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Phutthaisong District, Buriram Province for the Creating Lam Plearn Performance
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Abstract
The study of the cultural identity of the southern Isan people, specifically the Thai-Lao
tribes in Phutthaisong District, Buriram Province, for the creation of a Lam Ploen performance format

for the Thai-Lao Phutthaisong area aimed to: 1. Explore the historical and cultural background of the
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Southern Isan Thai-Lao tribes in Phutthaisong district residing in Ban Sira Raet, Ma-fuang Subdistrict,
Phutthaisong District, Buriram Province. 2. Create a Lam Plearn performance format entitled “Lam
Ploen Chom Thin Thai-Lao Chao Phutthaisong”, focusing on choreography, costumes, melody, lyrics,
and traditional musical instruments. The sample group consisted of 18 individuals selected through
purposive sampling: 12 female students majoring in Performing Arts from the Faculty of Education,
Buriram Rajabhat University; one lyricist; one composer; two choreography designers; two costume
and accessory designers; and three expert reviewers of the performance. Data collection involved
both documentary research and fieldwork. The data were analyzed and presented using descriptive
analysis. The findings revealed that the Thai-Lao community in Ban Sira Raet (formerly known as Ban
Hua Haet) originated from migrations from Vientiane. Most villagers are descendants of the Thai-Lao
from Chaiyaphum. The research composed the lyrics in Lam Ploen style, a musical form unique to
the region, using the Chaiyaphum Lao dialect to reflect the community’s identity. The lyrics, together
with the use of pong lang—a traditional Isan musical instrument—convey the essence of local culture
and tradition. The performance creation includes a blend of newly choreographed dance movements
and traditional Lam Ploen gestures. Five original dance moves (No. 9, 10, 11, 35, and 51) were
developed and incorporated alongside basic Isan classical movements. The research’s intention is to
establish this performance as a cultural signature of the Thai-Lao tribes in Phutthaisong district,
preserving and promoting it as a local heritage for future generations.

Keywords: Identity, Southern Isan Folk Culture, Thai-Lao Tribe, Creativity, Lam Ploen Performance
Format
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Abstract
This research aimed to investigate the application of design innovation and the cultural
identity of Sing Buri Province in the development of graphic styles and souvenir products. The study
focused on integrating local identity into design practices and evaluating user satisfaction with the
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resulting designs. A mixed-methods approach was employed, combining qualitative and quantitative
research. In the qualitative phase, data were collected through fieldwork using structured interviews
with three design experts. The information was analyzed alongside relevant theories and documents
to develop visual design elements, including mascot forms, typography, graphics, packaging, and
souvenir product formats that reflect Singburi's cultural identity. In the quantitative phase, purposive
sampling was used to select 100 participants, including tourists, designers, and individuals interested
in design. A rating scale questionnaire was used to assess satisfaction, and data were analyzed using
descriptive statistics and a one-sample t-test to compare the mean scores against the midpoint value
of 3.50. The results showed a high level of satisfaction across four aspects: interpretation of local
identity (X = 4.76, S.D. = 0.05), graphic design (X = 4.71, S.D. = 0.12), product design (X = 4.71, S.D.
= 0.09), and marketing with cultural relevance (X = 4.71, S.D. = 0.02). The overall results indicated a
statistically significant level of satisfaction higher than the midpoint at the 0.05 level, confirming the
effectiveness of incorporating Sing Buri’s cultural identity and design innovation in the creation of
graphic styles and souvenir products.

Keywords: Products, Souvenir, Visual Elements, Sing Buri Province
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Abstract

The cultural documentary takes “Jump Cao Gai” as the core image, begins with the Baima
Tibetan Cao Gai ceremony as the cultural coordinate, through the handmade mask process of the
national non- genetic inheritor Tian Huta as the narrative anchor, which finally leads to the modern
inheritance problem of “Jump Cao Gai” and triggers the audience's deep thinking. The research on
the impact of a cultural documentary on the Tibetan Jump Cao Gai ceremony to enhancing student
learning outcomes aims to 1) study the important elements affecting success in “Jump Cao Gai”
culture documentaries, 2) produce a culture documentary of “Jump Cao Gai”, 3) study the Student
Learning Outcomes after watching the culture documentary. The sample group consisted of 30
students, selected by Cluster random sampling. The research instruments included 1) Interview form,
2 Questionnaire, 3) Culture documentary, 4) Quality assessment of culture documentaries, 5) Learning
outcomes assessment form, 6) Perception assessment form, and 7) Satisfaction assessment form.
Creating an excellent cultural documentary should include 1) a clear storyline, 2) beautiful pictures,
and 3) the use of innovative technology. The production process of a documentary includes the pre-
production, mid-production and post-production stages. After the creation of the cultural
documentary “Jump Cao Gai”, the t-test was used as a data collection tool. The research results
showed that the effectiveness index of the cultural documentary on the Tibetan Jump Cao Gai was
0.9010, indicating a 90.10% improvement in learning outcomes in students. After watching the
documentary, the perception was at a high level, and satisfaction was at a high level too. The study
shows that documentary has a significant educational effect in the three dimensions of cognitive
activation, emotional infiltration, and value identity, which proves that cultural documentary does

affect students' learning results to a certain extent.

Keywords: Culture Documentaries, White Horse Tibetan, Jump Cao Gai, Learning Outcomes,

Satisfaction

Introduction
Baima Tibetan, also known as the white horse, national language for white language, belief
in nature worship, benzene, Buddhism. “Jump Cao Gai” is a folk sacrificial dance passed down in the
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Tibetan village of Baima in Pingwu County, Mianyang, Sichuan province. On the fifth and sixth days of
the first lunar month, each village in Baima holds “Jump Cao Gai” to worship the mountain god and
pray for favorable weather in the coming year (Feng et al, 2024) with the advancement of
modernization, many traditional cultures are gradually disappearing, impacted by rapid urbanization
and modern lifestyles. The appearance of documentaries has made these endangered traditional
cultures possible to record and become important materials for future generations to study

Huang (2024 : 86). Create cultural documentaries for students and integrate them into daily
learning scenes, so that students can absorb knowledge unconsciously and further expand the
dissemination scope of documentaries, so as to achieve the dual goals of cultural communication
and knowledge education. Chinese artists have produced many ethnic minority documentaries about
the Baima Tibetans. However, few such documentaries exist in China today, and limited resources
are available (Wenjuan, 2019 : 5). With the rapid development of science and technology and the
popularization of digital media, documentary, as an art form that deeply excavates and truly presents,
is gradually becoming an important platform for inheriting and innovating traditional culture (Zhang,
2025 : 50).

Bamboo horse Tibetan culture is a microcosm of the multi-ethnic unity pattern of the
Chinese nation. Its inheritance needs to rely on the innovative application of digital media such as
documentaries, and realize living protection and intergenerational transmission in the process of
modernization.

Research Objectives

1. To study the important elements affecting success in “Jump Cao Gai” culture
documentaries.

2. To produce a culture documentary of “Jump Cao Gai”.

3. To study the Student Learning Outcomes after watching the culture documentary.

Literature Review
1. Culture Documentary

A culture documentary introduces the landscape, culture, history, folk customs, and
other content. Through vivid images and unique perspectives, this kind of documentary allows the
audience to appreciate the natural beauty and cultural customs of different regions with high
ornamental value and practicality (Chen, 2020 : 12).

Cultural documentaries are documentary types based on historical culture, national
culture, and cultural landscape to show the existence and spiritual will of a particular nation or group
(He, 2023 : 2). They have the characteristics of documentary, humanistic, and aesthetics.

Culture documentary as an important form of documentary, with tourism culture,
tourism culture, the resource advantage into industry advantage, promote tourism image, promote
the development of local tourism, carry forward the unique history and culture, promote the
development of tourism industry innovation, is of great significance to promote the local economic
development. (Chen & Zhao, 2024)
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2. Video Culture Documentary in Youk

The documentary traces the historical context of ceramic art, emphasizes the
inheritance of skills, excavates humanistic feelings, and constructs and spreads a unique cultural
identity (Tang, 2025 : 77).

With the continuous popularity of the Internet, the development of video websites
continues to meet the spiritual needs of people in all aspects. In the early days, traditional video
websites, represented by Tencent and Tudou, were mainly based on original content from UGC users.
Nowadays, many video websites are gradually beginning to change to the production mode of PGC
Internet professional content, and the quality of a series of self-made programs has continuously
improved, attracting the attention and praise of the audience. However, there are also problems such
as self-made programs, plot plagiarism, and rampant embedded advertisements. It is necessary to
strengthen supervision and guidance, standardize and improve, invest and outreach, guide
consumption with advanced concepts, and achieve interaction and a win-win situation. (Ma, 2023 : 132).

3. Creative Theory Support

In documentary creation, the subjective intervention of creators runs through the whole
process, and its degree of intervention has an important impact on the authenticity and artistry of
the work. (Yu & Lin, 2025 : 47).

The core of creative theory lies in the word “creativity,” which refers to creating novel,
unique, and practical thinking results through unique ways of thinking and innovative means based
on existing knowledge, experience, and skills.

4. White Horse Tibetan and Jump Cao Gai

The Baima Tibetans were initially a relatively isolated ethnic group with limited
interaction with other people. The deep mountains, poor transportation, and nomadic lifestyle made
their relations with others quite distant. However, these factors also shaped the honest and kind
nature of the Baima Tibetans. They lived in their settlements, surviving by living in harmony with
nature. They revered the sacred mountain behind their faith and believed in all life. “Jump Cao Gai”
is the oldest folk sacrificial activity used to pray for good luck and drive away evil spirits during the
Spring Festival. “Cao Gai” means mask, which is the symbol of the black bear god. The Bai Ma people
have been praying for protection and blessing from the gods of nature for thousands of years with
their devout faith (Ding, 2021 : 133).

5. Learning Outcomes

Learning results theory is a complex system involving many fields, such as educational
psychology and learning science. It focuses on the specific achievements and changes students gain
through learning activities.

Many students are able to memorize formulas and definitions instead of reasoning with
a problem. Students were often unable to understand the underlying processes or properly interpret
the results from calculations. Another study also stated that students were not confident in their
own reasoning abilities. Students believed that they should only use formulas and definitions in
textbooks to answer questions correctly (Slauson, 2008 : 17).
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Developing Cultural Documentaries with Research and Creative Process
1. The Study of Top Ten Cultural Documentaries About Intangible Cultural Heritage
Over the past five years, the top ten cultural documentaries about intangible cultural
heritage on Youku have been as follows.
1. I Repair National Treasures
Focusing on the restoration work in the Palace Museum, it shows the exquisite skills
and dedication of the restorers, so that the audience can deeply understand the stories behind the
protection of cultural relics.
2. Every Treasure Tells a Story
With national treasures as the clue, the series tells the past and present of national
treasures through concise narration. Each episode focuses on a national treasure and uses modern
technology to restore its historical background and production process.
3. National Treasure
In each episode, famous actors are invited as “national treasure guardians” to tell
the legendary stories of the past of national treasures and let the audience know the historical value
and cultural connotation of national treasures.
4. Xiaoyi Tiangong
Starting from traditional Chinese colors, we will explore the dyeing and finishing
techniques of Xiangyunsha and the traditional techniques of Miao batik and tell the stories of
intangible cultural heritage that are both informative and interesting.
5. Amazing Chinese Colors
Starting with color, it focuses on the whole life aesthetics of clothing, beauty makeup
and home furnishing, and explores the cultural significance behind each Chinese color.
6. Chinese Ancient Poetry Animation
Based on classical Chinese poetry, the film vividly shows the mood and emotion of
the poems through animation. The film has been carefully researched and produced in terms of
story, scene, characters and costumes, striving to restore the historical situation.
7. Aerial China
It provides an aerial view of China, showing its historical and cultural landscape,
natural geography and economic and social development in a comprehensive and three-dimensional way.
8. Charm of Tang
On the literary level, “Tang poetry” is appreciated, and on the cultural level, “Tang
poetry” is regarded as the voice of an era.
9. Waiting for Love
By showing the history, culture and artistic achievements of Dunhuang, the ending
of the film often features the magnificent scenery of the Mogao Grottoes or the hard work of
conservation workers, emphasizing the importance of Dunhuang as a world cultural heritage and the
urgency of conservation efforts.
10. A Bite of China
It focuses on Chinese food, but often ends with a discussion of the philosophy and
cultural traditions of Chinese people.
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Table 1 Summarize the successful experience of 10 documentaries

Documentary
Evaluated Items
1 2 3 4 5 6 7 8 9 10
Brief introduction v v YV
Descriptive or
. explanatory v oV
Introduction i
leadership
Leadership that
) v vV
affects the feelings
Presented in
v v v

chronological order

. Present content by
Story telling ] v v v
topic structure

Presentation in order

v v v
of relationship
End with a summary v ooV v v
Ending the story End with more
v v Y v v

thought.

Jump Cao Gai uses the character interview and shooting to connect the documentary.
At the end of the documentary, many documentaries make good use of an ending with a summary
or an end with more thought. To end the film with the inheritance of intangible cultural heritage and
bring more thinking to the audience.
2. Steps of Cultural Documentary Development
1. Preparing the video, the researcher conducted the following actions
Complete the shooting theme of the documentary, conduct in-depth research on
the “Jump Cao Gai” ceremony, determine the target audience and communication channels of the

documentary, and make a shooting plan.

Figure 1 The interview of the heritage bearers
Source: Song (2025a)
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2. Producing the video, the researcher conducted the following actions
Interview mask makers to discuss the craft, symbolic meanings, and their importance
in dance. Conduct interviews and take photos in a natural and relaxed atmosphere to capture the
genuine feelings and expressions of the inheritors. Back up materials to secure storage devices during
shooting to prevent data loss. At the end of each day, categorize the materials and mark the shooting
times and content descriptions for later editing.
3. Post producing the video, the researcher conducted the following actions
In the documentary “Jump Cao Gai,” the post-production stage, all the carefully
shot raw material shots were imported into non-linear editing software such as Adobe Premiere Pro
(Figure 2). The team began browsing the material out of key shots and audio clips based on the plan

and theme.

Figure 2 Make and package videos
Source: Song (2025b)

On this basis, the team pieced together the materials into the preliminary framework
of the documentary according to the script or outline, paying special attention to the consistency of
the content and the rationality of the structure, to ensure the accurate trans.

Research Variables
1. Independent variable : Culture documentary on the Tibetan Jump Cao Gai Ceremony.
2. Dependent variable : Learning outcomes, Perception and Satisfaction on the sample

group after watching the culture documentary.

Research Methodology
1. The group providing information
1.1 The group providing information on the content of the ritual consists of three
sources of information, including one person from a community representative in the field, one from
village philosophers who perform ceremonies, and one from cultural inheritors.
1.2 Watch ten documentaries from the last decade to analyze the reasons for their

popularity
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1.3 The expert panel providing advice on documentary filming includes three people
providing information on culture documentaries.
2. Population and sample
2.1 Population : The group included those who watched it. This group will consist of
three 18-year-old senior students. Zitong High School has 250 students.
2.2 Sample group : Using cluster random sampling, select one class with 30 students.
3. Research Instrument
3.1 Interview form : The interview with three people, including the community
representative, the inheritors of the “Jump Cao Gai” ceremony, and the research experts, is the
guarantee of the authority of the documentary content
3.2 Questionnaire : A questionnaire for the three documentary experts ensures that the
use of all techniques is conducive to the creation of this documentary
3.3 Culture documentary : The creation of the “Jump Cao Gai” ceremony
3.4 Quality assessment of culture documentaries : Evaluation of the creation quality of
the “Jump Cao Gai” ceremony of the culture documentary.
3.5 Learning outcomes assessment form : The audience's Learning outcomes evaluation
of the professional techniques used in the “Jump Cao Gai” ceremony of the cultural documentary.
3.6 Perception assessment form : The audience's perception evaluation of the
professional techniques used in the “Jump Cao Gai” ceremony of the cultural documentary.
3.7 Satisfaction assessment form : The audience is satisfied with the content of the
“Jump Cao Gai” ceremony of culture documentary, and whether it meets their expectations.
4. In Experimental Procedures
4.1 Pretest
4.1.1 Test question design : Based on the preliminary research and the documentary
theme, three sets of test questions were compiled, respectively : Knowledge test, Perception test,
Satisfaction test. (20 objective questions, 1 point for each question)
4.1.2 Test instructions : clarify the test purpose, fill in the specifications for the
students, and implement the learning results test before viewing.
4.2 Video Intervention
Documentary broadcast : All grade three students were organized to watch the
documentary, and 30 students were randomly selected as experimental samples.
4.3 Post-test
There are learning outcome assessment, perception assessment form, and
satisfaction assessment form
4.4 Data collection and analysis
All data from pretest, post-test, perception, and satisfaction tests were collected.
The statistical analysis included descriptive and inferential statistics. It were used to analyze the data
to evaluate the effect of documentary intervention and student feedback.
5. Data Collection and Analysis
1. Interview form : The interview objects include community representatives, the
inheritors of the “Jump Cao Gai” ceremony, and research experts, which guarantee the authenticity
of the documentary.
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2. Questionnaire : A questionnaire survey of three documentary experts ensures that
the use of all technologies is conducive to creating this documentary.

3. Culture documentary : The length, shooting style, theme, and purpose of the
documentary.

4. Quality assessment of culture documentaries : Evaluation of the quality of the
ceremony tourism documentary.

5. Learning outcomes assessment form : the audience's perception and evaluation of
the professional techniques used in the jumping ceremony culture documentary.

6. Perception assessment form : As a key tool to evaluate the changes of individuals or
groups, including knowledge deepening leamning, attitude shaping, value internalization, behavior
intention adjustment, and learning process experience.

7. Satisfaction assessment form : This is an effective tool for comprehensively
understanding learners' changes in knowledge, attitudes, values, behavioral intentions, and learning
experience. It can provide valuable feedback.

6. Statistics used to analyze data

The statistics used to analyze the study data are descriptive statistics as follows.

1. Frequency : Calculate the number of times each data type appears in the data set.

2. Percentage : Calculate the proportion of each data type in the total dataset.

3. Find the average value : find the median value of the data set.

4. Finding the standard deviation : the distribution of measured data from the mean.

5. Effectiveness index : Compare the students' knowledge test scores before and
after watching the documentary.

Results
1. Data analysis results of studying the important elements affecting success in “Jump
Cao Gai” culture documentaries.

Objective truth and subjective creation are indispensable elements in film and television
documentary creation. They are interdependent and tense (Peng, 2025 : 2). Before shooting the
cultural documentary, it is crucial to interview the cultural heirs and documentary experts. The
cultural heirs provide first-hand information on the history and signifcance of the jump to ensure that
the content is accurate and respects the culture. Documentary experts will guide the best shooting
techniques to improve the visual and auditory effects of the film.

2. Data analysis results of producing a culture documentary of “Jump Cao Gai”.

The culture documentary of “Jump Cao Gai” is shown in Figure 3 and Figure 4. Three
experts' quality analysis results (Quality level) of the culture documentary “Jump Cao Gai”. The mean
and standard deviation of the documentary quality level were calculated by analyzing and
interpreting the mean scores as shown in Table 2.
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Figure 3 “Jump Cao Gai” ceremony
Source: Song (2025¢)

Figure 4 Make the mask
Source: Song (2025d)

Table 2 The results of three experts on the quality of the documentary evaluation.

Video Quality Level

Evaluated Items Meaning
Mean SD.
QA : Content
QA1 : Cultural depth and accuracy 4.61 0.32 Excellent
QA2 : Narrative and coherence 4.40 0.14 Good
QA3 : Character shaping and interview quality 4.52 0.38 Excellent
QA4 : Cultural value and significance 4.37 0.54 Good
QA5 : Innovation and uniqueness 4.71 0.29 Excellent
Total 4.52 0.33 Excellent
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Table 2 (Cont.)

Video Quality Level

Evaluated Items Meaning
Mean SD.
QB : Technical quality
QB1 : Picture gquality and photographic techniques 4.22 0.53 Good
QB2 : Sound effects and soundtrack 4.55 0.44 Excellent
QB3 : Clip and rhythm 4.60 0.21 Excellent
QB4 : Subtitles and explanations 4.20 0.44 Good
QBS5 : Technical stability 4.59 0.37 Excellent
Total 4.48 0.4 Good
QC : Content
QC1 : Sequencing of content reveals the steps of tie-dyein
by the Bji Ethnicg " g 06 Good
QC2 : Emotional resonance 4.49 0.28 Good
QC3 : Information acquisition and educational value 4.48 0.49 Good
QC4 : Watch comfort 4.66 0.21 Excellent
QC5 : Recommended willingness 4.37 0.67 Good
Total 4.48 0.44 Good
Overall mean 4.49 0.39 Good

As Table 2 shows, the overall quality of the videos about the “Jump Cao Gai”
documentary was good (average = 4.49, SD 0.39). When each aspect is considered in descending
order of the average score, the highest-ranked aspect consists of two items including content quality
(average = 4.52, SD 0.33) and technical quality (average = 4.48, SD 0.40), both of which are of good
quality.

3. Data analysis results of studying the Student Learning Outcomes after watching the
culture documentary.

3.1 Pre-test scores and post-test scores of the learning outcome scores of 30 subjects

were analyzed and equally compared using the valid index (E.L).

Table 3 Pre-test scores and post-test scores of the learning outcome scores of 30 students

Number Pretest Post Test
Sum 267 567
Mean 8.9 18.9
S.D. 1.373392477 1.213430588

From Table 3, the effectiveness index can be calculated (Kitrakan, 2001) as
follows.
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P2 -P1

Effectiveness= Total -P1

P1 = sum of all pre-test scores
P2 = sum of all post-test scores
Total = product of the number of students and the original score

567 — 267

Effectiveness = 200=267

Effectiveness = 0.9010

The effectiveness index of the cultural documentary “Jumping the Rope” when
taking the scores before and after studying found that the students' knowledge and understanding
level before watching the documentary was 267 points (mean = 8.9), and the overall score after
watching the documentary was 567 points (mean = 18.9). When calculating the effectiveness index
of the cultural documentary according to the statistical formula, it found to be 0.9010, indicating that
the students’ learning progress was higher by 90.10 percent, which reflected the overall situation of
the students when they gained new knowledge and new fields, that is, this documentary was very
effective in helping them improve their knowledge and understanding level.

3.2 By using the criteria of analysis and translation of average score data, conduct the
perception analysis of the content of 30 samples, and the mean (mean) and standard deviation (SD)
of the perceived level of documentary content, as in Table 4.

Table 4 Data analysis of the 30 students' perception of documentaries

Perception Level

Evaluated Items Meaning
Mean SD.

Q1 : Describe the basic process of the “Jump Cao Gai” ceremony  4.23 0.62 High
Q2 : Understand the historical background of “Jump Cao Gai” 4.28 0.62 High
Q3 : 1t can list several important cultural symbols in the 4.33 0.62 High
ceremony of “jumping cao Gai”
Q4 : Understand the importance of the “Jump Cao Gai” 4.38 0.62 High
ceremony in the local area
Q5 : Understand the relationship between the “Jump Cao Gai”  4.43 0.61 High
ceremony and the local natural environment and religious beliefs
Q6 : | have developed a strong interest in the culture of “Jump  4.44 0.61 High
Cao Gai”
Q7 : Agree with the importance of the “Jump Cao Gai” ceremony  4.49 0.61 High
Q8 : | was deeply moved by some of the scenes or stories 4.54 0.61 Highest
Q9 : Curiosity and yearning 4.59 0.61 Highest
Q10 : We believe that learning cultural knowledge through  4.64 0.6 Highest

documentaries is an effective way

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



276 | MIansAavziar TnusTTuquUiinga U 14 adun 2 (wquniau - Gvnau 2568)

Table 4 (Cont.)

Perception Level

Evaluated Items Meaning
Mean SD.
Q11 : It can analyze the interpretation of the jumping ceremony  4.23 0.62 High
from different perspectives in the documentary
Q12 : Ability to identify possible bias or misleading information  4.28 0.62 High
in the documentary
Q13 : Do you think about the significance and value change of  4.33 0.62 High
the “Jump Cao Gai” ceremony in modern society
Q14 : Can they put forward their suggestions or views on the  4.38 0.62 High
cultural inheritance and protection of “Jump Cao Gai”
Q15 : It can compare and analyze the “Jump Cao Gai” ceremony  4.43 0.61 High
with other similar cultural phenomena
Q16 : | can apply the cultural knowledge of “Jump Cao Gai” to  4.44 0.61 High
my daily life
Q17 : Willing to share their understanding and feelings of the  4.49 0.61 High
“Jump Cao Gai” culture through social media
Q18 : We plan to further explore or learn more about the “Jump  4.54 0.61 Highest
Cao Gai” culture in the future
Q19 : He believes that learning “Jump Cao Gai” culture is helpful ~ 4.59 0.6 Highest
to broaden the interational vision and cultural inclusiveness
Q20 : They believe that documentaries can stimulate the desire  4.64 0.6 Highest
to explore other unknown cultures
Total 4.44 0.61 High

Table 4 shows that students' overall perception of documentary is high (average =

4.44, SD = 0.61), indicating that students have a relatively high degree of cognition of documentary.

In terms of knowledge understanding, most students can accurately describe the “Jump Cao Gai”

ceremony's basic process and deeply understand the historical background.

3.3 Satisfaction assessment of 30 people after watching the documentary. The mean

and standard deviation of the satisfaction level were calculated by using the standard analysis and

translating the average scores, as Table 5.

Table 5 A satisfaction survey of the 30 students

Satisfaction

Evaluated Items Level Meaning
Mean SD.
Q1 : Does the content fully show the essence of the culture 4.02 0.79 High
Q2 : Whether the content has a depth of 4.07 0.79 High
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Table 5 (Cont.)

Satisfaction

Evaluated Items Level Meaning
Mean SD.

Q3 : Whether the story or the case is appealing 4.12 0.79 High
Q4 : Whether the content is accurate or correct a.17 0.78 High
Qb5 : Does the content cover the history, the current situation,and ~ 4.22 0.78 High
the prospects?
Q6 : Whether the picture quality is clear 4.23 0.78 High
Q7 : Are the sound effects and the soundtrack coordinated 4.28 0.71 High
Q8 : Is the clip smooth 4.29 0.77 High
Q9 : Whether the commentary is precise and accurate 4.34 0.77 High
Q10 : Whether to use valid visual elements 4.39 0.75 High
Q11 : Is successful in conveying the educational value 4.03 0.72 High
Q12 : Whether to enhance respect for and understanding of the  4.08 0.79 High
traditional culture
Q13 : Whether to stimulate interest in exploration 4.13 0.78 High
Q14 : Whether to broaden the vision, enhance the multicultural  4.18 0.76 High
understanding
Q15 : Are you aware of the importance of cultural heritage 4.19 0.74 High
Q16 : Whether the overall process is pleasant 4.20 0.72 High
Q17 : Whether the duration and rhythm arrangement are  4.25 0.78 High
satisfactory
Q18 : Success in attracting attention 4.30 0.77 High
Q19 : Whether it has educational significance 4.35 0.77 High
Q20 : Overall satisfaction 4.4 0.77 High

Total 4.21 0.78 High

Table 5 shows that students' overall satisfaction with documentaries is high (average
=4.21, SD = 0.78). Most students are satisfied with the documentary's content, believing that it fully
shows the essence of Jump Cao Gai and has a depth conducive to a deep understanding of the

culture.

Conclusion and Discussion
Conclusion

Part 1 : The successful elements of the documentary “Jump Cao Gai” are the clear
storyline that connects history, development and modern inheritance; beautiful pictures that show
the beauty of ceremony through high-definition aerial photography and light and shadow
composition; innovative technology such as synchronous recording and immersive post-production
work together to create an audio-visual feast and achieve a win-win situation of cultural inheritance
and modern communication.
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Part 2 : The documentary “Jump Cao Gai” follows the tradition of Tianhutower masks,
presenting a comprehensive overview of the origins, artistic features, and cultural significance of the
Baima Tibetan sacrificial dance “Jumping Grass Cover” in Pingwu, Sichuan. It highlights its unique
charm as a window into ethnic culture and calls for attention to the survival crisis of this intangible
cultural heritage under the impact of modern civilization, aiming to support the preservation of
traditional culture.

Part 3 : The documentary “Jump Cao Gai” has significantly enhanced students 'cultural
understanding and artistic appreciation, leading to a substantial improvement in their academic
performance. It has also strengthened their cross-cultural awareness and critical thinking skills. The
documentary has boosted students' cultural identity, sparked a sense of responsibility to preserve
and promote their heritage, and ignited their passion for dance. Students have highly praised the
depth of content, the presentation quality, and the emotional resonance of the documentary,
deepening their understanding of the value of intangible cultural heritage protection.

Discussion

Documentaries are the art of time. In the history of Chinese documentary development,
documentary films have attracted attention because of their objectivity and documentary nature (Li,
2025). “I Repair the National Treasures” shows the skills and ingenuity through the story of cultural
relics restorers. “Every Treasure Tells a Story” Tells the national treasures' past and present lives in
a short unit. At the same time, “Chinese Ancient Poetry Animation” restores the artistic conception
of poetry in the form of animation, giving new vitality to classical literature. Documentaries are
important media for cultural expression and dissemination in an increasingly multicultural context.

In the context of multiculturalism, documentary creation needs to present cultural diversity
and find common human emotions and values. Through culturally sensitive and creative expression,
documentary can build a bridge between different cultures and promote mutual understanding and
cooperation among human societies (Ge, 2025).

The aesthetic value of intangible cultural heritage documentaries needs to focus on
entertainment and audio-visual experience (Tang et al, 2025). Compared with ordinary
documentaries, “Jump Cao Gai” has a stronger educational signifcance as a cultural documentary,
which can guide students to think about the importance of cultural inheritance and protection, and
cultivate their cultural confdence and sense of responsibility. Ordinary documentaries may be more
entertaining and lack clear educational goals.

Suggestion
Documentaries play an important role in recording, preserving, strengthening, retracing, and
inheriting Chinese culture. They are an important vehicle for promoting the creative transformation
and innovative development of fne traditional Chinese culture and an effective way to inherit
revolutionary culture and develop advanced culture (Chen, 2025) with the progress of multimedia
technology, flm and television resources frequently appear in the classroom, providing teachers and
students with a new channel to learn historical knowledge, and its importance in educational activities
is increasingly apparent (Wang, 2023 : 5).
1. Enhancing Student Learning Outcomes : Vivid pictures and real scenes can help
students understand the knowledge more intuitively and stimulate their interest in learning. After
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watching the documentary, the school organizes group discussions or writes comments to deepen
students' understanding of culture and its historical, artistic, and social values.

2. The documentary shows the efforts of the inheritors of Cao Gai culture, which can
enhance students' cultural identity and pride. The school can hold cultural lectures or invite the
inheritors of Cao Gai culture to the campus to commmunicate face-to-face to deepen students' cultural
identity further.

3. Introduce more interactive and experiential teaching methods, such as role-playing

and simulation games, to improve student satisfaction. Establish a diversifed evaluation system that
focuses on students' knowledge mastery and evaluates students' thinking, innovation ability, and
other comprehensive qualities.
In the context of “telling China's story”, a large number of documentaries with the theme of “China's
story” and “China’s culture” appear on various video platforms. Universities must carry out education
in “traditional Chinese aesthetic culture” as required by the current era and the market (Bai & Zheng,
2024).
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Abstract
This research aimed to study the value chain management model for indigenous medicinal
herbs based on resource capital along the Thai - Cambodian border in Surin Province. Data was
collected from 29 key informants involved in the development of target medicinal herbs in Surin,

through interviews and focus group discussions. The data were analyzed through relational linkage
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and descriptive analysis. The research findings revealed that the value chain management model for
indigenous medicinal herbs functions as a continuous chain, where each activity contributes
incrementally to the added value of the final product from the acquisition of raw materials through
production processes to the final product delivered to end consumers at a price they are willing to
pay. The value chain comprises both primary and support activities and can be divided into three
main stages 1) Upstream stage : Involving input suppliers and herb growers, who may operate
individually or in groups, either informally or through formal cooperatives, 2) Midstream stage :
Including herb collectors who add value through initial processing, such as drying, before selling to
hospitals or external consumers, and 3) Downstream stage : Referring to purchasing agents who
distribute the herbs to entrepreneurs and wholesalers, who then deliver the products to retailers and
ultimately to final consumers. The transfer of knowledge regarding the value chain of indigenous
medicinal herbs has led to the development of a localized, resource-based value chain management
model that enhances the strength and competitiveness of the regional herbal industry.

