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Abstract

This study aimed to (1) synthesize curriculum design principles for reading and writing
literacy based on experiential learning, using a case study of stakeholders in private schools within a
local context, and (2) propose curriculum design guidelines to enhance Thai reading and writing
competencies among early primary school students. The research adopted a qualitative approach
grounded in Kolb’s experiential learning theory and Suwimon Wongwanich’s educational design
framework. Participants included 79 individuals across seven stakeholder groups : 30 parents of
students in Grades 1-3, 30 students (10 per grade), 4 Thai language teachers, 1 educational officer
(coordinating program implementation and ensuring quality standards), and 4 curriculum designers.
Data were analyzed to extract design principles categorized into five components : (1) arguments
emphasizing experiential learning, technology integration, and positive psychology; (2) substantive
emphasis focused on reading fluency, writing ability, and integrated literacy; (3) procedural emphasis
based on Kolb’s learning cycle, emotional support, and digital tools; (4) input such as teacher
preparation and parental involvement; and (5) processes featuring real-world themes, reflection, and
continuous feedback through Professional Learning Community. The proposed prototype curriculum
comprises six key elements : arguments and needs, curriculum concepts, goals and vision, a modular
structure (60 hours per year per grade), support systems, and curriculum attachments. It is designed
to be context-sensitive and responsive to the challenges of private schools. Findings suggest that
experiential learning with emotional and technological supports improves literacy education in under-

resourced settings, contributing to Thailand's competency-based education reform.

Keywords: experiential learning, curriculum design, reading and writing, literacy competencies, private

schools, primary education
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Introduction

Literacy development in early primary education serves as a fundamental
cornerstone of academic achievement and lifelong learning (Hayati, 2020; Hughes & Braun,
2019). In rural private schools within Kalasin Province, Thailand, students consistently face
significant challenges in acquiring foundational reading and writing skills. These difficulties stem
primarily from unengaging instructional materials, curricula that lack real-world
contextualization, and persistently low student motivation (Akgay, 2016; Bao, 2024). Teachers
in these educational settings encounter substantial obstacles due to limited professional
development opportunities and minimal involvement of key stakeholders-including parents
and community members-in curriculum planning processes (Abdalla Muhammed et al., 2022).
Consequently, traditional top-down curriculum design approaches consistently fail to address
students' authentic learning needs and local contextual realities.

The central problem lies in the fundamental disconnect between existing curricula
and students' lived experiences. Current curricula lack appropriate contextualization for rural
settings, provide limited experiential learning opportunities, and fail to integrate meaningful
parental and community support systems (Nurhikmah et al., 2023). This systemic failure results
in decreased student engagement, reduced motivation, and suboptimal achievement
outcomes in reading and writing instruction. The absence of active learning strategies and
reflective practices further constrains the development of critical literacy competencies,
perpetuating poor educational outcomes despite sustained national efforts to improve literacy
instruction (Li & Siriphan, 2023).

Kolb's experiential learning theory presents a promising theoretical framework for
curriculum innovation. Its cyclical approach-encompassing concrete experience, reflective
observation, abstract conceptualization, and active experimentation-has been proven to
enhance student engagement and knowledge retention (Kolb & Kolb, 2022; Hayati, 2020;
Hughes & Braun, 2019). Research consistently supports stakeholder-inclusive design approaches
that actively involve teachers, students, parents, and community members in comprehensive
curriculum development processes (Abdalla Muhammed et al., 2022; McKenney & Reeves,
2012).

However, a significant research gap exists in applying experiential learning principles
specifically to early literacy curricula in rural Thai private schools. Most existing studies focus
predominantly on urban educational contexts, leaving rural challenges inadequately explored
and understood. Additionally, the integration of positive psychology frameworks, such as
Suwimon Wongwanich's educational design framework, into literacy curriculum design remains
severely limited in these settings (Wongwanich, 2020). While positive psychology demonstrates

considerable potential for enhancing student motivation and emotional well-being, empirical
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research examining its practical application in rural Thai literacy programs remains scarce and
underdeveloped (Li & Siriphan, 2023; Nurhikmah et al., 2023; Nasongkhla et al., 2023; Nandee
et al,, 2024)

Addressing these critical research and practical gaps is essential for advancing literacy
outcomes and ensuring the development of effective, sustainable curriculum reforms

specifically tailored to rural Thai private school contexts.

Literature Review

This literature review examines key themes relevant to curriculum design principles for
improving reading and writing competencies in private schools, based on stakeholder perspectives
and experiential learning theory. Experiential Leamning Theory in Curriculum Design : Kolb's
experiential learning theory provides a comprehensive framework for student engagement in
education. Research demonstrates that experiential learning promotes deeper understanding through
reflective processes and real-world applications (Jantjies et al., 2018; Staley & Eastcott, 1999). Jantjies
et al. (2018) detail how digital technologies create immersive learning environments that foster
experiential outcomes and enable students to acquire critical skills engagingly. Zhou et al. (2020)
investigate how 3D display technologies enhance experiential learning through hands-on activities,
suggesting that creative technological integration can fundamentally transform conventional teaching
approaches. Stakeholders' Role in Curriculum Development : Including teachers, parents, and
students in curriculum development is essential for customizing learning opportunities to meet
specific community needs. Muhammad advocates for active parental involvement in educational
settings to enhance overall curriculum development effectiveness (Abdalla Muhammed et al., 2022).
Hall et al. (2020) emphasize collaborative curriculum design, highlighting the value of integrating
various viewpoints to ensure curriculum initiatives successfully meet educators' and students' needs
across diverse contexts. Technology Integration and Feedback in Education : Technology offers
immediate feedback and supports individualized learning experiences. Research indicates that
interactive learning environments and real-time progress tracking significantly improve educational
outcomes through enhanced digital tool utilization (Furio et al.,, 2014; Zhou et al., 2020). Digital
feedback tools enhance student engagement and learning efficacy across various educational settings
(Abdalla Muhammed et al., 2022). Positive Psychology in Literacy Education : Incorporating positive
psychology concepts, particularly Seligeman's PERMA model, highlights education's emotional aspects.
This approach aligns with research showing that secure and encouraging learning environments
promote students' emotional well-being and intrinsic motivation (Bao, 2024). Studies demonstrate
that learning experiences grounded in positive psychological principles enhance student performance
on literacy tasks (Li & Siriphan, 2023). Creating Contextually Relevant Curricula : Curriculum content

effectiveness increases when considering local contexts and student experiences. Akcay emphasizes
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curriculum alignment with community needs and cultural diversity for meaningful learning
experiences (Akcay, 2016; Nurhikmah et al., 2023). Contextually grounded curriculum development
raises student engagement and improves literacy skills by making learning more relevant to students'
everyday lives (Nurhikmah et al., 2023).

Research on experiential learning and curriculum design emphasizes integrating technology,
engaging stakeholders, and promoting emotional well-being as critical elements in creating successful
educational frameworks. This study demonstrates experiential learning's theoretical underpinnings
while translating findings into practical curriculum design recommendations for early primary pupils

in private Thai schools.

Objectives of the Study

1. To synthesize curriculum design principles for enhancing reading and writing
competencies in early primary students at rural private schools, utilizing Kolb’s experiential
learning framework and input from key stakeholders.

2. To propose a prototype literacy curriculum tailored to the context of rural private
schools, ensuring it is relevant, engaging, and pedagogically sound for sustainable and inclusive

literacy education reform.

Conceptual Framework

. . .
® Experiential Learning ® Synthesize ELT + stakeholder input Contextually relevant
Theory (ELT) ® Design & prototype curriculum curriculum model
i " . . i {l
® Context of rural Thai Design framework (Wongwanich, 2020) Experientially grounded
private schools & engaging
® Stakeholder insights Causal
Rationale for Curriculum Design P, Q, R
Substantive Emphasis Process Emphasis
Focus on Substance (Learning Goals) Focus on Procedures (Learning Processes)
A B,C KLM
Input Process
Input Conditions (Readiness Factors) Implementation Steps (PLC)

® Validate & iterate with feedback

® |mproved literacy competencies

® Stronger policy-to-practice alignment

® Sustainable educational innovation

Figure 1 Conceptual Framework

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)
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Methodology
1. Research Design

This study employed a qualitative phenomenological approach to synthesize
curriculum design principles based on experiential learning, focusing on stakeholders' lived
experiences and perspectives in private schools (Errasti-lbarrondo et al., 2018). The phenomenological
method was selected for its strength in capturing participants' experiences, allowing nuanced
understanding of how curriculum principles rooted in experiential learning are perceived and enacted
by those directly involved in the educational process (Rietmeijer et al., 2021). The research targeted
parents, students, teachers, educational experts, and curriculum designers for comprehensive
stakeholder analysis (Abdalla Muhammed et al., 2022).

2. Participants

A total of 79 participants were purposively selected representing seven stakeholder
groups : Parents (30) from Grades 1 - 3 students, Students (30) from Grades 1 - 3, Teachers (4) Thai
language instructors, Educational Authorities (2) from Kalasin Provincial Education Office, School
Administration (9) committee members, and Curriculum Designers (4) development experts (Abdalla
Muhammed et al.,, 2022; Nurhikmah et al., 2023). This approach ensured rich, nuanced data aligned
with study objectives. Ethical approval was obtained from Kalasin University Human Research Ethics
Committee (Certification No. HS-KSU 049/2567), with informed consent, confidentiality, and secure
data management protocols implemented.

3. Research Instruments

Instruments were designed to align with Kolb's experiential learning cycle-concrete
experience, reflective observation, abstract conceptualization, and active experimentation-ensuring
theoretically grounded and practically relevant curriculum design (Kolb & Kolb, 2022). The primary
instrument was a focus group discussion form structured according to Suwimon Wongwanich's
educational design framework (Wongwanich, 2020), exploring five curriculum components : arguments
for design, learning goals, learning processes, input conditions, and implementation steps.

