAY

aAUI1INANIIIVY

ForunuihaysasInununngldunnigaluunnaseaniivuvesiniadlneaenados
[y = [ a ' o A = o 1 «r1mo« 9y G o oo v
AUNANISANUNNAIUN T INGUANUTIAATINUINYTEINTY A1 “1” “me” WWumlduinlu

v a . ~ v Y Ve <) 1 = o a o 1
wasaslefioy (popular music) e lvigie3an Judiunilvasunmings uagAasTnuINYTEnass A1
“you” dnusngluiwasifiuwilduinzduwaseondon (Goyak et al, 2021) nanlain nsidenld
AIUTHATINUINAN 9 10U “dU7 “Aau” “i50” 91afldpeylunshsilsliiinuniidiusuluunmas
Useinufiundunafemassnuinyjuidosdainud Sesay 38.47 ganInAassnuIuy s ui nils
= o Ay Y v =1 v & 1 a Y v 44' v
Fadlanudfevar 30.56 Torunullnandiiuinnaseeniisuvesinfealveniunisioaisaiienisun
faglavSagaunununnnitnisuafimues ulisuiisunmsulamating-8angy Usginisuua
Umagnyein1slidin “1”7 unumassnualunmwlng mdn “wy” “du” “n” wazlddnsengyis
WU “N-199” tieasiaulnadn (Opasee et al., 2024) nsldn wdnuwuzdluuyinaseIdasNou
fanagnsnisdeansiAatulveldieadisusseiniauazorsualsaluunnas
dl o dl o U « » o« o ” a ! ¥ 14 2 >

N1SAAETINUINYTEAaL A197 “w1” “du” Tdagdiutes (Sovaz 11.90) donmderiu

\evnvesuninasiiyaniugeuan (narrative) Hauduauinsuasausanielvdiainauasiiou
¢ = [ a 1 Yy v Y [ (% J 1 v = a a v v [

915uad FadunisFeansseninadSesdiugiadundn uinninmsnanidtayaraduiililaegsuly
LAty fUssusmasisenaisnsldaan “wr” “du” gelunditu edieseiinasade ey
(popular music) Ingldndnnismesnmuenansadstoya (corpus linguistics) ANUIIAIATITHUNLY T
ndaazmassnunysiaeniuesdusenovddgyniunlduseasilumasadedson (popular
music) WaMuATIMELazeTUAlNal naenIuaseAulnaTnsenIneE3eeiugile (Xue & Xy,
2021)
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namsiTeiAstusyuasmuluunmawenisuaenndosiunAdeiiusdinmslim
assnuny guiiaedluunmasiayilurisaiunnuidndenlommensuaiuazaulnddnseminagils
FuLll svve sumas (Packard & Berger, 2020) n1518 anldmasswurumand s son9ladly udnais
TumsUseusinas uidadued osdomatmusssnd daeliummand d il slunanirauazUszay
audnsludonded venand nsldmassnunuyg i vilswasy el amdasviounsaiies
i umnuduiud seninadsans i Suans uazyanadiam ¢ adudnvasiauresimusssilne
mﬁm’mﬁ’]ﬁigﬁum’m5uﬁu§uazuwmwmﬁ5ﬁﬂu (Uckaradejdumrong, 2016; Rusmeecharoen, 2017)

assnunllitiany wu “las” “erls” “lwu” ulaeiidndudeudredon Govay 12.02)
wadlunumniemdadlunisadisaiuaauiaie (ambiguity) wasidalenialyy Wadadny
lmananane 1w Uszloa “uslasfisanuaie” Wi “las” dsldssyfeiliuida iileloils
fanunazyanudlanumnevesiinuuszaunisaivesnues Fedunuiidululuiianig
LR8I UNANITITEVDS Rusmeecharoen (2017) ﬁwudw%wé’mmagﬁﬁmmé’mﬂ’uéawdwﬂwﬂm—
Hla TnSnasesunuunisidmassnunuluniwilng dius1uves Uckaradejdumrong (2016)
Fwesunginsidenldassnuy (pronominal choice) fuansauilndda daaiunm wazensuel
amWimjwaﬂmmﬁmﬂ’uﬁ‘iwfmrﬁﬁami dmsulsaninusseaulsuaiinEes “nsadaunseu
difagy Foanslidyguasmmunilunwlngdmivindnuivniu’ @uyyy Ussvgans, 2563)
Aiuduiinsdenldmarsnuiusufudissnuuaiuisadanuduiusnsdinuuasseiu
auadnaulded1edaau faiu uimassnuinldfienizezdanuives waflunumddy