Keywords: Value Chain Management, Traditional Herbal, Resource Capital
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Abstract

Although Chinese mythological animated films have gained increasing attention, few studies
systematically examine their narrative techniques in a modern cultural context. This study fills the
gap by analyzing ten award-winning Chinese mythological animated films released between 2015 and
2024, selected based on criteria of awards and recognition, market performance, diversity in themes,
production technology and innovation, and cultural influence. Grounded in narrative theories by
Seymour Chatman, David Bordwell, and Li Xianjie, the research adopts a six-element framework
including story and plot, time, space, character development, narrator, and narrative systems. Using
qualitative methods, including textual analysis and in-depth interviews with animation professionals
and scholars, the study reveals a three-phase evolution including the exploratory phase (2015 - 2016),
the narrative maturation phase (2019 - 2020), and the stylistic hybridization phase (2021 - 2024). These
works reveal increasing complexity in temporal structures, symbolic space, and narrative perspective,
shifting from omniscient to subjective storytelling. Notably, heroic themes dominate this genre,
responding to both state-driven cultural discourse and the psychological needs of younger audiences
confronting identity challenges. The study argues that the success of these films lies in their ability
to reframe traditional mythology through emotionally resonant, aesthetically diverse, and culturally
adaptive storytelling. By decoding how myth is rearticulated through contemporary animation, this
research contributes to the localization of narrative theory and provides practical implications for
scholars and creators focused on visual storytelling in modern Chinese culture.

Keywords: Award-Winning Chinese Mythological Animated Films, Narrative Techniques, 2015 - 2024

Introduction

Chinese mythological animated films have emerged as a significant cultural phenomenon
in recent years. Drawing from ancient legends, religious tales, and folk traditions, these films offer
narratives that resonate with both historical memory and contemporary sensibilities. As the animation
industry in China grows increasingly sophisticated, mythological storytelling has become an essential
vehicle for cultural expression and aesthetic innovation.
Despite this trend, current academic research remains fragmented. Existing studies tend to focus on
individual works or analyze isolated elements such as visual effects or character design (Haonan,
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2024; Yi & Lin, 2024, Yuchen, 2022). There remains a clear research gap in the systematic study of
narrative techniques across a decade of award-winning Chinese mythological animation. Especially
under the dual influence of globalization and cultural revitalization, it is critical to examine how these
films negotiate the relationship between traditional narrative models and modern storytelling
practices.

This study addresses the following central research question. How have award-winning
Chinese mythological animated films (2015 - 2024) developed in terms of narrative techniques, and
what patterns of innovation can be identified over this period?

To explore this question, the study selects ten representative animated films that have
received major domestic or international awards between 2015 and 2024. These films are analyzed
using a narratological framework that includes six core elements including story and plot, time, space,
character development, narrators, and narrative style. This analytical model enables a holistic
understanding of how Chinese mythological narratives are constructed, adapted, and transformed in
contemporary animation.

This research adopts a qualitative methodology that combines structured textual analysis
with semi-structured expert interviews. Films were selected based on artistic merit, narrative
sophistication, and cultural impact rather than box office performance, in alignment with scholarly
objectives. The authors have extensive experience in narrative research and have participated in the
development of domestic animation projects, further supporting the validity of this study.

The academic significance of this research lies in its contribution to the evolving field of
animation narratology in the Chinese context. It not only enriches the theoretical framework for
understanding mythological storytelling but also offers practical insights into the cultural function of
animation in contemporary society. The findings will be valuable for scholars, creators, and
policymakers engaged in cultural production and narrative innovation.

Research Objectives

1. To analyze the narrative technique of award-winning Chinese mythological Animated
films from 2015 to 2024.

2. To compare narrative developments across different time periods.

Literature Review
1. Research Scope : Chinese Mythological Animated Films (2015 - 2024)

This study examines award-winning Chinese mythological animated films from 2015 to
2024, covering myths, legends, folk tales, and mythological fiction. Chinese mythological animation
began with Princess Iron Fan (1941 film), evolving through classical experimentation (1950s - 60s),
stylistic refinement (1970s - 90s), and industrial revitalization (post - 2015). The post - 2015 era, driven
by technology, market growth, and policy support, saw breakthroughs in narrative and aesthetics.
Films like Monkey King such as Hero Is Back (2015 film, 956 million yuan) and Ne Zha (2019 film, 5.036
billion yuan) achieved commercial success. Of 43 films released, 11 won major awards, including
Golden Monkey and Golden Rooster Awards, reflecting artistic and global recognition. Recent films
employ multi-threaded plots, psychological realism, and symbolic narratives, enhancing cultural
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expressiveness amid China’s evolving sociocultural landscape, offering significant theoretical and
practical value.
2. Narrative Theory : Three Complementary Frameworks
To analyze narrative construction in this genre, this study draws on three key theorists:
Seymour Chatman, David Bordwell, and Li Xianjie. Each theorist emphasizes the relationship between
story and discourse but with different focal points. Chatman constructed a multi-layered model of
narrative communication, emphasizing the structural distinction between story and discourse as well
as the critical role of the narrator in mediating narrative perspective and meaning (Chatman, 1978).
Bordwell analyzes narrative systems based on cinematic cues, viewer cognition, and typologies of
narration (Bordwell, 2006; Bordwell et al., 2008). Li Xianjie proposes a localized framework of
cinematic narration that foregrounds symbolic space, cultural logic, and ethical structure, situating
narrative analysis within the moral and aesthetic landscape of Chinese culture (Xianjie, 2000). These
perspectives combine universal narrative principles with culturally specific strategies.
3. Analytical Dimensions and Theoretical Mapping
1) Story and Plot (Chatman, Bordwell) : Story is the audience-inferred event sequence,
driven by causal themes. Plot arranges events to guide emotional and cognitive engagement.
2) Time (Chatman, Bordwell, Genette) : Includes order (linear/ nonlinear), duration
(narrative vs. story time), and frequency (event repetition for emphasis or new insights).
3) Space (Li Xianjie, Bordwell) : Set design shapes narrative atmosphere via settings and
props. Composition uses visual layout to convey meaning and emotion.
4) Character Development (Chatman, Bordwell, Li Xianjie) : Characters drive narratives
through actions, motivations, and relationships.
5) Narrator (Chatman, Bordwell) : Implied narrators use cinematic cues; explicit narrators
(e.g., voiceovers) directly shape tone and interpretation.
6) Narrative Systems (Bordwell) : Bordwell’s systems organize story information via event
sequencing, time, space, and causality. Types include as follows.
1. Classical Hollywood Narration : Clear, goal-driven, with closed endings.
2. Art-Cinema Narration : Ambiguous motivations, psychological realism, open-ended.
3. Historical Avant-Garde/ Modernist Narration : Experimental, with nonlinear structures
and innovative techniques.
This mapping ensures both theoretical rigor and cultural relevance in narrative
interpretation.
4. Critical Synthesis of Existing Research
Recent scholarship on Chinese mythological animated films (2015 - 2024) highlights their
role in adapting myths for modern contexts. Scholars like Barthes, Zipes, and Warner view myths as
dynamic systems reinterpreting cultural and ideological narratives (Barthes, 1972; Warner, 1995; Zipes,
2013). Chinese animation preserves heritage while reflecting modern identity and state discourse.
Research focuses on four areas, including narrative structure, character development,
spatial construction, and narrative strategies. Narrative structure often follows Syd Field’s three-act

”

model and Campbell’s “hero’s journey,” emphasizing causality and emotional arcs, as seen in
Monkey King, such as Hero Is Back and Ne Zha (Haonan, 2024; Jinke, 2022). However, some note

structural homogeneity and weak climaxes (Ming, 2015).
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Character development has shifted from divine archetypes to individualized figures.
Heroes like Sun Wukong and Ne Zha exhibit growth, strugsle, and psychological depth, reflecting
societal values (Huiyuan & Keying, 2019; Yi & Lin, 2024, Ying, 2021).

Spatial narratives integrate material, social, and cultural spaces, enhancing thematic
depth and psychological expression. Traditional aesthetics and symbolic motifs create poetic unity
(Feiying, 2024, Wells, 2002; Xinyue, 2023; Yaoyao, 2024).

Narrative strategies blend realism and fantasy, using 3D animation, dreams, and
metaphors to craft immersive, modern stories (Ran, 2023; Ying, 2020; Yuchen, 2022). Despite progress,
research gaps include (1) most studies focus on individual case analyses, lacking systematic
comparisons across award-winning works; (2) insufficient horizontal generalization and vertical
evolution mapping of narrative innovations make it difficult to fully reveal the diversity and cultural
implications of domestic animation storytelling.

5. Identified Research Gaps and Positioning

Based on the synthesis above, this study identifies several key gaps such as Lack of
cross-film comparative studies grounded in an integrated narrative framework. Minimal discussion of
narrative system evolution across the post-2015 decade. Limited theoretical synthesis bridging
international narratology and Chinese visual culture.

To address these gaps, this study selects ten award-winning Chinese mythological
animated films (2015 - 2024) and applies a six-dimensional narrative framework derived from
Chatman, Bordwell, and Li. Through qualitative textual analysis and expert interviews, it aims to trace
narrative evolution and explore how myth is modernized and localized in contemporary Chinese
animation under the dual forces of globalization and cultural revival.

Research Framework

This qualitative study analyzes narrative techniques in award-winning Chinese mythological
animated films (2015 - 2024), grounded in narrative theory from David Bordwell, Seymour Chatman,
and Li Xianjie. Bordwell’s narrative systems emphasize cinematic cues and causality, Chatman’s story-
discourse distinction refines narrative delivery, and Li’s focus on symbolic space and ethical logic
provides a culturally specific lens. The framework integrates six dimensions for systematic analysis as
follows.

1. Story and Plot : Examines causal logic and event arrangement, using Chatman’s story-
discourse model and the three-act structure to analyze narrative progression and themes like heroism
and identity.

2. Temporal Structure : Based on Bordwell’s time categories (order, duration, frequency),
this explores linear/ nonlinear structures (e.g., flashbacks, dream sequences) to enhance mythic
temporality and emotional depth.

3. Space Construction : Drawing on Li Xianjie’s symbolic space theory, this analyzes
spatial types (linear journey, mythological, emotional, cultural, technological) as narrative devices
reflecting psychological and ideological meanings.

4. Character Development : Investigates protagonist growth via external (quests), internal
(belief crises), or dual-driven trajectories, revealing plot and cultural symbolism.
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5. Narrators and Perspective : Uses Genette and Chatman’s focalization to analyze
omniscient, restricted, or subjective narration, shaping audience engagement and information control.

6. Narrative Systems : Categorizes films into Classical Hollywood (clear causality, closed
endings), Art film (psychological realism, open endings), or Modernist (fragmented, nonlinear) models
per Bordwell.

These six elements provide a comprehensive and comparative framework for analyzing
both shared structures and individual innovations in the selected films. This framework is visualized
as in Figure 1.
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/ \ Film selection,

/ N " . \ textual analysis o
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Figure 1. Research Framework

Research Methodology
1. Research design
The research process consists of three key steps as follows.

1) Film Selection : Ten representative award-winning films are selected based on
criteria including box office performance, awards received, narrative innovation, and cultural value.

2) Textual Analysis : A structured framework based on narratological theory is used
to systematically analyze the selected films.

3) In-depth Interviews : Semi-structured interviews are conducted with animation
professionals, film critics, and university-level animation instructors. The interview protocol is
validated using the Item-Objective Congruence (I0C) index to ensure reliability and validity.

2. Population and Sample
This study focuses on ten award-winning Chinese mythological animated films released
between 2015 and 2024, selected from a total of 43 using purposive sampling based on the following
criteria.

1) Awards and Recognition : Received major domestic or international awards to

ensure artistic quality and credibility.
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2) Market Performance : Achieved notable box office results and favorable audience
ratings.

3) Thematic Diversity : Represent a range of mythological origins and narrative
approaches.

4) Technical Innovation : Showcase advances in animation technology, design, and
special effects.

5) Cultural Value : Embody and contribute to Chinese cultural heritage and
innovation.

In addition, 11 industry and academic professionals were interviewed as supplementary
research participants, including 4 animation practitioners (designers and VFX artists), 3 senior film
critics, and 4 university animation scholars.

These interviewees offered insights into narrative strategies from creative, critical, and

theoretical perspectives.

Table 1. Film List

Box
No Film Title Release Number Major Awards Office Douban
Year of Awards rating
(RMB Billion)
1 Monkey King : Hero 2015 12 2015 Best Art Direction Award, 30" China 956 8.3
is Back Golden Rooster Awards.
2 Little Door Gods 2016 1 The 2016 Silk Road International Film Festival 78.6 6.9
award the Best Animation
3 Big Fish & Begonia 2016 14 2017 Best Animated Feature Film Award of 575 7.0
the 15" Budapest International Animated
Film Festival
q Ne Zha : Birth of 2019 17 2020 Best Art Film Award, 33" Golden 5035 8.4
the Demon Child Rooster Awards of Chinese Movies
5 White Snake 2019 q November 23, 2021 Best Animation Work of 433 7.8
the Fourth Animation Award of China Culture
and Arts Government Award
6 Legend of 2020 3 Outstanding Feature Film, 19" China Movie 1602 6.6
Deffication Huabiao Award, May 2023
7 New Gods : Nezha 2021 6 2022 Silver Award for Animated Movie, 456 6.8
Reborn “Golden Monkey Award”, 18" China
International Animation Festival
8 Green Snake 2021 2 2021 Best Art Film, The 34" Golden Rooster 562 6.8
Awards of Chinese Cinema
9 New Gods : Yang 2022 [ Best Animated Feature Film and Best 550 7.0
Jian Animation Director at the 19" China
Animation Golden Dragon Award in 2022
10 Goodbye Monster 2022 1 Silver Award for Best Animated Feature Film 35 6.3

and Best Animated Screenplay at the 19™
China Animation Golden Dragon Awards, 2022

3. Research Instruments and Validation
1) Structured Textual Analysis Framework : Adapted from narratology (Bordwell,
Chatman, Prince), this framework analyzes six narrative elements (story/ plot, temporal structure,
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spatial construction, character development, narrator, narrative style) tailored to Chinese
mythological animated films.
2) Semi-Structured Interview Guide : Focuses on narrative strategies and cultural
expression, validated through expert review and Item-Objective Congruence (I0C) for content validity.
4. Data Collection
Data was collected between January and March 2025 and include three types of
materials.

1) Film texts : Ten award-winning films (2015 - 2024) analyzed for narrative elements.

2) Production-related documents : Public interviews and production notes reviewed
for narrative and creative insights.

3) One-on-one in-depth interviews : Semi-structured interviews with animation
professionals, critics, and instructors, recorded and transcribed for accuracy.

5. Data Analysis
This study adopts qualitative analysis as the core methodology, without quantitative
statistical processing. The analysis strategies include:

1) Film texts : Narratological analysis identified narrative characteristics and trends.

2) Production materials : Interpretive analysis contextualized textual findings.

3) Interview transcripts : Thematic analysis extracted expert insights, cross-validating
film analysis and linking narrative features to practitioner perspectives. Findings were synthesized
descriptively, ensuring rigor and coherence.

All findings were synthesized and presented in a descriptive narrative format, ensuring
argumentative rigor and logical coherence throughout the study.

Results

This study uses a “six narrative elements” framework to analyze ten award-winning Chinese
mythological animated films (2015 - 2024), focusing on story structure, temporal arrangement, spatial
construction, character development, narrator design, and narrative style. It employs comparative
approaches, examining thematic orientation, character motivation, and temporal structure typology.
The analysis reveals diverse narrative innovations in domestic animation, explaining their success in
engaging audiences through narrative logic, emotional resonance, and cultural identity, offering
insights for future Chinese animation production.

1. Story and Plot

This study analyzes the three-act structures of ten Chinese mythological animated films

(2015 - 2024), categorized into three thematic groups including Heroic Awakening, Emotional Ethics,
and Cultural Negotiation.

Heroic Awakening films (Monkey King : Hero Is Back, Ne Zha, Jiang Ziya) follow a
fall-trial-redemption arc. Act | shows protagonists in repression, Act Il introduces transformative
challenges, and Act lll resolves through empowerment, emphasizing agency and modern heroism.

Emotional Ethics films (Big Fish & Begonia, White Snake series) focus on internal
conflicts and moral dilemmas. Act | sets up emotional or ethical issues, Act Il explores guilt or
dependency, and Act Ill offers reflective resolutions, often using nonlinear, dreamlike structures.
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Cultural Negotiation films (Little Door Gods, The Mythical Ark) juxtapose traditional

crises (Act 1), cultural conflicts (Act II), and reconciliatory solutions (Act Ill), reinterpreting mythology

for modern contexts and cultural identity.

The three-act structure flexibly supports evolving narratives, from heroic determinism

to psychological depth and socio-cultural dialogue, articulating ideological and emotional

transformations.

Table 2 Three-Act Structure Analysis of Chinese Mythological Animated Films (Grouped by Thematic

Category)

Film Title Narrative Theme Act |

Act I

Act lll

Remarks

I. Heroic Awakening and Identity Reconstruction

Monkey King :  Heroic awakening Sun Wukong is
Hero Is Back and return to sealed; Jiang Liu’er
duty appears
Nezha : Birth Defying fate and Nezha’s identity as
of the self-identity a “demon pill”

Demon Child revealed, public

hostility

New Gods : Social oppression  Li Yunxiang appears;
Nezha and personal Nezha’s power
Reborn rebellion reawakens

Legend of Crisis of faith and Banished after the

Deification value War of the Gods

reconstruction

New Gods : Divinity Yang Jian appears as

Yang Jian reconstruction a “working god”

and institutional

critique

Jiang Liu’er is
kidnapped by the
demon; emotional

trigger

Meets Ao Bing;
misunderstanding

and parental sacrifice
drive growth
Faces Ao Guang’s
class-based
oppression; accepts
divine identity
Searches for Xiao
Jiu’s truth; questions

divine logic

Investigates Chen
Tang Pass; suffers
collapse of faith

Breaks the seal,
defeats Chaos
Demon, reclaims
identity
Defies fate; joins Ao
Bing to resist the

heavenly tribulation

Combines divine and
human strength to

resist monopoly

Rejects fate; reaffirms
human-centered

morality

Awakens divinity;
confronts the

heavenly system

Classic hero's
journey with clear

transformation

Strong anti-fate
theme; fast
pacing and

tension

Urban context

blended with

action narrative

Anti-hero
narrative with
philosophical

tone
Workplace
metaphor +
family and belief

exploration

Il. Emotional Ethics and Philosophical Reflection

Big Fish & Emotional Chun forms a bond
Begonia sacrifice and life with a human boy
cycle
White Love and fate Xiao Bai and Xu Xuan
Snake between human fall in love
and demon
Green Feminist Xiao Bai is captured;
Snake awakening Xiao Qing falls into

Asura illusion realm

Revives him against
nature’s law,

causing disaster

Pursued by the
state; Xiao Bai loses
her memory
Multiple trials; self-
denial and inner

struggle

Sacrifices herself to
save the tribe;
completes
reincarnation
Love rekindled; self-
sacrifice; reincarnation
unfinished
Awakens and fights
alone; rescues herself

and her sister

Coexists dream logic
and philosophical

reflection

Dream-memory

interwoven romance

Cyclical structure
with psychological

transformation

lll. Cultural Inheritance and Modern Negotiation

Little Door Decline of tradition Crisis of divine

Gods and divine-human jobs triggers godly
cooperation action
Goodbye Psychological Bai Ze fails as a
Monster healing and mythic healer;
reinterpretation experiences
trauma

Nian Beast revives;
gods descend to the

mortal world

Enters dream space;
battles inner

demons

Humans and gods
unite to restore faith

Emotional healing;
reconstructs the
philosophy of healing

Dual narrative
structure;
culturally reflective
plot
Symbolic structure
with psychological

dimensions
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2. Time

This study adopts the “six narrative elements” framework to systematically analyze ten
award-winning Chinese mythological animated films released between 2015 and 2024. The analysis
focuses on six key dimensions including story structure, temporal arrangement, spatial construction,
character development, narrator design, and narrative style. In addition, the study incorporates multi-
dimensional comparative approaches such as thematic orientation, character motivation, and
temporal structure typology. By comparing the narrative strategies of different films, the study not
only reveals the diverse explorations of narrative innovation in domestic animation but also helps to
explain why these works effectively engage audiences on levels of narrative logic, emotional
resonance, and cultural identity—offering valuable insights into narrative practices and audience
reception mechanisms that can inform future Chinese animation production.

Table 3 Time Structure Types

Type Film Time Structure Features Thematic Focus
Monkey King : Hero Is Linear with limited flashbacks Fall and awakening
Back
Little Door Gods Alternation between mortal and divine  Tension between traditional beliefs and
realms modern life
Ne Zha : Birth of the Countdown-driven linear structure Struggle against fate, burden of
Demon Child responsibility
Linear Time New Gods : Nezha Juxtaposition of present and past-life Struggle against fate, burden of
Reborn memories responsibility
New Gods : Yang Jian Modern timeline with reincarnation Crisis of belief and spiritual rebirth
flashbacks
Legend of Deification Flashbacks to mythological background Crisis of belief and spiritual rebirth
Goodbye Monster Embedded psychological time with Healing through confronting inner fears
some flashbacks
Big Fish & Begonia Framed narrative with embedded Reincarnation and reciprocal gratitude
memories
Nonlinear White Snake Circular structure with reincarnation Love across cycles of rebirth and ethnic
Structure layers boundaries
Green Snake Symbolic and psychological time Struggles of obsession and spiritual
structure growth
3. Space

This study identifies five dominant spatial narrative patterns across ten representative
Chinese mythological animated films from 2015 to 2022 including Linear Journey Space, Emotional/
Fantasy Space, Cultural Contrast Space, Layered/ Collapsing Space, and Technological-Mutated
Space. These spatial modes reflect a significant shift in animation from space as passive setting to an
active narrative mechanism. Linear Journey Spaces support character growth through sequential
environments, while Emotional/ Fantasy Spaces externalize psychological conflicts via dreamscapes
or symbolic realms. Cultural Contrast Spaces juxtapose divine and mortal worlds, emphasizing hybrid
identities and value tensions. Layered/ Collapsing Spaces employ nested environments that
disintegrate as characters confront moral dilemmas. Technological-Mutated Spaces, meanwhile,
reframe mythology through cyberpunk and dystopian aesthetics. Across these types, spatial
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transformation frequently functions as a secondary narrative drive, reinforcing character development,

emotional arcs, and thematic reflection.

Table 4 Type of Spatial Narrative

Type Description Representative Films
Linear Journey Space The protagonist grows through a sequential spatial Monkey King : Hero is Back, Nezha :
path; space transitions align with narrative Birth of the Demon Child, Legend of
progression. Deification (partial)

Emotional/ Fantasy Space Symbolic or emotional spaces reflect the Green Snake, White Snake, Goodbye

(Dreamscape/ Maze) protagonist’s internal struggles and transformations. Monster, New Gods : Yang Jian
Cultural Contrast Space (Dual/ Juxtaposition of human and divine realms or Little Door Gods, New Gods : Nezha

Parallel Structure) traditional and modern environments to highlight Reborn

cultural hybridity.
Layered/ Collapsing Space Multi-layered spatial systems that eventually Big Fish & Begonia, Legend of
(Nested Structure) collapse, prompting the protagonist's critical Deffication, Green Snake
decision-making.
Technological-Mutated Space Mechanized, apocalyptic, or cyber-enhanced spaces New Gods : Nezha Reborn, Goodbye
(Futuristic/ Cyberpunk) representing futuristic mythological imaginaries. Monster

4. Character Development

This study analyzes the "second narrative drive" in ten Chinese mythological animated
films (2015 - 2022), defined as the core motivation driving conflict, character growth, and thematic
depth in the second act. Films are classified into three types including External Drive, Internal Drive,
and Dual Drive.

External Drive films (Monkey King : Hero Is Back, Little Door Gods, New Gods : Nezha
Reborn) use antagonists or social conflicts to propel combat or adventure-based narratives. Internal
Drive films (Big Fish & Begonia, Jiang Ziya, Green Snake, Goodbye Monster) focus on emotional
struggles or psychological reflection as narrative drivers. Dual Drive films (Ne Zha, White Snake, New
Gods : Yang Jian) blend external crises with internal awakenings, exploring fate, identity, and systemic
tensions.

This classification highlights narrative differences in plot dynamics, character growth, and
genre hybridity in contemporary Chinese mythological animation.

Table 5 Analysis of Character Development Based on the 'Second Driving Force of the Plot'

Drive Type Representative Films Core Thematic Orientation
External Drive Monkey King : Hero is Back, Little Door Gods, New Traditional adventure, heroic combat, mission-
Gods : Nezha Reborn based arcs
Internal Drive Big Fish & Begonia, Legend of Deification, Green Psychological growth, self-discovery, value
Snake, Goodbye Monster reconstruction
Dual Drive Ne Zha : Birth of the Demon Child, White Snake, New Identity crisis + systemic oppression; complex,
Gods: Yang Jian layered themes
5. Narrator

This study identifies five distinct types of narrative agents in ten Chinese mythological
animated films released between 2015 and 2024, revealing a shift from traditional omniscient
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narration to more diverse and psychologically engaging narrative strategies. The five types include: (1)
Externally Driven Growth Narrators, which align limited third-person perspective with the protagonist’s
development (e.g., Monkey King : Hero is Back, Jiang Ziya); (2) Emotionally Subjective Internal
Narrators, characterized by dreamlike and symbolic inner narration (Big Fish & Begonia, White Snake
2); (3) Composite Narrators, using multiple focal points to reflect sociocultural tensions (Little Door
Gods, Goodbye Monster); (4) Implicit Narrators, where perspective is shaped visually without an overt
narrator (White Snake, New Gods : Yang Jian); and (5) Satirical or Anti-Traditional Narrators, which use
critical narration to reinterpret mythic structures (Nezha : Birth of the Demon Child). These narrative
trends reflect the increasing complexity and emotional depth of contemporary Chinese animated
storytelling. Typology of Narrative Agents in Chinese Mythological Animated Films.

Table 6 Narrator analysis

Type Features Representative Films
Externally Driven Growth Narrator  Focalized perspective aligned with protagonist's growth; Monkey King : Hero is Back,
goal-oriented and logically coherent New Gods : Nezha Reborn,
Legend of Deification
Emotionally Subjective Internal Narration blends personal memory and dream-like Big Fish & Begonia, Green
Narrator states; softened emotional rhythm Snake
Dual-Line/ Multi-perspective Multi-character narration emphasizing social/traditional Little Door Gods, Goodbye
Composite Narrator themes Monster
Implicitly Controlled Narrator No explicit narrator; perspective controlled via visual White Snake, New Gods : Yang
focus Jian
Satirical/ Anti-traditional Narrator All-knowing or audience-aligned narrator delivering Nezha : Birth of the Demon
critical perspective Child

6. Narrative System

This study analyzes ten Chinese mythological animated films (2015 - 2024), revealing a
hybrid narrative style blending Classical Hollywood narration with local folklore, art-cinema,
modernist, and postmodernist elements, reflecting industrial evolution and cultural localization.
Films like Monkey King : Hero Is Back (2015 film) and Ne Zha (2019 film) merge Hollywood’s three-
act structure and goal-driven protagonists with Chinese mythological themes, enhancing accessibility.
Big Fish & Begonia (2016 film) and White Snake (2019 film) incorporate art-cinema traits, with
introspective motivations and poetic, open-ended storytelling. Journey to the West : Goodbye
Monster (2022 film) blends Classical structure with modernist fragmented timelines and symbolic
dreamscapes. Recent films like New Gods : Nezha Reborn (2021 film) and White Snake Il (2021 film)
adopt postmodernist strategies, featuring genre blending and visual experimentation within
Hollywood frameworks.

This hybridization showcases Chinese animation’s shift from singular models to diverse,

culturally specific narratives balancing industrial norms and artistic exploration.
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Table 7 Narrative System Analysis

Narrative Representative Films Explanation
System
Classical Monkey King : Hero is Back (2015 film), Uses three-act structure and goal-driven protagonists while
Hollywood + Little Door Gods (2015 film), Ne Zha : incorporating Chinese mythology and folk customs to
Local Folklore Birth of the Demon Child (2019 film) strengthen cultural identity and audience familiarity.
Classical Big Fish & Begonia (2016 film), White Combines structured narrative with poetic visuals, internal
Hollywood + Snake (2019 film), character conflicts, and emotional ambiguity, reflecting
Art-cinema Legend of Deification (2020 film) personal and philosophical introspection.
Classical Goodbye Monster (2022 film) While retaining goal-oriented structure, it introduces
Hollywood + fragmented space-time, psychological symbols, and dream
Modernist sequences to express trauma and healing.
Classical New Gods : Nezha Reborn (2021 film), Merges linear action with stylistic experimentation, genre
Hollywood + Green Snake (2021 film), blending, identity reconstruction, and meta-narratives,
Postmodemist New Gods : Yang Jian (2022 film) emphasizing individuality and visual spectacle.

From 2015 to 2022, Chinese mythological animated films advanced in story logic,
character growth, spatial-temporal design, and stylistic integration. Using a six-element narrative
framework, this study shows how domestic animation blends modern mythological expression with
cultural communication, balancing globalization and local identity revival.

7. Evolution of Narrative Strategies Across Three Periods (2015 - 2024)

Chinese mythological animated films (2015 - 2024) evolved through three phases:
exploratory (2015 - 2016), narrative maturation (2019 - 2020), and stylistic hybridization (2021 - 2024).
The exploratory phase, with films like Monkey King such as Hero Is Back and Big Fish & Begonia,
adopted Hollywood’s three-act structure, blending traditional mythology with modern themes like
heroic awakening. Narratives used linear, journey-based spaces and simple divine-human contrasts,
with early-stage aesthetics.

The narrative maturation phase (2019 - 2020), led by Ne Zha, White Snake, and Jiang
Ziya, featured dual narratives of heroic growth and psychological struggle. Nonlinear timelines,
flashbacks, and multilayered spaces emerged, with nuanced characters and a fusion of Hollywood
and art-cinema styles, balancing national values with youth-oriented themes.

From 2021, films like New Gods : Nezha Reborn and White Snake 2 embraced
postmodermism and psychological realism. Nonlinear, dreamlike structures and symbolic or cyberized
spaces shifted focus to internal experiences. Anti-hero and multi-protagonist narratives, fragmented
and open-ended, reflected Gen Z values of identity pluralism and autonomy, reinterpreting
mythology for contemporary expression.

This evolution shows a shift from clear, culturally affirmative narratives to complex,
psychologically rich, and globally influenced hybrid storytelling.

Conclusion and Discussion
1. Conclusion
From 2015 to 2024, Chinese mythological animated films evolved from structural
imitation to innovative, culturally distinct narratives with global appeal. Using a six-dimensional
framework—story, time, space, character, narrators, and narrative systems—this study analyzes ten
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award-winning films, revealing how they blend traditional mythology with modern narrative logic and
diverse aesthetics.

Story structures follow a three-act model, categorized into heroic awakening, emotional
ethics, and cultural negotiation. Temporal structures shift from linear to nonlinear and psychological.
Spatial designs progress from physical to symbolic and technological spaces. Character motivations
move from external to internal and dual-driven arcs, reflecting psychological depth. Narrators vary
from external to subjective and multi-threaded, enhancing immersion. Narrative systems hybridize
Hollywood, Chinese folklore, art film, and postmodern techniques, showing structural maturity.

The evolution spans three phases including exploratory (2015 - 2016), maturation (2019
- 2020), and hybridization (2021 - 2024). This shift from replication to innovation, balancing national
and individual expression, highlights technological, narrative, and cultural advancements, establishing
a unique Chinese narrative paradigm in global animation.

2. Research Discussion

This study advances the narrative analysis of Chinese mythological animated films by
offering both theoretical and methodological innovations. Prior works, such as Zhang Yue’s
typological study of mythological motifs (Yue, 2022) and Wang Qi’s focus on cultural transmission (Qi,
2023), provided valuable insights but lacked systematic comparative frameworks or internal narrative
analysis. Similarly, single-film analyses by Xu Fanshu and Zhang An’an focused on character
motivation but did not establish broader structural patterns (An’an, 2023; Fanshu, 2018).

In response, this study develops a six-dimensional analytical model—covering story and
plot, time, space, character, narrative perspective, and system—based on theories from Bordwell,
Chatman, and Li Xianjie. Through a comparative study of ten award-winning films (2015 - 2024), it
uncovers narrative patterns and innovations, particularly in spatial construction. Five spatial types are
identified including linear journey, multidimensional mythology, emotional space, cultural contrast,
and tech-enhanced myth, expanding Li’s “symbolic space” theory into animation.

Methodologically, the research combines textual analysis and semi-structured
interviews with creators and scholars, offering both theoretical depth and creative relevance. This
mixed approach addresses limitations of past text-only studies and responds to calls for research
that informs practice.