Data Collection The study employed a multi-phase qualitative data collection process
within phenomenological design. Five sequential steps were conducted : Step 1 involved focus group
discussions with each stakeholder group using structured phenomenological inquiry protocols. Step
2 conducted participatory design sessions with teachers, administrators, and parents for collaborative
curriculum prototype construction. Step 3 refined the initial draft through consultation with
curriculum design, educational technology, and Thai language experts. Step 4 held critique sessions
with multidisciplinary expert panels evaluating alignment with experiential learning theory and
cultural relevance. Step 5 conducted expert review by three independent specialists for pre-

implementation validation.
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Data Analysis

Data were analyzed using qualitative thematic analysis guided by Wongwanich's
educational design framework (Wongwanich, 2020) and Kolb's experiential learning theory (Kolb &
Kolb, 2022). The systematic five-phase process included : transcription and familiarization, initial
coding aligned with five curriculum components, theme development through constant comparison
across stakeholder groups, interpretation and theoretical integration with Kolb's experiential learning
cycle, and synthesis of findings in narrative and visual formats (Errasti-lbarrondo et al,, 2018).
Trustworthiness was ensured through peer debriefing, member checking, triangulation across multiple

data sources, and maintaining detailed audit trails for transparency and reproducibility.

Results
Objective 1: To synthesize curriculum design principles based on experiential learning
from the perspectives of stakeholders in private schools.

This study synthesized curriculum design principles for literacy development in rural
private schools using experiential learning and stakeholder input, following Suwimon
Wongwanich's five-component framework (Bunsornchai et al, 2025). The implementation was
facilitated through Professional Learning Communities (PLCs) to ensure collaborative curriculum
development and continuous improvement. The curriculum addresses local challenges through
relevant, collaborative learning using Kolb's experiential cycle, digital tools, and positive
psychology. Implementation requires adequate resources, teacher training, and parental
involvement, following structured steps from theme selection to continuous feedback
(Bunsornchai et al, 2025). This approach offers a comprehensive, learner-centered framework
tailored to private school communities.

These principles provide a comprehensive framework for curriculum design that is
centered on the learner, driven by experience, and attuned to the needs of private school

communities.

Table 1 Curriculum Design Principles

Component Details Key Elements
1. Arguments for - Goal: Elevate reading (Y1) and writing (Y2) skills in - Kolb’s Cycle: Concrete Experience,
Curriculum Design early primary students. Reflective Observation, Abstract
(Goal and Cause) - Problems: lack of teaching materials, low student Conceptualization, Active
interest, and content not linked to real life. Experimentation.
- Concepts: Kolb’s experiential learning cycle, digital - Digital tools and stakeholder
technology, positive psychology. collaboration.
Cause: - Positive psychology for motivation
-P: Experiential learning based on Kolb’s cycle and emotional safety.

enhances students’ literacy skills.
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Component

Details

Key Elements

-Q: Immediate feedback, access to digital tools, and
collaboration among stakeholders improve student
outcomes.

-R: Positive psychology-based activities foster a sense of
safety and motivation, supporting better reading and

writing skills.

2. Substantive Emphasis

(Learning Goals)

- A: Fluency and accuracy in reading.

- B: Ability to write clearly and with structure.

- C: Integration of reading and writing to express
knowledge and ideas.

- Emphasis on foundational skills and real-life

application.

- Reading fluency and accuracy.
- Structured writing.
- Integration for expression and

understanding.

3. Procedural Emphasis

(Learning Processes)

- K: Practice using all four stages of Kolb’s cycle.

- L: Use digital technology (apps, online journals) for
learning and real-time feedback.

- M: Positive psychology activities (goal-setting,

gratitude, praise).

- Experiential learning.
- Digital learning tools.
- Positive psychology activities for

engagement.

4. Input (Readiness

Factors)

- Resources: Activity kits, storytelling cards, sentence-
building games, digital journals.

- Teacher development: Training in experiential and
student-centered methods.

- Parental involvement: Home reading kits, feedback

apps.

- Educational resources.
- Teacher professional development.

- Parental support tools.

5. Processes

1. Theme selection: Relevant, real-world, or local
topics.

2. Experiential activities: Hands-on, reflective learning.
3. Technology integration: Apps, voice recording, online
platforms.

4. Emotional support: Positive psychology tools.

5. Monitoring and feedback: Developmental rubrics,

formative assessment, PLC adjustments.

- Stepwise implementation.
- Integration of technology and
emotional support.

- Ongoing assessment and adjustment.

The proposed prototype curriculum comprises six key elements

: arguments and

needs, curriculum concepts, goals and vision, a modular structure (60 hours per year per grade),

and a Modular Curriculum Structure for Primary Grades 1-3.

Table 2 Modular Curriculum Structure for Primary Grades 1-3

2. Substantive 3. Procedural

Grade Module Hours 1. Arguments 4. Input 5. Processes
Emphasis Emphasis
1 Reading 20 Build Recognize Use phonics Storybooks, Daily guided
Readiness and foundational letters, sounds,  games, read- flashcards, reading,
Fluency reading habits in and read aloud sessions,  recorded phonics
early learners simple words Kolb's audio games,
lacking exposure aloud. experiential materials, reflection
to print materials. cycle. trained with feedback
teachers. from teachers.
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2. Substantive

3. Procedural

Module Hours 1. Arguments 4. Input 5. Processes
Emphasis Emphasis
Writing 20 Support motor Write letters, Tracing Writing Model letter
Fundamentals skills and letter simple words, activities, worksheets, writing,
formation for practice Thai writing pencil grip practice in
beginners. script. journals, tools, sample  stations, peer
repeated letter guides. feedback.
writing
practice.
Reading-Writing 20 Connect reading Read simple Story mapping,  Big books, Read aloud
Integration and writing to stories and drawing, puppets, — story
through Stories storytelling in compose sentence sentence retell —
students' lives. related writing about frame cards. draw and
sentences. story write —
characters. group sharing.
Reading for 20 Improve Understand Use guided Picture Pre-read,
Understanding comprehension main ideas and  questions, pair  books, partner read,
of longer texts sequence in reading, Kolb sentence summarize,
and meaningful paragraphs. reflection sequencing reflect
reading. steps. cards. through
writing.
Expressive 20 Encourage Write Use emotion Writing Emotion
Writing sentence descriptive and  cards, journal journals, prompt —
development and  emotion-based  prompts, prompt write draft —
detail expression.  content. modeling cards, graphic peer edit —
writing. organizers. final write.
Integrated 20 Link literacy to Read and write  Project-based Field trip Topic
Literacy daily life about real-life activities, photos, brainstorm
through situations (e.g., topics. reflection logs.  observation — observe
Everyday home, market). forms, real — read —
Contexts object labels. \rite —
share.
Reading to 20 Prepare students Analyze texts, Skimming, Non-fiction Steps
Learn to extract extract key scanning, books, Preview —
information and ideas, make concept highlighters, guided reading
think critically. inferences. mapping. content —> map ideas
maps. —> discuss —>
reflect
Writing to 20 Foster purposeful ~ Write Use writing Templates, Plan — draft
Communicate writing for narratives, frameworks, rubrics, —> revise —
audience and instructions, peer review. sample texts.  present.
clarity. and opinions.
Literacy in 20 Consolidate Integrate Project-based Materials for Choose issue
Action reading and literacy in learning, group  projects, — research
writing through problem- discussion, rubrics, digital  — read-write
real-world solving and presentation. tools. —> present to
projects. presentation. class.
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Expert Validation of the Draft Curriculum for Enhancing Thai Reading and Writing
Competencies in Early Primary Education

The draft curriculum was reviewed by three educational experts using a structured
validation checklist encompassing five key domains. The experts assessed the curriculum in terms
of its relevance, theoretical foundation, structural coherence, and practical applicability in the
context of private primary schools in Kalasin Province. The results are summarized as follows :

1. Arguments and Necessity for Curriculum Development : All experts agreed that
the curriculum presents a clear rationale grounded in the contextual challenges of private
schools, such as limited resources, student disengagement, and a lack of relevant instructional
materials. The needs of stakeholders-students, teachers, parents, and community members-were
thoroughly addressed, and the curriculum’s foundation in experiential learning, technology
integration, and positive psychology (P, Q, R framework) was deemed appropriate (Bunsornchai
et al, 2025).

2. Conceptual Framework for Curriculum Design : The reviewers validated the
integration of Kolb’s experiential learning cycle, Selieman’s PERMA model, and constructivist
curriculum principles. These elements were seen as supporting both cognitive and emotional
development in reading and writing. The inclusion of formative and summative assessment
strategies, aligned with learning outcomes, was considered comprehensive.

3. Vision, Mission, and Curriculum Objectives : The curriculum’s vision to promote
joyful, meaningful, and experience-based literacy learning was judged to be well-aligned with
21" century educational goals. Experts noted that the goals were clearly articulated and
achievable.

4. Curriculum Structure : Experts confirmed that the modular structure-comprising 12
learning units per year across Grades 1 to 3 was pedagogically sound and developmentally
appropriate. The division into reading, writing, and integrated literacy modules ensures both skill
development and interdisciplinary learning.

5. Support Systems : The inclusion of professional learning communities (PLCs),
learning kits, digital tools, and family engagement mechanisms was praised for ensuring effective
implementation. Experts recommended continued teacher training and parent involvement to
sustain the curriculum’s impact.

The draft curriculum was reviewed by five experts using a five-domain validation

checklist. The findings are summarized table below.
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Table 3 Expert Validation of the Draft Curriculum for Enhancing Thai Reading and Writing

Competencies in Early Primary Education
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Domain Valid Not Valid Suggestions

1. Arguments and Necessity Yes - Clearly addresses the local context of private schools in

for Curriculum Development Kalasin Province, particularly issues of inequality and
limited resources.

1.1 Context of the Yes - Well-aligned with the realities of small rural schools facing

Educational Setting instructional and material shortages.