[y

TunslugesmaligilsdumnnmsmuunnaswazdnnuddninAnsiuiugSes

] L vV

yu” ddndiutiesiign (Sesay 3.33)

} 24
Sy o«

ANATINUIUT NG TanA “T7 “47 “Ju” “gu” ¢

(3

wanaulaaaululd esnsdsuniaszerlngd (proximal deixis) wazn1s¥aunisszeglna (distal

deixis) Meluuninas wWu Uselea “dunazfonusn’ ldadn “47 weuswdsneglnaddaans

Y

ylsilafinnusAnilegfutiagiiu lumamsadu dri “du” “du” “fu” Medvisiieglnasonly
U “psaiu” SenmasTieusseginansesuaivienunss i MslinssidutauufiRaans
(pragmatics) wudfassnusdiameyimiilunisssyfidavesiiufiuaznisadannumue s
(shared meaning-making) s¢%7145) dvansuazy Yuats lnsadrastaanulnddanazainumig
\Wedeydnwad (Hanks, 2009; Cutting, 2015)

TudeTmusssy nsidenldmassnuuluuninasseniouvestinieslnedeasviou
filassadesrunanavdriusumedean wu madenldmassmuniigninvdolignw nislémuny
yeaaifiouansarullnddavioszesving naemaunslidasmuuiuendieviodionts auuduns

LAAIBBNTIANIUAIN ANUFUNUS ware1sualAIIUs anvoa WAN UK Wa (Simpson, 1997
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mMedsny JausTsu waranuianiinAnvesnuludnulnesiuade

JoLauaILUY

1. arsvengnguitegetayaludiuninaslunatggaaionionanewuiingd Ly Lnasgni
WA et 07 3m asi Ut nasusn wasnaslev 1 el suifisugUuuunislddassnuny
Tudause IRmans s ol inusssu

2. AsNsanUadenudeny JausTIN wainAanINYeIlnsas o unUsERUSINATINTNG

AONITLABNIAIATINUINDENNLS LUU INATDITNSDIDNRFUNUSAUNISITA1IN “dU” “HNu” 138 “151”

LONEI3919B9
By Usenneydvia. (2563). n7sas wumisenausogy iseanstoay ssassnualunmsilned msulndne
#7991 (e inusUSga i Uadia). timvnendurRues UvTI Law.

[y

fug S9rTee, yuns lnuans uag ans wasysal. (2563). naTsmsldnwuazainueluzesniy

e

a

S usIngluuninadveainatdaydu. 29587580199 UNITNYITYYOUUN Y T
uywemansuazasnumans, 10(2), 155-184.

9

WITTU WUTE. (2559). ensallve. Pnasnsaluniinede.

a

Ufauay #3Tmng, an1ne eyl war TUSAn JuMsae. (2567). Msfnwwasudanissiuadiy
Y89 W501 Y1UnnsAnsny 2557-2564. 31587159010 uTmUsTsuuazAavy un1IngIay
AsuAsUNTIlTa, 26(1), 87-101.

a

Y1590 @o1Un1uun. (2557). s2UUgU7

[

#3dunsdoas (Rurindadl 7). drinfiusiuisguiasnsal
UMY

U3ennsal 1a3nues, dufniw ussde uag oAdns yylaninsal. (2567). wurAniFesnuinluum
wasueaduLveIEans aING. 2158753 1mTU SN SSuS s IaIAN, 12(1), 8595,

UNARgaN. (2566). WA AUUTITUMTINEN T W.A. 2554. https://dictionary.apps.royin.go.th

Wuml M wag aluR wiauamsna. (2552). Uselen. Tu Tual naned Wasane, UITHIngIY
nwlne ey 3: vilavese 94 Usglen wasduniusas. anndunwilng nsengisfinwisnis.

andal s55uAT5. (2566). nsdeansarmumue “defiany” Tumadlneafodeon wa. 2527-2566
[NeNEnusUSaumineien]. InTINeassITUAEAS.