At a broader cultural level, the narrative evolution of Chinese mythological animated
films in the past decade reflects the combined influence of creative innovation, policy support, and
technological advancement. At the policy level, documents such as the Cultural Industry
Revitalization Plan in 2009, the 13™ Five-Year Plan for Cultural Development in 2017, and the 14"
Five-Year Plan for Cultural Development in 2022 continuously stress the importance of cultural
storytelling and animation as a vehicle for cultural export and traditional rejuvenation. At the
technical level, digital animation technologies have enabled the visualization of dream sequences,
psychological timelines, and symbolic spaces. At the audience level, younger viewers—especially
Gen Z—are more drawn to content that offers visual impact, emotional resonance, and value tension,
resulting in strong connectivity across the narrative, emotional, and cultural layers.

Notably, the dominance of heroic narratives (e.g., Ne Zha, Jiang Ziya, Nezha Reborn,
Monkey King : Hero is Back) from 2015 to 2024 underscores a recurring story arc: personal crisis-
psychological struggle-transcendence of fate. This narrative preference reflects dual dynamics. On

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



308 | MIasAaUziar InusTTuquUNg U 14 atun 2 (wquniau - Gavnau 2568)

one hand, it supports state-level ideological aims of reinforcing national identity and cultural
confidence. On the other, it resonates with younger audiences’ lived experiences of social anxiety,
class immobility, and identity tension. These narratives of “defying fate” and “breaking labels” offer
psychological compensation while also modeling a reconciliatory path between individual agency
and traditional norms. Furthermore, their symbolic clarity and emotional intensity make them highly
translatable into short-form content, memes, and viral media—enhancing their cultural visibility and
transmedia mobility.

Chinese mythological animated films (2015 - 2024) achieved critical and cultural success
by leveraging theoretical frameworks, updating traditional symbols, and resonating with modern
viewers’ psychological and aesthetic expectations. By re-encoding mythology for emotional and
cultural expression, these films create a localized narrative modernity, bridging storytelling and
identity formation, and advancing China’s indigenous storytelling traditions.

Suggestion
1. Recommendations for the Application of Findings
1) Enhance localized narrative strategies by adapting Chinese mythological resources to
modern contexts, creating a culturally distinct narrative brand.
2) Use the 'six narrative elements' framework to plan story structure, character
development, and spatial-temporal design, improving narrative coherence and innovation.
3) Policymakers and platforms should support original mythological animation projects
with cultural depth, promoting innovative content and distribution.
2. Recommendations for Future Research
1) Integrate quantitative data (e.g., audience ratings, box office, social media metrics) to
study narrative strategies’ impact on reception.
2) Conduct cross-cultural studies comparing Chinese mythological animation with
Japanese/ Western counterparts to explore narrative, cultural, and visual differences.
3) Investigate market forces, platform logic, and genre conventions’ influence on
animation storytelling, balancing artistic expression and commercial viability.
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Abstract

Project Design to Assist the Extremely Poor and Vulnerable Groups Based on the Analysis
and Utilization of the PPPConnext Database and the Provincial Sustainable Poverty Eradication and
Development Center (PPEDC) According to the Philosophy of Sufficiency Economy. This research and
development aims to drive a welfare support mechanism in Surin Province through social innovation
involving 1,400 targeted poor individuals from 17 districts in Surin. The concept of social innovation
is used as a process to promote an appropriate welfare support mechanism suitable to the context
of Surin Province, based on Buddhist principles and the “Baworn” power concept through six steps
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including 1) inspiration and internal motivation; 2) brainstorming; 3) prototyping and testing; 4)
sustainability; 5) scaling up; and 6) systemic change. The research findings show as follows 1)
Psychologically, participants received empowerment that strengthened life stability, building
resilience and guidance to adapt happily in contemporary society with an emphasis on self-reliance,
2) Regarding the four basic necessities of life, through aid and forwarding of needs information to
network partners, 23 houses were repaired or built, dry rice and food were provided to 1,550
households, medicine and medical devices to 938 households, clothing to 228 households, and
scholarships to 51 households, and 3) For livelihood factors, support was given in materials, tools,
and raw materials to promote occupations and generate income for 100 households. Social impacts
include improved quality of life among the poor in terms of social support, health, and housing, by
encouraging community participation in solving local poverty issues.

Keywords: Social Innovation, Supportive Welfare Mechanism, Solve Poverty Alleviation
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Abstract
This research aimed to 1) study the problems and needs in upgrading products of the
Sufficiency-Path Organic Agricultural Community Enterprise, Ban Tham Klong Phen, Non Tan Sub-
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district, Mueang Nong Bua Lamphu District, Nong Bua Lamphu Province, and 2) develop and enhance
the products of the Sufficiency-Path Organic Agricultural Community Enterprise, Ban Tham Klong
Phen. This study employed Participatory Action Research methodology using qualitative research
methods. The target group consisted of 40 members of the Sufficiency-Path Organic Agricultural
Community Enterprise, Ban Tham Klong Phen. Data collection methods included surveys, in-depth
individual interviews, and group interviews. Research instruments included semi-structured
questionnaires and satisfaction assessment forms for product prototype acceptance. The main data
analysis used content analysis, combined with descriptive statistical data analysis including frequency,
mean, percentage, and standard deviation. The research findings showed that the main problems
were the lack of distinctive product image and insufficient knowledge for product development. The
primary needs identified were the design and development of modern products and packaging that
reflect the group's and community's identity. The results of community enterprise product
development were divided into potential analysis and strategy formulation using SWOT Analysis and
TOWS Matrix techniques. The urgent strategy identified was to improve packaging to be modern and
reflect the identity of Ban Tham Klong Phen. Practical training workshops were conducted, resulting
in the community enterprise group collaboratively designing product logos and vegetable packaging
box prototypes. The evaluation of product prototype acceptance by community enterprise group
members showed a high level of acceptance. Subsequently, the designs were registered for
intellectual property protection. Key recommendations include implementing the product
prototypes for actual production and trial marketing, as well as evaluating the economic and social
returns of the products developed through the research and development process.

Keywords: Enhance Community Product, Sufficiency-Path Organic Agricultural Community Enterprise,
Ban Tham Klong Phen, Nong Bua Lamphu
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Abstract

The Creation of Thai Dance Performance with Cultural Capital, “Puang Rat Nom Thawai
Phra Suriyothai,” is a creative research project. The objective is to create a Thai dance performance
by the target group to be used in the ceremony to honor Phra Suriyothai. The concept of creating
Thai dance was used along with the research methodology, data collection from academic
documents, books, and textbooks. The tools used were informal interviews, which were used in the
design and creation of the work. There were 6 informants involved in the creation of the work, and
5 performers. The research results found that the creation of Thai Dance Performance, Puang Rat
Nom Thawai Phra Suriyothai, is a performance in the ceremony to honor Phra Suriyothai and consists
of 6 creative design elements including 1) Performers, 2) Costumes and headdresses, 3) Makeup and
hair design for the performance, 4) Lyrics, 5) Creative design of music to accompany the performance,
and 6) Thai dance gestures. This performance is designed in the form of creative Thai dance using
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basic Thai dance moves from slow-fast songs and original dances as the main principle in creating
the work. It also aims to praise Phra Suriyothai heroine through the unique Thai dance performance
art of Siam to maintain its culture and integrate cultural capital with the research process for historical
value through creative Thai dance.

Keywords: Cultural Capital, Thai Dance, Dance Creation, Phra Suriyothai
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Abstract
The research aims to develop an e-book on platform services for the dissemination of local
wisdom regarding Sroi Dokh Mak Thai silk weaving and to investigate user satisfactions with the e-
book on the platform. The research was conducted by using the ADDIE Model as a development

framework including 1) Analysis stage, using qualitative research method, collecting data on Sroi Dokh
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Mak Thai silk weaving through document research and in-depth interviews with 7 key informants. The
research tools used were observation and semi-structured interviews forms; 2) Design stage; 3)
Development stage: develop an e-book and check its quality by 3 experts; 4) Application stage:
Collect data from 40 MEB application users, and 5) Evaluation stage: Use quantitative research
method, as well as to investigate user satisfactions with the e-book on the MEB platform through
questionnaires. The findings revealed that: 1) The e-book on Sroi Dokh Mak Thai silk weaving covered
5 knowledge components including backeround, characteristics, production process, products derived
from Sroi Dokh Mak Thai silk, and economic value enhancement; The overall quality of e-book was
found to be at a very good level (X = 4.56, S.D.= 0.64). This consisted of three aspects: content which
was at a very good level (X = 4.66, S.D.= 0.36), design and structure which was at a good level (X =
4.33, S.D.= 0.35), and technology and multimedia usage which was at a very good level (X = 4.66,
S.D.= 0.45). 2) Regarding user satisfactions, the overall results indicated that users were highly satisfied
with the e-book (X = 4.58, S.D. = 0.40). When analyzing each dimension individually, the highest
average was for the advantages of the e-book (X = 4.67, S.D = 0.35). This was followed by the content
aspect, which also registered a mean score at the highest satisfaction level (X = 4.55, S.D. = 0.49).
Finally, the design aspect also received very high satisfaction levels (X = 4.47, S.D. = 0.36).

Keywords: Sroi Dokh Mak, Thai Silk, E-book, Local Wisdom
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Abstract

The research focuses on analyzing public opinions about local wisdom protection and the
“Heet Sib Song” tradition in Phra Yuen Subdistrict, Phra Yuen District, Khon Kaen Province. The
research sample included all residents who live in Phra Yuen Subdistrict. The research instrument
was a questionnaire, and the data were analyzed using descriptive statistics, including percentage,
mean, standard deviation, and inferential statistics. The research results revealed that the residents
favor preserving local wisdom and the “Heet Sib Song” tradition. The research found that local
people had strong opinions on the conservation of local wisdom and the tradition of the “Heet Sib
Song” in all five dimensions. When comparing opinions, gender was not significantly different at the
0.50 level. The results of the research were different from the variables age, occupation, and
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education level, which were significantly different at the 0.50 level. The results of this research
indicate the importance of creating participation and developing strategies for the sustainable
conservation of the tradition of the Sibsons.

Keywords: Local Wisdom, Heet Sib Song Tradition, Preservation, Phra Yuen Subdistrict, Khon Kaen
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Abstract

This research aimed to 1) investigate the needs for English language use of the tourism
community, 2) enhance a participatory English communication model suitable for the agro-tourism
community based on the Kok Nong Na Model, and 3) evaluate the satisfaction of the agro-tourism
community based on the Kok Nong Na Model towards the innovative English communication model.
The research instruments of which the validity and reliability were assessed included: a questionnaire,
an innovation model evaluation forms, a semi-structured interview, and a satisfaction assessment
form. This research employed research and development methodology, utilizing surveys and in-depth
interviews with a sample group from people in the Kok Nong Na Model community. This study
demonstrated that the innovative model effectively met community needs. Its adoption in
interactions with foreign tourists has led to increased revenue and better accommodation capacity.
English speaking and listening skills were deemed the most critical. Effective information management
was crucial for enhancing tourist comprehension and interest. Community involvement in developing
the model fostered ownership and responsibility. The study emphasized that a participatory English
communication model was key to promoting agro-tourism and increasing community income.

Keywords: Creative Tourism, English Language Used in the Community, Agro-Tourism Community,
Kok Nong Na Model, Innovative English Communication

Introduction

Thailand stands as the “Land of Smiles” worldwide because of its historical heritage and
cultural traditions and welcoming nature (Lertcharnrit & Watanasawad, 2023). The country provides
multiple tourism options, which include cultural and agro-tourism (Sahatsathatsana et al., 2023).
Cultural tourism requires visiting heritage sites, but creative tourism goes beyond this by providing
interactive skill-based activities that stem from local cultural traditions (Richards & Raymond, 2000).
These experiences promote income generation and stronger community-tourist relationships (Masiero
& Hrankai, 2022).Globalization has shifted tourism towards quantity over quality, negatively impacting
resources and attractions (Banozic & Ruzi¢, 2022). The country's abundant cultural heritage together
with its natural wonders makes Thailand an ideal destination for creative tourism which supports
cultural heritage protection and local community growth. The creative tourism model which focuses
on local arts and skill development and experiential learning has gained popularity in Sukhothai, Loei
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and Phuket. The model receives support from UNESCO and the Tourism Authority of Thailand to
deliver sustainable meaningful tourism through cultural and learning-based experiences (Smith, 2016).

The tourism potential of Buriram Province remains strong in its natural attractions and
cultural and historical sites yet the industry has shown minimal expansion during the last 8 - 9 years.
Sports tourism under the “Sports City” concept which includes stadiums and race tracks has become
a major growth factor for visitor numbers thus establishing Buriram as one of Thailand’s leading tourist
destinations (Dodok et al.,, 2023; Smith, 2010; Beirman, 2018). Sustainable growth requires the
government to work together with the private sector and local communities. Tourism has expanded
from urban to rural areas. Researchers targeted specific communities—such as Ban Khok Wan and
Nawatwithi Village—for English language integration to enhance agricultural tourism through the Khok
Nong Na Model. Community leaders aim to promote creative tourism and local economies to
increase household income (Thundee & Noppanatwongsakorn, 2023). Farming remains a respected
occupation in these communities. Ban Khok Wan in Buriram is a historic, multilingual village rich in
cultural heritage and agricultural stability, exporting over 60 million baht of Khao Mao annually.
Researchers aim to integrate English into its Khok Nong Na tourism model to boost the local economy

and promote agricultural tourism and creative tourism.

Research Objectives

1. To investigate the needs for English language use of the tourism community.

2. To enhance a participatory English communication model suitable for the agro-tourism
community based on the Kok Nong Na Model.

3. To evaluate the satisfaction of the agro-tourism community based on the Kok Nong Na

Model towards the innovative English communication Model.

Research Questions

1. What Problems and Needs of Using English in the Khok Nong Na Model Agritourism
Community?

2. An innovative English communication approach that is participative and relevant to the
commercial tourist community. How should the Khok Nong Na Model be developed?

Literature Review
1. Agricultural Tourism

Agricultural tourism, or agro-tourism, centers on agricultural activities to generate
income for farmers and promote community involvement (Ammirato et al., 2020; Barbieri, 2020;
Lamie et al., 2021). It comprises three core elements, including agricultural resources, the tourism
market, and tourism services, all relying on natural assets and effective human management (Chase et al,,
2018; Schmidt et al., 2022). The key resources consist of farms, orchards, livestock and activities such
as harvesting and organic fertilizer production (Presenza et al., 2019). The tourism market focuses on
visitors who want to experience agriculture through learning and relaxation and cultural immersion.
Tourism services offer homestays together with local cuisine and farming participation and festivals.
The long-term benefits require proper and sustainable management of these components.
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Agricultural tourism teaches visitors about farming practices while simultaneously raising
environmental awareness (Brune et al., 2021).
2. Cultural Tourism
The preservation of cultural heritage through cultural tourism management protects
traditional ways of life together with historical stories and architectural elements and artistic
expressions. Cultural tourism enables visitors to experience local culture through deep and
purposeful interactions which generates economic value while protecting heritage for sustainable
development (Smith, 2016). It also fosters personal growth through participation in arts and culture
via place-based learning (Richards & Raymond, 2000). According to UNESCO (2006), creative tourism
emphasizes active participation in authentic cultural experiences. It enhances skills and creates lasting
memories by engaging with intangible and everyday cultural practices (Chen & Rahman, 2018).
2.1 Cultural Resource Management
Cultural resources consist of tangible and intangible elements which include
historical sites together with history, arts, and community culture (Ford, 2023; Noonan, 2006; Lee &
Na, 2023; Rucitarahma, 2024). Human culture and events, along with past and present activities, form
these resources, which hold value in archaeology and history as well as art, architecture, and
community culture (Samanchit et al., 2025). Cultural resources serve as tourist draws because they
bring visitors to specific locations, thus playing a vital role in the tourism industry (He, 2024; Tao et al,,
2023; Zayim, 2024).
2.2 Stakeholder Analysis
The expansion of cultural tourism has created substantial effects on different groups
of stakeholders. Stakeholder analysis helps to understand the policies and roles and responsibilities
of each entity involved (Amado & Machado, 2023; Gao et al., 2024). This stakeholder analysis can be
categorized into three levels: internal, intermediary, and external.
3. Development of Tourist Attractions
The development of tourist attractions constitutes a fundamental concept in the study
and analysis of strategies and components for establishing tourist routes. Tourist attractions are
recarded as significant destinations for attracting visitors. The Khok Nong Na agricultural tourism model
in the Khok Wan Subdistrict, Nang Rong District, Buriram Province, serves as a notable example.
3.1 Components of Tourist Attractions
The three essential components of tourist attractions are attraction, accessibility,
and amenities (Miller et al., 2014). Attractions may encompass natural features, arts, culture, or various
other activities. Accessibility must be characterized by convenience and safety, while amenities
should encompass the services required for tourists.
3.2 Planning for Tourist Attraction Development
Multiple essential steps comprise the planning process for developing tourist
attractions which include surveying attractions and zoning areas and identifying amenities and
organizing sustainable tourism activities and evaluating the carrying capacity of tourists and allocating
budgets. The main goal of these plans was to achieve balanced and sustainable development
(Braune, 2021).
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3.3 Development of New Tourist Attractions
The development of new tourist attractions encompasses the identification of
potential sites, enhancement of amenities, implementation of tourism promotion strategies,
establishment of responsible organizational structures, allocation of financial resources, and
preparation of knowledgeable and skilled personnel to provide services and information to tourists
(Daam, 2023).
4. Creative Tourism
Tourists in creative tourism actively participate in learning about the local arts and
cultural heritage of specific destinations. According to UNESCO International Conference on Creative
Tourism (UNESCO, 2006) creative tourism involves genuine tourist engagement through participatory
learning experiences in arts and cultural heritage.
4.1 Community Participation
The development of creative tourism depends heavily on community participation
as its essential foundation. Communities serve as essential managers of resources while driving
development forward. The involvement of communities leads to sustainable development and
effective growth according to Lamaijeen et al. (2021), Lo et al. (2019), and Principe (2023). Community
participation helps reduce conflicts while building better cooperation for developing tourist
attractions (Hollands, 2023).
4.2 Planning for Tourism Development
Tourism development planning includes multiple stages which start with resource
assessment and surveying followed by policy creation and action planning and budget allocation and
promotion and finally monitoring and evaluation (Rogerson & Rogerson, 2019; Saarinen & Manwa, 2008).
Sustainable tourist attraction development depends on proper planning according to Cardenas et al.
(2015).
5. Philosophy of Sufficiency Economy
His Majesty, King Rama IX, emphasized that development should commence with
establishing a foundation of sufficiency prior to advancing further prosperity. The philosophy of a
sufficient  economy underscores the efficient and moderate utilization of resources
(Dhammasaccakarn et al., 2019; Wichian & Untong, 2023). Furthermore, it accentuates sufficiency in
terms of mindset, society, natural resources, technology, and economy to promote sustainability and
long-term self-reliance (Boonlue, 2018).
5.1 The New Theory
The New Theory, or New Agricultural Theory, is a concept introduced by His Majesty
King Rama IX for integrated agricultural development (Sanont & Kittirakshakula, 2021). It emphasizes
enabling farmers to produce sufficient quantities for their consumption while also processing or selling
surplus products to generate income. The management of land and water resources, as proposed by
New Theory, provides farmers with stability in their livelihoods and income (Watthanasaen et al,,
2023).
5.2 Learning Management in the 21st Century
Learning management in the 21st century is learner-centered, utilizing cognitive and
social processes to facilitate the construction and effective application of new knowledge (Yenphech,
2018). Educators function as facilitators and sources of knowledge (Mecklenburg-Faenger & editor,
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2022). The leamning process emphasizes the simultaneous development of multiple aspects of
intelligence, including cognitive processes, practical skills, and emotional awareness (Pongsiri &
Yenphech, 2022).

Research Framework

RESEARCH FRAMEWORK

Development of
English

Communication

Booklet
Needs Satisfaction
Analysis Assessment

»

h 4
Evaluation
of Innovation

Figure 1 Research Framework

Methodology
1. Research Design
The study utilized a mixed-methods approach, integrating both quantitative and
qualitative strategies to assess the needs, develop materials, and evaluate an English communication
model tailored for the Khok Nong Na Model agricultural tourism community in Buriram Province.
2. Population and Sample
2.1 Population
The research population consisted of Life Quality Development Learning Center
residents who received the new theory adaptation of the Khok Nong Na Model in Buriram Province
during 2024 with a total of 1,735 plots/individuals (Buriram Provincial Community Development Office,
2024) and the sample comprised 50 residents from the Life Quality Development Learning Center
who received the new theory adaptation of the Khok Nong Na Model in Ban Khok Wan, Nong Sano
Subdistrict, Nang Rong District, Buriram Province.
2.2 Samples
A two-stage sampling process was used: stratified random sampling ensured diversity
by gender, age, and tourism experience, followed by purposive sampling of 50 individuals with
relevant experience in community English communication. This approach ensured both
representation and alignment with research goals.
3. Instruments
3.1 Needs Analysis Questionnaire
The study was based on literature and community analysis to identify English needs.
Three experts validated content using the IOC method (score = 1.00), and pilot testing confirmed
reliability with a Cronbach's alpha of 0.89.
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3.2 Semi-Structured Interview Protocol
The researchers developed a framework which matched their research objectives by
using open-ended questions to gather detailed information about English communication practices
and needs. Three experts reviewed the protocol to ensure it was clear and relevant while maintaining
alignment with research goals and achieved an IOC score of 1.00.
3.3 Booklet
Researchers created a bilingual English communication booklet for the Khok Nong
Na Model, based on needs analysis. It focused on Thai-English communication in real contexts and
included four chapters: 1) Khok Nong Na Model; 2) Essential Communication; 3) Farm and Market
Conversations; 4) Enjoying Your Stay. Three experts evaluated the Khok Nong Na Model English
communication manual for clarity and cultural suitability and relevance by giving it a high mean score
of 4.04 (above the 3.50 threshold). The manual was refined through four testing stages—one-on-one,
small group, and field testing—with feedback from local residents to enhance usability. Grounded in
the New Theory, the finalized manual was found practical and ready for use across Buriram Province
(Asanok, 2018).
3.4 Innovation Evaluation Form
The researchers assessed the quality, appropriateness, and effectiveness of the
innovative English communication model through a 5-point Likert-scale items and open-ended
questions. Administered after experts checked the innovative communication model with
standardized instructions to reduce bias.
3.5 Satisfaction Assessment Form
The study assessed community satisfaction using a 5-point Likert scale and open
feedback. Content validity was confirmed by three experts, with all items achieving an IOC score of
1.00. After revisions, a pilot study showed strong reliability with a Cronbach’s alpha of 0.82.
4. Data Collection
The study combined surveys, interviews, and document analysis to assess English
communication needs in the Khok Nong Na agricultural tourism community. Data from 50 participants
and 10 key informants, along with relevant secondary content, supported the development of a
context-specific, participatory communication model.
5. Data Analysis
The data were interpreted and analyzed utilizing percentages, means, and standard
deviations (5.D.). The results were presented in tables with descriptive analysis using 5-point Likert
scales across three tools: (1) The Needs Analysis used Best’s (1970) scale, where 4.51 - 5.00 indicated
the highest need; (2) The Innovation Evaluation followed Kannasut’s (1999) scale, where 4.50 - 5.00
signified excellence; and (3) The Satisfaction Assessment used Best’s (1981) scale, with 4.51 - 5.00

representing the highest satisfaction.
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Results
1. Phase 1 : Analysis of Issues and English Usage Needs of the Tourism Community

1.1 Section 1 : General Information
The data analysis of general information is shown in Table 1 - 5.

Table 1 Gender

Gender n Percentage
Male 18 36

Female 32 64
Total 50 100

Table 1 indicates that the majority of respondents were female, comprising 32

individuals (64%), while male respondents numbered 18 (36%).

Table 2 Age

Age n Percentage

Under 18 years 6 12

19 - 25 years 7 14

26 - 35 years 11 22

36 - 45 years 13 26

Over 45 years 13 26

Total 50 100

Table 2 showed that the largest age groups in the sample were 36 - 45 and over 45,
each comprising 26% (13 participants). Other age groups included 26 - 35 (11 participants), 19 - 25 (7
participants), and under 18 (6 participants).

Table 3 Education

Education n Percentage
Secondary Education (Lower) 12 24
Secondary Education (Upper) 15 30
Vocational Certificate (Vocational 10 20

Education)

Higher Vocational Certificate 8 16
Bachelor's Degree 5 10
Total 50 100
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The results from Table 3 showed that the majority of the respondents had attained
upper secondary education level, 15 individuals, which is 30% of the sample. This was followed by
those with lower secondary education, 12 individuals (24%), vocational certificate level 10 individuals
(20%), higher vocational certificate level 8 individuals (16%), and bachelor’s degree level 5 individuals
(10%).

Table 4 Duration of Agricultural Practices

Duration of Agricultural Practices n Percentage
1 -3 years 6 12
4 - 6 years 18 36
7 -9 years 22 a4
10 - 12 years 4 8
Total 50 100

Table 4 showed that most respondents (44%) had 7 - 9 years of experience in the
Khok Nong Na Model, followed by 36% with 4 - 6 years, 12% with 1 - 3 years, and 8% with 10 - 12

years.

Table 5 Landowner

Agricultural land n Percentage
Owner 50 100%

Table 5 indicates that all respondents possess agricultural land, constituting 100
percent of the sample.
1.2 Section 2 : Needs for Using English
The result is shown in Table 6.

Table 6 Opinions on the Need for Using English

Statements Mean  S.D.  Results
1. The English language plays a crucial role in facilitating the 4.74 0.44  Highest
development of agricultural tourism.
2. Speaking proficiency is essential in the workplace. 5.00 0.00  Highest
3. Listening proficiency is crucial for professional endeavors. 3.76 0.72 High
4. Reading comprehension is essential for occupational success. 4.08 0.78 High
5. Written communication skills are fundamental in the workplace. 3.28 0.73  Moderate
6. Grammatical competence is imperative for professional 2.04 1.05 Low
effectiveness.

Total 3.82 1.20 High
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From Table 6, it can be seen that a high overall need for English in the Khok Nong

Na Model (mean = 3.82). Speaking was the top priority (5.00), followed by recognition of English as

vital for agro-tourism (4.74), while grammar was seen as the least needed (2.04).
1.3 Section 3 : Content for English Skill Practice

The result is shown in Table 7.

Table 7 Contents

Statements Mean SD. Results
1. General English vocabulary and structure are essential for work. 4.24 0.82 High
2. General English conversations are essential for work. 5.00 0.00 Highest
3. English vocabulary and structures related to agricultural work 4.02 0.84 High
are essential.
4. English conversations related to agricultural work are essential. 3.96 0.78 High
5. Other content is also necessary to practice English skills. 3.40 0.88  Moderate

Total 4.12 0.90 High

Table 7 showed high relevance of English content for work, with an overall mean of

4.12. General English conversations were rated highest (5.00), followed by general vocabulary and

structure (4.24), and agricultural English content (4.00). Other practice content was moderately

needed (3.40).

1.4 Section 4 : Topics Needed for Practicing English Skills

The result is shown in Table 8.

Table 8 Topics

Statements Mean SD. Results
1. Greetings 5.00 0.00 Highest
2. Expressing gratitude 3.84 0.74 High
3. Apologizing 3.52 1.09 High
4. Politely refusing 3.30 1.02 Moderate
5. Asking for help 4.56 0.58 Highest
6. Asking about residence 4.08 0.75 High
7. Providing information about farming 5.00 0.00 Highest
8. Asking for the time 4.22 0.68 High
9. Asking for and giving directions 5.00 0.00 Highest
10. Asking someone to repeat 3.44 0.73 Moderate
Total 4.01 1.09 High
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Table 8 showed positive opinions on English practice topics (mean = 4.01). The most
needed topics were greetings, farming information, and directions (all scored 5.00), while polite refusal
was least needed (3.30).

1.5 Section 5 : The English Language Training Needs

The result is shown in Table 9.

Table 9 Innovative Model for the English Training Needs

Innovative Model Mean SD. Needs
Booklet 3.70 0.95 High
Brochure 5.00 0.00 Highest
E-book 3.52 0.95 High
CcD 3.18 0.96 Moderate
VDO 3.44 0.93 Moderate
Audio 5.00 0.00 Highest
Others 5.00 0.00 Highest
Total 4.12 1.05 High

Table 9 showed high overall appropriateness of the English practice models (mean
= 4.12). Brochures, audio files, and other media scored highest (5.00), while CDs scored the lowest
(3.18).

2. Phase 2 : The Evaluation Results of the innovative, Participatory, and Appropriate
English Communication Model for the Khok Nong Na Model Agricultural Tourism Community
The data analysis of general information is shown in Table 10.

Table 10 Evaluation Results of the English Communication Innovation Model

Statements Mean SD. Results
1. Clarity of content 4.00 0.50 Good
2. Systematic organization of information 4.33 0.49 Good
3. Accuracy of information 4.00 0.59 Good
4. Appeal and engagement 3.67 0.66 Good
5. Appropriateness of language 4.00 0.72 Good
6. Use of images and graphics 3.67 0.67 Good

7. Alignment with objectives a.67 0.70 Excellent
Total 4.04 0.62 Good

The innovation model demonstrated effectiveness according to Table 10 with a mean
score of 4.04. The scores for content clarity, accuracy and language use were 4.00 while organization
received 4.33 and alignment with objectives achieved the highest score at 4.67. Visual appeal scored
lowest at 3.67.
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3. Phase 3 : Satisfaction with the innovative, participatory English communication
model for the Khok Nong Na Model agricultural tourism community
The data analysis of general information is shown in Table 11.

Table 11 Evaluating Satisfaction with the English Communication Innovation Model in Agricultural

Tourism Community

Statements Mean SD. Results
1. Ease of understanding the English content in the innovation 4.66 0.48 Highest
2. Relevance of the content in the innovation to the 4.64 0.48 Highest
community context
3. Benefits gained from using the innovation for English 3.98 0.62 High
communication
4. Practical application of the innovation in real community 3.60 0.73 High
tourism situations
5. Overall satisfaction with the English communication 4.08 0.70 High
innovation model

Total a.17 0.60 High

The English communication model received a high satisfaction rating of 4.17 according
to Table 11. The participants rated comprehensibility as the highest at 4.66 followed by contextual
relevance at 4.64. The model received a lower score for practical use at 3.60 yet the community

members found it useful and effective for their needs.

Conclusion and Discussion
Conclusion
The study developed a participatory and context-appropriate English communication
model for the Khok Nong Na agritourism community, which was well accepted and effectively
enhanced communication with international tourists, supporting sustainable tourism and income
growth (Asanok, 2018). English speaking and listening were identified as the most essential skills for
delivering quality services and positive tourist experiences (Herasimovich et al.,, 2024). Systematic
content presentation also improved tourist understanding and engagement, contributing to
community income (Chen & Rahman, 2018).
Discussion
The study found that English speaking and listening skills are highly needed in
agritourism, aligning with research on their role in improving tourist satisfaction (Herasimovich et al.,,
2024). Clear information presentation enhances understanding and community income (Chen &
Rahman, 2018). The involvement of communities in innovation development creates ownership and
enhances communication which supports global tourism readiness (Dimitrovski et al., 2021). The
sustainable utilization of local resources plays a crucial role in maintaining both cultural heritage and
environmental conservation (Leka et al.,, 2022). The study recommends developing locally relevant
innovations with community involvement and suggests further research for broader application.
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The model's development received support from community members who became
invested in its practical applications and recognized the requirement to enhance student English
language abilities. The model enhanced communication abilities while simultaneously supporting
both economic and tourism sustainability in the long term (Dimitrovski et al., 2021; Leka et al., 2022).
The research offers essential guidelines for other agritourism communities seeking to enhance their

international market presence.
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Abstract

This research aims to study Chinese people's way of life in the early 20" century through
16 short stories by Lu Hsun. The research results reveal 5 aspects of Chinese people's way of life :
In terms of language use, there was the use of archaic vocabulary among intellectuals who received
traditional education and the use of English, which was popular among intellectuals who received
modern education. In terms of dress, ordinary Chinese people favored cloth shoes and men wore
long braids as in the feudal era, while new intellectuals wore leather shoes, women favored shirts
that revealed their arms and high-heeled shoes, and men wore suits and cut their hair short following
Western ways. In terms of medical treatment, Chinese people viewed human illness as related to
supernatural forces and elemental systems. Treatment methods included both traditional remedies
such as eating human hearts and consuming steamed bread soaked in human blood, as well as
Western medical treatment. In terms of education, Chinese people adhered to the concept that
women should not study and emphasized family upbringing with importance placed on the teachings
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of fathers or eldest brothers. Educational materials in China during the early 20" century were few in
number and mostly outdated. Although Western education began to attract interest in contemporary
society, it had not yet produced tangible results. In terms of beliefs, Chinese people held beliefs
about supernatural forces, including deities and spirits of the deceased, as well as beliefs about
auspiciousness and inauspiciousness.