1.2 Problems in the Previous Yes - Accurately highlights issues such as lack of instructional

Learning Management materials, student disengagement, and irrelevant content.

1.3 Needs of Students, Yes - Incorporates perspectives from all key stakeholders

Teachers, Parents, and through qualitative inquiry.

Community

1.4 Appropriateness of the Yes - Experiential learning, positive psychology, and digital

Learning Approach for Private learning integration are well-matched with learner needs.

Schools

2. Conceptual Framework of Yes - Theoretical underpinnings are clearly presented and

the Curriculum consistent with learning objectives.

2.1 Learning Design Concepts Yes - Appropriately applies Kolb’s learning cycle, the PERMA
model, and PLC principles.

2.2 Assessment and Yes - Combines formative and summative assessments with

Evaluation Principles diverse tools including rubrics and portfolios.

3. Vision, Mission, and Yes - Aligns with learner-centered goals for reading fluency,

Objectives of the writing ability, and integrated literacy.

Curriculum

4. Curriculum Structure Yes - Modular design (60 hours/year, 3 modules per grade) is
appropriate for early primary education.

4.1 Course Structure and Yes - Organized into reading, writing, and integrated modules to

Learning Units ensure progression across Grades 1-3.

5. Support Systems Yes - Comprehensive support including digital platforms,

learning kits, and assessment tools, with clear

implementation strategies.

The draft curriculum is well-constructed, theoretically sound, and contextually
appropriate. All five domains were validated by experts as suitable for implementation. Minor
recommendations involved enhancing clarity in instructional examples and expanding support

materials for differentiated instruction.

Objective 2: To propose curriculum design guidelines that enhance reading and writing
competencies grounded in experiential learning theory and stakeholder insights.
To suggest guidelines for designing a curriculum that improves reading and writing skills

based on experiential learning theory and input from stakeholders.
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Based on the design principles outlined in Objective 1, the study developed a
prototype curriculum to enhance the reading and writing skills of early primary school students
in private schools in Thailand. The prototype curriculum is made up of six parts that work
together :

1. Reason and Needs : This section illustrates how private schools in Kalasin Province
fit into the broader educational context of Thailand. It addresses issues such as students' poor
reading and writing skills, a shortage of teaching materials, and the need for a curriculum tailored
to students' needs. The arguments is directly related to design assumptions P, Q, and R, which
are experiential learning, technology, and positive psychology.

2. Ideas for Designing a Curriculum : The curriculum is based on Kolb's cycle of experiential
learning : (1) concrete experience (hands-on activities), (2) reflective observation (thinking about
experiences), (3) abstract conceptualization (forming ideas), and (4) active experimentation (testing
new approaches). Learning with the help of technology Constructivist curriculum design based on
Suwimon Wongwanich's framework (Wongwanich, 2020) consists of 1. Arguments for Curriculum Design
(Goal and Cause) 2. Substantive Emphasis (Learning Goals) 3. Procedural Emphasis (Learning Processes)
4. Input Conditions (Readiness Factors) and 5. Implementation Steps.

3. Goals, Mission, and Vision : The curriculum aims to enhance learners' Thai literacy
skills through enjoyable, experiential, and individualized learning experiences. Goals include
reading fluency, writing ability, and integrated communication in real-life situations.

4. Structure of the Curriculum : There are three modules for each grade level (Grades
1 - 3) : a Reading Module (like phonics and understanding), a Writing Module (for example, going
from a sentence to a paragraph), and an Integrated Module (like projects that involve reading
and writing). Each grade level has 60 hours per year, which are split into 12 units of 5 hours each.
Each module is one semester in length.

5. Support Systems : The curriculum includes story kits, games, and journals, all of
which serve as learning tools. Professional learning communities (PLCs), workshops, and coaching
for teachers Apps and home literacy guides to get parents involved Tools for monitoring and
giving feedback, like checklists and dashboards

6. Curriculum Attachments Plans for learning every week Worksheets and tools for
students to think about reading and writing assessment rubrics Teacher's guides and sample

lessons Quality assurance checklists and feedback forms

Discussion
The curriculum designed to enhance Thai reading and writing competencies among
early primary school students leverages experiential learning theory alongside elements of

positive psychology and technological integration, yielding significant implications for literacy
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education within the context of private schools. The findings suggest a holistic approach that is
responsive to both theoretical frameworks and the specific needs of stakeholders involved in
the educational process.

1. Alignment with Experiential Learning Theory (Kolb) : The foundation of the
curriculum rests on Kolb's experiential learning theory, which emphasizes a cyclical learning
process involving concrete experiences, reflection, abstract conceptualization, and active
experimentation (Kolb & Kolb, 2022). The research highlights that literacy acquisition should
extend beyond rote memorization and instead involve meaningful engagement with the material,
consistent with Kolb's assertion that active construction of knowledge enhances understanding
(Desy et al.,, 2024). Studies such as those by Azevedo et al. (2019) have demonstrated that
experiential learning not only fosters cognitive skills but also promotes emotional involvement,
affirming that educational practices like storytelling and journaling significantly enrich students'
literacy experiences by connecting learning with their own lives (Hayati, 2020). This approach
aligns with the findings that experiential engagement fosters an immersive learning environment,
positively impacting students' overall learning efficacy. In the context of rural private schools in
Thailand, particularly in areas like Kalasin Province, students often lack exposure to diverse
reading materials and real-life literacy practices. By embedding experiential learning in culturally
familiar situations-such as local folktales, community festivals, and family narratives-the
curriculum fosters a stronger connection between learning content and students’ everyday lives.

2. Integration of Positive Psychology (Seligman) : Incorporating Seligman's PERMA
framework within the literacy curriculum further reinforces the emotional and social dimensions
of learning. By fostering an environment characterized by positive emotions, engagement,
relationships, meaning, and achievement, as indicated by Santalé et al. (2019), the curriculum
promotes resilience and intrinsic motivation among young learners. This aligns with the notion
that emotional well-being is integral to academic success, emphasizing the necessity of
embedding elements such as goal-setting and praise into everyday learning practices (Sasmoko
et al.,, 2020). Such frameworks not only enhance the learning atmosphere but also ensure that
emotional literacy becomes a foundational component of educational strategies, significantly
improving literacy outcomes. In local Thai communities, especially those with strong familial and
communal ties, emotional connectedness plays a key role in children’s learning. The use of
culturally resonant practices such as praise through traditional idioms or integrating local role
models as reading heroes helps reinforce self-esteem and motivation in ways that are meaningful
within the students’ social environment.

3. Technology-Enhanced Learning and Accessibility : The integration of technology
serves as a pivotal element of the curriculum, particularly in contexts where traditional resources

are limited. Digital tools such as interactive e-books and voice-recording apps facilitate
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personalized feedback and ongoing reflection (Azevedo et al.,, 2019). This aligns with Hattie's
assertion that immediate formative feedback significantly improves learning outcomes (Wang,
2023), suggesting that when technology is effectively utilized, it can transform the learning
process, making it more engaging and supportive of students' literacy development. Furthermore,
the implementation of such tools is beneficial for immediate educational contexts and prepares
students for a technology-oriented future, reinforcing lifelong learning skills (Hughes & Braun,
2019). In under-resourced schools across rural Thailand, where textbooks are scarce, and class
sizes are large, integrating low-cost technology, such as voice-recording apps or offline digital
storybooks, enables more personalized and accessible literacy instruction. Local teachers can
also use these tools to capture students’ oral storytelling traditions, preserving local wisdom
while enhancing literacy skills.

4. Participatory Curriculum Design and Local Relevance : The participatory design
approach, as outlined by Wiyani et al. (2023), emphasizes inclusive stakeholder involvement,
ensuring that the curriculum reflects the specific needs and cultural contexts of students. By
actively engaging teachers, parents, and school leaders in the curriculum development process,
the resultant learning materials are more likely to resonate with students and promote better
learning outcomes, as supported by McKenney and Reeves (Hughes & Braun, 2019). This
participatory model addresses local educational inequalities and recognizes the importance of
culturally relevant pedagogy in enhancing students' engagement and commitment to learning
(Saliao & Cajandig, 2025; Wiyani et al., 2023). In this study, the curriculum was co-developed with
input from local teachers, parents, and school leaders in Kalasin Province. These stakeholders
contributed culturally relevant examples, such as using village market settings for reading
comprehension or community elders’ stories for writing prompts, srounding the curriculum in
the learners’ environment and fostering both cognitive and cultural engagement.

5. Implications for Literacy Education in Small Schools : The research findings reveal
that a curriculum grounded in experiential learning, characterized by emotional support and
technological integration, has the potential to significantly improve literacy outcomes-particularly
in resource-limited settings. As Thailand's literacy rates among primary school students fluctuate,
this curriculum contributes to the Ministry of Education's initiatives for competency-based reform,
which encourages schools to design context-sensitive education that fosters comprehensive
literacy skills (Malasari & Kurniawati, 2019). Such an approach reflects a growing recognition of
the need for educational innovations that not only improve individual literacy but also prepare
students to thrive in a global learning environment. These findings are particularly salient for
small private schools in rural Thailand, which often operate with limited funding, multi-grade

classrooms, and a reliance on community support. A curriculum model that is grounded in
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experiential learning, supported by technology, and embedded within local contexts offers a
sustainable pathway to improving literacy outcomes while preserving local identity.

In summary, this research advocates for the development of a literacy curriculum that
synthesizes experiential learning, positive psychological principles, participatory design, and
Professional Learning Communities (PLCs), ultimately leading to a practical framework for
fostering reading and writing skills. The findings have significant implications for educators and
policymakers, reinforcing the importance of instruction that is meaningful, responsive, and
adaptable to the diverse contexts of learners, thereby equipping them to navigate the

complexities of literacy with confidence and competence.