01899 1T uavane. (2568). mITamerisauasilfludomawenisuuu TikTok Gauesemnsn.

5FITUNIINENFEUTIFNATIVUATUNS AIVYEImIFNTUAZAIAUMARS, 12(2), 134-147.

37|Page



MNIasRaUmEnTIvNRanszuAs U7 6 atuil 1 unsnAu - Aquieu 2569
Journal of Liberal Arts, RMUTP Vol.6 No.1 January - June 2026

Cutting, J. (2015). Pragmatics: A resource book for students (3rd ed.). Routledge.

Frith, S. (2004). Popular music: Critical concepts in media and cultural studies. Routledge.

Goyak, F., Muhammad, M. M., Khaja, F. N. M., Zaini, M. F., & Mohammad, G. (2021).
Conversational mental verbs in English song lyrics: A corpus-driven analysis. Asian
Journal of University Education (AJUE), 17(1), 222-239.

GWI. (2022). Music streaming in Asia-Pacific: 8 unskippable statistics for brands. GWI Blog.
https://www.gwi.com/blog/music-streaming-apac

Hanks, W. F. (2009). Fieldwork on deixis. Journal of Pragmatics, 41(1), 10-24.

Jaitiang, T., Kabmala, M., & Chansanam, W. (2023). Development of Ontology for Thai Country
Songs. Journal of Information Science Theory and Practice, 11(1), 79-88.

Masiri, P. (2024). The relationship of music and society: Concept to study, influence of social
structure and social change. CONNEXION: Journal of Humanities and Social Sciences,
13(1), 109-122.

MusicPressAsia.  (2022). Joox launches new  karaoke feature.  MusicPressAsia.
https://www.musicpressasia.com/2022/02/11/joox-launches-new-karaoke-feature/.

Negus, K. (1996). Popular music in theory: An introduction. Polity Press.

Opasee, W., Boontam, P. (2024). A comparative corpus-driven study of Thai and English country
songs. LEARN Journal: Language Education and Acquisition Research Network, 17(2),
69-94.

Packard, G., & Berger, J. (2020). Thinking of You: How Second-Person Pronouns Shape Cultural
Success. Psychological Science, 31(4), 1-10.

Perez, B. (2016). Tencent’s Joox music streaming service proves a hit across Asia South China
Morning Post. https://www.scmp.com/tech/china-tech/article/2046842/tencents-joox-
music-streaming-service-proves-hit-across-asia

Richardson, J. T. E. (2011). Analysing popular music: Theory, method and practice. In A.
Bennett & B. Waksman (Eds.), The SAGE Handbook of Popular Music (pp. 36-54). SAGE.

Ruanglertsilp, E. (2024). Thai Rap Songs Through the World Englishes Approach: Code-Switching
and Nativization. Manusya: Journal of Humanities, 27(1), 1-23.

Rusmeecharoen, T. (2017). Pronominal reference in Standard Thai: Mirror of interpersonal

relationships and socio-cultural perspectives in Thai society. Vacana, 5(2), 70-103.

38|Page



MNIasRaUmEnTIvNRanszuAs U7 6 atuil 1 unsnAu - Aquieu 2569
Journal of Liberal Arts, RMUTP Vol.6 No.1 January - June 2026

Sawangchot, V. (2025). Made in Thailand: Studies in popular music. Routledge.
https://doi.org/10.4324/9781003145622

Simpson, R. C. (1997). Metapragmatic Discourse and the Ideology of Impolite Pronouns in
Thai. Journal of Linguistic Anthropology, 7(1), 38-62.

Uckaradejdumrong, P. (2016). A systemic functional approach to analyzing Thai pronouns. SAGE
Open, 6(3), 1-16.

Xue, H., & Xu, J. (2021). A corpus-based study of personal pronouns in English pop songs.
Theory and Practice in Language Studies, 11(3), 300-3009.

39|Page