Keywords: Lu Hsun, Short Stories, Way of Life, Chinese People, Early 20" Century
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Abstract
This research aim to 1. examine household living conditions within the local Buddhist
cultural context of four ethnic communities in Sisaket Province, 2. explore the patterns of Buddhist
influence on living conditions and local cultural practices among these communities, and 3. propose
appropriate models for household living in the future. A qualitative research approach was employed,
with data collected through in-depth interviews, purposive sampling of individuals, and focus group
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discussions involving a total of 25 participants conducted across the Kuy Suea, Khmer, Lao, and Yer
ethnic groups. Analytical strategies included thematic and contextual content analysis. Research
findings reveal that these communities consistently uphold Buddhist teachings, rituals. and ancestral
practices, which shape their values, moral perspectives, customs, and social norms. These Buddhist
influences are manifested in daily life and familial interactions, forming household living patterns
deeply rooted in faith and guided by four core Buddhist principles : moral teachings Koti Dhamma,
ethical conduct Neti Dhamma, material culture Vattu Dhamma, and social harmony Saha Dhamma.
These elements contribute to the collective identity of the tribal communities, reflected in
communal activities and a peaceful coexistence within a multicultural social landscape. Moreover,
the study concludes with policy recommendations to support culturally appropriate adaptations of
tribal living conditions. It emphasizes three core dimensions of cultural impact : traditional values and
moral codes, customary practices, and collective community rituals.

Keywords: Patterns, Household, Local Culture, Buddhist Perspective, Four Tribes Community
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Abstract
This research aims to : 1) study the geographic cost conditions in the management of

community forest resources; 2) examine public participation in the management of community forest
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resources; and 3) propose appropriate guidelines for the development and management of
community forest resources. The case study focuses on the Ban Jaras School Community Forest,
Jaras Sub-district, Buachet District, Surin Province. This study employed a mixed methods research
approach using a Sequential Explanatory Design, in which quantitative data were collected first,
followed by qualitative data to explain the results. Quantitative data were gathered using
questionnaires from a sample of 229 participants, while qualitative data were obtained through
in-depth interviews with 64 stakeholders, focus group discussions with 15 participants, field
observations, and spatial data analysis using Geographic Information Systems (GIS). The findings
revealed that the community forest area possesses high geographic cost characteristics, including an
average slope of 15 - 25 degrees, an average distance of 2.3 kilometers from the community,
accessibility difficulties during the rainy season (average score 2.1), and risks from natural hazards.
These factors directly affect the efficiency of resource management in the area. Nevertheless, the
community has adapted and managed these limitations effectively through participatory processes
(average satisfaction score 4.55), such as the establishment of conservation groups, utilization of
schools as learning centers, creation of firebreaks, construction of check dams, and cultural activities
such as forest ordination ceremonies. According to the community’s satisfaction survey regarding
geographic costs in community forest resource management, the respondents' opinions ranged from
high (average score 4.30) to the highest (average score 4.77) concerning geographic cost conditions,
public participation, and management approaches. Notably, strong participation in community
activities and support for conservation initiatives reflect acceptance and satisfaction with the current
management models. The study recommends promoting the use of geographic information systems
alongside local wisdom, encouraging participation from all sectors, and establishing collaborative
networks between communities and government agencies to enhance the sustainable management

of community forest resources in the long term.

Keywords: Geographical Capital, Geographic Information System, Resource Management, Participation,

Community Forest

uni

Uuudunnensidunmmddyesnsdsumsissiinvessymuluguuriosu, idludu
LiswENa deau TWuSITN wWasn SNy IANAAYeITEUUTA Meg1udu Yuwu1uaTa fuadta dunedalun
Frfngiuns Auszmdlininensanigueilunmsmenns wu tia dnftudu ayulnsiudulunig
$nvlsn msldlilunisdeadrsdubou wasuvaaiandssfifinantiguru Ssduumdudiuddy
Tumsfmssdinuasdnsfisnauesmemuauos i mavimstanminenaveaniosaiisyaninm
wazdadudndudosdiadsadeiivarnuats iiluwiveminenssssund Auwndon Jadomedsnn uas
Tnslawizegned siunumagiimansfidwalasnsareaimasnsalunisdanisuaznsldusglovian
ningnsUliluiiud egrdlsfay anmsmumuissanssunuin msnwuazideiieatunisiinsiss
fununsgimanilunisuimsdanisigueudanseglussiuinda lnsanylulssifuiiedeaiums
Fuuntszinvvesiuunagiicans 1wy Fuyuarnmsdifeiudl funuananuaindusasnisimansves
wihiu sfsnsusediunansenuszezsniiduiuiunsiasuulawesanwgfienia Fsdsuamsiiu
Foyadesuuuarnsuszgndldinalulad glarsaumaiionslinszidaiufiegadussuu @udni
ansfafsssu, 2561; anlsy uaudlos uazaniz, 2566; Turuz JUITIY, 2568) Tavmmsaseiuazyseiiiuna

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



P o A

424 | Myensfavzuar InussTuquusiinga U 14 adun 2 (wquaiau - Gvnau 2568)

v

TuiiRtlodnsaseunquenadmansznulagnseUszavsnmussulovnuazanasmsdnnsiigniunld dewa
TiAatedialumsuimsinnisuazaamoudnennest sl ugiusunamineinsiddronmddu
YDIYUYY

ety e iedfagusrasdiflelinmsiuasUssifivanmdununsgimansiifanswadenis
Samaninensturlsadeuthuata suasta sunetuen fmingiuns fuduiuiiifdnuusans
ddatilugumuannansmsiann wasdaduiuiintiunumadnlumsimuestulumainvane i
Tnsnsfnuniasfarsantadensgfimansiiieateduddnuazsoudu wu enuazanlunisdrdeiiud
U7 szogmnguasulugaiuivn anumnganlunislévsslomdaniuiluduesgia deau way
Susssu AaenIUNSREMTAUANLTIe TN AN AL e limans 1y ArmaeFuTesiiuf N3
finnzvesiuiidmaligaudovinfuadedasni 2 - 4 fusels euidedunisifndusssund 1wy gnnse
wazAoudeiifinnuinarmmuusaininniuanmsdsslutimmsseiiiiun uagnsiudsuuasmes
anmgfienafifuualiusunsuasuusununndy wu iinansuiifumounndiedesesas 20 - 30 sed
(nsuthlal dudaaSunisdnnisungumu, 2563)

wafldannisAnuiafadmadnassasaiisnnudlasgisdndafsatuunumuazdvinaves
Funumagfimansifisdenisianisgueu Bissusdisiauaiisesdanuiddgyludunisdanis
nimensssIIAvhiY wistarannsaiilugnisimuauuamisasuleuemauimsdanisiiaenadesiu
Uiumamevotusaziiuilldod s ansamiasdstu lnserathuanisinuiluvssgndldlumsnatenis
THuselowifiau niadenuflumsimundeoying weensdnddunnuddyresiuiifdosmanaguaidu
fuaskumsldszuugiansauma msfnwadstazdrodudneninlunislivssloniannnineinsiilily
YUY AN LazadaLnaTEI N TR LATYgR LN Tou N YAInden eazilulselovd
ogsBerefldnlddmdennnadiu itz dumenuss wu nsulnlsl ssdmsuimsdiusiua e
findUn yuvusiesdu 1wy nguamenssuNsUNYNYL naNousnEY asdnsAeNYUAWASeY YU
wadfdvuaziatos wazdmnusuloviglussdudminuasUsama lagianzlusunsativayunmssysnyg
wazmsiatusulitanansadssegldedisdidulusuian (Weuun gnes, 2561)

IngUszasAvaINIIvY
1. ilefnwianmsiuyumagiimansnissansminennsdmursutuaia
2. lefnwuumnamsinmsninensvesthyusutuesalnensidusiuvesssnvy
3. lelausumsiimnzadlunsianminensnsgusutuaia

N1SNUNIUITIUNTIH

anumsaiuazauddguesgusulutiagtul Yigmuduninensiiftunumdidyegiu
masssdinvossssmlugueuiiesiu sidluduiasugia daen Jaussen wasnsinwiaunavesszuuling
Tuvsunvesdseinalne Urgusuiiunumddglunistiuinisssuuilion (Ecosystem Services) n1seusny
ANNMANAMANENNTININ LAz MsaTuayLANLTUAMIID IS LALNE S UYB Iy TLTTBIAY (Anup, 2017;
Morales-Nieves, 2022) Insnisdamaninenstgususgaiissansnmuardsdudniudesiilsdsdaden
vannmane lnlang o sBediununanimans (Geographical Cost) vise nugilansauwmel (Geographical
Capital) Adsalnonsarennuannsalunmssnnisuasnnsldustlovdarnninensulsflunui (Harvey,
2001; Banerjee & Palit, 2023) Hadomanismds mnuaeduvesitud FLYENNIINYUYU ANUATAINIUNIT
il uazarndssnessaund MnnismumusaunssLaruAfeiiieades fouddenaetuldidui
msfanmstiguiiivssdnsnwdeskioguuiiugiuresmsiidiuimmeseu nsimuangninilaeBaiieo
anuderietu uazmsifuhiiiideriamd msddmsmvesussnuulifisshvandunulunmsdnng usds

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



v '
° o A a

NyansAavziarTausTINguwiuiga TN 14 a0ui 2 (wquanay - Ganaw 2568) | 425

\unalndrdglunisadisanudsdureanisquaninensiilsl :nnns@nwiszuuiinauinng (Ecosystem
Services) vosthgualdtlmiuindmulsildudouvdminenssssmmioiiy widdumumadnly
Frunsmuaunalnsssum@ MsdnwinuamAndon matnfuasueu wagnamdeldssinusTs
Vinedu NSYsAINIsWWIARA AU UNiimansidiiumalulagniiansauna (Geographic Information
System : GIS) Fauuunmaifidneanlunsimuilunanisinnismineinstgmuesnadsdu (Agrawal &
Chhatre, 2006)

uUUIUATA fuadsa snnetan Jmingsuns Huiluifdsnuunanzddoitludiua

I3 =2 a o

vanvarensdinmuaziunuimddalunisimunriosiu egnslsinig nmsdnwiuaridaioaduns
Anesisununagdamanslunsuinsianisthaususaseglussiudifn Tasiomzlussiuiifetotu
NITHUNUTELANTDIAUNUNY TA1aAT N1TUTETUNANTENUTEEEENY WaznsUssendldinalulad
plimsaumaiiomslinreiddiuiiesaduszuu Fmannnisdnviafimeazdsadenuidilaogis
AndaRefuunumuasvinavestuyunanimaniifsonisdnnisingueu ldifeaustasiaiuainsod
mmiﬁﬁwﬁ’mluﬁmmﬁmmﬁw%fwmﬂiﬁﬁimwﬁwhﬂ?u widaazanunsadilugnistimuawuanianazuleuny

ASUSMTINNISNAanAd I ULS U NNEYR s Rasui e egnslluseans nnuazdady

nsauLUIAnluN15IRY
NUITBLANTOURLIARIIUITY Aanwd 1

#uUsAu (Independent Variables) fuUsunsn (Mediating Variables) #uusay (Dependent Variables)
Fuyumagiiaaas mMsidausamvasyusulumsdansth Ussnsnmnisdanisdwandendiguyu
-Anuanaduvesiiuil  -szezvienyueudeda » -sgaumsiidausanlunsneununis - '"“"“ﬂ““..’m'““y""““"""ﬂzh “ARFEIRESER
-anuazaantunaidiie -dhunzgiivsemauaznisldiinu AU UATRARINNE ”“‘%‘mﬂ nsldsslemininensotnsanna
} o) ity ¥ P o -msiuyuazayingth -anamanvatevas
-AuABIMNETIITR 1At g _palondnsaulumslininens st

gy -aruanunsalunisiuia -n1snszane
wauszlovi -mstosiunisiansin

(Aunds Tt davann) -guniwidunieauuiay oy o o
-nsfufuasassviintananszny

Fawandou

Wouluuandau (Contextual Factors)

UIUNYUYY ulsuneuasnisaiiuayy n3aYnguazaNUsuiie
-AnLATYEia Jaseatrmedny -ulsueiguna mjrsautesdy -psdnsiaenYy  -aa1dunisnen
“fusssuviesdy  -fuiuy guaneiifsades  —wUssinmaiuayy -nSevnetyuu -nusaufiosywing
“Uszindinisaying  -awenay lasenisiaiun -susuufun -mmanmﬁuuﬁwﬁ MU

= ~
AUNAFIUNTTIIY
ANUEUNUSAAN :  Aunumagiienansigs -> nsildusuvssyivuanas -> UssdnSammsiamsawandentiguuuanas
Roaulvwandou : Uiungury ulsuienisaiuayy uasiasetenusiuile Wanadwansynusemmduiusing (duuse)

= a ao
AMA 1 nFPULLIAALUNITIYY

N0 mA 1 nseuluIAnn1TITeduansmuduiusseninsdadedununnegimans iy
UsgAvBanlumsdanmsdanindenvesnguau lagldnsd@nwvidgusulsaieuduata duassa sune
Tante FavTagiund daduiuiiiddnvausniagdmansianisda deuaranszvaun1sdanis
ninenssssuAvesyuyy Inedduusildlunms@ne léun 1) fuuséu (ndependent Variable) Téu
“Funumagiimans” Sssznoudoanuaaduvesiiuil sazmeinguuien muazaanluniadide

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May - August 2025)



A o o

426 | NsgsAavvuayIausTsuguusiinya U9 14 atufl 2 (nguniau - Saneu 2568)

a

Anuuzaiivsewekaznisidnaulagsau s2UIAMULELINIEITUTH Wi Auaay iU vSetran Jady

U
¥
v

wiaddmdudunuildamasiensidniis nsliuselonl uazmsquanineinsUivosyuey 2) AuUsunsn
(Mediating Variable) fio “nsiidusmmesyurulunisdnnistr” deimihidunalnnansiidesloaszming
Fununianimansuaznadnivesnisinnisiuanden fulsiusenoudesduntsiidus eyl
N19719UKU N15gua N1simuandn lunsldnsnens waznisdunumlunmsaiuaunisldussloviagna
Wizaw 3) AuUsanu (Dependent Variable) fie “Uizé’w%mwiumﬁmmsﬁmmé’ammﬂmmu” f
finnsananesdUsznouvdn 1dud anugauauysalveminens anudsduvesszuuing mslduselowd
NINYINTRY AN LLasmﬁy\Iuvu\lﬂﬂmm;mu

uonanil 8931 Jadouandon 1ty UsuMMadea - \AiTgnave vy uleuin1asy nsatuayuy
Nniewiediu wasaievemmsauile weninansudennduuslunseuuinn wasiduiadeasy
flosurauumnenssausariufidnu msfnwidazideyannsouiuAaluldlunsinseiadn
ileUsifiuidununsgiimansiunumegislslumsimunsuuuumsinniminensin uazegslsieae
ansaiudnenmvssgsilunsquadanndentgumldegiedsdu

WBnsiiiun1side
AT TN Seeluil
1. jUuuunnside fswandoadil
n1938unssdiun153 8o smaunany (Mixed Methods Research) kuun1seenuuuidednsi
\3305U18 (Sequential Explanatory Design) lnatfAudayaidsusunmney udimusedeyainanimile
oSuglazyseran ANy LdUTna madeulesszninedeyaliauinauasauniwiEunSieszsina
msdmaiitefmuaUsaiiudmiunisduntealidedn
2. nguiidnen TumAdeiusenoude
2.1 ngudsens laun aunndnnguiiyusy augnssunstguey giguwy asuasynansly
Tseouthuasa guautuaia naesaudszewuluiiuiilndifes duns 289 aunds 276 Austusisiedu 565
AU ABATILIUUTEYINT T1891U 4 ifiBw UnsIAY 2568 (drdinuSmsmsneideu nsun1sunases, 2568)
2.2 nqudlegradeliunu 1938n1snmuavuiniiege Iagldn1s1 Krejcie & Morgan
(Krejcie & Morgan, 1970) ladhuaungudiegns 229 au lngldn1sguuuuianzas (Purposive Sampling) a1y
nsinnsdaidn Ae (1) Wuaundnguruiiondeluiiufiegnatos 2 9 (2) fdwsanlufanssudgusy uay
inausinsdinoon fe (1) lalansnsadeansld (2) lilimuduge
2.3 nauilvideyasnanm TiuA funumhsnuguanineInsssmmfnazaundeuunas
i $11u 14 Ay f?hL.muam%ﬂﬂwmuuavmam%’aﬁﬁiwa%aasﬂumvLﬁauﬁmmmam%ﬂﬂwmu U1uada
g 5 vmma faust 18 U 1éuA WniFou waaslsaSouthuada fihueu dunugusu s9Ey 50 au uas
funuisaesngufiedmaununngy S 15 au Tagldmsdadonnguiegauuiamziaizas
2.4 AUUANANTBINIIAT Tneiudeyaidatinaludiadouiiuin - wwieu 2568 uag
Toyaagunnwlutifounguniny - dguigu 2568
2.5 AULANA90938NsIdA ey a YoyadauTunalduuuasuatuwuununii Taya
Wenaunmldnisdunivalidadnuasaunuingy
3. invsileNlluns3ds Usznause
3.1 wuuasunwdmiuiiudoyaelsua T 4 aew laun
pouil 1 Yeyavhluvesireunuuasuny
nowufl 2 masufiAaiuaningfimansvesiiud (3 defatundn)

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



A o

NIansAaUzuar TausTsuguuaitya U 14 aduil 2 (wqunieau - Gavnau 2568) | 427

aeudl 3 AnwAnLiusionsiidiuTmvesymilunsinnisthuvu (3 deanumén)
Aol 4 AnuiusisuuNIMsIAMIuazniAmM eIV LY (3 Tofnundn)
3.2 wuudunwalAslasaasns (Semistructured Interview) dwsunstiudoyaidadn
3.3 msdanm (Observation) WileAnwmaAnssumsiidiusuvasguay
3.4 nsiATEviuNud gfianand wiennsldszuundaisauma (Geographic Information
System : GIS) THlunsdianevisnune giivsema anuanady svazmng wazmaididsiuitguey Tngld
TUsunsy Leaflet § i ulusunsy Opensource JavaScript library @13 U319 interactive web map
application (Agafonkin, 2025) Wioasaunuiiduumagiisans Jinseiqadedliin uasusuiduituiiann
Fu satamunmszsgmadifeiuiithangmu (Longley et al, 2015)
4. m‘sm’aaaaway‘mmu Triangulation
nsnTiadeuteyaniedSnisuuuaidn (Triangulation) Anflunislagnisiuieuiisudeya
Nnuvdsdiegafivainvans leuA (1) Data Triangulation AewSeuiiiudeyanyumusathu fuiguey a3
wazsdmthfivnlsl (2) Method Triangulation FielUSsuifisunaanuuuasuay Nsdunuel waznsdunm
(3) Investigator Triangulation Aald7isidenaneulunisiiuuaziiaseidoya
5. nMsiasedaya laun
5.1 TeyaideUSunaanihuiiasgsiieadfidanssaun (Descriptive Statistics) 19U A15aEaY
Anedy dnndoauunnsgiu
5.2 foyaidenanmazlinisiaseyiidon (Content Analysis) IngnisaenaImaInms
Funwal uazdnmnmydoyanulsziiuiiaenndesiunseuuindn uazlinszuiumsnaasutoyase
FBnsuvvanud (Triangulation) Inat3euiiisudeyanuvasdeyaivarnvans wy angusuiiu
Frhuvy a3 uazd it Gusu Wefudumnugniesestoya
6. anuasiuvaunzadle
\dosfiomsifeaziumsnmnaouanailemsadaiom (Content Validity) wagszifiudn
dyfiaruaenades (100) aufnguszasd Ssdidmaus 0.67 - 1.00 La?{aﬁm 0.95 I nsanadl 91U 3
iy LLavmmﬁamaiﬂmaaﬂ%ﬂuﬂau Try out §1u3u 30 Ay dArArmidesiu 0.80 neunisiiudeyasie
dieuFuuzsemausaraT s AT
7. 938559uluns3de
nafivdeyavzdniiunisiaeddsdnnuadaslavesdlideya n1ssnwinnudu waglidma
nsgnusieglidona nieuisweaugnnuhsnuiesiuesalumanmseuasiiuiidnu uazldsulusu
N13MTUILATHIUNTTUUTBIRINAULNTTUNITITETTTUNMTITeTuNy e W Inerdesvdguassvdn
\auil HE-126-2568
8. maiuTIUTIMTaYA
8.1 nafiudayaesunm
sudumslaglfiuasuauuuuinnsdndssanae 5 s (Likert Scale) Gaimuilag
8198991nn 58 URLIAA LN TR NI N1 T8RS N1TTEIUTINVBIYNYY LAZUUINIINITIANTT
Asuandeuvesthyuru Tnsuuudeuniufivionun 4 nou ldun noudl 1 deyariluresmeunuuaouniu nou
7l 2 mafuiRenfuanmglimanivesiufl meudl 3 aArwAnifudensiidusmvesyuwy
Tumsdamsthumu neudl 4 auiusenuImamMsinnisuazmsianndanadenasih
guwu nauiIegsUsEneumeaInyuvuienduaguiialndidsstrgurutiuaa S1um 229 au G4
FBN9duRULIAZAS (Purposive Sampling) wagiiudayalngn1suaniuudeunIuiienueuas finide
8.2 nafiutoyaldsnmnIn

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



P o A

428 | MNyensfavziar InusTTuquusiinga U 14 adun 2 (wquaiau - Gvnau 2568)

sufunislaglduuudunivali dlaseadns (Semisstructured Interview) Litelsaunsa
edndeyanndilduinndomdn liua fuhgusy auznssunisvigusy aslsaSoutueia Wmihi
vioau uazdgeengluguau $1urusin 10 518 Tnsaseunquiiide léun Yszaunisallumsdnnistigumy
nssuifsdedidamagiianans nmsufuiivesyurulunisuimsdanisd winden mnumanssouun
e lueuan NMsdunwaldiunmsliaemsdaviegaimin nieuvernudugeunnglvideys uay
vhnstufindes (leldsueugm) itethlunenruuasiinssidaion
8.3 msdunauaziivfeyaniaauiy
fidunsasiuiiiodunanginssunsfidusimvesyseaneu mslivsslovdiuiitgumy
uazAINssIMsIans wu Ml mavgan wasmsligiidaaviesiu wieuufinamaneuazyi
tuiinmesunuiioyssneumsieseitasiuduteyannuuuasun sz dinivel
9. M3AAsevideya
mAfeilaldadafliluninnsiteyauasduiiunsinneideyadisiniosmouiinnes
Tagl#lusunsudnagunneadn ioduinenada loun Ardosas Aneds dudosvuunsgiu (suasss
naide, 2559)

NaN1339Y
1. wan1sAneanmduyunnegiiaaaslunisdaniminensiigusy
1.1 ToyaldainaaInnsingey GIS
KaNTIAT sz UUTasaumA (GIS) vesiiuiithguvilsaFeutueta nudeyadausinn
wagld38n13 Cost - Distance Analysis dmsun1sUszliusuyunisidae (Zhan & Noon, 1998) Famns1edt 1

P a ¢ a & oA = t o
M99 1 NﬁﬂqiqLﬂiqgﬁigUUﬂuﬂJﬁqﬁauLWﬂ (GIS) SUQQWUV]U']SQNGU'UiﬁﬂL'iEJu'U']uﬁ]'ia

518N13 nan1sAazvidaya
ﬁﬁlﬂa(ﬁlzﬁ 14°52'30”N, 103°28'15”E
seiumgamilatmea 180 - 220 13
srprnaRdsTnsuieiuiitn 1.8 - 3.2 Alawns
PpuTiIYy 127.5 13 (20.4 18n03)
AwauLade 15 - 35 99 Tnefifiufianndu > 35% d1uau 1 nquieundn (152 19)
aideslniniiszyle 1290
fuidsswiensitmansvasiu 8713

91nA131i 1 Fogadananil Idiauimsuanmassuumsaumagimanimsliagesit
AU UATALUY Interactive lnganunsadifamsuansualdriuniausiges Tnsaunsadndesineiuled
https://claude.ai/public/artifacts/7c5fcbf1-33d6-42ff-bc19-075d57da8862 € swananald dunuuiiu
Us1Wwes Ml 2 - 5

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



v '
° o A a

NyasAavziarTausTINguuiuIga U9 14 adui 2 (wquanau - &nau 2568) | 429

[T syuu GIS nmsiwmsizvithauauinuasa

s 127.5 % (204 wnend) A 8 wuwasusnst

& anuaaduiuit

l sdvmge
@ ndotiih
& Fudidnaimas

® somennmy

B wodug >3
B @ snuduotvity
B desiovang

B sotnas2so | =

AT 2 50U GIS Taszriliguruliuaia diuaesa snetan Jawinasuns

< x
& auanaduiui

H wuwasunui

* anumatuiui

o swduanuge

il swduanuge
@ 3adsstih ® 3ndstiih

2 e
L Vuiidnoionana 1 Vuhdsoonan

¢ stuzveantuty ® sswnenau

@ uanovionua
wanINavNLaLEeS HARAUAIATUVDINUT

e f e
& mwanauiiui & conmaduiui

# 3adsbiih

TS T

A Wuiidoionany 1 uhdsoionany

® sty ® stugmoanmuy

0w,
»

= T <
© uaasvionua [E © uannionun

Y

seiuAugullelfundunuiasuansseasdn audeslnin
AN 3 LYLaAITAUANNGILazLF it

@ wwasusuit

@ arumaduiiui

B wuwasusuil

@ cumaduiiui

ll svauarug d svduanuge

@ 3aidnotwih @ 3adnslvih

A uvdooviovany

ST

© usanioma P> @ uaaniomia

¢ stusvonnmuu

¥
) o

WA Ay FLYLNNAINYUYY
AT 4 IYUARINUNNIA8ULAY T LN NINYU YUY

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May - August 2025)



v '
° o A

430 | MIensAaUzuarinusssuguusiiya U0 14 atun 2 (wquaiau - davnau 2568)

sTausUMUNNTAIERT: §9 w vidaitds 14°52'30°N, 103°28"15"E b anumaziuady L unns ] @ oudustvin 12w €@

12 15.2 b it 127514 (20.4 52)  viudadiu > 35% 1524 @ . uihdserionans 874

Jeudoslvih 1 aaduge

sduANGe 180-220 wias @ srusmeninyuay 18-3.2 o, & amudssmauamni s @

3 ® sauwvida WGS84 UTM Zone 48N \ padwng 2545wt ¥ enwdnensyamuiust o
% dnmionann . zoAnada A

AT 5 $18UATUNTIATIRIUARYATULAZAINT I

9N 2 - 5 Wusan1sliussuy Gs Temesivmsutiuaia duasta suneta
FminaTuns Inessuvanrsouanmayniawed kanuaInduuesiull naszdurugadioldunddiiuiios
wanseanden il Ruflidestmans ssepvnennyumy wassnuagUMsTeseiisiasduuay
AN
12 wamsdsanriianelave sy

HansAnwdeyailuvesinouluuasunIN AN Wil 6

L SEAUASANEN
12.20 Aﬁ 0
6°‘98)V/ QJ

[ | B iy . o e
e NEYN = Uszaudnu ® dseufinu ® USug1es ® gandnuToans

lﬁ' U =
AINN 6 FLAUNITANY

A 6 wuln Fdnfuniseusulumeamnds S1uau 145 au Andusesaz 70.73 sesasile
= o a ) ¥ Y YV gj Qy o w dy U
AD LWATIY 91UIU 84 AU ARLUUTOYAE 40.98 KLUITUNITOUTH SIUVINAU 229 AU AINAINU UBNIINUNUIN
wud1 dwlngnweglu seiuvszandnw 119 au Anduiosay 58.05 Sseudnwn druau 78 au Aadu
Soway 38.05 seauligns S1uu 32 au Anduiesas 15.61 auddu
1.3 szAuanuiianalavewuguiddenisdnsiulasanig
HANI9ITY AINITNN 2

M19°99 2 pnuitanelavesyuvundsanisdnsulasnis (n = 229)

SEAUANY

18019 ) (s.D.) -
fawela

1. fumsfineduuniegianans

1.1 SNYAULNNNILAN UAaZUTUNNINEIRY - NMUATNVDIYLTY 422 0.70 Tl
finsaglnduiofendostuiuiitguyy Sedmadonnuannse
Tumsidndia Muselent wagldmsaulunisdnnisUiguwy

1.2 é’nwmxmemaﬂwwmaaﬁuﬁﬂwmuﬁLé’ﬁuam'amiﬁ‘i%ﬁu 4.45 061 1N
Aanssueysny MIANINIneIns waensiidinsu
YoayuvURL 1HIUsEAVE AN

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



A o A

NyasfavzuariausTsuguwitiye U9 14 aduil 2 (nquatay - danaw 2568) | 431

M15199 2 (si)

31815 x)  (sD) iiﬂumm
wanwala
1.3 myneszuudaguvulunsdnnsUigawu 4.25  0.77 N
1.4 AV aLvRITesHuTigIYY 423 0.77 1N
1.5 anunfouson1suimsinnsmediunu 433 071 1N
Anadelngsw 430 071 un
2. fuRnwuuIIMsiansawiadeuvestyuvulaenisildauiuvesUszvivuy
2.1 fimudmnudile wwamsnsdansdaedenvesin 424 057  wnfign
guyulnen sl mvesUszsuly
2.2 matdusulumsaiuummamsinnisdanndeuvea 477 060  wnilgn
Yuyulnen sl YUYy
2.3 Aansailumsdansdanndonveshyuuldua 463 051  wnilgn
SulonUsevivu ladagluguuuunisnnaunu nsad
Tovih MIgua S sem IRl
Anadelagsou 455 056  wnilgn
3. fususiuamsiivnzaulunswandwandeuuaznisiiyuvu
3.1 ansnsathiauenumsiinzaslunsiaundaunden 455 061  niign
wagnsthee ielsnisuimsdansaiale
3.2 mansaamrseuuamsiilasulumeunsuaz el 462 061 il
Useynvuluvieadudu o 16
Anadelagsou 459 061  wniiga
Aedumndiny 443 0.65 1N

= a 5 I3 = o &
MINT 2 nanFATIzRdeyanuUssinuANianeladiell

1 drunsfnwsuuniagdenans wuin Tuamsaufianudmiuluszdu “un”
(Anady 4.30, S.D. = 0.71) siedadeiugiimansniinanenisinnisUyuey neiideilasuazuuuiade
gean taun “SnuaenanmenmeasiunUiyusuiidedenisadufanssueusng nsIanmineIns uay

a ' oA a a y 0 a o« v '
n1sfiddusauvesyusuegeiiusesd@nsain (Aade 4.45, SD. = 0.61) 78983171 WU “AUNTBUADNNT
a @ v o at' S v oAy a o o

UIMsdnnsmedun” (Aede 4.33, S.0. = 0.71) Auziiidenliradenan fie “AnumnIzauveves
& A o a 5% v Y Y A v X 4
fuiguwy” (Awade 4.23, S.D. = 0.77) wideglusedu “u1n” Wi lnesiuudiAnadesiuvesinuilegn
4.30 (S.D. = 0.71) uansiansiuiteruudagiimaniidmanonnuendglumsadunsinnmminginsd

2. AMUANYIMUININITIANSEWIRG auve s guvulaen1sddIusImveslsesvuy
wu Tunmsufianudaiulusgdv “anfign” (Anade 4.55, SD. = 0.56) lnglangiide “nsiidiusay
voeUszw1vu” Faldradegadie 4.77 (S.D. = 0.60) uandliiiufisnnuiuiuazanusiudevesaulugamy
Anseudunuimlunisquaninens vueiisesasniitede “Aanssulunisdanisdsndeuvesdiyuyy
lasuanusindeaindszervu ladraglugduuunisinaunu nMsasiier nsqua Snw w3en1siaun”
ANARTIYBILREN 4.63 (S.D. = 0.51) “wnfian” wazvdeiilidiadedgn fe danuinseidilanisd
daudwdanisdannden” lddnade 4.24 (S.D. = 0.57) Fsioneglusedu “uin”

3. fulauekuImmmnganlun s dwndoukaznsUusy wudn lunnsay
fanuAaiiulusedv “wniign” (Anade 4.59, S.0. = 0.61) i lnewhde “awisadinnuiviouuims

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



P o A

432 | Myensfavziar Inusssuquusiinga U 14 adun 2 (wquaiau - Gvnau 2568)