Conclusion

This study synthesized curriculum design principles for Thai literacy based on
experiential learning, using insights from diverse stakeholders in private schools in Kalasin
Province. The research identified five key components for effective curriculum design : clear
arguments rooted in experience and positive psychology, focused learning goals in reading and
writing, instructional processes using Kolb’s learning cycle and technology, readiness factors like
resources and teacher preparation, and structured implementation with ongoing feedback. A
prototype curriculum was developed, featuring a modular structure, support systems, and
practical tools for teachers. The findings highlight that an experiential, emotionally supportive,
and technology-integrated curriculum can effectively promote literacy in small, under-resourced

schools and serve as a flexible model for broader educational reform.

Limitations

This study has several limitations. The qualitative approach is based on subjective
stakeholder experiences from a limited sample, which may not represent all private schools in
Thailand. The findings are specific to Kalasin Province and may not be generalizable elsewhere.
Data collection relied on self-reports, which may introduce bias. Additionally, the study did not

include classroom observations or quantitative literacy assessments.

Recommendations

Based on the findings and limitations, future research should broaden the sample to
include more diverse schools, use mixed methods with both qualitative and quantitative data,
and consider longitudinal designs to assess long-term effects. Training for teachers and leaders
in experiential learning is recommended, along with greater stakeholder involvement in
curriculum development. Finally, the proposed curriculum should be piloted and evaluated in

various contexts before wider adoption.
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Abstract

The research project “The Process of Designing the Mudhalin Pagoda, Wat Phra That
Phanom Woramahawihan, Nakhon Phanom Province” aimed to : (1) study the historical background
and significance of the Sattamahasathan (Seven Great Sacred Places) in relation to the area of Wat
Phra That Phanom Woramahawihan, and to examine the relationship between Mujalin Pagoda and
the evidence of the Sattamahasathan within the temple grounds; (2) analyze the design concepts of
Mujalin Pagoda at Wat Phra That Phanom Woramahawihan; and (3) propose guidelines for the design
process of Mujalin Pagoda at the temple. The research methodology is based on a qualitative research
approach grounded in historical and descriptive research methods to examine key factors and
relationships associated with the historical concept of Sattamahasathan the analysis aims to clarify
their significance as religious sites and to develop a conceptual framework for the architectural design.
This analysis is conducted in accordance with qualitative and historical research approaches, aligning
with the conceptual framework of Sattamahasathan and its relationship to the spatial context. Data
are synthesized from documentary research, site surveys, and in-depth interviews in order to identify
and determine the key factors that significantly influence the architectural design of the Muchalin
Pagoda. The findings reveal that Wat Phra That Phanom Woramahawihan constitutes one of the most
significant sacred sites in Thailand and the Indochina region, exhibiting a profound symbolic
association with the concept of the “Sattamahasathan”. This study enables an analysis of the design
process and the development of a conceptual framework for the Mudhalin Pagoda, defined as “the
creation of a sacred place imbued with profound meaning.” The Muchalin Pond of Dhamma is
conceived as a place that brings together narratives and symbolic elements of Buddhist teachings
and beliefs. This connection led to an analysis of the design process and the development of design
concepts derived from documentary research and religious studies. The findings were applied to the
design of the Mujalin Pagoda, which is a crucial step in creating a work that responds to artistic

expression, Buddhist symbolism, and practical feasibility in construction.

Keywords: Sattamahasathan, Concept, Design, Architecture, Mudhalin Pagoda
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Abstract
The research titled The Creative Musical Composition: “Nine Decades of The College of

Dramatic Arts” aimed to create new lyrics and melodies to convey the history and development of
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the College of Dramatic Arts. The researcher gathered data from documents and interviews to
compose lyrics and created melodies based on Montri Tramote’s Thai music composition principles
and Associate Professor Dr. Narongchai Pidokrat’s creative arts theory.

The result found that the creative song devided into three parts: Part 1. “Asirawat
Puchaniyasathan” is a Na Phat song (sacred song) composed in a 3-level rhythmic cycle (Sam-Chan).
The structure consists of 9 Mai Doen, connecting to Mai La and ended with Pleng Rua to worship the
College's sacred objects. Part 2. “Tamnan Kan Wang Na Suep Rakthan” is a song in a 2-level rhythmic
cycle (Song-Chan) with lyrics and melodies reflecting a historical atmosphere. It narrates the story
from the establishment of the School of Dramatic and Musical Arts and overcomes obstacles to the
elevation of Bunditpatanasilpa Institute at present. Part 3. “Chak Wiman Wang Na Su Salaya
Kasemsan” conveys the emotions of relocating. The melody begins with sorrow to reminisce about
“Wang Na” (the Front Palace) and shifts to a lively, celebratory rhythm to mark the prosperity at
“Salaya”. The musical ensemble used for the performance is a Piphat ensemble with western music

instruments to appropriately expresses the emotions corresponding to the content of each sons.

Keywords: Song Creation, 9 Decades of College of Dramatic Arts, Piphat Ensemble Mixed with Western

Instruments
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Abstract

This research aims to investigate and analyze data derived from literary, historical, and
cultural evidence of Nakhon Sawan Province in various aspects, including its history, origins, ethnicity,
and local foundational culture. The study seeks to foster understanding and awareness of the cultural
identity about the local cultures based on Nakhon Sawan Province. It employs a qualitative
descriptive - analytical approach based on documentary sources and relevant research studies.

The research findings reveal that Nakhon Sawan is a city with a long and continuous
historical development, dating back to prehistoric settlements and gaining significance since the
Sukhothai period. Geographically, Nakhon Sawan is located in the lower northern region of Thailand,
characterized by fertile lowlands along the Chao Phraya River, which are highly suitable for settlement
and agricultural activities. This advantageous geography has fostered the coexistence of diverse ethnic
groups, including Thai, Chinese, Lao, Mon, Muslim, and Vietnamese communities, leading to cultural
interaction and exchange within the province’s historical and cultural landscape. The combination of
geographical features and ethnic diversity has contributed to Nakhon Sawan’s distinctive cultural
plurality. The local cultures based on Nakhon Sawan Province can be categorized into six aspects
that shows clearly multicultural identity and local heritage. Therefore, the local cultures based on
Nakhon Sawan Province reflects the rich cultural diversity that has been harmoniously shaped along
the Chao Phraya River, forming a distinctive multicultural identity that represents the province’s

unique cultural charm within Thailand.
Keywords: Multiculturalism, Local Heritage, Identity, Local Cultures Based, Nakhon Sawan Province

Introduction

Nakhon Sawan is an ancient community located near the Pak Nam Pho, where the Ping
and Nan Rivers converge to form the Chao Phraya River in Pak Nam Pho, Nakhon Sawan Province.
The community has exhibited continuous urban and historical development since around the 18™
Buddhist century (13" - 14" century CE) under the name “Mueang Phra Bang.” It was governed by

the Sukhothai royal court and served as a southern frontier town of the Sukhothai Kingdom, bordering
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the Ayutthaya Kingdom. During the late reign of Phaya Ngua Nam Thum and the early reign of King
Maha Thammaracha | (Lithai), the Sukhothai Kingdom began to weaken due to internal conflicts within
the royal court. At the same time, King Ramathibodi | (U-Thong), the founder of the Ayutthaya
Kingdom, sought to consolidate power and establish a new kingdom in 1350 CE (B.E. 1893) near the
confluence of the Chao Phraya and Pa Sak Rivers. (Kasetsiri, 2005 : 18 - 20)

The historical and cultural background of Nakhon Sawan Province began to become clearly
evident during the Sukhothai period and that reveals substantial evidence of its long-standing
heritage, encompassing literary works, archaeological remains, historical records, stone inscriptions, as
well as local legends and folktales. These sources clearly indicate that Nakhon Sawan is a region with
a deeply local cultures based. Hinchiranan (1985) said that the ancient city of Chansen, which dates
back to the Dvaravati period, and concluded that present-day Chansen, located in Takhli District,
Nakhon Sawan Province, had undergone historical development since the Dvaravati era. The
settlement is dated between the 11" and 16™ Buddhist centuries (approximately the 6" to 11"
centuries CE), overlapping to some extent with the Srivijaya artistic period.

Consideration of historical evidence reveals the background of Nakhon Sawan. However,
the identity of Nakhon Sawan Province is also evident through literary evidence. Saisang (1985)
discussed traditional folk medical literature, which provides knowledge related to healing and
treatment. Such works appear in both oral and written forms. In addition, various literary
compositions, such as Kap Hokhlong Chom Mueang Nakhon Sawan and Sang Thong, have also been
found. Moreover, the province’s local identity is reflected in its traditional folk performances
expressed through songs such as Ten Kam Ram Khiao, Kiao Khao, and Cha Chao Phalom. These songs
evolved into local folk plays and performances unique to Nakhon Sawan Province, portraying the
way of life and everyday experiences of its people. Furthermore, these folk songs and performances
have long served as a medium for entertainment and as a means of strengthening social bonds and
communal relationships among local residents.

Based on the review of the historical and cultural contexts of Nakhon Sawan Province
discussed above, it is evident that Nakhon Sawan has possessed a long-standing about the local
cultures based. This shows ethnic diversity, which has led to rich cultural interactions within the area.
This interplay of diverse ethnic groups has been a key contributing to the emergence of multifaceted
cultural forms and creative cultural expressions.

From a review of the literature and related research on the local cultures of Nakhon Sawan
Province, it is found that most existing studies primarily focus on descriptive explanations of specific
dimensions, such as history, ethnicity, or particular local traditions. There remains a lack of holistic
studies that comprehensively examine local cultures across multiple and integrated dimensions.
Moreover, the majority of research on the local cultures of Nakhon Sawan Province has been

conducted by Thai scholars and disseminated mainly in the Thai language. Publications related to
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the local cultures of Nakhon Sawan Province in English are still very limited. Among those identified
are as follows : Saengthong et al, (2025), and Singtuen & Phajuy (2020). That it can be seen that the
review of the literature and related documents still lacks an international academic dimension.
Given these limitations, this research article represents an effort to investigate and compile
various forms of local cultures in Nakhon Sawan Province, presenting and disseminating the findings
in English in order to highlight the diversity of local identities and cultural heritage of Nakhon Sawan
Province. Importantly, Nakhon Sawan Province is a geographical area whose physical and spatial
characteristics have significantly contributed to its cultural and ethnic diversity. Therefore, this
research aims to analyze the foundational local cultures of Nakhon Sawan Province in order to

achieve a comprehensive understanding of the diversity of identities within the area.