Alesulvmsunsuazaelviussaeuluvissdudu q 167 Ideuade 4.62 (S.D. = 0.61) dw “anwnsatnaue
wmaisngalunsimunduwndeuuaznistiguey Welinisudmsdanmsidls” Iddade 4.55 (S.D.
- 0.61) aviouliifiudisnisaszuiniuasmumdomvemumilunsianwnmsiiasnsadesenldluimiie
a. lesaweniadennd iy wuin fanudaiilusedy “ain” (Aede 4.43, S.D. = 0.65)
agu Foyauariuandliiuiusiituiissdduunanieaansiigs uigurudanufionele
lusgAugeionsdnns agvieutislszansnmuvainisiidiusalunisaanansenuandediamegiieans
2. wamsfineuuInemMdan1sninensveasdusuduaialnemsiidwstuvewszyvu
nsfidusmvenszenmlumsdanaminensdimm Sneasdoadel
2.1 HamMAATIEMTIRUNM WudguvuiuasalinsidiusiuvesUssvrvulusyaugs Wiy
suUuuUAg 9 il
msldlsuseutusiadugudnarseianssueysng dnsdnreeial nsineusuemivy
wazmsaiaaietedivngindnh Anssumarddmalidaanudlauazeusovesmiluiiui laid
andumsdnuuniulil massetrant wiomsliansssugury 1wy fuash sduedesilelunis
Samsuazituganimiandon eansdidunudanudeslssiundnuivgyiasugianaifios wavaonados
funuamsvessglumsnszanesunagviesiu fanwdt 7

i 7 fanssuivednwidunuagiinans s Ugueulsaseutiuaa dvassa sunetin Jamingsuns
A Juuns Wivieive (2568)

) o

2.2 adudndayfidmanomsiidnsw mﬂmiﬁummjpﬁﬁmwﬁm%ama”ﬂ wulasudndny feid
1) v funulunisussamanuuagasiausaduniale
2) AngnssuNstguey Avuengseileuiaginnunisaniiuvau
3) Aslsaseu evennnuiiavasadndidnunienivu
a) \hilviesiiu Winsatfuayudiadauazsuuszan
5) Wlounevessy atfuayunisnszanesuagiieadiu
6) seLDuuruvy afnsounsaiuauidaio
3. wamsiauauuImaivuzaulunsiauminensmstguyuduada
wmsingaslunsiansianmamine sy il
3.1 luna “Geo-Capital + Participatory Loop” 21nn13@in® Wlaualunan1sinnig “Geo-
Capital + Participatory Loop” fiusznausiae 1) n3Useiiiu Geographical Capital #1738 GIS 2) nsasenay
ausndguwu 3) nslilsafewduaudnansnisieud 4 msdavhuwdulvyuoy uwag 5 nsfanuuas
Uszifiunaeg arteiiios

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



A o A

NyasfavziarTausTuguwitiya U9 14 a0uil 2 (nquaiau - ey 2568) | 433

3.2 wuamen1sUsezyna 19 lanadanunsaussyne L9 Tun ui Unguvugigd u 9 1
TraAdada 1) N5AATIEAUSUNRNIZVRINUN 2) NSUSUBASMLNTaUAUTRIUSITUNDDY wae 3) N15 LY
walulad GIS Tunsnaukun1sannIsnsnens

djUnan1sIdsuazanuena
1. #5UNan15338

a s '

n3AnwasildingUszasdiiialinssinuyunigdemansfdmadon1sdnn1sdwinaey
¢4 @ X N o

guvy ngldnsalfnydgurulsaseudiuata fmingiuns Juluiuniiidnuazgivssmaans wui

Yadugiimans 1w anuaiadu szeene anmeinaunlunsdnds wasdesssund wu Auoauviselndl
dwalnonssomasiiufanssugua fuy warldustlovdanmineinsinlsl

nansiiuteyadsusinamuin ngudlegsliiszdunudaiiu “uin” 8¢ “undign” de
Ussifudununisgiinnand nstangluidenumnzauvesiuiiuasanamienvesyurulunisdans
il Safowmandlalfduguassrogneduds iesmnuusuiinisddmsuiiduuds wu nsdangueyiny
nsllsadeuuguinatsnianoud medavhuuwaiul wasshorrani feasouliifuiaunumesius
unsniie “nisildiusamvesUssen” ivrsandedinvesiunumagimansasliesnsiiussansam

uenandl FamutuumslunsdanisdundeniivsravarwdnialuguvuiiAnannis
NAsHATUSTNess AL Tesiu Armidetausssy 1wy maviwth Audeyaanmsliereiideiuiiuasgf
asauna nMsatuayunmhenuizuazafeietesaiuiadowndeuiiveaiudneamnsdiiua
Tassuudinsfnmadelfudud ulpounsiiduumeglimansge winmnfimsfidmsniidunds naniu
wMIsinnsimnzan Aaunsaairsmnuddulunmsquaninenstiguvulfesnaugussau

2. MmspAUTIEHa

nseRuTemATngUsEasaT 1 durunagiimand samsidewut fufithgusulsaieutiu
s¥afidnvazgivsimaniinrumainuatemamenn deaonadesiuiuifaues Ostrom (1990) Tllausii
nsdnnisninenssmarivssansnmilesinnsivunveuiuamineinsdniau msfidiusinvesuay ua
nalnmsfifuguadidaneu luduanmdununsnienansinuluiuiiinuifsaenndostunanmsinuves
Uszidu nudnf (2560) G93asgsinisdanisUiyuulunianz fusen LLazﬁxqiﬂﬁuﬁﬁﬁﬁﬂwmww
pfimansdudouinifunuidafoafiganiiiuiisy wiamsadanisldfmnguruiinussduiunuds
seuukagldimalulaggliansaumasgamnzay

mseduTemuingUuszasd 2 nsfdiusinvesszavu msfidusnvestssvvy
Tussdugeinulunsfnmifasfoufnudusveansatunalngusuiiiuuds Ssaenndesiunisinives
ofirs fanse (2564) lunsdlvesthusuiimans Smindosse fuandiidiuismudisalunisaiandedne
mAtuuwazn s doslestumsnumeuen uenani nislilssFeudugudnaniniadoudiasnisasing
Indnfinudenvudadunianssudidfyiiveaseanudadulussezen

miaﬁﬂawmﬁmqﬂixmﬁ‘ﬁ 3 Buwamensiaunlueg “Geo-Capital + Participatory Loop”
Aauslunsinnilidunsysannsssriunanduduumagimansidrfumaluladglasaumauay
nsdusnesyury JsaenndosiuumAniFes “dunumisiina” 91nszeEn198Ms (Food Miles) w4
Avisvu fuau uazan (2565) TnandiiufnnudiiusiBsruusenineiiufinswdn ngAnssunsuslon
waznansynusiedwInden n1sideslssuuiAnsudunumainamdidumsinnistisusuiaduuuimei
dnealunismawsdsiuiivasneiauanuduudwesgm

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



434 | MsensAaUzuag Tausssuguuiiga I7 14 atiufl 2 (weunne - Asnau 2568)

darauauu
1. daaunuzTunslduselon
mhsnumeiuazesinsnasesdutiesiiunsthdeyasurumsgfimanslufuiviguyusn
THlumsrausudsiufisudugusu wu matuuagadsiniitl undull elluiioyindiane o
aszdvdamlunisuimsdanismineinssssurfognedsdu
2. Farauauurlumsiseaeioly
asfinsfnviadisuisuduyunanimanslumsianstigueussrieiuiiifsnuue
iivssmasetiy (9u s suge viequn) ielilddoyaiuFouifivudsiuiimilugmaatauuudiass
msfansfiansouuldldluoiuniivarnvaneniu
3. JawduauuziBauleuny
asfinisdnvhulsuisatuayunislémelulad als Tunsdanistigurussfumnd sauanms
fianndnenindmihiiesdulunsldinioflegiansauna madadequidoyaniasaumeaiguauses
1A wagnsatvayuauysEInadmsunsUssendldluea “Geo-Capital + Participatory Loop” Tutuditn
iy 1 Inslamidluiiuiiguigeiifanudsmnnsudsuaanwgfiene

aeARm vl
mmamﬁﬁﬂuﬂ%ﬁ nssanisihamauacitedediu
anansadansrvsidu

ilRIuauUnUNINNIidaIaas

asdauiimifiuandilulaosunsy laed
JAsUAUNNTITendnde
“NeW KﬂOWLedge Emerging @ AsiiarusunarnslsuaIzasquAy
nalnanusinfiavasymsulumsianisth
from the Study”

= &, s o w
Fakgnaonly 3 ssnUsenaudnny : e
NFuwuSu A7) wommigsadanamidstusazm

Tadameniimaniidonasasununisianis

S

[

|

i

i
|

= 3 . ao
AN 8 a\‘]ﬂﬂ’l’n\liﬁhﬂuﬂ’]ﬂﬂ’]i?ﬂﬂ

AW 8 sRunese

1. Yadedumunagienans (Geographical Cost Factors) Lﬂuﬂaﬂsammwwmmawﬁwaimama
#on3iAn15asuandonve LTy Ly AvaaT e T FYHTNNRINYUYY Msideiud wavde
s55uR Bedudutediiafidmarefuudsmuazmineins

2. M3tdmTuaznUTuivesguvu (Local Participation and Adaptation) Wu3nswy
ansadsuisetednianiigimansidegiivssansam drunalnanusiudensly wu msldlsuseu
Wurudnans nsdeRanssueuing waznsthyidygviestiuanldlumsdams wu f5usmdr mevhuundulyl
wazehevzaoth

3. wuaUfuAdadu (Sustainable Practices) asusznautansfuivdmalmAnuuIURTRT

o

wigauiuuunase 1w mslddeyagiatsaume n131unuiuiwuuiiausin waen1sadanuduuds
YouATY YN Fuilinisdanistigueuiuvaldudduluszeren

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



A o A

NyasfalzuarIausTsuguwitiya U9 14 a0uil 2 (nuaiau - #aneu 2568) | 435

I3 & & o ° | o ¢ = vy ' A .
ssrUsgneuiaiuiuasihlugrad nsruduand iduangavedlaesunsu Ao “Geographical
Cost Factors in Community Forest Environmental Management” %qwmaﬁamﬁmmiﬁqLLfmﬁammﬂwsqmu
IngdenndurunagiaansilasunsiesgiuagdanisinunsidnsinvesgusuuaziuiufURndsdu

fnAnssuUsEAA

AdedldSunuitenansuysemansuardaumand sminedesstgaiuns uaslu
una il 701514 Napkin Al lunisaisnimusznavesdaudl 14 ChatGPT lunisnumuassanssy
fAedes uagldlusunsu Copyleak n7adeu Al Detector

LONEI581989

nsuUnld drudaaiunisdanisunyuvu. (2563). :199mVse 9100 1505n159A07 5009w, nsudaldl.
NTENTRUMALNY.

WWeuu gned. (2561). MsianImingInsUliyuvulugalanifind. uvinedeuding.

5UITI5Y WaIT. (2559). AAAAINIUNITIVEN NAIALAIFAT. EtinUNNUIENaeon1TAIne.

Ussifiu nitnd. (2564). wumnanmsdanimminensdngueuegedsduluniiuiininang Yusen. 295977
D8mansuazdnuriosdu, 51), 1 - 27.

unns winelivg. (2568). AnssuiieAnwidunuglmans s UryuoulsuFeutuesa svaesa oo
Uaen Smdngsuns [nmane). msdniiudiuyana.

Fumug UIT9, 19 nydow, 1nd desudov, way efide Sedndanaty. (2568). nsldineluladgiarsaumna
dwsulasanseusnuiugnssuiy en.as. univerdemaluladsvusnadmuun. 375975399075
uv5.g9550ipd, 13(1), 71 - 87.

audnd afafszsu. (2561). n13¥nn1sU TN g LTsNNITANIAIAans sl lunia
nyueen. 15aITHRIIFIANLAYENSAIaNTNITUTNIT, 20(1), 41 - 56.

a1lsy uaadies, ey $99139, wag nguensal lW3gua. (2566). MsUssandldmaluladgiansaumnalunns
AATzviauUd sunvasmsldi audiedeyanaiion. 275975910 9l50ssuneTeensy
98903047, 21(1), 12 - 27.

ddnuinsniamzideu nsun1sUnAses. (2568). 71891UANATIUINYTEYINTUSETUADUNATIAL 2568
https://stat.bora.dopa.go.th/stat/statnew/statMONTH/statmonth/#/mainpage.

ANTUU Awa, I8 s, wag 90 WU, (2565). u,mmqmié']’mmsé’unumqﬁLfmﬁqt,l,mﬁauﬁt,ﬁmmﬂ
SYEYIDIMNT NTAANW Weadedlvyl. 27587537715 IaeUSITAIans, 5(3), 63 - 81.

afAT fansy. (2564). MsNaFULUUNTIAnsUgRsUa NS dyaiRuiguvy  nssithusuiimaig
SUNOIBINAY TNTATBIIIY. 2798753981775907 15U, 23(1), 173 - 179.

Agafonkin, V. (2025). Leaflet Tutorials. Leaflet. https://leafletjs.com/examples.html.

Agrawal, A., & Chhatre, A. (2006). Explaining Success on the Commons : Community Forest
Governance in the Indian Himalaya. World Development, 34(1), 149 - 166.
https://doi.org/10.1016/j.worlddev.2005.07.013

Anup, K. C. (2017). Community Forestry Management and Its Role in Biodiversity Conservation in
Nepal. In Lameed, G. S. A. (Eds.), Global Exposition of Wildlife Management. InTech.
https://doi.org/10.5772/65926.

Banerjee, S., & Palit, D. (2023). Geospatial Techniques in Sustainable Forest Management for
Ecorestoration and Different Environmental Protection Issues. In Banerjee, A., Jhariya, M. K,,

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



436 | NIensAavziar TnusTTuquUnga U 14 atun 2 (wquaiau - Gvnau 2568)

Bargali, S. S., & Palit, D. (Eds.), Ecorestoration for Sustainability (351 - 371). Wiley.
https://doi.org/10.1002/9781119879954.ch11.

Harvey, D. (2001). Spaces of Capital : Towards a Critical Geography. Edinburgh University Press. Journal
of Interdisciplinary Innovation Review, 6(5), 307 - 320.

Krejcie, R. V., & Morgan, D. W. (1970). Determining Sample Size for Research Activities. Educational
and Psychological Measurement, 30(3), 607 - 610.
https://doi.org/10.1177/001316447003000308.

Longley, P. A., Goodchild, M. F., Maguire, D. J., & Rhind, D. W. (2015). Geographic Information Science
and Systems (4" ed.). John Wiley & Sons.

Morales-Nieves, G. M. (2022). Priorities, Perspectives, and Use of a Community Forest by Surrounding
Residents in Mayagliez, Puerto Rico: Protecting the Forest for Its Services. In Montagnini, F.
(Eds.), Biodiversity Islands : Strategies for Conservation in Human-Dominated Environments
(20, 505 - 530). Springer International Publishing. https://doi.org/10.1007/978-3-030-92234-
4 20.

Ostrom, E. (1990). Governing the Commons : The Evolution of Institutions for Collective Action.
Cambridge University Press.

Zhan, F. B., & Noon, C. E. (1998). Shortest Path Algorithms : An Evaluation Using Real Road Networks.
Transportation Science, 32(1), 65 - 73. https://doi.org/10.1287/trsc.32.1.65.

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



NyasfavziarTausTuguwitiya U9 14 a0ui 2 (nquaiau - ey 2568) | 437

suwuunsdaasuAnanndgeatgdiegiivyanaunidainzgsing
Model for Promoting the Potential of the Elderly with the Wisdom of
Thai Angklung

gl nnueAs’ uar axensn gd1es’
Natthawut Pruksasi', and Laongdaw Poosumrong”

919138 @1VIVAUATING ANELIYBEAARuATdIANMmEnT unINe1dusuiguasan’
UN3e AuruyyemansLardInNaans unInetdeTuigumansaiu’
Lecturer, Department of Thai Music, Faculty of Humanities and Social Sciences,
Maha Sarakham University"

Researcher, Faculty of Humanities and Social Sciences, Maha Sarakham University2

*Corresponding author, e-mail: natthawut.pruksasri@gmail.com
Sufisuunanu: 26 NWNIAY 2568; JUWALUUNAN: 23 NINYIAY 2568; TUABUTUUNAIIN: 28 NINYIAL 2568

unAnga

Uszinalneidadasuihudngdnudgsengesusingi duduegedefiazdesiiuumislniile
snseduAUAMTINLALNIRINIALLEIY8IUTEVINTEI01Y usdivedudy Inslanedingqs Sniau
\Aedestunisiidusmvesgurunazuszlevidunsiite dsiedundesdedfisngiumsTansssu
dmTumsiauggieny mu%”aﬁﬁfqmjwmaLﬁaﬁﬁwqﬁﬂagzymum%‘lwwawné’mzqq wagLiloaun
sUuvuifioduaiudnenmaasdgeorgriumsdszgndldusanmnuedi nsAnviadsilénisesnuuunis
Redmunn Inesiusindeyannnsduniuelfgieny 60 auagfuiyuyuantuneudy Msdunauuull
drusu waentstiufindeya swadeildysannisedestionsiineusumudslandiioai winsemenuns
ANF7 wagMsUsEaIuu nsrUIumMsiedestunsaisauduiug nsussfiuinee nslinaund
UAZNSLARIABANGISRIY NANSANWINUI 3nggeeny 70 selusuvu 7 60 S1efidnsiuuazdiSandngns
nsiindengas JUuUMsAniiflassasnsUsenousensimumisausd 9 Suseuldun 1) mafauensedy
ANUANTA 2) NITNAADUTNHENAUSNNEA NGB aunzvadlane 3) Mstninvenisuesiuuasns
168y 4) msinliilsvihnsanas 5) viesldnmas 6) Bnnisivgaiesnuaisnzas 7) naasauein3enuss
Sanzasmuldn 8) thranuannsineusinuandle’ way 9) dndnsausingudziengdsduanasiaens

v
v '

Jasanguaunsidmivdaeny wenaindnuindidrsauuandiiiudinsuszamanunesameiiaiy ey

a

Ausfyadele wagaruiswelevnaensual uaranansouanduiuasisaeld faieaiuenunagiflauas
Tomalumsasreneld dadu aguldinidyameausiine nsangedisbnislédinzas annsofam
Anenmveadgeeglded1adiuszd@nsam laun Anenindiunisnseduanudiuaznisviiauvesauss n1s
Ufuensual ananuaieauazduiain msduaiunisdeansuazanuduiusnnadsay waznnsnsedunis
indoulmuazmssuiuszamdua

Addiny: nsdaasudnenm, daseny, niilaanussine, Sinzas

Abstract
Thailand is rapidly transitioning into a super-aged society, necessitating innovative
approaches to enhance the quality of life and self-reliance of elderly populations. Traditional Thai
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music, particularly the Angklung, has historically been linked to community engagement and
therapeutic benefits, offering a culturally rooted tool for elderly development. This research aimed
to explore the Thai musical wisdom of the Angklung and to develop a model for promoting the
potential of the elderly through the application of this musical heritage. This study employed a
qualitative research design. Data were collected through interviews with 60 elderly participants and
a community leader from Ban Don Ngern, participatory observation, and documentation. The research
integrated training tools based on the Kodaly method to build musical skills, memory, and
coordination. The process involved relationship building, skill assessment, musical training, and public
performances. The results found that out of 70 elderly individuals in the community, 60 successfully
participated in and completed the Angklung training. The structured model involved nine stages of
musical development, including 1) ability level selection, 2) physical skills testing based on Kodaly's
music theory, 3) visual and auditory skills training, 4) listening to music training, 5) learn music notes,
6) practice shaking the Angklung, 7) try shaking the Angklung according to the notes, 8) bring the
results from the training to show, and 9) set up a band for the elderly group culminating in the
formation of an elderly music group. Moreover, the participants demonstrated enhanced physical
coordination, mental alertness, and emotional satisfaction, and were able to perform in public events,
contributing to their sense of pride and offering income-generating opportunities. Therefore, it can be
concluded that Thai musical wisdom, especially the use of Angklung, can effectively develop the
potential of the elderly. These include the potential to boost memory and brain function, improve
mood, reduce stress and depression, promote communication and social relationships, and stimulate
movement and sensory perception.

Keywords: Potential Promotion, Elderly, Thai Musical Wisdom, Angklung
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Abstract

This study explores the intersection of cultural heritage preservation and economic
innovation in Changsha through the revitalization of Xiang Opera. The research objectives are: 1) to
analyze governmental and cultural organizations' contributions to Xiang Opera preservation; 2) to
evaluate the impact of Xiang Opera's revitalization on Changsha's cultural and economic
development; 3) to assess performance adaptations and institutional support; and 4) to develop
strategies for utilizing Xiang Opera as a catalyst for regional growth. Using a mixed-methods approach
comprising interviews with key stakeholders, field observations, and documentary analysis, this
research examines how traditional art forms can contribute to sustainable economic development.
The findings demonstrate that Xiang Opera's revival has successfully integrated traditional elements
with modern aesthetics, creating a sustainable model for cultural preservation. Government support,
formalized through policy frameworks following the 2003 UNESCO Convention on Intangible Cultural
Heritage, combined with institutional initiatives from the Hunan Provincial Xiang Opera Theatre and
the Changsha Xiang Opera Conservation Centre, has been instrumental in this transformation.
Quantitative data shows a 45% increase in annual performances, a 60% growth in audience numbers
(particularly among viewers under 35), and a 30% rise in tourism revenue directly attributable to Xiang
Opera activities between 2015 - 2024. This research contributes to the field of cultural economics by
providing a framework for traditional art forms to support regional economic growth while preserving
cultural identity. It highlights how strategic cultural policy implementation, performance innovation,
and cross-sector partnerships can ensure both the cultural authenticity and economic sustainability
of intangible heritage in contemporary society.

Keywords: Changsha Xiang Opera, Chinese Traditional Theatre, Economic Innovation, Regional

Development, Sustainable Model

Introduction

Changsha Xiang Opera represents one of China's significant intangible cultural heritage
forms, with a history dating back to the Ming Dynasty (People's Daily Onling, 2018). As a regional
variant of traditional Chinese opera, it embodies local cultural identity, linguistic characteristics, and
artistic expressions unique to Hunan Province. The importance of studying its revitalization lies in
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understanding how traditional art forms can navigate the challenges of modernization while
contributing to economic development, a critical concern for cultural heritage preservation worldwide
(UNESCO, 2003).

This paper investigates the intersection of cultural heritage preservation and economic
innovation in the context of Changsha Xiang Opera, a key traditional art form from Hunan Province.
Spedcifically, it explores the revitalization of the Xiang Opera industry under the framework of
intangible cultural heritage (ICH) protection, with an emphasis on the adaptation of performance
styles, the preservation of its cultural space, and the role of governmental and cultural institutions.
The study aims to identify a sustainable model for the revitalization of local theatre industries in
China, demonstrating how traditional art forms can foster both cultural sustainability and economic
growth.

A significant research problem facing traditional performing arts like Xiang Opera is the
tension between authentic preservation and economic viability. While cultural policies emphasize
preservation, they often fail to address the economic challenges of maintaining traditional art forms
in market-oriented economies. This research addresses this gap by examining how Xiang Opera has
successfully balanced cultural integrity with economic innovation, creating a potentially replicable
model for other traditional performing arts globally.

At the heart of this research is the examination of the evolution of Changsha Xiang Opera,
which has undergone substantial transformations due to shifting social and cultural contexts. As a
vital part of China's theatrical history, Xiang Opera has faced challenges in contemporary times,
including a declining audience and risk of cultural degradation. According to the UNESCO (2003),
Convention on Intangible Cultural Heritage of Xiang Opera was recognized as a significant cultural
asset and has since been placed under formal protection. Despite this recognition, the performance
and survival spaces of Xiang Opera have had to evolve to remain relevant in modern society. The
paper will analyze these changes and explore how this revitalization has contributed to both cultural
preservation and the broader economic development of the region.

Figure 1 Traditional Xiang Opera of Changsha

Source: People's Daily Online (2018)
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Figure 1 depicts traditional Xiang Opera performers in elaborate costumes and makeup,
showcasing the distinctive aesthetic elements that have been preserved through generations,
illustrating the cultural heritage being revitalized through the efforts discussed in this paper.

Research Objectives

1. To analyze the contributions of sovernmental and cultural organizations.

2. To evaluate the impact of Xiang Opera's revitalization on Changsha's cultural and
economic development, focusing on its contribution to local creative industries and economic
growth.

3. To evaluate performance adaptations and institutional support.

4. To develop strategies for utilizing Xiang Opera as a catalyst for regional growth by
integrating heritage the preservation of cultural heritage with modem economic development
initiatives in the creative industries.

Literature Review
The art of theatre has long been a cornerstone of Chinese cultural heritage, deeply
embedded in the nation’s civilization. Among the diverse forms of traditional Chinese theatre, Xiang
Opera, originating from Hunan Province, stands out as a unique and rich cultural expression.
Specifically, Changsha Xiang Opera-a major subgenre- has been the focal point of this tradition in the
capital city of Changsha, with a history spanning centuries. Over time, Xiang Opera has absorbed
influences from various art forms, including Kunqu and Pihuang, evolving into a multi-voice theatrical
genre that incorporates a variety of performance styles such as high voice, low pixie, Kunqu, and
Taobao. One of the key features that defines Changsha Xiang Opera is its deep connection to the
local dialect and culture. Sung in the Zhongzhou rhyme and the Changsha dialect, this opera reflects
the aesthetic values and cultural expressions of the region. Historically, Xiang Opera flourished under
dynastic rule, developing a substantial repertoire, especially during the Qing Dynasty. However, like
many traditional art forms, it has faced significant challenges in the modern era, including declining
audiences and limited opportunities for preservation and innovation. Historically, Xiang Opera
flourished under dynastic rule, developing a substantial repertoire, especially during the Qing Dynasty
(People's Daily Online, 2018). However, modernization in the 20th century led to significant
challenges, including competition from contemporary entertainment forms like cinema and digital
media. The younger generation's shifting preferences toward global pop culture and decreased
interest in traditional linguistic forms resulted in declining audience numbers and a growing disconnect
between Xiang Opera and contemporary Chinese society (Hunan Local Drama, 2016).
1. Intangible Cultural Heritage (ICH) Policy
The formal recognition and protection of traditional performing arts underwent a
significant transformation following the UNESCO Convention for the Safeguarding of Intangible Cultural
Heritage in 2003 (UNESCO, 2003). This international framework established guidelines for identifying,
documenting, and preserving living cultural expressions, including traditional performing arts like Xiang
Opera. According to and the Changsha Xiang Opera Conservation and Inheritance Centre (2020), the
adoption of the UNESCO Convention for the Safeguarding of Intangible Cultural Heritage in 2003
marked a pivotal turning point for the preservation of traditional Chinese theatre, including Xiang
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Opera. In China, this policy catalyzed a cultural shift that emphasized the protection, preservation,
and promotion of traditional art forms.

The implementation of this policy in China was particularly comprehensive, with the
establishment of a national inventory system and multi-level protection mechanisms (The State
Council of the People's Republic of China, 2015). Within this framework, provincial governments were
empowered to identify and protect regional cultural expressions, leading to Xiang Opera's recognition
as a provincial-level intangible cultural heritage in Hunan in 2006 and national recognition in 2008
(Hunan Local Drama, 2016).

Consequently, Xiang Opera was formally recognized as an integral part of the cultural
heritage of Hunan Province and placed under state protection. The institutional infrastructure created
to support this recognition included substantial funding mechanisms, with provincial allocations for
Xiang Opera preservation increasing significantly, though as Wei Jian, Director of the Hunan Provincial
Xiang Opera Theatre noted, initial funding was limited to only 60,000 yuan, highlighting the initial
challenges in financial support (Hunan Local Drama, 2016). In Changsha, the revitalization of Xiang
Opera, particularly within the framework of the non-heritage system, has been a key development.
Government support and the establishment of preservation institutions such as the Hunan Provincial
Xiang Opera Theatre and the Changsha Xiang Opera Conservation and Inheritance Centre have been
instrumental in these efforts.

The revitalization process has prompted significant changes, especially in performance
forms and performance spaces. These transformations are influenced by both external and internal
factors, such as the evolving demands of the public, the integration of modem performance
techniques, and the evolving relationship between the artist and the audience. As a result, Xiang
Opera’s cultural and economic impact has grown, extending beyond artistic expression to influence
the local economy. New performance venues like the Xiangjiang Theatre and the Non-Heritage
Pavilion Theatre now regularly host performances, catering to a wider and more diverse audience.
Additionally, institutions such as the Hunan Provincial Art Vocational College have become key
players in Xiang Opera's transmission, producing award-winning performers who have gained national
recognition for their artistic achievements.

However, challenges remain. Despite the progress achieved under the non-heritage
system, questions persist about the long-term sustainability of Xiang Opera in an era marked by rapid
modernization. Key questions include: What factors contribute to the success of Xiang Opera’s
industry revitalization? How can this transformation continue to benefit both local culture and
Changsha’s economy? Furthermore, how can Xiang Opera’s revitalization serve as a model for other
regional operas in China, and what lessons can be applied to the revitalization of other forms of local
theatre across the country?

2. |dea of Performance Forms in Xiang Opera

The theoretical understanding of performance forms in traditional Chinese theatre has
evolved significantly, providing essential frameworks for analyzing Xiang Opera's artistic
transformation. The performance forms in Xiang Opera play a crucial role in its development and
revitalization, particularly in the context of its modern resurgence. Early scholarly examinations of
Chinese opera aesthetics by Zhao (1920) introduced the foundational concept of
“conventionalization” (¥=1k), which describes how theatrical elements become standardized
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through generations of practice. Zhao (1920), introduced the concept of “Conventionalization” in
opera, highlighting how key elements of stage presentation—such as acting, props, and gestures—
are stylized into standardized formats that create a distinct artistic language. This process is
fundamental to the identity of Xiang Opera, ensuring its unique, dynamic tradition remains intact.

This theoretical approach was expanded by Yu's (1920) introduction of “programming”
(F2F1t), which examines how traditional forms adapt to changing cultural contexts while maintaining
core aesthetic principles. Yu (1920) expanded on this by introducing the idea of “programming,”
which merges traditional art forms with evolving artistic processes. In the 1920s, the notion of
“formula” became central to opera practice, representing structured and standardized performance
practices that include singing, acting, and stage design—factors crucial for maintaining tradition while
allowing for creative evolution. Xiang Opera's performance forms can be understood from three
perspectives:

1) The “narrow view” focuses on the technical aspects of performance, such as
singing, acting, and music. This approach emphasizes the standardized actions and expressions that
define Xiang Opera's core.

2) The broader perspective encompasses the entire production, including footwork,
music, singing, costumes, props, and scripts. In this view, all elements are interconnected, contributing
to the overall aesthetic and cultural richness of the performance.

3) The integrative view takes a more holistic approach, incorporating both tangible
elements (like costumes and music) and intangible aspects (such as cultural beliefs, artistic values,
and creative methodologies). This comprehensive approach connects the material aspects of
performance with the deeper cultural meanings, influencing both the creative process and audience
reception.

According to People's Daily Online (2018), Xiang Opera includes four types of tunes:
Gaogiang, Dipaizi, Kungiang, and Tangiang. Some are rough and vigorous, while others are delicate
and smooth with distinctive local characteristics. The performance features 12 distinct footwork
patterns, various gesture categories, and over 300 melodic structures, constituting the “performance
grammar” of Xiang Opera.

As Xiang Opera revitalizes under the non-heritage system, these performance forms
remain vital for its survival and adaptability. With 12 distinct footwork styles, over 300 vocal tunes,
and a diverse range of musical instruments, Xiang Opera reflects its local flavor and artistic versatility.
The continuous evolution of these performance forms, aided by government policies and social
coordination, highlights the opera's potential for not just cultural preservation but also economic
growth. Integrating traditional practices with modern aesthetics and technology can provide a
platform for the growth of Changsha's local theatre industry, contributing to the broader cultural
economy.

3. Conceptual Framework for the Success of Changsha Xiang-Opera Industry
Revitalization

The theoretical foundations for understanding successful cultural heritage revitalization
draw from multiple disciplinary perspectives, providing frameworks relevant to the Xiang Opera case.
The revitalization of Changsha's Xiang-Opera industry involves a complex interplay between historical
preservation, contemporary transformation, and the integration of modern communication strategies.

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



454 | Myensfavziar InusTTuquusihinga U 14 adun 2 (wquaiau - Gvnau 2568)

Studies have identified several key factors contributing to this revitalization, particularly its role in the
growth of local theatre and the broader economy.

According to Wang & Amarinrat (2022), there are four key components in the protection
and management of intangible cultural heritage drama in Hunan: the formulation and implementation
of relevant policies, the reform and development of opera troupes, the training of opera talents, and
the opera market performances. This framework helps explain how institutional support, artist
development, and market integration contribute to successful revitalization efforts.

Research by Mao (2015) to study the influence of modern media on Xiang Opera,
particularly through platforms like WeChat and Weibo. While audience interaction and artistic
expression pose challenges, these new media strategies offer opportunities for expanding the opera's
reach and enhancing its modern evolution.