Research Objectives

1. To study and analyze the history and origins of Nakhon Sawan Province in order to gain
in-depth insights into the diversity of identities and cultures.

2. To analyze the multicultural identity and local cultural heritage of Nakhon Sawan
Province as reflected in reliable evidence derived from scholarly literature, historical records, and

diverse cultural dimensions.

Literature Review
1. The Concept of Culture / Cultural Heritage

The term “culture” derives from the Latin word colo, which means “to cultivate.” This
does not refer to the act of tilling the soil but also implies nurturing, caring for, educating, and showing
respect toward various aspects of life. Many thinkers in the 19" century believed that this distinction
formed an essential foundation. During the 19" century, the notion of culture as cultivation expanded
beyond its literal meaning to encompass abstract and idealistic dimensions representing the pursuit
of human perfection and the ideal qualities necessary for social existence. (Duangwiset, 2015)

Raksrithong (2024) classified types of culture, which can be summarized as follows :

1. Classification based on the characteristics of culture : Culture can be divided into
two types-Material Culture and Non-Material Culture. In some international cultural organizations, the
terms Tangible Culture and Intangible Culture are more commonly used to describe these two
categories respectively.

2. Classification based on cultural comparison : This refers to the interaction,
exchange, and mutual acceptance between two or more cultures that coexist according to the roles
and statuses of their respective cultural bearers. Such classifications include Major Culture and
Subculture, Elite Culture and Folk Culture, Formal Culture and Vernacular Culture, or Urban Culture

and Rural Culture, as well as Written Culture and Oral Culture.
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If we consider the term “cultural heritage,” UNESCO (2018) defined that which societies
inherit from the past, sustain in the present, and transmit to future generations, playing a vital role in
shaping identity and ensuring cultural continuity for humanity.

Cultural heritage plays a significant role in society across multiple dimensions. First, it
serves as a foundational basis for identity and collective consciousness within communities, fostering
a sense of pride and cultural ownership. Second, cultural heritage functions as a source of historical
and social learning, enabling a deeper understanding of human development and the relationships
between people and their environment. Moreover, contemporary research indicates that cultural
heritage is closely linked to sustainable development in economic, social, and cultural dimensions.
In particular, it contributes to community participation, the promotion of cultural tourism, and the
enhancement of people’s quality of life (Banda et al., 2024; Harrison, 2017; UNESCO, 2021)

In summary, cultural heritage constitutes a crucial element that reflects human identity,
collective memory, and social values, encompassing both tangible and intangible forms. The concept
of cultural heritage is of paramount importance to studies in the humanities and social sciences, as
well as to the formulation of policies related to conservation, management, and sustainable
development in contemporary society.

2. Theory Multiculturalism

Multiculturalism stands as a challenge to liberal democracy. In liberal democracies, all
citizens should be treated equally under the law by abstracting the common identity of “citizen”
from the real social, cultural, political, and economic positions and identities of real members of
society. That leads to a tendency to homogenize the collective of citizens and assume a common
political culture that all participate in. (Eagan, 2025)

A society characterized by cultural diversity encourages its members to become aware
of the distinctive identities of different cultures. Each group seeks to define and affirm its own identity,
while at the same time learning to understand other cultures and coexist with people from different
backgrounds. In everyday life, individuals commonly encounter others whose cultural practices and
values differ from their own. (Duangwiset, 2015)

In general, individuals tend to express cultural identity for political or economic
purposes. However, the study by Laguerre (1984) found that Haitian immigrants who migrated to New
York experienced discrimination and contempt from white populations who harbored hostility toward
Black people. As a result, Haitians were compelled to construct a distinct identity to differentiate
themselves from other Black groups. Consequently, in multicultural societies, different groups are
often required to compete in order to assert and establish their own identities. (Duangwiset, 2015)

Therefore, Multiculturalism Theory provides a conceptual framework that emphasizes
the equitable coexistence of multiple cultures within a single society. It focuses on the recognition

of differences, respect for the identities of diverse groups, and the implementation of policy measures
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to promote social diversity. As such, this concept constitutes a significant theoretical foundation in
the fields of social sciences, political science, and cultural studies in the contemporary world.
3. The Concept of Identity

The term “identity” was previously translated as “uniqueness” which refers to the
distinctive characteristics of a person or an object. The term “identification” is defined as the
process by which an individual defines himself or herself, or one’s own identity, by adopting other
persons or external entities as reference points (Kuwinpant, 2008 : 8) However, in the contemporary
field of social sciences, this meaning has evolved. Theoretical trends in postmodernism have
generated extensive questioning of traditional worldviews. Therefore, the term “identity” is
considered more appropriate than “uniqueness” in conveying the current meaning of the concept of
identity (Fuengfusakul, 2003 : 1)

Identity can be understood on two levels : personal identity and social identity.
Leepreecha (2004 : 33 - 34) said that identity exists both at the individual level and collective identity
shared within a group. At the individual level, a person may possess multiple identities, such as
gender, ethnicity, nationality, social class, occupation, or religion. Then, collective identity is
constructed based on shared characteristics among members of a group; however, such shared
sameness also inherently defines itself in contrast to other groups, thereby shaping a distinctive sense
of group identity.

A review of the concept of identity reveals that identity is an attempt to define who
one is, how one is similar to and different from others, and that identity can exist at both the
individual and social levels. This conceptual framework therefore serves as a useful approach for
analyzing the characteristics of Nakhon Sawan Province, facilitating an understanding of the nature of
its identity and how it is similar to or distinct from other cultures.

4. Documents and Research Related to Culture and Identity of Nakhon Sawan Province

The research entitled “Multicultural Identity and Local Heritage of Nakhon Sawan
Province, Thailand” aims to analyze the cultural diversity and cultural heritage evident in Nakhon
Sawan Province. A review of documents and previous research related to the culture and identity of
Nakhon Sawan Province reveals that most studies have been conducted as issue-based or thematic
investigations rather than holistic analyses. From a preliminary review, the following documents and
research studies relevant to this topic were identified such as Dararuang (2025), Saengthong (2025),
Saengthong et al., (2025), Haycroft & Siribunsobh (2024), Jomyim et al., (2024), Saengthong (2016a),
and Saengthong (2016b)

The foregoing discussion highlights a clear research gap. Most existing studies are issue-
based investigations focusing on local aspects of Nakhon Sawan and are primarily authored by Thai
scholars and published in the Thai language, without dissemination in English. This limitation may

result in a lack of international visibility. Accordingly, the present study seeks to provide a

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



NIasAavzuaz ausTsuguwiuye U7 15 atull 1 (@n1AU - Wwigu 2569) | 61

Y

comprehensive analysis of historical development from the perspective of multicultural identity and
cultural heritage in Nakhon Sawan Province. By presenting Nakhon Sawan’s local culture in an English-
language academic article, this research aims to enhance global accessibility and enable scholars
worldwide to further explore and build upon this knowledge.

Research Framework

This qualitative study analyzes about multicultural identity and local heritage of Nakhon
Sawan Province, Thailand through the examination and analysis of literary, historical, and cultural
evidence. The research explores various dimensions, including the province’s history, origins,
ethnicity, and local cultural foundations that shows multicultural identity and local heritage.
Therefore, the analytical framework integrates four dimensions for systematic analysis as follows :

1. Search and study literary, historical, and cultural data across various aspects of Nakhon
Sawan Province.

2. Incorporation historical data and information on the province’s origins and ethnic
diversity as part of the analytical process.

3. Examination how literary, historical, and cultural evidence reflects about multicultural
identity and local heritage of Nakhon Sawan Province, Thailand. The criteria for classifying historical
and local cultural data of Nakhon Sawan Province are based on the forms of cultural expression
which can be categorized into six dimensions : 1) Religion, Belief Systems, and Ritual Practices,
2) Language and Literary Heritage, 3) Cuisine and Traditional Dress, 4) Arts, Handicrafts, and Local
Craftsmanship, 5) Folk Games, Plays, and Performing Arts, and 6) Traditional Customs and Festivals.

4. Analyzation about multicultural identity and local heritage of Nakhon Sawan Province,
Thailand in order to promote awareness of its identity and local cultural heritage.

These four components constitute the analytical framework for examining multicultural

identity and cultural heritage in Nakhon Sawan Province, Thailand, as illustrated in Figure 1.
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Research Methodology
1. Population and Sample

This study is qualitative research that focuses on analysis of literary, historical, and
cultural evidence related to Nakhon Sawan Province, including its history, origins, ethnicity,
multicultural identity and local heritages. Therefore, the primary rationale for employing a qualitative
descriptive—analytical approach in this study is that it focuses on systematically explaining
phenomena, situations, and social and cultural contexts. This approach facilitates the generation of
knowledge and a deeper understanding of the diverse and varied social and cultural conditions of
Nakhon Sawan Province, thereby providing a clearer representation of its distinctive provincial
identity.

2. Research Instruments

1) Historical and cultural documents, literary sources, and other relevant materials,
including research studies, academic articles, and reliable online information related to Nakhon Sawan
Province, at both primary and secondary levels.

2) Structured four elements provide a comprehensive and comparative framework for
analyzing the local foundational culture of Nakhon Sawan Province.

3. Data Collection

The data were collected between October 2024 and September 2025 and consist of
four main types of materials, as follows : 1) Books 2) Research studies / Theses 3) Research articles /
Academic papers, and 4) Reliable online information. In addition, other relevant documents were
also included. Therefore, the criteria for selecting documentary sources used in this research are
limited to documents published by credible sources and authoritative institutions, in order to ensure
the highest possible quality of the research.

4. Qualitative Data Analysis

1) Search and collect information from various credible sources. The collected materials
are then carefully reviewed multiple times in order to gain an overall including historical and cultural
documents, literary sources, other related materials, research studies, academic articles, and reliable
online information concerning the province, at both primary and secondary levels.

2) Assign codes or keywords to data with similar meanings, based on the conceptual
framework and theories employed in the research. The related codes are then grouped into
categories and further developed into main themes. The local foundational culture of Nakhon Sawan
Province is explored in six aspects : 1) Religion, Belief Systems, and Ritual Practices, 2) Language and
Literary Heritage, 3) Cuisine and Traditional Dress, 4) Arts, Handicrafts, and Local Craftsmanship, 5)
Folk Games, Plays, and Performing Arts, and 6) Traditional Customs and Festivals.

3) Examination and analyze the origins and characteristics of Nakhon Sawan Province

that reflect its multicultural identity and local heritages.

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



NIansAaUzuaz TausTINguuiIye U7 15 adul 1 (WAT1AN — Wwgu 2569) | 63

4) Analyzation the identity and values expressed through the local culture multicultural

identity and local heritages of Nakhon Sawan Province. Then, presented as the research results.

Results

Nakhon Sawan Province, or the community at the origin of the Chao Phraya River, is an area
where the Chao Phraya River serves as the main waterway, playing a vital role in the livelihoods of
its people. It is a settlement area for diverse ethnic groups - including Thai, Chinese, Vietnamese, Lao,
Mon, and Muslim communities who have established their homes and occupations in the region. This
multicultural composition of the Chao Phraya River Basin community represents a society
characterized by cultural plurality. The coexistence of these various ethnic groups, each with distinct
ways of life, customs, traditions, beliefs, and religions, has contributed to the rich cultural diversity of
the province. (Saengthong et al., 2025 : 983)

In the past, Nakhon Sawan Province developed as an urban community around the 18"
Buddhist century (13" - 14™ century CE) under the name Mueang Phra Bang and was under the rule
of the Sukhothai Kingdom. It served as a southern frontier town of the Sukhothai polity, bordering
the Ayutthaya Kingdom (Sankom, 2021 : 24) According to Na Nakhon (1985) inscriptions discovered
within the Nakhon Sawan area provide significant evidence of the province’s history. A total of nine
inscriptions that have been found : one Dong Mae Nang Mueang brick inscription, one Khok Mai Den
terracotta Buddha image inscription, four terracotta stupa or chedi inscriptions, and three stone
inscriptions. Among these, the Wat Khao Kob inscription (Inscription No. 11) provides the clearest
reference to Nakhon Sawan’s ancient past.

Furthermore, during the Sukhothai period, the once-prosperous Dong Mae Nang Mueang
were a city that had flourished since the 16" Buddhist century gradually declined in importance. Its
significance shifted toward Lopburi, which became a major center of Khmer culture at the time. In
this period, the city of Nakhon Sawan began to appear under the name “Mueang Phra Bang,” replacing
the declining Dong Mae Nang Mueang. Evidence of this can be found in several Sukhothai stone
inscriptions that mention Mueang Phra Bang. For example, Inscription No. 1 describes the vast
territory under the rule of King Ramkhamhaeng, listing major southern cities as follows : “...To the
east lie Phra Bang, Phraek, Suphanburi, Ratchaburi, Phetchaburi, and Si Thammarat along the
seacoast...”

Similarly, Inscription No. 8 recounts an episode during the reign of King Maha Thammaracha
Lithai, who led his subjects from several cities within his domain including Sara Luang, Song Khwae,
Pak Yom, Phra Bang, Chakangrao, Suphannaphum, and Nakhon Phrachum to pay homage to the
Buddha’s footprint at Mount Sumanakut in Sukhothai. In addition, Inscription No. 3 records King
Maha Thammaracha Lithai’s construction of four Buddha footprints, one of which was located at :

“Phra Bat Nuea, on the summit of the mountain at Pak Phra Bang.” This sacred site still remains on
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that same hill today, now known as Khao Kob (Committee on Documentation and Archives, Executive
Committee for the Celebration of His Majesty the King’s Jubilee, 1999 : 53)

From the above, it can be seen that Nakhon Sawan is an ancient city, believed to have
been established during the Sukhothai period. It was mentioned in inscriptions under the name
“Mueang Phra Bang” and served as an important frontier town from the Sukhothai period onward.
The original city was located at the foot of Khao Khat (Mount Ruesi), extending to Wat Hua Mueang
(Wat Nakhon Sawan), where remnants of earthen ramparts can still be found. Later, the city became
known as Mueang Chon Tawan (the city facing the sun), as it was situated on the western bank of
the Chao Phraya River and faced eastward toward the river, allowing sunlight to shine directly onto
the city. Eventually, the name was changed to “Mueang Nakhon Sawan,” which has long been
popularly known as “Pak Nam Pho.” (Office of Provincial Commercial Affairs Nakhonsawan, 2021) As
for the origin of the name “Pak Nam Pho,” there are two prevailing hypotheses. The first suggests
that it derives from “Pak Nam Phlo” (meaning “the mouth of the river where waters emerge”),
referring to the confluence of the Ping, Yom, and Nan Rivers, which merge to form the source of the
Chao Phraya River. The second hypothesis holds that the name comes from a large Bodhi tree (Pho
tree) that once stood at the river mouth near Wat Pho, the current site of the Guan Yu Shrine, hence
the name “Pak Nam Pho” (Saengthong, 2016a)

Due to the geographical suitability of Nakhon Sawan Province, which consists largely of
fertile lowlands along the Chao Phraya River, people have long traveled by boat to settle and seek
livelihoods both on land and water. Consequently, the province has become home to a highly diverse
range of ethnic groups. In addition to the Thai population, there are five other prominent ethnic
communities : Chinese, Lao, Mon, Muslim, and Vietnamese (Saengthong, 201 6b) It can therefore be
said that Nakhon Sawan Province exhibits remarkable ethnic diversity, which has contributed to the
harmonious blending of various cultural traditions. The province stands as a multicultural community,
where different ways of life have coexisted and integrated seamlessly. Hence, Nakhon Sawan
represents a community rich in both historical and ethnic diversity, a characteristic that has persisted
from the past to the present (Saengthong, 2016b : 1)

Multicultural Identity and Local Heritage of Nakhon Sawan Province

Multicultural identity and local heritage of Nakhon Sawan Province has been categorized
according to the forms of cultural expression and that can be categorized into six aspects : (1) Religion,
Belief Systems, and Ritual Practices, (2) Language and Literary Heritage, (3) Cuisine and Traditional
Dress, (4) Arts, Handicrafts, and Local Craftsmanship, (5) Folk Games, Plays, and Performing Arts, and
(6) Traditional Customs and Festivals. The research findings are as follows :

1. Religion, Belief Systems, and Ritual Practices

Committee on Documentation and Archives, Executive Committee for the Celebration

of His Majesty the King’s Jubilee (1999 : 179 - 197)
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summarized that Nakhon Sawan was a frontier city or an outer town during the Sukhothai period.
Considering the temples in Nakhon Sawan Province that have been designated as royal temples,
there were originally three such temples : 1) Wat Photharam, 2) Wat Nakhon Sawan, and 3) Wat
Woranat Buppharam (Committee on Documentation and Archives, Executive Committee for the
Celebration of His Majesty the King’s Jubilee, 1999 : 180) At present, an additional temple has been
elevated to royal status : Wat Tak Fa (Nakhon Sawan Provincial Office of Buddhism, 2022) Specifically
: Wat Photharam - a third-class royal temple located in the center of Pak Nam Pho Market. It is
presumed to have been established before the Rattanakosin period. Wat Nakhon Sawan - a third-
class royal temple originally named Wat Hua Mueang because travelers would pass this temple
before entering the city. It was built around 1529 BE (1972 CE) and was historically used for the water
blessing oath ceremony (Phibat Sata). Wat Woranat Buppharam - established during the Sukhothai
period by Phraya Ban Mueang in dedication to his younger brother, Phraya Ram, who died during a
war. The temple was formerly known as Wat Khao Kob and is also called Wat Pak Phra Bang. Wat
Tak Fa - a third-class royal temple, which also functions as a center for Pali monastic education and
Buddhist studies.

In terms of religious beliefs, the majority of people in Nakhon Sawan adhere to
Buddhism, with temples and monks playing a central role in everyday life. Additionally, some
residents follow the Catholic branch of Christianity, believing in a single God and the reality of life
after death. There is also a portion of the population that practices Islam. A particularly prominent
belief in Nakhon Sawan is Taoism, due to the significant Chinese community residing in the area. This
is reflected concretely through the presence of Chinese shrines. Notably, there are eight well-known
shrines in Nakhon Sawan : 1) Shrine of Chao Pho Thepharak 2) Shrine of Chao Mae Na Pha 3) Shrine
of Tia Sien Si (Chao Pho Pak Khlong Shrine) 4) Shrine of Guan Yu (Bueng Tao Kong) 5) Shrine of Chao
Mae Kaen Chan 6) Shrine of Chao Pho Lat Yao 7) Shrine of Chao Pho Kao Liao, and 8) Shrine of Chao
Pho Chao Mae Chum Saeng. The existence of these shrines illustrates the harmonious integration of
Taoist devotion with local folk beliefs.