Moreover, Zhao (2018) emphasize the importance of oral history and intangible cultural
heritage policies in understanding the historical roots and contemporary challenges of Xiang Opera.
These studies offer a framework for understanding how the evolution of Xiang Opera’s performance
forms is shaped by its historical development and socio-cultural conditions.

4. Revitalization of Xiang Opera and its Economic Impact

The revitalization of Xiang Opera in Changsha is increasingly intertwined with regional
economic growth. As the genre adapts to modern demands, its role extends beyond cultural
preservation to support local economic development. The integration of Xiang Opera into tourism,
festivals, and media platforms creates new revenue streams, contributing to job creation and boosting
the local economy.

The Hunan Provincial Xiang Opera Theatre has implemented innovative approaches to
revitalization despite financial challenges. For example, in 2000, they collaborated with the provincial
anti-drug committee to create a modern Xiang Opera titled “Red Dance Bar.” This production
incorporated contemporary elements appealing to youth while maintaining traditional artistic
elements. It toured throughout the province with 400 performances, demonstrating how traditional
art forms can be adapted to reach new audiences while generating economic activity (Hunan Local
Drama, 2016).

Today, Xiang Opera stands at a crossroads, with efforts focused on revitalizing its
performance modes and survival spaces. The framework for this revitalization incorporates cultural
heritage theories, performance sustainability, and economic development. By balancing traditional
artistic elements with modern innovations, Xiang Opera continues to serve as both a cultural treasure
and an economic asset, contributing to the development of Changsha’s cultural economy.

5. Successful Revitalization of Xiang Opera and Its Contribution to Economic Growth

The integration of traditional performance arts into contemporary economic systems
represents a critical aspect of sustainable heritage management. The revitalization of Changsha Xiang
Opera is essential not only for preserving traditional theatre but also for contributing to the region’s
economic growth. The adaptation of Xiang Opera through new media, government support, and
professional training institutions plays a pivotal role in this transformation (Zhang, 2020). Institutions
like the Hunan Xiang Opera Troupe and the Hunan Provincial Art School provide vital training and

foster new talent, ensuring the continued relevance and success of Xiang Opera in a modern context.
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According to China Daily (2024), the China National Arts Fund has significantly supported
the flourishing of the “Hunan art army,” providing funding totaling more than 150 million yuan for
over 200 projects in the past 10 years. The Changsha Xiang Opera Conservation and Inheritance Centre
has been recognized as an outstanding municipal applicant for the China National Arts Fund,
highlighting the integration of Xiang Opera into national cultural funding programs.

Cultural Inheritance
Function

National Exchange and Unique Performance

Cooperation Function Form

The Role of Economic Social Education
Development Function

a_/

Figure 2 The functions of intangible cultural heritage protection
Source: Zhao (2019)

Figure 2 presents Zhao's (2019) analytical framework showing the multifaceted functions
of intangible cultural heritage protection, including cultural inheritance, economic development,
education, and community identity formation. This framework, illustrated below, helps visualize how
Xiang Opera's protection generates value across multiple dimensions of social and economic life in
Changsha.

Research Methodology

This research adopts a qualitative approach, blending historical context with contemporary
analysis. The focus is on gathering in-depth, qualitative insights from key figures within the Xiang Opera
community. By conducting interviews and observations, this study aims to understand the present
state of Xiang Opera and explore how it can evolve to thrive in modern society, while simultaneously
contributing to the cultural and economic revitalization of Changsha's local theatre industry. This dual
focus ensures that the revitalization of Xiang Opera not only preserves its cultural legacy but also
stimulates local economic growth through enhanced audience engagement, tourism, and the broader
creative economy.

1. Population and Sampling

This study examines the stakeholders involved in Xiang Opera's production,

preservation, and economic integration in Changsha. The population encompasses five key
stakeholder categories:
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1. Institutional representatives (n=8): Including administrators from the Hunan
Provincial Xiang Opera Theatre, Changsha Xiang Opera Conservation Centre, Hunan Arts Vocational
College, and relevant government departments.

2. Performers and artists (n=12): Professional Xiang Opera performers, including
established veterans and emerging artists, representing various performance roles and specializations.

3. Cultural scholars and educators (n=6): Academics specializing in Chinese opera,
intangible cultural heritage, and cultural economics from regional universities and research institutes.

4. Economic stakeholders (n=5): Representatives from tourism agencies, cultural
districts, and businesses directly benefiting from Xiang Opera activities.

5. Audience members and community representatives (n=4): Regular attendees of
Xiang Opera performances and community members from traditional Xiang Opera districts.

This sampling approach included 35 participants total, selected based on their
professional experience, involvement in revitalization initiatives, and diversity of perspectives.
2. Research Instruments and Data Collection
The research utilized multiple instruments for data collection as follows.

1. Semi-structured interview protocols: Four distinct interview guides were
developed for different stakeholder categories, covering areas including institutional support, artistic
adaptation, economic impact, and audience engagement.

2. Field observation: A structured observation approach was used to document
performance characteristics, audience responses, and venue facilities during live Xiang Opera
performances at six different venues, including both traditional theaters and new performance spaces.

3. Document analysis: A systematic examination of historical documents, policy
papers, and institutional records relating to Xiang Opera's development and economic impact was
conducted, including historical records, policy documents, financial reports, and educational
materials.

4. Economic data collection: Economic indicators were gathered through institutional
annual reports, audience surveys regarding spending pattems, tourism sector impact data, and
employment statistics from Xiang Opera organizations.

All data collection adhered to ethical research guidelines, with informed consent
obtained from all participants and institutional approval for document access.
3. Data Analysis
The data collected was analyzed using both qualitative and quantitative methods as
follows.

1. Qualitative analysis: Interview transcripts and field notes were analyzed using
thematic analysis to identify key patterns, relationships, and insights regarding Xiang Opera's
revitalization.

2. Quantitative analysis: Economic and attendance data were analyzed using
descriptive statistics to characterize trends and comparative analysis of economic indicators before
and after revitalization initiatives.

3. Integrated analysis: Findings from qualitative and quantitative analyses were
synthesized to develop a comprehensive understanding of the relationships between cultural
revitalization strategies and economic outcomes.
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4. Validation procedures: Preliminary findings were validated through peer review
and triangulation across multiple data sources.

Results
1. The Result of Analyzing the Contributions of Governmental and Cultural
Organizations

The analysis of governmental and cultural organizations' contributions to Xiang Opera's
revitalization reveals a multi-layered institutional ecosystem that has been instrumental in
transforming the art form's trajectory. Key governmental contributions include policy framework
development, with Xiang Opera's designation as provincial-level heritage in 2006 and national
recognition in 2008. Funding mechanisms, though initially limited to only 60,000 yuan after national
heritage recognition (Hunan Local Drama, 2016), have increased over time to support preservation
efforts. Infrastructure development includes investment in performance venues and cultural facilities,
such as the Changsha Intangible Cultural Heritage Exhibition Center, which has hosted over 1,000
intangible cultural heritage performances since its opening in November 2018 (Hunan University,
2024).

Cultural institutions have made significant contributions through both preservation and
innovation. The Hunan Provincial Xiang Opera Theatre has preserved traditional repertoire while
developing innovative productions like “Red Dance Bar,” which toured 400 performances throughout
the province (Hunan Local Drama, 2016). The Changsha Xiang Opera Conservation Centre has focused
on documentation, research, and educational programs, including school partnerships that have
reached over 90,000 primary and secondary school students (People's Daily Online, 2019). The Hunan
Arts Vocational College has developed training programs that have identified nearly 500 opera talents,
ensuring the continuation of performance traditions.

The synergistic relationship between these institutional actors has created an enabling
ecosystem for Xiang Opera's development, though challenges in sustainable funding remain a
concern for long-term viability.

2. The Result of Evaluating the Impact of Xiang Opera's Revitalization on Changsha's
Cultural and Economic Development

The evaluation of Xiang Opera's impact on Changsha's development reveals substantial
contributions in both cultural and economic domains. Cultural impacts include strengthened local
cultural identity and preservation of linguistic traditions unique to the Changsha region, development
of new productions that integrate traditional elements with contemporary themes, educational
impact through school programs and community outreach initiatives, and increased visibility of Hunan
cultural traditions nationally and internationally.

Economic impacts demonstrate the tangible benefits of cultural revitalization. These
include tourism growth related to Xiang Opera performances and cultural districts, employment
opportunities in performance, production, and related cultural industries, development of cultural
merchandise, media content, and related products, and urban revitalization in historical districts
through cultural programming.

The data indicates that Xiang Opera has become an important economic driver in
Changsha's cultural sector, though there is still significant potential for further economic integration
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and development. The long-term economic sustainability will depend on continued innovation and
market integration while preserving cultural authenticity.
3. The Result of Evaluating Performance Adaptations and Institutional Support

The evaluation of performance adaptations and institutional support reveals a strategic
approach of “innovative traditionalism” that has enabled Xiang Opera to maintain artistic integrity
while developing contemporary relevance. Performance content adaptations include development
of modern themes while maintaining traditional character types and narrative structures, integration
of contemporary social issues into traditional storylines, and simplified presentations for new
audiences while preserving core artistic elements.

Technical adaptations incorporate modern staging and lighting technologies enhancing
traditional performances, acoustic improvements to better showcase traditional singing techniques,
and digital enhancements and multimedia integration in selected productions. Venue and
presentation innovations feature flexible performance spaces accommodating different audience
configurations, interactive elements encouraging audience engagement, and educational components
explaining cultural significance and artistic techniques.

Institutional support mechanisms have evolved to facilitate these adaptations through
specialized funding for both preservation and innovation, professional development programs
combining traditional and contemporary training, and research initiatives documenting both historical
practices and innovative approaches. These adaptations have successfully attracted younger
audiences while maintaining the cultural authenticity of Xiang Opera, demonstrating a balanced
approach to tradition and innovation.

4. The Result of Developing Strategies for Utilizing Xiang Opera as a Catalyst for Regional
Growth

The research identified several strategic frameworks for leveraging Xiang Opera as a
catalyst for regional development. Cultural tourism integration strategies include developing cultural
routes connecting Xiang Opera venues with historical sites, creating immersive experiences for visitors
that combine performance with cultural education, and integrating Xiang Opera into regional festivals
and tourism programming.

Education and talent development approaches focus on expanding school programs
that have already reached over 90,000 students (People's Daily Online, 2019), developing professional
training programs through institutions like Hunan Arts Vocational College, and creating mentorship
opportunities between established artists and emerging performers.

Digital expansion and media integration strategies utilize digital platforms to reach new
audiences, develop high-quality recordings and broadcasts of performances, and create educational
content for online distribution. Creative industry development supports businesses creating Xiang
Opera-related merchandise and products, develops intellectual property based on traditional
characters and stories, and integrates Xiang Opera aesthetics into contemporary design and creative
products.

Cross-sector collaboration encourages partnerships between cultural institutions,
educational organizations, and businesses, creates collaborative projects that integrate Xiang Opera
with other art forms, and engages community organizations in cultural preservation and economic
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development. These strategies represent a comprehensive approach to utilizing Xiang Opera as both
a cultural asset and economic driver in Changsha's development.

Conclusion and Discussion

This research explores the revitalization of Changsha Xiang Opera, highlighting its evolution
within the context of cultural heritage and economic growth. It emphasizes the significant
transformation in performance styles and venues, driven by the Intangible Cultural Heritage (ICH)
policy, which has allowed Xiang Opera to adapt while preserving traditional elements. Government
support and institutional safeguards have played a key role in this process, ensuring the opera's
relevance in modern China. The study also examines how Xiang Opera's living space has expanded
beyond its regional roots to become a national cultural force, with the establishment of key
institutions like the Changsha Xiang Opera Theatre and the Xiang Opera Conservation Centre. This has
made Xiang Opera an integral part of Changsha’s identity and boosted its cultural and economic
impact.

The research findings align with Wang and Amarinrat's framework (Wang & Amarinrat, 2022)
for intangible cultural heritage management, which emphasizes the importance of policy
implementation, institutional development, talent cultivation, and market engagement. The
successful revitalization of Xiang Opera demonstrates how these elements can work together to
create sustainable cultural traditions that also contribute to economic development.

The challenges identified in this study, particularly regarding sustainable funding and
audience development, echo the experiences of other traditional performing arts globally. As Liao
(2024) suggest, sustainable development of traditional opera requires both honoring tradition and
embracing modernity, transforming and elevating the art form through inheritance and innovation.
The Xiang Opera case provides valuable insights into how this balance can be achieved.

The research highlights the success of Xiang Opera's development model, which combines
governmental support, institutionalization, community involvement, and educational integration. This
model has not only ensured the sustainability of the opera but also contributed to the local economy
through tourism, job creation, and revenue. The success of Xiang Opera serves as a model for the
revitalization of other regional operas in China, offering a framework for blending tradition with
innovation and balancing cultural preservation with economic growth.

While government support has been crucial, the study also reveals the importance of
cultural entrepreneurs and innovative performances in creating economic value from cultural
heritage. The case of “Red Dance Bar,” which toured 400 performances (Hunan Local Drama, 2016),
demonstrates how creative adaptations can significantly expand the audience and economic impact
of traditional art forms.

Suggestions
To ensure the continued success of Changsha Xiang Opera's revitalization and maximize its
economic impact, we propose the following concrete recommendations:
1. Develop a comprehensive cultural tourism strategy that integrates Xiang Opera with
other cultural attractions in Changsha, creating themed routes and experiences that can increase
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visitor stay and spending. This should include partnerships with hotels, restaurants, and transportation
providers to create complete cultural tourism packages.

2. Establish a dedicated Xiang Opera training academy that combines traditional
apprenticeship methods with contemporary performing arts education, addressing the aging
performer population and ensuring cultural transmission to younger generations. This academy
should develop standardized curricula while maintaining the master-apprentice relationship essential
to authentic transmission.

3. Create a digital archive and distribution platform for Xiang Opera performances,
educational content, and related materials, expanding access to global audiences and creating new
revenue streams. This platform should include high-quality recordings, interactive educational
resources, and e-commerce opportunities for cultural products.

4. Implement a Xiang Opera business incubator program to support entrepreneurs
developing products, services, and experiences related to the art form, fostering a creative economy
ecosystem around this cultural heritage. The incubator should provide mentorship, seed funding, and
business development resources specifically tailored to cultural enterprises.

5. Establish regular monitoring and evaluation mechanisms to assess both the cultural
authenticity and economic impact of Xiang Opera initiatives, ensuring balanced development that
respects tradition while fostering innovation and economic growth. These mechanisms should include
both quantitative metrics and qualitative assessments by cultural experts and community
representatives.

These concrete strategies can help transform Xiang Opera from a cultural tradition requiring
preservation to a dynamic cultural and economic asset that contributes significantly to regional
development while maintaining its artistic integrity.
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Abstract

This research focuses on instrumental music improvisation in Chinese traditional opera,
studying a folk professional Wuju Opera troupe in Jinhua, Zhejiang, to explore its power structure and
interactive mechanisms in instrumental improvisation. The study addresses the critical issue of
preserving traditional opera art forms in modern society, where mechanisms for “living inheritance”
remain insufficiently understood. Based on performance theory and oral-formulaic theory
perspectives, through a 12-month ethnographic study involving participatory observation of 54
performances and 32 rehearsals, and interviews with 10 core musicians, the research finds that Wuju
Opera instrumental improvisation is built upon a hierarchical power structure of “Five Principal
Positions,” forming a dual interactive system of vertical command and horizontal coordination. Its
operation follows a “cue-response-feedback” cyclical mechanism, transmitting information through
three types of cues, achieving collaboration through hierarchical responses, and ensuring artistic effect
through dynamic feedback. Wuju Opera instrumental improvisation embodies dialectical
characteristics of “formula-dominated flexible adaptation,” with power regulations and creative
freedom balanced through layered authorization, tacit boundaries, and feedback adjustments. The
research enriches the interactive analysis framework of performance theory, expands the application
scope of oral-formulaic theory, proposes a multi-dimensional identity construction model of “sound-
practice-emotion,” and provides new perspectives for the protection and inheritance of traditional
opera.

Keywords: Cultural Inheritance, Instrumental Improvisation, Interactive Mechanism, Power Structure,
Wuju Opera

Introduction

Wuju Opera, as an important local opera genre in Zhejiang Province, was listed as a national
intangible cultural heritage in 2008. This recognition highlights its significant cultural value and the
need for systematic preservation efforts. In recent years, academic attention has focused on the
mechanisms for inheriting and protecting intangible cultural heritage; however, research on the micro-
mechanisms of how traditional opera art achieves “living inheritance” in modern society remains
insufficient. This research gap is particularly conceming as traditional art forms face increasing

challenges from modernization, digital entertainment, and changing audience preferences.
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Wuju Opera performance troupes currently exhibit a distinct binary differentiation pattern.
First, state-owned professional troupes affiliated with cultural departments; second, folk professional
troupes that are self-organized and survive through the market. Compared to standardized state-
owned troupes, folk professional troupes are more flexible and variable, representing an important
force for the inheritance and innovation of Wuju Opera art (Ni, 2021).

Folk professional troupes generally maintain the performance tradition of “formula-based
performance,” which contains rich elements of improvisation. As an indispensable component of
Wuju Opera performance, instrumental music not only assumes the basic functions of gong and drum
beat-keeping and atmosphere creation but also contains profound elements of improvisation. This
improvisation based on traditional formulas is both a manifestation of the collective wisdom of folk
artists and an important source of vitality for traditional instrumental music (Chen & Shi, 2021).
However, as a complex cultural practice, the internal operational mechanisms of Wuju Opera
instrumental improvisation have not been systematically revealed, and relevant research remains
lacking.

The significance of this research lies in its potential contributions to both theory and
practice. From a theoretical perspective, this research will expand the interactive analysis framework
of performance theory by constructing a “cue-response-feedback” analytical model, deepening the
understanding of the mutual influence between power relations and artistic innovation in the
performance process; enrich the application fields of oral-formulaic theory, confirming its
effectiveness in explaining traditional music improvisation; and deepen the understanding of
“invented tradition” in cultural inheritance theory, explaining how traditional art achieves living
inheritance through creative transformation in modern contexts.

From a practical perspective, this research will provide targeted recommendations for the
protection and revitalization of Wuju Opera by revealing the key roles of “power structure” and
“interactive mechanism” in artistic inheritance, providing empirical evidence for constructing a diverse
inheritance system; and provide practical gsuidelines for musician training by examining the learning
processes and interactive patterns of artists from different generations, summarizing effective paths
for traditional Wuju Opera instrumental inheritance.

Research Objectives

1. To reveal the internal operational logic of Wuju Opera instrumental improvisation, this
research conducts a systematic ethnographic investigation.

2. To explore its unique value in cultural inheritance, this study examines its role and
significance in the transmission of tradition.

3. To provide new interpretative paths for understanding the innovative mechanisms of
Chinese traditional opera music, this research analyzes its creative processes and structural
characteristics.

Research Significance

From a theoretical perspective, this research will expand the interactive analysis framework
of performance theory by constructing a “cue-response-feedback” analytical model, deepening the
understanding of the mutual influence between power relations and artistic innovation in the
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performance process; enrich the application fields of oral-formulaic theory, confirming its
effectiveness in explaining traditional music improvisation; and deepen the understanding of
“invented tradition” in cultural inheritance theory, explaining how traditional art achieves living
inheritance through creative transformation in modern contexts.

From a practical perspective, this research will provide targeted recommendations for the
protection and revitalization of Wuju Opera by revealing the key roles of “power structure” and
“interactive mechanism” in artistic inheritance, providing empirical evidence for constructing a diverse
inheritance system; and provide practical guidelines for musician training by examining the learning
processes and interactive patterns of artists from different generations, summarizing effective paths
for traditional Wuju Opera instrumental inheritance.

Literature Review

Wuju Opera research mainly focuses on four aspects, including historical origins, vocal
music, performance art, and genre characteristics. In historical origins research, scholars have
examined the origins and development of Wuju Opera-related vocal styles (Guo, 2014), with particular
attention to the formation of the vocal system (Fu, 2004). In vocal music research, scholars have
analyzed the melodic and rhythmic characteristics of Wuju Opera singing (Zhou, 2016) and its
aesthetic connotations (Guan, 2017). In performance art research, they have outlined the formulaic
content of opera performance (Wang, 2021). In genre characteristic research, they have analyzed the
unique features of Wuju Opera in terms of thematic content and stage art (Nie & Fang, 2021).

However, these studies have obvious limitations. First, they neglect Wuju Opera
instrumental improvisation; second, they pay insufficient attention to folk professional troupes; and
third, they mostly employ documentary research rather than fieldwork.

In opera instrumental research, scholars have mainly focused on four aspects including
performance techniques, orchestration rules, musical structure, and cultural connotations. At the
technical level, research has examined the characteristics of Beijing Opera music formula performance
(Chen, 2022a) and Kunqu Opera flute (Hu, 2022), and other instrumental performance features.
Regarding orchestration rules, scholars have outlined the ensemble characteristics of Bangzi-style
lead music (Han, 2024) and other opera genres. At the musical structure level, they have analyzed
the relationship between “beat pattern” and “vocal pattern” in bangiang-style music (Chen, 2022b).
Regarding cultural connotations, they have interpreted the dramatic nature (Kong, 2024) and local
characteristics of opera percussion music (Li & Li, 2024).

Although these studies address multiple aspects of opera instrumental music, inadequacies
remain. First, there is a lack of systematic analysis of the operational mechanisms of improvisation;
second, there is less focus on power structures and interactive relationships in instrumental
performance; and third, they fail to fully reveal the intrinsic connection between instrumental
improvisation and cultural inheritance.

Theoretical Framework
1. Performance Theory Perspective
Schechner (2006), pointed out that performance is both concrete behavior and complex
interaction among participants. For opera instrumental music, musicians must not only master playing
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skills but also establish resonance with the accompaniment objects. This research draws on
performance theory, with particular attention to two core concepts including first, “interaction ritual
chains” (Collins, 2004), referring to the emotional energy transmission network formed during the
performance process; and second, “performance framework” (Goffman, 1974), referring to the implicit
rule system that regulates performance behavior. Through these concepts, the research will deeply
analyze the power structure and interactive mechanisms in Wuju Opera instrumental improvisation.
2. Oral-formulaic Theory Perspective

Oral-formulaic theory, proposed by Parry and Lord, aims to explain the patterns of oral
poetry creation. Lord (1960), pointed out that oral poetry is not created on the spot but forms a set
of “formulaic” creative patterns through oral transmission. After mastering these “formulas,”
performers can improvise on the spot without losing traditional characteristics. This research applies
oral-formulaic theory to the analysis of Wuju Opera instrumental improvisation, focusing on two
aspects. First, the internalization mechanism of traditional “formulas,” i.e., how musicians master
musical vocabulary and performance rules through oral teaching; and second, the realization path of
improvisational innovation, i.e.,, how musicians adjust musical expression within the formula
framework according to specific situations.

Research Methodology
1. Research Subjects

Based on the purposive sampling principle of qualitative research (Palinkas et al, 2015),
this research selected the Yongkang Wuju Opera Troupe No. 1 in Jinhua, Zhejiang, as the key research
subject. Selection criteria included (1) long history with rich traditional repertoire, (2) complete talent
echelon, with orchestra members of different age groups, (3) frequent performances, maintaining
high-density market performances, and (4) high recognition and influence in the region.

Established in 1999, the Yongkang Wuju Opera Troupe No. 1 currently has over 60
performers and staff, including 12 orchestra members, with more than 40 performance repertoires
and over 600 performances annually. The research focuses on 10 core musicians in the troupe’s
orchestra, including 3 senior musicians (over 50 years old), 5 middle-aged musicians (30 - 50 years
old), and 2 young musicians (under 30 years old).

2. Research Methods

This research adopted a multi-method combination strategy, focusing on participatory
observation, in-depth interviews, and audio-visual material collection. From June 2023 to June 2024,
the researcher entered the field as an apprentice, participating in and observing 54 performances and
32 rehearsals, which were selected based on their representativeness of different repertoires and
performance contexts. These observations allowed for detailed recording of the orchestra’s
organizational operation, improvisation process, and musician interaction patterns.

Systematic semi-structured interviews were conducted with 10 core musicians, lasting
about 60 minutes each. Interview content mainly included personal growth experiences,
understanding of traditional formulas, thinking patterns in improvisation, and views on cultural
inheritance, collecting about 100,000 words of original interview data. These interviews provided
valuable insights into how musicians conceptualize and experience their roles within the tradition.
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Audio-visual material collection involved recording rehearsals and performances,
resulting in 80 hours of rehearsal videos, 35 performance videos, and over 1,000 photographs.
Additionally, literature materials such as old photographs and handwritten scores privately preserved
by musicians were collected to provide historical context for contemporary practices.

3. Data Analysis

The research employed thematic analysis to organize and refine field materials from
both observations and interviews (Braun & Clarke, 2006), with a specific analysis process including six
steps. (1) Familiarizing with data through repeated review of field notes, interview transcripts, and
audio-visual recordings. (2) Generating initial codes by identifying meaningful segments of data
relevant to the research questions. (3) Searching for themes by grouping related codes into potential
thematic categories. (4) Reviewing themes to ensure coherence within themes and distinction
between themes. (5) Defining themes by refining and naming each theme. (6) Writing reports that
present the analysis in a coherent narrative. To ensure research rigor, three strategies were adopted,
including methodological triangulation (comparing data from different collection methods),
researcher triangulation (involving multiple researchers in the analysis process), and participant
validation (verifying interpretations with research participants), thus improving the credibility and
reliability of the research.

Results
1. Power Structure of Wuju Opera Instrumental Improvisation
1.1 Hierarchical Division System of “Five Principal Positions”

Traditional Wuju Opera orchestras are typically small, efficient, and distinctive,
generally composed of five people (also called the “Five Principal Positions”), with an ensemble
consisting of Drum Master, Lead Hugin, Secondary Wind Instruments, Large Gong (also called
Sanxian), and Small Gong. Due to the needs of vocal styles and repertoire performance, each
person is proficient in performing multiple instruments. After the reform and opening up, Wuju
Opera orchestras have followed innovation and reform, absorbing some new instruments such as
cello, double bass, and electronic keyboard to enhance harmonic effects, increasing the orchestra
from the traditional 5 people to more than 10. However, field investigation found that the
organizational structure of orchestras in today’s folk professional Wuju Opera troupes still presents
a tisht ensemble centered on the “Five Principal Positions,” mainly a three-level division of labor
system.

The first level is the core leadership layer, held by the Drum Master. The Drum
Master is not only responsible for playing percussion instruments but also assumes the overall
leadership function. As the troupe’s Drum Master said, “The Drum Master is the conductor in the
orchestra, controlling the rhythm and directing the overall situation throughout the performance”
(personal communication, July 15, 2023). The Drum Master achieves leadership functions through
three mechanismes. First, technical leadership, establishing the overall musical framework through
control of rhythmic patterns; second, information control, achieving dispatch of the entire team
through cues such as eye contact, gestures, and gong and drum beats; and third, effect control,
coordinating the overall musical effect.
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The second level is the main execution layer, composed of the Lead Hugin and
Secondary Wind Instruments. The Lead Hugin is mainly responsible for playing string instruments
such as banhu and erhu, while the Secondary Wind Instruments are mainly responsible for playing
wind instruments such as flute and suona. They jointly assume the functions of melody leading and
musical transition. As the Lead Hugin musician said, “We must both follow the Drum Master’s cues
and facilitate the connection of the actors’ singing on stage, playing the role of ‘supporting the tone
and maintaining the key’ in opera performance” (personal communication, August 10, 2023).

The third level is the supporting layer, held by the Large Gong and Small Gong.
They are responsible for playing percussion instruments such as large gong, large cymbals, small
gong, and moon gong, mainly providing rhythmic support and atmosphere enhancement. This level
is usually held by young musicians or apprentices and is the position with a relatively lower
technical threshold among the “Five Principal Positions.” It is worth noting that this hierarchical
division of labor is not static but can be adjusted according to repertoire needs and personnel
conditions, showing the fluidity and complementarity of roles.

1.2 Historical Formation and Cultural Roots of the Power Structure

In-depth analysis reveals that the power structure of Wuju Opera orchestras is
deeply rooted in specific historical contexts and cultural soil.

From a historical origin perspective, the ensemble of “Five Principal Positions” can
be traced back to the organization of folk opera troupes in the Ming and Qing dynasties. Early Wuju
Opera troupes had limited orchestra personnel, often with only five people, thus forming a
performance tradition of “one person with multiple roles, combining specialization with versatility.”
With the changing times, although the scale of orchestras in modern Wuju Opera troupes has
expanded, the core position and hierarchical relationship of the “Five Principal Positions” have
been preserved.

From a cultural roots perspective, this power structure reflects the hierarchical
concepts and group ethics of traditional Chinese society. The hierarchical relationships in the
orchestra are not only technical divisions of labor but also manifestations of cultural identity. The
Drum Master is often held by a middle-aged or older musician with rich experience; both the Lead
Hugin and Secondary Wind Instruments are musicians with high instrumental playing quality, with
the Lead Hugin having more experience than the Secondary Wind Instruments; the Large Gong and
Small Gong are mostly held by interns or young musicians who have not been in the profession
long, responsible for auxiliary work. This instrumental ensemble structure makes the orchestra not
only a performance group but also a cultural community with ethical bonds.

More importantly, this power structure is sustained through intergenerational
transmission. Field investigation found that the training of folk Wuju Opera musicians is mainly
conducted through “apprenticeship teaching” and “learning with the troupe.” Young musicians
usually start by learning basic percussion instruments and, after years of practice, have the
opportunity to serve as Drum Master. This gradual learning process not only imparts skills but also
conveys the applicability and necessity of the power structure.
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2. Interactive Mechanisms of Wuju Opera Instrumental Improvisation
2.1 “Cue-Response-Feedback” Cyclical System

Field investigation found that the interaction process of Wuju Opera instrumental
improvisation follows a “cue-response-feedback” cyclical mechanism. This mechanism is not only a
channel for information transmission but also a platform for artistic creation, ensuring that
improvisation is both rule-based and variable.

The cue stage is the starting point of interaction, mainly achieving information
transmission through three forms as follows.

The first is action cues, mainly transmitted by the Drum Master to other
musicians through non-verbal means such as eye contact, nodding, and gestures. Field observation
found that although these actions seem simple, they contain rich information, and this non-verbal
communication requires long-term tacit understanding among musicians for accurate interpretation.
For example, a glance indicates preparation, a slight nod indicates the performance is about to
begin, and a light tap with fingers suggests reducing volume.

The second is musical cues, mainly conveying specific performance
requirements through particular gong and drum patterns. These gong and drum patterns are like
“code” within the orchestra, with each combination corresponding to specific performance
requirements. The Drum Master, by hitting specific gong and drum rhythm combinations, indicates
to orchestra members the upcoming musical direction, constituting the “erammatical system” of
Wuju Opera instrumental improvisation.

The third is singing cues, mainly transmitted by actors on stage to the orchestra
through subtle changes in singing. Actors might suggest slowing down by extending the final sound
of a word or indicate a key change by raising the pitch. The Drum Master explained, “Due to long-
term collaborative performances, we have established an unspoken understanding with the actors.
When actors adjust their singing on stage unexpectedly, the orchestra can immediately grasp their
intentions without prior explanation and adjust the music accordingly, achieving seamless
connection and smooth transition” (personal communication, July 15, 2023).

The response stage is the response process after receiving cues, showing
characteristics of hierarchy and synergy as follows.

The first is the priority response of core instruments. Field observation shows
that after the actor’s cue is given, the Drum Master usually uses a fixed gong and drum rhythm as
connection and transition. After receiving the Drum Master’s cue, the Lead Hugin and Secondary
Wind Instruments, as the main melodic instruments, need to respond immediately to set the tone
for the musical direction.

The second is the cascading response of supporting musicians. After the core
instruments establish the tone, supporting musicians such as the Large Gong and Small Gong
successively join the performance sequence. This cascading entry is not a simple time difference
but a conscious construction of sound layers. As the Large Gong musician stated, “We need to listen
carefully to the gong and drum direction played by the Drum Master and gradually integrate into
the performance” (personal communication, February 5, 2024).

The third is the coordinated adjustment of the overall sound. All musicians

need to continuously adjust their volume and rhythm during the response process to ensure the
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harmony and unity of the overall sound effect. This coordinated adjustment depends not only on
the central coordination of the Drum Master but also on mutual listening and self-adjustment
among musicians, forming a “decentralized” collaboration mechanism.

The feedback stage is the dynamic assessment and adjustment of performance
effects, mainly including three dimensions as follows.

The first is the immediate response to the actor’s state. The orchestra adjusts
according to the actor’s performance state, such as enhancing atmosphere when emotions are in
place or “boosting” with music when the performance is weak. This adjustment is not only about
technical changes but also reflects the emotional resonance between music and performance.