2. Language and Literary Heritage

Committee on Documentation and Archives, Executive Committee for the Celebration
of His Majesty the King’s Jubilee (1999 : 121 - 141) said that the local language of Nakhon Sawan is
not distinctly defined as a regional dialect. The majority of residents use Central Thai, but there are
groups that still speak their ethnic languages. These include Chinese languages such as Hokkien,
Hainanese, and Teochew; Lao languages including Lao Song, Lao Wiang, Lao Khrang, Lao Ngiew, and
Lao Phuan; and the Mon language. Mon speakers can be found in communities such as Ban Kaeng in
Mueang Nakhon Sawan District and Bang Mafor in Krok Phra District, among others. In terms of
inscriptions, the history and origins of the city of Nakhon Sawan are recorded in several epigraphic

sources. These include the terracotta stupa inscriptions from Thap Chumphon City 1 and 2, the
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terracotta Buddha image inscriptions from Wat Khok Mai Den, the Dong Mae Nang Mueang inscription,
and the inscriptions at Wat Khao Kob (Na Nakhon, 1985 : 139 - 150)

Regarding legends and beliefs, Nakhon Sawan Province has several well-known local
legends, including : 1) The Rolling Stone Hill Legend - It tells of the village of Khao Hin Kling in Phai
Sali District, where two large stones are situated in the middle of a rice field. 2) The Chan Sen City
Legend - Originally, the city was called Sam Saen, inhabited by 300,000 people. The city lord
instructed each person to dig a handful of clay, resulting in the creation of a large pond, now known
as Bueng Chan Sen. 3) The Khao Kob Legend - Today referred to as Wat Woranat Banphot, an ancient
temple built during the Sukhothai period. The temple’s name derives from a man named Ta Kob,
who donated the land for its construction. Other notable legends include the Dong Mae Nang Mueang
Legend, the Khao Kaew Temple Legend, and the story of the Heavenly Temple Construction.

Regarding literature, Nakhon Sawan Province encompasses both oral literature and
written literature. Oral literature includes various tales and stories, such as Noonoi Taeng Mo (Little
Watermelon), Malang Aplak (The Ugly Insect), Luang Ta Thong Du Maen (Monk Thong Observes the
River), and Ban Koei Chai / Dang Koei Chai, among others. Written literature appears in the form of
local folk medical texts, including incantations and charms, such as Katha Pao Khae Roem (Incantation
for Starting Healing), Katha Raksa To Nai Ta (Incantation for Eye Cataracts), and Katha Rok Phi Nai
Thong (Incantation for Spirit-related Stomach Ailments), reflecting traditional knowledge and practices
preserved in the community.

In addition, the written literature with poetic structures in Nakhon Sawan Province can
be categorized as follows : 1) “Pra-kat Chaeng Nam” (Water Curse Declaration) : This literary piece is
associated with the Si Satchapan water-taking ceremony in the provincial towns. It likely originated
from the province’s tradition of having “Wat Thue Nam” (water-taking temples), which historically
served as locations for administering the Phra Phiphatsatya oath. 2) “Nirat Mueang Narok” (Journey
to Hell) : An autobiographical tale written by a novice monk. While meditating, he was invited by
Yama, the Lord of Death, to visit the city of hell, where he witnessed various hellish creatures
undergoing punishment. 3) “Sang Thong” : Nakhon Sawan Version : This story aligns with local legends
of Nakhon Sawan, including Khao Nang Phanthurat, Khao Na Phra, and Khao Ti Kli, as recounted by
Phra Kru Wisit Chariyawatt. It demonstrates the province’s authentic folk literature tradition. 4) “Kap
Ho Khlong Chom Mueang Nakhon Sawan” (Poetic Composition Praising Nakhon Sawan) : Written by
Pongpradit (1986) to introduce the province, this work describes its history, politics, and culture., and
5) “Khlong Nirat Nakhon Sawan” : Composed by Phra Si Mahosot in 1658 BE (A.D. 1615) during King
Narai the Great’s visit, when the royal procession traveled via waterways to Nakhon Sawan to receive
the white elephant named Chao Phraya Boromkachenchanthan. Additionally, Sungchot (2022)
analyzed the content and local tourist locations mentioned in 76 folk songs related to Nakhon Sawan,

such as Sao Suay Takli, Phop Rak Thi Tak Fa, Lam Nam Mae Pern, Rao Rak Nong Bua, and Kod Mae
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Wong Phop Rak Thi Pak Nam Pho. In summary, these songs primarily depict themes of love, followed
by descriptions of local resources, significant events and activities in Nakhon Sawan, lifestyle, beliefs,
and traditional festivals.
3. Cuisine and Traditional Dress

Committee on Documentation and Archives, Executive Committee for the Celebration
of His Majesty the King’s Jubilee (1999 : 197 - 199) described the local culture of cuisine and clothing,
noting that the province has maintained customs and traditions that have been followed consistently
from the past to the present. Although some areas are inhabited by Chinese-Thai, Vietnamese-Thai,
Phuan-Thai, and Lao Song (Black Lao) communities, the residents have been able to live harmoniously
within a blended social and cultural environment. Changes in clothing reflecting modern trends
became noticeable starting from the era of Field Marshal Plaek Phibunsongkhram. The staple food
of Nakhon Sawan residents is jasmine rice, similar to other central Thai communities, and meals were
traditionally eaten while sitting in a circle. Today, with changes in housing and lifestyle, dining culture
has increasingly adopted Western-style practices, such as eating at tables with spoons or forks. During
the flood season, fish are salted and sun-dried, known as "Pla Kluay" (salted fish), or fish such as
snakehead or catfish are mixed with curry paste to make fried fish cakes (Pla Het). For important
Buddhist festivals, dishes like khanom jeen nam ya (fermented rice noodles with curry sauce) are
commonly prepared. During the Sart festival, red sticky rice and krayasart (sweet sticky rice treats) are
made. In Bang Maphu Subdistrict, Krokgpra District, the Songkran festival features the traditional dish
"Khao Chae" (rice soaked in iced jasmine water). Today, these foods have evolved along with changes
in living conditions and societal circumstances.

4. Arts, Handicrafts, and Local Craftsmanship

Committee on Documentation and Archives, Executive Committee for the Celebration
of His Majesty the King’s Jubilee (1999 : 101 - 120) discussed local arts and craftsmanship that are
prominently found within the province, which can be categorized into four main aspects : 1) Sculpture
2) Painting 3) Architecture, and 4) Handicrafts and Local Craftsmanship as follows :

4.1 Sculpture

Sculptures found in Nakhon Sawan date back to the period of Middle Indian

Civilization (late 4™ to mid 10" Buddhist century). Among the discoveries are ancient Roman-style
terracotta lamps unearthed at Mueang Bon, Phayuha Khiri District. Another significant artifact from the
Late Indian Civilization period (mid 10" to mid 11" Buddhist century) is an ivory comb, one side
carved with the Eight Auspicious Symbols and a procession of horses, while the other depicts a hamsa
(swan). This artifact, excavated from the ancient city of Chansen, Takhli District, is believed to be “the
oldest comb in Siam,” imported from India and estimated to be around 2,000 years old. Furthermore,
sculptures from the Late Mon Civilization period (12" to early 14" Buddhist century) have also been