The second is the flexible adaptation to audience reactions. The orchestra
adjusts performance strategies based on audience reactions such as applause and cheers. When
audience reactions are enthusiastic, the orchestra enhances intensity and enriches variations; when
reactions are flat, it stimulates interest by changing rhythm and speed.

The third is the comprehensive control of the overall effect. Comprehensive
feedback ensures the artistic quality of improvisation. As the core of the orchestra, the Drum Master
needs to balance various factors at this stage, both accommodating the actors well and considering
audience feelings, while maintaining the balance of the orchestra’s sound, thereby optimizing the
overall musical effect.

It should be emphasized that “cue-response-feedback” is not a linear process but
a continuously cycling system. This performance mechanism, obtained through collective practice
from “cue-response-feedback,” not only guarantees the artistic effect of improvisation but also
embodies the artistic characteristic of “having rules but no fixed format” in Wuju Opera
performance.

2.2 Structural Characteristics of Multiple Interactive Networks

In-depth analysis shows that the interactive network of Wuju Opera instrumental
improvisation presents dual characteristics of “hierarchy” and “networking,” forming a dynamic
performance ecological system that is “centered on the Drum Master, based on formulas, and
characterized by improvisation.”

First, internal interactions within the orchestra show obvious hierarchical
characteristics. This hierarchical interaction is mainly manifested in two aspects including first,
vertical instruction transmission, from the Drum Master to the Lead Hugin and Secondary Wind
Instruments, then to the Large Gong and Small Gong, forming a clear power chain; second,
horizontal collaborative cooperation, with musicians at the same level forming close cooperation to
jointly complete specific musical functions.

Second, close artistic interaction is formed between musicians and actors. This
interaction is mainly manifested in three modes including first, emotional resonance, with musicians
forming echoes with the actors’ emotional performance through musical expression; second,
rhythmic response, achieving synchronization of musical rhythm and performance rhythm through
the “cue-response” mechanism; and third, plot enhancement, dynamically adjusting musical
texture and expression techniques according to plot development.

Third, a dynamic feedback loop is established between the orchestra and the
audience. The audience’s reactions are conducted to the entire orchestra through the Drum
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Master’s conducting, forming a complete interactive closed loop. This interaction has two
characteristics, including first, immediate feedback, with audience applause and cheers directly
affecting performance intensity; and second, atmosphere creation, with the orchestra guiding
audience emotions by adjusting performance strategies. The instrumental performance of folk
professional troupes particularly values audience reactions, and this market-oriented approach
makes them more interactive and entertaining than state-owned troupes, forming a unique artistic
style.

This multiple interactive network is not the result of deliberate design by musicians
but a cultural adaptation mechanism naturally formed in long-term artistic practice. On one hand, it
meets the artistic needs of opera performance, ensuring the high unity of music and performance;
on the other hand, it also adapts to the survival environment of folk troupes, enhancing market
competitiveness through flexible interaction.

3. Internal Mechanisms of Improvisation
3.1 Dialectical Unity of Formula Internalization and Innovative Expression

Wuju Opera instrumental improvisation presents binary dialectical characteristics of
“formula-dominated flexible adaptation,” and this dialectical relationship constitutes the internal
logic of improvisation.

On one hand, the internalization of traditional “old tunes” is the foundation of
improvisation. Field investigation found that Wuju Opera instrumental musicians need to master a
large number of traditional tune patterns and gong and drum patterns. These “old tunes” are
internalized into the musician’s musical memory through three pathways including first, master-
apprentice inheritance through oral teaching, with old artists transmitting musical vocabulary
through methods such as “oral imitation” and “physical demonstration”; second, repeated practice
in practice, with musicians forming muscle memory through long-term performances; and third, the
subtle influence of cultural immersion, with musicians naturally absorbing musical language and
aesthetic standards in the opera cultural environment.

On the other hand, flexible adaptation is the source of vitality for improvisation.
Improvisation is not a simple replication of traditional formulas but a creative transformation based
on formulas according to specific situations. This flexible adaptation is mainly manifested in three
levels including first, response to the actor’s state; second, adaptation to audience reactions; and
third, consideration of performance conditions.

3.2 Dynamic Balance between Power Regulations and Creative Freedom

Another dialectical relationship in Wuju Opera instrumental improvisation is the
dynamic balance between power regulations and creative freedom. This balance not only embodies
the collective wisdom of Chinese traditional art but also reflects folk artists’ profound understanding
of the essence of art.

From the perspective of power regulations, Wuju Opera instrumental performance
is based on a tight organizational structure and clear power allocation. This regulation is mainly
realized through two aspects. First, role positioning, with the division of labor of the “Five Principal
Positions” clarifying the responsibility scope and behavioral boundaries of each musician; and
second, the command system, with the Drum Master achieving control and command of the entire

team through various cues.
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From the perspective of creative freedom, Wuju Opera instrumental performance
also reserves considerable innovation space for musicians. This innovative freedom is mainly
manifested in three levels. First, the technical level, where musicians can freely use playing
techniques while maintaining the basic framework; second, the expression level, where musicians
can give different emotional colors to music according to personal style and understanding; and
third, the interactive level, where musicians can independently adjust performance strategies
according to interactions with actors and audiences.

4. Identity Construction in Cultural Inheritance
4.1 Activation of Cultural Memory in Musical Practice

Wuju Opera instrumental improvisation is not only a musical activity but also a
process of activating cultural memory, playing a unique role in local cultural inheritance.

First, Wuju Opera instrumental music retains rich local musical elements, becoming
a sonic carrier of local cultural memory. Field investigation found that Wuju Opera music is deeply
influenced by local dialects and folk tunes, forming a unique musical style.

Second, instrumental improvisation strengthens the inheritance of collective
memory through participation in ritual activities. In the Jinhua area, Wuju Opera is not only an art
form but also an important component of folk activities. From weddings and funerals to festivals
and temple fairs, Wuju Opera instrumental music plays a ritualistic function. Especially in rural
communities, the proverb “When gongs and drums sound, feet itch to dance,” which circulates in
Jinhua’s folklore, vividly reflects the close connection between Wuju Opera instrumental music and
local people’s lives.

Finally, the interactive nature of improvisation provides a path for the living
inheritance of cultural memory. Compared to fixed music performances, improvisation has stronger
openness and participation, allowing audiences to generate deeper emotional resonance and
cultural identity in the appreciation process. Field observation shows that when watching Wuju
Opera performances, audiences are not only passively receiving but also actively participating,
forming interaction with performers through cheering, applause, and other means.

4.2 Multi-dimensional Construction of Local Cultural Identity

Wuju Opera instrumental improvisation participates in the construction process of
local cultural identity through multiple dimensions, forming a multi-dimensional system of “sound-
practice-emotion.”

First, the regional characteristics of the vocal system are the sonic foundation of
cultural identity. Wuju Opera instrumental music is closely combined with local dialects, forming a
musical language with distinct regional characteristics. This combination is mainly manifested in
three aspects. First, the correspondence between pitch and tone, with the melodic direction of
Wuju Opera music highly consistent with the tonal characteristics of local dialects; second, the
resonance between rhythm and intonation, with musical rhythm reflecting the intonation
characteristics and tempo changes of dialects; and third, the isomorphism between emotion and
expression, with musical emotions resonating with the emotional expression methods in dialects.

Second, social interactive networks are the practical foundation of cultural identity.
Wuju Opera performance has formed an extensive social interactive network in the Jinhua area,
mainly constituted by three parts. First, performance groups, including musicians, actors, and related
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staff; second, audience groups, including fixed supporters and occasional participants; and third,
support systems, including local government, corporate sponsorship, and folk funding. This
interactive network not only supports the inheritance of Wuju Opera art but also forms a cultural
community centered on Wuju Opera.

Finally, emotional resonance systems are the psychological foundation of cultural
identity. Wuju Opera instrumental music evokes emotional resonance in audiences through specific
musical vocabulary and expression techniques, and this resonance further strengthens cultural
identity. As an old audience member said, “Hearing Wuju Opera gong and drum music is like
returning to childhood, when the whole family went to watch opera together, a sense of familiarity
that no other music can provide” (personal communication, October 20, 2023). This emotional
connection stems from both personal memory and collective memory (such as the association
between traditional festivals and Wuju Opera), constituting the emotional foundation of cultural
identity.

Conclusion and Discussion
1. Research Conclusions
Through a 12-month ethnographic field investigation, this research has reached the
following four core conclusions.

First, Wuju Opera instrumental improvisation is built upon a hierarchical power
structure centered on the “Five Principal Positions,” forming a dual interactive system of vertical
instruction transmission and horizontal collaborative cooperation. This power structure is not only a
need for technical division of labor but also a manifestation of historical tradition and cultural
concepts, sustained and consolidated through intergenerational transmission.

Second, the operation of Wuju Opera instrumental improvisation follows a “cue-
response-feedback” cyclical mechanism, achieving information transmission through action cues,
musical cues, and singing cues; hierarchical response through core instrument priority response,
supporting instrument cascading response, and overall sound coordinated adjustment; and dynamic
adjustment through comprehensive control of actor state, audience reaction, and overall effect.

Third, Wuju Opera instrumental improvisation presents dialectical characteristics of

J]

“formula-dominated flexible adaptation,” manifested as the internalization of traditional musical
vocabulary and flexible adaptation to on-site situations. Meanwhile, a dynamic balance between
power regulations and creative freedom is formed through layered authorization, tacit boundaries,
and feedback adjustments, providing institutional guarantees for artistic innovation.

Fourth, Wuju Opera instrumental improvisation constitutes an important path for
the living inheritance of contemporary Wuju Opera art and is a core carrier for the construction of
local cultural identity. It activates local cultural memory by retaining local musical elements,
participating in ritual activities, and interactive performance; and constructs multi-dimensional local
cultural identity through the regional characteristics of the vocal system, the broad participation of

social interactive networks, and the psychological connection of emotional resonance systems.
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2. Theoretical Contributions
This research makes three theoretical contributions as follows.

First, it enriches the interactive analysis framework of performance theory. By
constructing a “cue-response-feedback” analytical model, the research deepens the understanding
of the mutual influence between power relations and artistic innovation in the performance
process. This model breaks through the simplified framework of the binary opposition between
performers and audiences in traditional performance theory, revealing the complex interactive
relationships among multiple subjects in performance.

Second, it expands the application fields of oral-formulaic theory. The research
applies oral-formulaic theory to the analysis of traditional music improvisation, confirming that this
theory is applicable not only to oral poetry creation but also to explaining the patterns of traditional
music improvisation. In particular, the research reveals the manifestation of formulaic characteristics
at multiple levels such as musical ontology, organizational structure, and interactive patterns,
enriching the understanding of the concept of “formula.”

Third, it deepens the empirical foundation of cultural identity theory. By
analyzing the role of Wuju Opera instrumental improvisation in cultural memory activation and
identity construction, the research proposes a multi-dimensional identity construction model of
“sound-practice-emotion.” This model goes beyond the excessive focus on symbols and discourse
in traditional cultural identity theory, emphasizing the core roles of bodily practice, emotional
experience, and interactive participation in identity construction.

3. Practical Implications
This research has three practical implications for the protection and revitalization of
Wuju Opera.

First, constructing a diverse protection system. Heritage protection policies should
respect the endogenous mechanisms of folk professional troupes, avoiding simply applying the
management model of state-owned troupes. It is recommended to improve the protection system
from three aspects including policy support, market expansion, and inheritance support, especially
encouraging traditional training methods such as “apprenticeship teaching” to preserve the cultural
context of artistic inheritance.

Second, optimizing inheritance mechanisms. In response to the current shortage of
young musicians, it is recommended to establish a “master-apprentice pairing” system, conduct
“learning with the troupe” training, and promote the combination of school education and folk
inheritance, ensuring both the standardization of basic education and the vitality of folk inheritance.

Third, innovating dissemination methods. To expand the influence of Wuju Opera,
it is recommended to use new media platforms to showcase the charm of Wuju Opera instrumental
music through short videos, live streaming, and other forms; and promote cross-border cooperation,
such as innovative fusion with modern art, forming new performances and expanding young

audience groups.

Research Limitations and Prospects
This research has three main limitations including first, limited sample representativeness,
examining only one typical troupe in depth; second, limited research period, with a 12-month field
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investigation unable to fully erasp the long-term process of artistic inheritance; and third, insufficient
comparative perspective, lacking systematic comparison with other opera genres and failing to fully
examine the differences between state-owned troupes and folk troupes.

Future research can expand in three directions such as first, broadening the research
scope to conduct comparative studies of folk professional Wuju Opera troupes in different regions;
second, conducting longitudinal research to reconstruct the historical changes of Wuju Opera
instrumental improvisation through historical material analysis and oral history collection; and third,
expanding the comparative perspective to compare Wuju Opera with other opera genres while
comparing the similarities and differences between folk troupes and state-owned troupes,
understanding the innovative mechanisms of Chinese traditional opera music from a broader
perspective.
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Abstract

This study investigates the polyphonic folk songs of the Zhuang and Dong ethnic groups in
Guangxi, China, focusing on their evolution, structure, and cultural significance. These multi-voice
songs, which reflect the social, historical, and environmental contexts of the communities, are
threatened by globalization, modern media, and limited academic research. Using a cultural
ecological approach, the research compared the musical traditions of both groups to examine how
geography, social organization, and cultural practices have shaped their development. Data was
collected through semi-structured interviews with musicians and cultural experts, field observations
of performances, and document analysis. Thematic coding analyzed musical structure, cultural
significance, and historical development, with a comparative approach to highlight similarities and
differences between the groups. The study also explored the impact of cross-cultural interactions,
particularly between the Zhuang and Han cultures, on the evolution of polyphonic traditions. The
findings revealed that both groups use polyphonic songs as vital expressions of cultural identity, but
with distinctive approaches to rhythm, melody, and thematic content. Zhuang polyphonic songs
featured clear harmonies and structured rhythms reflecting their agricultural lifestyle, while Dong
songs incorporated techniques like “chain breathing” and nasal resonance influenced by their
mountainous environment. The Zhuang's songs fostered external cultural exchange, while the Dong's
songs emphasized internal solidarity and spiritual connections. This research contributes to
understanding how traditional music adapts to its cultural and ecological context, offering insights
into cultural preservation and cross-cultural exchange in an increasingly slobalized world.

Keywords: Cultural Ecology, Cultural Identity, Dong Ethnic Groups, Polyphonic Folk Songs, Zhuang
Ethnic Groups

Introduction

Polyphonic folk songs in the Guangxi region of China, especially among the Zhuang and
Dong ethnic groups, are a vital cultural expression deeply rooted in the social and historical contexts
of these communities. These multi-voice songs, often passed down through generations, reflect the
cultural values, social customs, and communal life of the people. While most commonly structured
as two-voice harmonies, variations such as three-voice and mixed-gender arrangements also exist
(Fan, 1987).
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Despite their significance, these folk songs face threats from globalization, modern media, and a lack
of focused academic research, which jeopardize their authenticity and preservation. Existing studies
on polyphonic folk songs in Guangxi remain limited, particularly regarding their cultural ecology, or
the relationship between these musical traditions and the surrounding environment.

Previous research on polyphonic folk songs in China has primarily focused on their structural
and musical characteristics (Li, 2007; Yang, 2015), with less attention paid to the ecological and
cultural contexts that shape their development. Studies by Huang (2017a) and Liao (2019) have begun
to explore cultural influences, but a comprehensive comparative analysis of how these traditions
evolve in response to their specific environments remains underrepresented in the literature. More
recent work by Chen (2023) has examined contemporary applications of traditional techniques, but
without the comparative ecological framework this study provides.

The comparison between Zhuang and Dong polyphonic traditions is particularly significant
due to their shared historical roots yet divergent development paths. Both groups trace their ancestry
to the ancient Baiyue culture, but their musical traditions have evolved differently in response to
their distinct geographical environments—the Zhuang in more open agricultural areas and the Dong
in isolated mountainous regions. Their similar linguistic foundations (both belonging to the Zhuang-
Dong language family) provide a valuable baseline for examining how environmental and cultural
factors have shaped their respective musical expressions. This comparison offers unique insights into
how closely related ethnic groups develop distinct cultural identities through music while maintaining
connections to their shared heritage.

This study aims to bridge this gap by analyzing the evolution, structure, and significance of
polyphonic folk songs in the context of the Zhuang and Dong peoples. By adopting a cultural
ecological approach, the research compared the songs of these two ethnic groups to understand
how geography, social organization, and cultural practices have shaped their development.
Ultimately, this research seeks to support efforts to preserve, protect, and innovate these traditional
art forms in a modern context, while contributing valuable theoretical understanding to the field of

ethnomusicology and cultural heritage preservation.

Research Objectives
This study aims to provide a comprehensive comparative analysis of polyphonic folk

songs between the Zhuang and Dong ethnic groups in Guangxi, China. Specifically, the objectives of
the research are as follows.

1. To compare the musical performances of polyphonic folk songs between the
Zhuang and Dong ethnic groups, focusing on musical structure, vocal techniques, harmonization
patterns, and performance practices.

2. To examine the cultural ecology of polyphonic folk songs in both groups, exploring
how cultural, geographical, historical, and social factors shape their development and evolution.

3. To investigate the relationship between polyphonic folk songs and the cultural
ecology of the Zhuang and Dong, analyzing how geographical, historical, and cultural elements are
reflected in the music and how these songs influence social dynamics.
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4. To develop a theoretical framework for understanding the comparative cultural
ecology and musical structures of polyphonic folk songs, contributing to the broader academic
discourse on Chinese folk music.

Literature Review

This literature review examines the polyphonic folk songs of the Zhuang and Dong ethnic
groups in Guangxi, focusing on their historical development, cultural ecology, and musical
characteristics. Polyphonic folk songs, which reflect the social, historical, and ecological contexts of
these communities, have been an integral part of Chinese ethnic cultures. While initially under-
recognized, their importance became evident in the mid-20" century, with systematic studies
beginning in the 1950s and national recognition emerging after China’s reforms in the late 1970s.

Historical Development, the polyphonic traditions of the Zhuang and Dong peoples have
deep roots in the ancient Baiyue culture, with early references to communal singing found in the
Song Dynasty (Huang, 2017a). Scholars such as Xue & Hu (1950), marking a pivotal moment in their
recognition. From the late 20th century onward, polyphonic music from over 30 ethnic groups,
including the Zhuang and Dong, was identified as part of China’s intangible cultural heritage.
Polyphonic Folk Songs of the Zhuang and Dong, Zhuang polyphony is largely based on two-voice
structures, though three-and four-voice arrangements also exist (Li, 2007). These songs, deeply tied
to agricultural practices, reflect the group’s communal labor and seasonal activities. Dong polyphony,
notably the Kam Grand Choir, is recognized as the earliest form of polyphony in China. The Kam
Grand Choir with its call-and-response structure central to social events (Yang, 2015; Xu, 2021). Both
traditions emphasize community participation and reflect their respective agricultural environments
(Yang, 2020).

This review of literature establishes the foundation for understanding the complex interplay
between music, culture, and ecology in the polyphonic traditions of the Zhuang and Dong peoples.
While existing studies have made significant contributions to documenting these traditions, the
present research extends this knowledge by specifically examining the comparative cultural ecology
of these two closely related yet distinct groups. By integrating frameworks from ethnomusicology,
cultural ecology, and linguistic analysis, this study addresses gaps in the literature regarding how
environmental factors shape musical expression and how communities maintain cultural identity
through music in the face of modernization. Recent work by Zhang (2022) on digital preservation
methods and Wang (2021) on linguistic influences provides important context, but this study's
comparative ecological approach offers new insights into the adaptive nature of traditional music
systems. The international perspective provided by Rodriguez (2021) further enhances our
understanding of how China's polyphonic traditions relate to global musical practices.

Conceptual Framework

Based on the literature reviewed, this study employs a conceptual framework that
integrates three primary theoretical perspectives, including ethnomusicology, cultural ecology, and
comparative analysis. Figure 1 illustrates the relationships between these theoretical domains and
how they intersect to inform the analysis of polyphonic folk songs of the Zhuang and Dong peoples.
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Linguistic Analysis
Cultural-Historical Cultural-Historical

Context Context

Shared Baiyue ancestry
Linguistic commonalities
Historical divergence
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Agricultural landscapes
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Polyphonic Folk

Songs

Ethnomusicology Cultural Ecology

Cultural-Historical
Context
Community structures

Gender roles
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Comparative Analysis Framework

Identifying commonalities from shared heritage & distinctive features from ecological adaptations

Figure 1 Conceptual framework for analyzing polyphonic folk songs

From Figure 1, the framework places the musical traditions at the center, influenced by
three interconnected dimensions.

1. Cultural-Historical Context

This dimension considers the shared Baiyue ancestry of both groups, their linguistic
commonalities, and historical divergence, examining how these factors are reflected in their musical
expressions.

2. Ecological Environment

This dimension explores how the physical environment (mountains, rivers,
agricultural landscapes) shapes musical structures, performance practices, and thematic content.

3. Social Organization

This dimension analyzes how community structures, gender roles, and inter-ethnic
relationships influence the development and function of polyphonic songs.

The comparative aspect of the framework allows for the identification of both
commonalities derived from shared heritage and distinctive features resulting from different
ecological adaptations. This integrated approach provides a comprehensive analytical tool for
understanding how polyphonic traditions serve as dynamic cultural responses to environmental and
social contexts.
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Comparative Insights and Cultural Ecology

The polyphonic traditions of the Zhuang and Dong peoples are shaped by their social,
ecological, and cultural contexts. Zhuang songs mirror their agrarian lifestyle, while Dong songs
emphasize social solidarity and community cohesion in their mountainous environment (Liao, 2019).
Both serve as markers of cultural identity, preserving traditions rooted in the Baiyue heritage. Ethnic
and Historical Context, the Zhuang and Dong peoples share a common Baiyue ancestry but diverged
over centuries, influenced by geographic isolation and Han migration. Linguistically, both languages
belong to the Zhuang-Dong language family, with similar phonetic and grammatical features that are
reflected in their music (Jiang, 1988). These linguistic commonalities contribute to shared elements
in their polyphonic songs, such as tone, rhyme, and melody (Pan, 2012)

Ecological and Socioeconomic Influences on Music, both groups are heavily influenced
by the agricultural economy of Guangxi, particularly rice cultivation. Their polyphonic songs often
celebrate the natural world, farming rituals, and prayers for good harvests, emphasizing the
connection between music and the environment (Feng, 2009; Fan, 2014). Cultural Continuity and
Divergence, while the Zhuang and Dong share a common origin, their musical traditions diverged over
time. The Zhuang developed a written script for their songs, whereas the Dong rely on oral traditions.

Festivals such as the Zhuang “March 3"

and the Dong “Song Wei” emphasize the role of polyphonic
music in cultural expression, particularly in ancestor worship and reverence for nature.

Theoretical Frameworks for polyphonic analysis. The analysis of Zhuang and Dong
polyphonic music can be guided by several theoretical frameworks such as Ethnomusicology explores
the relationship between music and cultural identity, Performance theory emphasizes the communal
aspects of music-making and Cultural ecology links music to the environment and social practices
(Huang, 2017a).

Linguistic and Musical Commonalities

The tonal nature of both the Zhuang and Dong languages plays a key role in shaping
their musical structures. Shared linguistic features, including phonetic distinctions and a rich lexicon,
highlight the intertwined cultural identities of the two groups (Li, 2014). Understanding these linguistic
characteristics is essential for analyzing their polyphonic music, as language and music are deeply
connected in cultural expression. This review provides a foundation for understanding the complex
interplay between music, culture, and ecology in the polyphonic traditions of the Zhuang and Dong
peoples, emphasizing their significance in preserving cultural identity and fostering community
solidarity.

Research Methodology
1. Research Target
This study employed a qualitative research methodology to analyze the polyphonic
folk songs of the Zhuang and Dong ethnic groups in Guangxi, China. Data was collected through a
combination of interviews, field observations, and document analysis to explore the musical,
historical, and cultural contexts of these traditions, with a focus on comparative analysis between
the two groups.
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2. Data Collection

The fieldwork was conducted between June and August 2023, primarily in the Guangxi
Zhuang Autonomous Region. Semi-structured interviews were conducted with 15 musicians (8 Zhuang
and 7 Dong), 8 cultural experts, and 6 ethnomusicologists who specialize in the region's folk music
traditions. Key topics included the historical development, musical features, cultural significance, and
the role of polyphonic songs in rituals and identity.

Field observations documented 20 hours of performances of polyphonic songs in both
formal settings (5 festival performances) and informal gatherings (12 community singing sessions).
These observations focused on vocal techniques, performance dynamics, and generational or regional
variations in style. Both participant and non-participant observation methods were employed
depending on the context, with detailed field notes documenting both musical and social aspects of
the performances.

Document analysis included examination of historical records, folk song collections, and
previous ethnographic studies, providing broader context for understanding the evolution of these
polyphonic traditions. A total of 25 documents, including regional music archives and cultural heritage
records, were analyzed.

3. Data Analysis

The collected data was analyzed using thematic coding to identify key themes such as
musical structure, cultural roles, and historical development. A comparative approach will examine
similarities and differences between the polyphonic songs of the Zhuang and Dong peoples within
frameworks of ethnomusicology, cultural identity, and folklore. Document Analysis, existing studies,
folk song collections, and historical records will be reviewed to supplement fieldwork, providing a
broader context for the evolution of these polyphonic traditions.

Data Analysis and Interpretation. Data will be analyzed through thematic coding and
comparative methods, identifying key themes related to musical performance, cultural identity, and
social functions. The analysis will employ frameworks from linguistic musicology, semiotics, and
cultural identity theory to interpret how these musical practices reflect the social and cultural realities
of the Zhuang and Dong communities. Ethical Considerations, the study will follow ethical standards,
ensuring informed consent, privacy, and respect for local cultural practices. Efforts will be made to
preserve the cultural integrity of the Zhuang and Dong communities throughout the research process.
The study will adhere to ethical guidelines, ensuring informed consent, confidentiality, and respect
for cultural rights. The researcher will present findings accurately, with sensitivity to the intellectual
property and cultural heritage of the Zhuang and Dong communities.

Results
The findings of this study are organized according to the research objectives, presenting a
comprehensive analysis of the polyphonic folk songs of the Zhuang and Dong peoples in Guangxi,
China.
1. Comparison of Musical Performances between Zhuang and Dong Polyphonic Folk
Songs
Musical Structure and Vocal Techniques Both Zhuang and Dong ethnic groups
predominantly use two-voice polyphonic songs, though with significant variations in their execution
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and complexity. The Zhuang polyphonic tradition emphasizes clear harmonic relationships and
structured rhythmic patterns. As Zhuang musician Wei Lan explained during an interview, “Our songs
follow the rhythm of farming life—the beating of rice, the swinging of hoes. The harmony must be
clear like our voices calling across the fields.” Field observations of Zhuang performances confirmed
this pattern, with singers maintaining consistent rhythmic coordination even in improvised sections.

The Dong polyphonic tradition, particularly the Kam Grand Choir, demonstrated more complex
techniques including “chain breathing” (continuous sound without pauses) and distinctive nasal
resonance. “We learn to breathe so others cannot hear when one voice stops and another begins—

J]

like water flowing without interruption,” noted Dong vocalist Li Wei. During the Song Wei festival
observation, this technique allowed a choir of 12 singers to maintain continuous sound for over eight
minutes without perceptible breaks.

Performance Contexts and Practices Zhuang polyphonic performances were observed
in both ceremonial and everyday contexts, with the annual “March 3 festival featuring the most
elaborate expressions. Performances involved call-and-response structures with leaders (typically
elders) initiating and community members responding. One elder, Mr. Huang, demonstrated how
subtle hand gestures direct the responsive chorus, a practice he described as “passed down for at
least seven generations in my family.”

Dong performances were more frequently observed in communal gatherings around the
drum tower, a central architectural feature in Dong villages. The performances incorporated
coordinated movement, particularly in female-led songs. Cultural expert Professor Zhang noted, “The
body movement in Dong singing is not merely decorative but integral to the proper production of
sound—the slight swaying helps maintain proper breath control for sustained notes.”

2. Cultural Ecology of Polyphonic Folk Songs in Zhuang and Dong Communities

Geographical Influence the Zhuang's agricultural landscape was reflected in their songs'
themes and structures. Songs documented during field observations frequently referenced rice
cultivation, water buffalo, and seasonal changes. The open terrain of many Zhuang settlements
corresponded with their more projective singing style, with voices designed to carry across fields, as
confirmed by acoustic measurements taken during performances.

The Dong's mountainous environment shaped their distinctive vocal techniques. As
noted by ethnomusicologist Liu (2020), “The echo-rich mountain valleys of the Dong regions naturally
encouraged the development of resonant, harmonic-rich singing that works with rather than against
the natural acoustics.” This was particularly evident in recordings made in the Dong village of
Xiaohuang, where the surrounding mountains created natural acoustic amplification for the singers.

Historical-Cultural Context Document analysis revealed that both traditions trace their
origins to the ancient Baiyue culture, but diverged as the communities adapted to different
environmental pressures. The Zhuang maintained closer contact with Han Chinese culture due to
their geographical accessibility, resulting in musical forms that show elements of cultural exchange.
This was evident in the incorporation of pentatonic scales similar to Han music, though with distinctive
Zhuang ornamentation as demonstrated by musician Mei Hong during a recorded session.

The more isolated Dong communities preserved distinctive musical features with less
external influence. The Dong singer Chen Xiaoying explained, “Our songs tell the history of our people
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when we had no written language. Each melody carries stories of ancestors who lived in these
mountains hundreds of years ago.”
3. Relationship Between Polyphonic Folk Songs and Cultural Ecology

Social Functions and Community Cohesion Interview data from both communities
consistently emphasized the role of polyphonic songs in strengthening social bonds. In Zhuang
communities, collective singing during agricultural work was observed to coordinate labor and reduce
perceived effort. Worker Tang Mei stated, “When we sing together while planting rice, the work feels
lighter and time passes more quickly. Our bodies move together with the rhythm.”

In Dong communities, polyphonic singing served more explicit social regulatory
functions. Village elder Huang Wei explained, “Our songs teach proper behavior. Young people learn
the values of the community through singing together.” This was observed during a coming-of-age
ceremony where moral teachings were embedded in the lyrics of songs performed by three
generations of community members.

Adaptation to Contemporary Challenges Both ethnic groups demonstrated adaptive
strategies for preserving their musical traditions in the face of modernization. The Zhuang community
in Tianyang County established digital archives and online singing groups, with over 200 active
members sharing recordings and technique demonstrations via social media. Group administrator
Wang Lin shared, “During COVID-19, our WeChat singing group kept our tradition alive when we
couldn't gather in person. Now younger members who have moved to cities still join us online.”
The Dong communities emphasized in-person transmission through established teacher-student
relationships. Master singer Liao Jing hosted weekly sessions with children after school hours, a
practice observed during field visits to three different villages. This approach maintained the integrity
of traditional teaching methods while accommodating contemporary school schedules.

4. Theoretical Framework for Understanding Comparative Cultural Ecology and
Musical Structures

The findings support a theoretical framework that positions polyphonic folk songs as
dynamic cultural adaptations to specific ecological conditions. The comparative analysis revealed
what might be termed “Environmental Potentiality-Cultural Response” patterns, where similar
cultural backgrounds (Baiyue ancestry, Zhuang-Dong linguistic family) developed different musical
expressions in response to distinct environmental conditions.

The architectural spaces of each community also played crucial roles in shaping musical
practices. The Zhuang dry-fence (a community gathering space) and the Dong drum tower served as
acoustic laboratories where musical traditions were refined over generations. Architectural
measurements and acoustic testing conducted during field research demonstrated how these spaces
naturally amplified certain frequencies while dampening others, creating ideal conditions for the
specific vocal techniques of each tradition.

Cross-cultural interactions, particularly with Han Chinese culture, influenced both
traditions but to different degrees. This finding supports theoretical models of cultural diffusion that
account for geographical accessibility as a key factor in determining the rate and extent of cultural
exchange. The Zhuang's greater incorporation of external elements reflects their more accessible
location, while the Dong's relative isolation in mountainous regions contributed to the preservation
of more distinctive musical features.

Arts and Culture Journal of the Lower Moon River Vol. 14 No. 2 (May — August 2025)



484 | MIansAavziar InusTTuquuiinga U 14 atun 2 (wqunnau - Gvnau 2568)

Conclusion and Discussion

This study has successfully brideed the gap identified in the introduction regarding the lack
of focused research on the cultural ecology of polyphonic folk songs in Guangxi. By examining the
Zhuang and Dong traditions through a comparative ecological framework, we have demonstrated
how closely related ethnic groups can develop distinctive musical expressions while maintaining
connections to their shared heritage.

The research offers key insights into the relationship between polyphonic folk songs and
the cultural ecology of the Zhuang and Dong peoples in Guangxi, China. It highlights how the unique
landscapes of mountains, rivers, and valleys shape the musical traditions of these groups. The study
demonstrates the concept of “Environmental Potentiality-Cultural Response,” showing how the
Zhuang's polyphonic songs echo the rhythms of agricultural life and the Dong's songs mirror the
acoustics of mountainous environments, reflecting their deep cultural adaptation to their
surroundings. This finding aligns with Yang's work on environmental influences on Dong musical
practices, but extends it by providing the comparative dimension with the Zhuang tradition. (Yang,
2020)

Additionally, the research emphasizes the role of communal and architectural spaces, such
as the Zhuang dry-fence and Dong drum towers, in preserving and transmitting these folk songs across
generations. These structures act as cultural hubs for music-making, reinforcing the social and cultural
sustainability of traditions. This finding both supports and expands upon Liao's (2019) research on
performance spaces, which focused primarily on modern adaptations rather than traditional
architectural contexts.

The study highlights the ability of polyphonic folk songs to bridge cultural divides. Both the
Zhuang and Dong peoples use music as a means of cross-cultural dialogue, with the Zhuang
incorporating non-Zhuang participants into their online groups, promoting interethnic understanding
and collaboration. This contrasts somewhat with Huang's (2017b) assertion that traditional music
primarily serves to reinforce ethnic boundaries, suggesting instead that these traditions can
simultaneously strengthen internal identity while facilitating external connections.

Polyphonic folk songs have shown remarkable resilience in adapting to modern challenges.
During the COVID-19 pandemic, the Zhuang used their songs to communicate public health messages,
while the Dong's songs continue to reinforce moral teachings and community harmony in an
increasingly slobalized world. The digital adaptation strategies observed among Zhuang communities
align with Zhang's findings on technological preservation methods, though our research reveals more
organic community-driven approaches rather than institutional initiatives. (Zhang, 2022)

The study also contributes to ethnomusicology by offering a theoretical framework that
links geographical and architectural influences with the form and function of polyphony. It suggests
that communal music-making and intercultural exchange play critical roles in the development of
these musical practices. This integrated approach extends beyond previous studies like Fan (2014)
and Wang (2021) that focused on either musical structure or linguistic influences independently.
This study not only contributes to the academic discourse on polyphonic folk songs but also offers
valuable insights for the cultural, social, and economic development of the Zhuang and Dong
communities. It emphasizes the transformative power of folk music as a dynamic force for cultural
expression, identity, and cohesion. Through the preservation and appreciation of these polyphonic
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traditions, the study ensures that the Zhuang and Dong peoples' cultural legacies will continue to

resonate for generations to come.

Academic Contribution
This research makes significant contributions to preserving and promoting the rich musical
heritage of Guangxi in several key areas.
1. Comprehensive Documentation
By systematically documenting the musical structures, performance contexts, and
cultural meanings of polyphonic songs in both communities, this study provides valuable records of
traditions that face increasing challenges from globalization and modernization. The detailed analysis

’

of specific techniques like the Dong's “chain breathing” and the Zhuang's rhythmic coordination
preserves knowledge that might otherwise be lost between generations.
2. Raising Awareness
Through its comparative approach and cultural ecological framework, this research
increases understanding of the significance of these traditions beyond their communities of origin. By
highlighting how these songs embody cultural adaptations to specific environments, the study
demonstrates their value as expressions of human creativity and resilience.
3. Informing Policy and Preservation Efforts
The findings regarding successful adaptation strategies—such as the Zhuang's digital
transmission methods and the Dong's structured teaching relationships—provide evidence-based
insights for cultural organizations and policy-makers developing preservation initiatives. The identified
challenges and opportunities can guide more effective allocation of resources for cultural heritage
protection.
4. Encouraging Intercultural Dialogue
By examining how polyphonic traditions facilitate both internal cultural cohesion
and external exchange, this research supports the development of cultural programs that promote
mutual understanding between ethnic groups. The documented examples of cross-cultural
collaboration through music offer models for fostering respectful cultural exchange in other contexts.
5. Inspiring Artistic Revitalization
The detailed analysis of musical techniques, thematic content, and performance
practices provides resources for contemporary musicians and artists seeking to incorporate elements
of these traditions into new creative expressions. By identifying the essential features that define
these traditions, the research supports innovation that respects their cultural foundations while
allowing for contemporary relevance.

Suggestions
Based on the findings of this study, several directions for future research emerge that would
further enhance our understanding of polyphonic folk songs and their cultural ecological contexts.
1. Longitudinal Transmission Study
A multi-year study tracking the transmission of polyphonic singing techniques
between generations would provide valuable insights into the effectiveness of different preservation
methods. Building on our observations of both traditional in-person teaching among the Dong and
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digital transmission among the Zhuang, future research could systematically compare outcomes in
terms of technique integrity, repertoire preservation, and cultural understanding.
2. Comparative Analysis with Other Ethnic Minorities
Expanding the comparative framework to include other ethnic groups with
polyphonic traditions, such as the Miao and Yao peoples, would enhance our understanding of how
different communities respond to similar ecological challenges. This could reveal broader patterns of
musical adaptation that transcend specific cultural boundaries.
3. Digital Technology Impact Assessment
As observed in the Zhuang communities, digital platforms are increasingly important
for cultural preservation. Future research should systematically examine how technologies like social
media, digital archives, and online teaching affect the evolution and preservation of these traditions,
including both benefits and potential risks of decontextualization.
4. Cross-Generational Perception Study
A focused investigation into how different generations perceive, value, and engage
with polyphonic traditions would help predict future trajectories of these cultural practices. This
research could inform more effective preservation strategies tailored to contemporary social contexts
and the interests of young people.
5. Linguistic-Musical Correlation Analysis
Building on the identified relationships between tonal languages and musical
structures, a detailed acoustic and linguistic analysis could further illuminate how the Zhuang and
Dong languages shape their respective musical expressions, potentially revealing deeper connections
between language preservation and musical continuity.
6. Educational Resource Development
Applied research focused on creating culturally appropriate teaching materials for
polyphonic folk songs would support both formal and informal educational efforts. This could include
developing pedagogical approaches that respect traditional transmission methods while incorporating
contemporary educational principles.
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Abstract

This research aims to study the process of developing creative products from kangpla trees
to generate income for the Loei waterfront community and present guidelines for the conservation
of Kangpla Plants to preserve the locality and identity of the Loei waterfront community. This is a
qualitative research that emphasizes participatory action research techniques in all sectors. The
research was conducted in Ban Kang Pla, Mueang Loei District, Loei Province. The target groups were
community leaders, representatives of housewives' groups, local scholars, school directors, local
agencies, students from the Faculty of Education, Loei Rajabhat University, and students from Ban
Kang Pla School. The research instruments were a leading question form for brainstorming ideas on
locality and the use of kangpla plants, a leading question form for brainstorming ideas on product
development from kangpla trees, and a satisfaction assessment form for the project's results. The
results of the study found that the process of developing creative products from Kangpla Plants to
generate income for the Loei waterfront community consisted of four processes: a participatory
process in problem analysis, a participatory process in product search, a participatory process in
designing and developing products from Kangpla Plants trees, a process of developing prototype
products, and a process of generating income product. As for the conservation guidelines for Kangpla
Plants to preserve the locality and identity of the community along the Loei waterfront community,
there were two approaches: the first approach is conservation through a process of enhancing learning
to create local citizens, such as local curricula. The Tale of the Kangpla House E-Book Kangpla Plants
and the next approach is conservation through the creative economy process, such as fruit baskets,
Khantok, baskets, and so on.

Keywords: Kang Pla Plants, Value Creation, Participation, Local Products, Creative Economy
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Abstract

This research examined how ethnocentrism can contribute to the development of
interculturality and cultural intelligence among English as a Foreign Language (EFL) students in Thai
higher education. The research aims to investigate the ethnocentric factors that drive intercultural
linguistics and cultural intelligence development: 1) identify aspects of ethnocentrism that encourage
interculturalal linguistics and cultural intelligence, 2) analyze and determine the components of
intercultural linguistics and cultural intelligence within ethnocentric contexts, and 3) propose the
effects of ethnocentrism on students’ awareness of intercultural linguistics and cultural intelligence.
Using mixed methods, the study began with interviews of five intercultural communication experts,
followed by data collection from 503 EFL students across six Rajabhat Universities using stratified
sampling. Factor analysis revealed two components : cultural diversity navigation skills and
intercultural experience-based leamning, both showing strong reliability. Results indicated that
ethnocentric awareness became more effective when taught through inclusive pedagogy aimed at
developing empathy and intercultural competence. The study proposed a framework positioning
ethnocentrism as a reflective tool for language education, offering implications for curriculum

development and policy formulation.
Keywords: Cultural Intelligence, Ethnocentrism, Intercultural Linguistics, Paradigm

Introduction

Today’s society shows rising cultural disruptions alongside historic intercultural interaction
levels which create both positive and challenging aspects of cultural and linguistic diversity (Higgen
& Mosko, 2020; Ramirez-Verdugo & Marquez, 2022). Meaningful relationships between individuals
from different backgrounds become possible when people learn to live and work without prejudice
in multicultural settings (Ang & Inkpen, 2008; Lin, 2020). The benefits of cultural diversity enable the
growth of intercultural communication but simultaneously heighten the risks of communication
breakdowns and cultural conflicts. The standards of behavior emerge from cultural norms which
determine how people think and feel and how they interact with others. A lack of norm adaptation
results in lost possibilities yet participation in cross-cultural interactions strengthens both critical
thinking abilities and social competencies and work effectiveness in multicultural settings (Lin, 2020).
Cultural intelligence (CQ) stands as a crucial theoretical framework that explains how people succeed
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in multicultural environments (Khan et al., 2020). Different aspects of food customs and etiquette
practices and greeting customs and social systems demonstrate extensive cultural differences yet
culture shock frequently occurs when people interact across cultural boundaries (Lee et al., 2018).
The concept of CQ has received growing recognition in various fields such as cultural studies as well
as business administration (Semenov, 2022) and education (Yunlu et al,, 2017) and organizational
development due to its wide applicability. CQ research demonstrates its relationship to language use
and religion alongside lifestyle and ethnic awareness and cognitive styles and interpersonal behaviors
(Arasaratnam, 2012) as well as its function in migrant community social transfer (Abdul Malek &
Budhwar, 2013). CQ has gained increasing significance due to global changes and disruptions (Hanci-
Azizoglu & Alawdat, 2021) and experts now position it equally important to emotional intelligence
(EQ) and intelligence quotient (IQ) (Earley & Ang, 2003; Earley & Peterson, 2004). Different cultural
understanding requires active participation to improve both cultural awareness and behavior
adaptation in multicultural situations. These competencies play an essential role in educational
settings to combat ethnocentrism while developing intercultural linguistics skills and improving
cultural intelligence.

Research Objectives

This research investigates the ethnocentric factors that drive intercultural linguistics and
cultural intelligence development as well as their ethnocentric components and their effects on
student understanding of intercultural linguistics and cultural intelligence.

Literature Review

Research in intercultural linguistics investigates the formation of cultural identities between
communities as it reveals social relationships and cultural conflicts between groups. The
development of interculturalism reveals societal inequalities because it reveals structural inequalities
even though nationalism creates social homogeneity through unified storytelling). Hofstede's (1984)
cultural dimensions remain useful for intercultural competence development but require
enhancement through ethnographic research. Inclusive societies benefit from a combination of
multiple disciplines to build competence according to Byram (1997) and Deardorff (2006). The
awareness of cultural efficiency stems from being humble while it enables self-examination and
openness to change but differs from standardized norms that define cultural competence (Lindsey
et al,, 2009; Lindsey et al., 2013). Language functions as a medium to display cultural beliefs (Risager,
2006) that creates conditions for intercultural dialogue. Such awareness strengthens empathy,
adaptability, and engagement, while addressing stereotyping through structural reform and
intercultural education. Alteratives to cultural fundamentalism stress context-based understanding,
as seen in Holliday’s (1999) concept of “small cultures” and Dervin’s (2011) “liquid interculturality,”
both of which challenge essentialist perspectives and promote interpretive inclusivity. The
identification of cultural norms both shared and distinct between groups represents a critical
component for understanding (Hofstede, 2001) while simplistic approaches could potentially
reinforce pre-existing stereotypes (Trompenaars & Hampden-Turner, 1997). The fundamental
elements for effective intercultural engagement in educational and workplace settings consist of
empathy and flexibility according to Deardorff (2006). Cultural fundamentalism exists as a rigid belief
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system that creates stereotyping and intolerance while blocking social change (Gorski, 2008) and
hinders the formation of unity and openness (Fuentes, 2022). Although Hofstede's framework delivers
valuable understanding it becomes inflexible during application because this causes generalization;
when used adaptively without essentialism it leads to peaceful global citizenship (Trompenaars &
Hampden-Turmer, 1997). Ethnographic approaches improve intercultural competence according to Du
(2008) because they help develop empathy along with critical thinking skills when used with
experiential learning approaches. The combination of intercultural linguistics with cultural intelligence
(CQ) works to eliminate ethnocentrism (Earley & Ang, 2003) and supports global citizenship. As a
cultural product language supports both identity maintenance and worldview expression while
linguistic patterns disclose cultural standards which create intercultural understanding (Risager, 2006).
Interactions between cultures enable learning to extend beyond the level of tolerance because CQ
contains three core components: awareness, motivation, and behavioral adaptability (Ang & Van Dyne,
2008a; Adair et al., 2013). The educational path to overcome ethnocentrism (Bizumic, 2014) begins
with education and continues through CQ development and self-reflection to create respectful global
citizenship.

Research Framework

Independent Variable Mediating Constructs Moderating Factors ' Dependent Variable
Ethnocentrism Interculturality Teaching Prectices Inclusive Cultural
b iy for Embracing Ethnuc Competence in
Tendency to evaluate Interactions and relationsions o " : :
other cultures from the across cultural differences and Linguistic Diversity EFL Learners
perspective of ones-own KeyDimensions . rﬂt“inﬁ?:;l + Increased
Dimensions: » Intercultural Communication > integration _:;e:;;i:s_ and
+ Cultural superiority & Learning Competence « Antk-stereotyping cRediice
perception » Awareness & Participation curriculum desigh ehricaenctric
- In-group blas i ?Itrrallfwﬁr:; ) [itrenitira] B ey
- Resistance to * Critical Cultiral Refiaction Learning Strategies - Higher engagemant
intercultural adaptaton Key Dimerisions . Dialogue-based in intercultural
+ Cultural Criticism & Intelligence Instruction. situations.
» Adaptability & Empathy + Case-based cultural
Behavioral and Cognitive ‘experiences
Cultural Adjustment - Cultural eyent
participation

Figure 1 Research Framework

Methodology
1. Research Design
A mixed-methods study explored intercultural linguistics and cultural intelligence within
ethnocentrism. The research examined components of intercultural linguistics and cultural
intelligence, evaluated learning paradigms, and assessed role models' effectiveness. Both qualitative
and quantitative approaches were used.
2. Qualitative Phase
Exploratory Design: Used to identify the meaning and components of Intercultural
linguistics and cultural intelligence.
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1. Key Informants: A total of five qualified experts, representing diverse regions and
academic disciplines, were interviewed utilizing a semi-structured format. This approach resulted in
an Index of Item Objective Congruence of 1.00.

2. Instrument Development: Interview questions were informed by literature and
validated by an advisory committee.

3. Data Analysis: The research combined a literature review with expert input using the
Index of Item Objective Congruence (I0C) for content validation. Semi-structured interviews provided
qualitative data that were transcribed and thematically categorized to examine how Intercultural
linguistics and cultural intelligence influence ethnocentrism from expert perspectives.

3. Quantitative Phase

1. Population & Sampling: The research included 75,336 undergraduate students from
the Rajabhat University in northeastern Thailand. Confirmatory factor analysis (CFA) was used to
validate Intercultural linguistics and cultural intelligence within ethnocentrism. Based on Bentler and
Chou (1987), CFA needs 5 - 20 participants per parameter. The study involved 503 third-year EFL
students from six Rajabhat Universities selected through two-stage random sampling.

2. Instrument: A questionnaire using a 7-point Likert scale (7-Strongly Agree to 1-Strongly
Disagree) was used to assess interculturality linguistic and cultural intelligence. Five experts evaluated
the instrument and confirmed its content validity using an Item Objective Congruence (I0C) index of
1.00. A pilot study with 50 non-sampled students yielded a Cronbach's alpha of 0.96.

3. Data Collection & Authorization: Permission was obtained from universities and
relevant offices for data collection.

4. Analysis: Confirmatory Factor Analysis (CFA) and secondary CFA were conducted to
validate theoretical constructs (Bentler and Chou (1987).

Results
This study examined intercultural linguistics and cultural intelligence within ethnocentrism
by using EFA and CFA. The findings were presented across three sections aligned with the research
objectives.
1. The Study of Indicators of Exploring Intercultural Linguistics and Cultural
Intelligence.
Exploratory Factor Analysis (EFA) identified two core components among 14 significant
indicators as follows.
1.1 Component 1 : Intercultural Communication and Learning Competence (eight indicators;
eigenvalue = 7.989; variance explained = 53.26%). The specific indicators were detailed in Table 1.

Table 1 Factor Loadings for Component 1 : Intercultural Communication and Learning Competence.

Indicator Description Loading

IC1 Intercultural linguistics in language education necessitates understanding 0.854
and respecting the cultures of others.

IC2 Effective cross-cultural interactions require active engagement and valuing of 0.769
different cultures.
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Table 1 (Cont.)

Indicator Description Loading

IC3 Creating an environment that fosters intercultural linguistics in the 0.790
classroom enhances learning from diverse cultures.

IC4 The study of a second language must be integrated with the 0.752
understanding of its culture.

IC5 Intercultural linguistics involves the appropriate engagement with and 0.806
understanding of various cultures.

IC6 Genre literacy and effective communication strategies are key to 0.692
enhancing intercultural understanding.

IC7 Face-to-face interactions and informal conversations can significantly 0.583
expand cross-cultural competencies.

IC8 Participation in cultural events fosters positive engagement with 0.768

Intercultural linguistics and enhances cultural intelligence.

Table 1 showed eight indicators of intercultural communication and learning
competence, with loadings from .583 to .854, strongest in cultural respect and weakest in informal
interactions, and an acceptable model fit.

Chi-square = 12.008 .df = 10, p=.284, CMIN/DF =1.201,
RMSEA = .019, CFl = .999, GFI = .995,
AGFI = 980, SRMR = .008

Figure 2 Confirmatory Factor Analysis for Intercultural Communication and Learning

Table 2 Results of Convergent Validity Analysis — Component : Intercultural Communication and
Learning Competence (IC).

A t R? CR AVE
Indicator
(Standardized) (Unstandardized)
IC1 0.82 1.00 - 0.68 0.918 0.783
IC2 0.76 0.92 22.963%* 0.58
IC3 0.83 1.00 22.007** 0.69
ICa 0.82 0.95 20.498** 0.67
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Table 2 (Cont.)

A t R2 CR AVE
Indicator
(Standardized) (Unstandardized)
IC5 0.83 0.94 22.384** 0.69
IC6 0.69 0.86 16.446** 0.47
IC7 0.61 0.79 13.706** 0.37
IC8 0.74 0.86 18.332** 0.55
**p < .01

From Table 2, when examining convergent validity through the analysis of factor

loadings, it was found that all component loadings were positive, ranging from 0.61 to 0.83, and were

statistically significant at the .01 level.

= 1.793; variance explained = 11.95%) The detailed indicators were presented in Table 3.

1.2 Component 2: Cultural Criticism and Cultural Intelligence (six indicators; eigenvalue

Table 3 The Factor Loadings for Component 2 : Cultural Criticism and Cultural Intelligence.

Indicator Description Loading

CR1 Western language teaching methods may not always align with the 0.768
learning styles of students from other cultures.

CR2 Prioritizing the exclusive use of a foreign language in classrooms may 0.792
devalue students' native languages and cultures.

CR3 Cultural intelligence plays a significant role in mitigating ethnocentrism 0.769
and promoting inclusivity.

CR4 Collaborative efforts among educators can provide essential resources for 0.711
understanding and addressing ethnocentrism.

CR5 Reflective practices on cultural biases are crucial for reducing 0.774
ethnocentrism.

CR6 Engaging in critical discussions on ethnocentric attitudes can lead to 0.711

greater intercultural understanding.

Table 3 showed cultural critique and intelligence indicators with loadings from .711 to

.792, highest for native language devaluation and lowest for educator collaboration, with model fit

shown in Figure 3.
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Chi-square = 4.865 df = 5, p=433, CMIN/DF =973,
RMSEA = .000, CFI = 1.000, GFI = 997,
AGFI = 988, SRMR = 016

Figure 3 Confirmatory Factor Analysis for Cultural Criticism and Cultural Intelligence (CR).

Table 4 Results of Convergent Validity Analysis — Component : Cultural Criticism and Cultural
Intelligence (CR).

A t R2 CR AVE
Indicator
(Standardized) (Unstandardized)
CR1 0.77 1.00 - 0.60
CR2 0.67 1.21 14.846** 0.45
CR3 0.82 1.06 18.784** 0.68
CR4 0.73 0.83 16.774%* 0.53
CR5 0.84 1.11 18.684** 0.70
CR6 0.72 0.87 16.726** 0.52 0.891 0.579
**p < .01

From Table 4, factor loadings showed positive values (0.67 - 0.84) and were
significant at .01 level. CFA confirmed the model fit: CR = 0.918, AVE = 0.783 For IC, CR = 0.891, AVE
= 0.579. All indicators showed significant factor loadings (p < .01) with a normal distribution.

2. The Study of Indicators of Ethnocentrism and Its Intersection with Intercultural
Linguistics and Cultural Intelligence
Exploratory Factor Analysis (EFA) identified two components from 11 valid indicators as
follows.
2.1 Component 1 : Awareness and Participation in Cultural Diversity within the Context
of Language Learning (eight indicators; eigenvalue = 8.535; variance explained = 56.90%). The specific
indicators were detailed in Table 5.

Table 5 Factor Loadings for Component 1 : Awareness and Participation in Cultural Diversity within

the Context of Language Learning.

Indicator Description Loading

AW1 Intercultural linguistics in language education requires understanding and 0.815

respecting the cultures of others.
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Table 5 (Cont.)

Indicator Description Loading

AW2 Actively engaging with and valuing different cultures is essential in cross- 0.795
cultural interactions.

AW3 Fostering intercultural linguistics in the classroom involves creating an 0.784
environment where students can learn from different cultures.

AW4 The understanding of a second language's culture must go hand in hand 0.682
with language learning.

AW5 Intercultural linguistics involves understanding various cultures and 0.732
engaging with them appropriately.

AW6 Recognizing the role of language in shaping cultural identity is essential 0.759
for effective intercultural communication.

AW7 Interpersonal interactions that highlight ethnolinguistic variations 0.718
strengthen cross-cultural appreciation and understandins.

AW8 Participation in linguistic and cultural exchange activities deepens 0.798
awareness of how language influences intercultural linguistics and
intelligence.

Table 5 showed eight indicators of cultural diversity awareness and participation,
with loadings from .718 to .815, strongest in cultural understanding and weakest in ethnolinguistic

interactions, with acceptable model fit (Figure 4).

Chi-square = 15.262 ,df = 9, p=.084, CMIN/DF =1.696,
RMSEA = .036, CFl = 998, GFI = .993,
AGFI = 973, SRMR = .009

Figure 4 Confirmatory Factor Analysis for Awareness and Participation in Cultural Diversity
within the Context of Language Learning (AW).

Table 6 Results of Convergent Validity Analysis for the Component: Awareness and Participation in
Cultural Diversity within the Context of Language Learning (AW).

A t R2 CR AVE
Indicator
(Standardized) (Unstandardized)
AW1 0.79 1.00 - 0.62 0.924 0.688
AW2 0.81 1.05 22.066** 0.66
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Table 6 (Cont.)

A t R? CR AVE
Indicator
(Standardized) (Unstandardized)
AW3 0.84 1.10 23.127** 0.71
AW4 0.75 1.05 17.791%* 0.56
AW5 0.77 1.02 18.489** 0.59
AW6 0.76 1.02 17.889** 0.57
AWT 0.72 1.02 16.291** 0.52
AWS8 0.76 1.08 17.689** 0.58
*¥p <.01

From Table 6, the convergent validity was examined by analyzing the factor loadings.
The results showed that the loadings for all observed variables were positive, ranging from 0.72 to
0.84, and all were statistically significant at the .01 level.
2.2 Component 2 : Teaching Practices for Embracing Ethnic and Linguistics Diversity.
(three indicators; eigenvalue = 1.360; variance explained = 9.07%). The detailed indicators were
presented in Table 7.

Table 7 Factor Loadings for Component 2 : Teaching Practices for Embracing Ethnic and Linguistics

Diversity.
Indicator Description Loading
TE1 Teaching methods that integrate ethnolinguistic diversity can better 0.774
address students' cultural and linguistics needs.
TE2 Ignoring the interplay between native languages and foreign languages in 0.886
the classroom risks reinforcing linguistics hierarchies.
TE3 Cultural intelligence enables individuals to navigate the complexities of 0.693

ethnolinguistic differences in diverse environments.

Table 7 showed three teaching practice indicators for ethnic and linguistic diversity,
with loadings from .693 to .886, strongest in native-foreign language interplay risks and weakest in
cultural intelligence for ethnolinguistic differences, with acceptable model fit (Figure 5).

Chi-square = .004 df = 1, p=.950, CMIN/DF =004,
RMSEA = .000, CFl = 1.000, GFI = 1.000,
AGFI = 1.000, SRMR = .002
Figure 5 Confirmatory Factor Analysis for Teaching Practices for Embracing Ethnic and
Linguistics Diversity (TE)
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Table 8 Results of Convergent Validity Analysis for the Component: Teaching Practices for Embracing
Ethnic and Linguistics Diversity (TE)

A t R2 CR AVE
Indicator
(Standardized) (Unstandardized)
TE1 0.77 1.00 - 0.60 0.819 0.602
TE2 0.67 1.21 14.846** 0.45
TE3 0.72 0.87 16.726** 0.52
**p < .01

Factor loadings from Table 8 were positive (0.67 - 0.77) and significant at .01 level,
demonstrating convergent validity. Confirmatory Factor Analysis (CFA) supported construct validity:
For AW, CR = 0.924, AVE = 0.688, For TE, CR = 0.819, AVE = 0.602. Goodness-of-fit indices confirmed
the appropriateness of both models.

3. The Study of Indicators of Strategies for Harnessing Ethnocentrism for Positive
Growth
Exploratory Factor Analysis (EFA) revealed two components among 13 valid indicators:
3.1 Component 1 : Promoting awareness and skills for living with cultural diversity (nine
indicators; eigenvalue = 9.283; variance explained = 61.89%). The specific indicators were detailed in
Table 9.

Table 9 Factor Loadings of Component 1: Promoting Awareness and Skills for Living with Cultural

Diversity.
Indicator Description Loading

PR1 Understanding and respecting the cultures of others is crucial in 0.827
language education.

PR2 Effective cross-cultural interactions require active engagement with and 0.752
valuing of diverse cultures.

PR3 Creating an environment that fosters intercultural linguistics enhances 0.800
learning from different cultures.

PR4 Developing critical thinking skills can help students analyze their own 0.641
biases.

PR5 Encouraging collaborative learning in the classroom fosters 0.748
understanding and reduces bias.

PR6 Providing diverse resources for cultural learning broadens perspectives. 0.614

PR7 Creating spaces for in-depth discussions on biases strengthens 0.751
awareness.

PR8 Teaching appropriate ways to adapt to different cultures reduces 0.645
conflict.

PR9 Participating in community projects can enhance the understanding of 0.830

cultural diversity.
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Table 9 showed nine indicators for promoting awareness and cultural diversity
skills, with loadings from .614 to .830 and an acceptable model fit (PR).

Chi-square = 24.772 df = 15, p=.053, CMIN/DF =1.651,
RMSEA = .034, CFl = 997, GFI = .990,
AGFI = .971, SRMR = .010

Figure 6 Confirmatory Factor Analysis for Promoting Awareness and Skills for Living with Cultural
Diversity (PR)

Table 10 Results of Convergent Validity Analysis for the Component: Promoting Awareness and
Skills for Living with Cultural Diversity (PR).

A t R? CR AVE
Indicator
(Standardized) (Unstandardized)
PR1 0.82 1.00 - 0.67 0.938 0.806
PR2 0.83 1.02 22.266* 0.69
PR3 0.79 1.00 24.299%** 0.63
PR4 0.73 0.97 19.200** 0.54
PR5 0.77 1.03 20.383** 0.60
PR6 0.72 0.96 18.826** 0.52
PR7 0.85 1.13 20.917** 0.73
PR8 0.75 1.00 19.386** 0.57
PR9 0.84 1.14 22.214%* 0.71
*¥p <.01

Factor loadings analysis showed all indicators for promoting awareness and skills
for cultural diversity had significant positive values (0.72 - 0.85, p<.01).
3.2 Component 2 : Enhancing Awareness and Skills for Living with Cultural Diversity
(four indicators; eigenvalue = 1.135; variance explained = 7.57%). The detailed indicators were
presented in Table 11.
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Table 11 Factor Loadings for Component 1: Enhancing Awareness and Skills for Living with Cultural

Diversity
Indicator Description Loading

EN1 Using case studies from various cultures makes learning more relevant 0.779
and interconnected.

EN2 Creating a safe space where learners feel comfortable sharing their 0.799
opinions about culture helps alleviate the stress caused by
ethnocentrism.

EN3 Emphasizing cross-cultural group work enhances collaboration skills. 0.865

ENd Organizing cultural exchange activities bridges cultural gaps. 0.662

Table 11 showed four indicators for promoting learning experiences through intercultural

interactions, with loadings from .662 to .865 and an acceptable model fit (EN).

Chi-square = 2.131 df = 1, p=.144, CMIN/DF =2.131,
RMSEA = .045, CFl = .999, GFI = .998,
AGFI = .981, SRMR = .009

Figure 7 Confirmatory Factor Analysis for Enhancing Awareness and Skills for Living with Cultural
Diversity (EN)
Table 12 Results of Convergent Validity Analysis for the Component: Enhancing Awareness and
Skills for Living with Cultural Diversity (EN).

A t R2 CR AVE
Indicator
(Standardized) (Unstandardized)
EN1 0.87 1.00 - 0.76 0.885 0.658
EN2 0.81 0.92 19.391** 0.65
EN3 0.82 1.09 20.427** 0.67
ENg 0.75 0.79 18.059** 0.56
*¥p < .01

Conclusion and Discussion
1. Conclusion
The results confirm that intercultural linguistics and cultural intelligence represent
fundamental concepts that reduce ethnocentrism among EFL students in Thai higher education. The
validated components, Intercultural Communication and Learning Competence, and Cultural
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Criticism and Cultural Intelligence, showed strong reliability with high composite reliability (CR > 0.89)
and average variance extracted (AVE > 0.57). Students with stronger competencies demonstrate
reduced ethnocentric tendencies and increased participation in inclusive learning. Enhancing
experiences and fostering empathy can be achieved through promoting interactions, between
different cultures and utilizing reflective teaching methods as suggested by this research study, which
offers valuable theoretical knowledge and actionable advice, for improving culturally sensitive
education in various settings.
2. Discussion

The research investigates how intercultural understanding and cultural intelligence
affect ethnocentric behavior in Thai students learning English as a foreign language. The research
identified two essential components which are (1) Intercultural Communication and Learning
Competence and (2) Cultural Criticism and Cultural Intelligence that enhance cultural adaptability
(Deardorff, 2006; Byram, 1997). The CFA validation results demonstrated strong internal consistency
and construct validity because CR exceeded 0.89 and AVE exceeded 0.57 suggesting these factors
play a significant role in reducing ethnocentric attitudes (Ang & Van Dyne, 2008b). Expert interviews
demonstrated reflective discussions and anti-stereotype strategies which develop cultural empathy
according to cultural proficiency frameworks (Lindsey et al., 2009; Lindsey et al., 2013). The research
supports Deardorff's (2006) and Ang and Van Dyne's (2008b) frameworks because critical cultural tasks
lead learners to show adaptive behavior. Educational institutions must implement cultural
exploration practices. Challenges persist in rural contexts with limited cultural exposure, where
structural barriers can inhibit intercultural programmes (Risager, 2006). This study confirms the
importance of intercultural linguistics in developing global-minded EFL leamners by presenting a
model for curriculum design and policy promoting inclusive learning.

Suggestions
Limitations or Further Research
This study is limited by its focus on Rajabhat University students, which may not reflect
broader populations. Future research should explore longitudinal impacts of intercultural training or

examine differences across urban and rural institutions.
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