discovered such as a set of four Buddha images in different postures unearthed at Mueang Thap
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Chumphon, Nong Krat Subdistrict, Mueang Nakhon Sawan District. In addition, there are examples of
sculptures from the Khmer cultural period, the Sukhothai period, and continuing through to the early
Rattanakosin period and the present day.
4.2 Painting
Most of the mural paintings in Nakhon Sawan Province are now deteriorated.
However, some remaining examples of late Ayutthaya period mural paintings can still be seen in the
old ordination hall at Wat Koh Hong. Other notable mural works include those found in the pavilion
of Wat Kriengkrai Klang, the ordination hall of Wat Bang Pramung, as well as the paintings on the
sermon hall, vihara, and ordination hall of Wat Bang Mafor, among others.
4.3 Architecture
Architectural heritage from the Sukhothai period includes the chedi of Wat Woranat
Banphot (Wat Khao Kop). Examples from the late Ayutthaya period include the old ordination hall of
Wat Koh Hong, which is now in a highly deteriorated condition. Meanwhile, architectural works from
the early Rattanakosin period to the present include the vihara of Wat Paknam Pho Nuea, constructed
entirely of teakwood, and the sermon hall of Wat Phra Prang Luang, among others.
4.4 Handicrafts and Local Craftsmanship
The outstanding and renowned handicrafts and artisanal works of Nakhon Sawan
Province include ivory carving, Buddha image casting, pottery, rattan mat weaving, traditional textile
weaving, and long-boat crafting.
5. Folk Games, Plays, and Performing Arts
Nakhon Sawan Province is an area with cultural diversity, which has given rise to various
of folk games and performances. These can be categorized into two main types : 1) Adult games and
performances, and 2) Children’s games and activities. A summary of presentation as follows
(Ketprathum, 1985 : 287 - 313; Wongthes, 1985 : 314 - 318; Committee on Documentation and Archives,
Executive Committee for the Celebration of His Majesty the King’s Jubilee, 1999 : 141 - 178; Office of
the Permanent Secretary for Culture, Ministry of Culture, 2021)
5.1 Adult Folk Games and Performances
Adult folk games and performances in Nakhon Sawan can be categorized into four
main types: 1) Ram Thon (or Ruang) : This is a traditional folk dance genuinely practiced by villagers
and is common in almost every village. Anyone can join the dance. In some areas, it is called Ruang
Tee Bot or Ram Wong Prakop Bot. It is usually performed during festive occasions. Examples of songs
performed in Ram Thon include Ka Khao, Chak Chuan Sao Ngam, and Dao Khiang Duean. 2) Ram
Klong Yao (Long Drum Dance) : A renowned long drum troupe from Phayuha Khiri District is the Bo.
Rung Rueang Sin troupe. They adapted dance movements from Likay performances and also created
costumes inspired by Likay attire. This style is called the “Modified Long Drum Dance” (Klong Yao
Prayot), first performed around 1957 (B.E. 2500). 3) Khao Phi Chuen Phi (Spirit Invocation Performance) :
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Thai people traditionally believe that spirits inhabit all things, whether objects, household items, or
animals. During major festivals such as Songkran, villagers perform playful imitations of these spirits,
known as “inviting spirits.” Popular spirits in these performances include Phi Nang Kala, Phi Nang
Khwai, Phi Nang Chang, and Phi Nang Sai, among others., and 4) Pati Pak or Call-and-Response Songs :
This form involves men and women singing responsively, often in playful or flirtatious exchanges,
requiring wit and improvisation. There are ten well-known songs in this category : Tae Kamra Khiao,
Kiao Khao, Cha Chao Malom, Khlok Paeng, Sang Nak, Phitthan, Rabam Ban Rai, Dam Na, Phuang Malai
Lo Ching Cha, and Rabam Wong. These performances reflect the creativity, social cohesion, and
cultural richness of adult folk traditions in Nakhon Sawan.
5.2 Children’s Games
Children’s games in Nakhon Sawan are diverse, with a total of 46 documented
activities. These include : 1) jumping rope, 2) egg-making, 3) kampan kapan, 4) ging kong kaew,
5) chicken legs stuck together, 6) selling watermelons, 7) riding horses to deliver goods to the city
8) Riding on the back and throwing tiles into the circle 9) Wagon-foot curve 10) Rubber jig 11) Hitting
marbles 12) Walking on a stilt 13) Chicken fight 14) Talok-tak 15) Eye-toeing 16) Wheel 17) Tee-jab
18) Pandanus 19) Fish falling into the pan 20) Crab with legs 21) Frog blowing 22) Ghost hammering nails
23) Monk, child, tiger, chicken, moth 24) Banana stalk horse 25) Pedstump 26) Pick-up stick 27) Boom
stick 28) Tank climber 29) Throw line 30) Eat leaves 31) Sing-ching-lak 32) Luk-chung 33) Coconut shell
running 34) Running backward 35) Cow running 36) Stop-stop 37) Tiger crossing the stream 38) Rubber
band 39) Pick-up stick 40) Mad dog 41) Dog fighting for meat 42) Lum Muang 43) In-Chan 44) E-Tak
45) E-Taek, and 46) Aspira.
6. Traditional Customs and Festivals
Traditional Customs and Festivals in Nakhon Sawan Province are highly diverse, reflecting
the province’s ethnic plurality. There are 16 customs and festivals in the province. A summary is as
follows 1) Chao Pho-Chao Mae Pak Nam Pho Procession Festival 2) Boon Kam Fa Merit-Making Festival
3) Songkran Festival 4) Traditional Long Boat Racing 5) Khao Chae Merit-Making Ceremony 6) Boon
Salak Phat Offering Festival 7) Tak Bat Thian Pho Candle Alms Offering Ceremony 8) Following the
Royal Visit Route Festival 9) Loy Krathong Festival 10) Lantern Puppet Festival 11) Boon Bang Fai
Rocket Festival 12) Khao Lam (Bamboo Sticky Rice) Burning Ceremony 13) Khao Jee (Grilled Rice)
Merit-Making Ceremony 14( Boon Prathai Plueak Khao (Rice Husk Offering Festival) 15) Sao Pak Thong
(Flagpole Installation Ceremony), and 16) Nang Maeo (Cat Parade) Festival. (Committee on
Documentation and Archives, Executive Committee for the Celebration of His Majesty the King’s
Jubilee, 1999; Office of the Permanent Secretary for Culture, Ministry of Culture, 2021; Nakhon Sawan
Provincial Administrative Organization, n.d.-a; Nakhon Sawan Provincial Administrative Organization,

n.d.-b).
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The following are three prominent and well-known traditional customs and festivals of
Nakhon Sawan Province : 1) Chao Pho-Chao Mae Pak Nam Pho Procession Festival, this is a traditional
festival of the Chinese-Thai community, held to celebrate the Chinese New Year. The parade was
first organized in 1932 (B.E. 2475) and has continued annually to the present day. The procession
takes place on the 4th day of the first lunar month and features a golden dragon dance, lion dance,
Eng Ko performance, a float of the Goddess Guanyin, and traditional Chinese musical ensembles.
2) Loy Krathong Festival, is distinctive compared to other regions, as the krathongs are made from
coconut shells. This tradition is called the “Coconut Shell Loy Krathong” or the “Loy Krathong Sai
Festival,” and it has been practiced since 1897 (B.E. 2440), and 3) Lantern Puppet Festival, the festival
is held at the Golden Dragon Plaza in Suan Sawan Park to showcase the beauty of lantern art,
promoting tourism and highlighting the identity of the local Chinese community. The festival features
grand lantern sculptures, making it the most spectacular display of its kind in Northern Thailand.
Therefore, all six aspects collectively give rise to the multicultural identity of Nakhon Sawan
Province, reflecting both individual and social identities formed through coexistence and interaction
among diverse cultures. This identity is not rigidly bound to a single culture; rather, it emerges from
processes of integration, negotiation, and mutual learning among different cultural groups within the
same social context. Moreover, multicultural identity is inherently dynamic, as it continuously changes
and adapts over time in response to social conditions such as migration, trade interactions, and cross-
cultural communication. In this regard, the findings of this research are consistent with
multiculturalism theory, which emphasizes the recognition of differences, equality, and respectful

coexistence within societies characterized by ethnic, linguistic, and belief diversity.

Conclusion and Discussion
1. Conclusion

Nakhon Sawan Province has long been recognized as an ancient city, believed to have
been established during the Sukhothai period. Its name appears in historical stone inscriptions under
the designation “Mueang Phra Bang.” Subsequently, the city was renamed “Nakhon Sawan” for
auspicious reasons and has been commonly known as “Pak Nam Pho.” Importantly, from a
geographical perspective, Nakhon Sawan Province is characterized predominantly by low-lying river
plains. Three major rivers, the Ping, Yom, and Nan, converge within this area to form the Chao Phraya
River, which has played a crucial role in shaping the livelihoods and settlement patterns of local
communities. This strategic geographical setting has attracted diverse ethnic groups to settle in the
region over an extended period, including Thai, Chinese, Vietnamese, Lao, Mon, and Muslim
communities. Nakhon Sawan has evolved into a province marked by significant cultural diversity.

An analysis of the province’s historical significance and geographical characteristics reveals

the coexistence of multiple ethnic groups within the same area. It can be concluded that Nakhon Sawan
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Province reflects cultural pluralism in Thailand. The multicultural identity and local cultural heritage of
Nakhon Sawan can be categorized into six principal dimensions : (1) Religion, Belief Systems, and Ritual
Practices, (2) Language and Literary Heritage, (3) Cuisine and Traditional Dress, (4) Arts, Handicrafts, and
Local Craftsmanship, (5) Folk Games, Plays, and Performing Arts, and (6) Traditional Customs and
Festivals. Accordingly, the study and analysis of the province’s history, geographical context, and
diversity of identities and ethnic groups constitute a fundamental basis for the formation and
development of its local cultural identity. This process has fostered continuous cultural creativity,
adaptation, and integration, ultimately shaping the distinctive local culture of Nakhon Sawan Province.

In summary, the multicultural identity of Nakhon Sawan can be attributed to four key
factors : (1) ethnic diversity and patterns of settlement; (2) coexistence and cultural integration; (3)
geographical, socio-economic, and environmental contexts; and (4) fluid and non-fixed identities.
Consequently, the multicultural identity of Nakhon Sawan is characterized by the integration of
diverse cultures that coexist in a mutually supportive manner, giving rise to a unique provincial
identity that is both “diverse” and “unified.” This simultaneous interaction and convergence of
cultures within Nakhon Sawan Province have produced a distinctive form of multiculturalism that
may be referred to as the “multicultural identity of the upper Chao Phraya River communities.”

2. Research Discussion

The research entitled “Multicultural Identity and Local Heritage of Nakhon Sawan
Province, Thailand” demonstrates a clear alignment between its two research objectives. The study
and analysis of the history and historical background of Nakhon Sawan Province provide an in-depth
understanding of the diversity of identities and cultures, thereby enabling the clear identification of
the six aspects of the province’s local cultural heritage.

The study of multicultural identity and local cultural heritage in Nakhon Sawan Province
can be summarized into six key aspects. Collectively, these aspects indicate that the identity of the
area is inherently multicultural, shaped through the participation and long-term coexistence of
diverse ethnic groups and ways of life. This multicultural identity is continuously manifested through
the integration of artistic expressions, language use, culinary practices, and traditions. Such
manifestations clearly demonstrate their relationships and coherence with the concept of identity,
theories of multicultural identity, and the concept of cultural heritage.

Research on local cultural heritage in Nakhon Sawan further demonstrates that cultural
integration within various tourist destinations such as the hybrid forms of Thai and Chinese
architecture and art that constitutes a clear and prominent example of the province’s multicultural
identity. (Chailuksakul & Boonyananta, 2025) Furthermore, the revitalization of Thai-Chinese cultural
identity in Nakhon Sawan demonstrates that the mobilization of Chinese cultural capital in the
development of leamning spaces, artistic expressions, and cultural tourism routes enables diverse

cultural elements to coexist and be reinterpreted within contemporary contexts as forms of
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multiculturalism. (Saengthong et al.,, 2025) At the same time, the development of products with
shared identities and tourism routes grounded in community-based cultural practices contributes to
enabling local communities to communicate and project their cultural heritage identities to external
audiences in a sustainable manner. (Jomyim et al., 2024)

The researcher holds the view that the multicultural identity and cultural heritage of
Nakhon Sawan Province should be understood as dynamic social and cultural processes that are
constantly evolving, rather than as fixed or static structures. The identity of the area emerges from
the interactions among diverse ethnic groups within a shared community context. At the same time,
cultural heritage which both tangible and intangible, serves as a fundamental foundation for shaping,
transmitting, and constructing shared meanings of multicultural identity within local society.

Regarding the limitations of this study, it was found that most research on Nakhon Sawan
Province has been conducted by Thai scholars and published primarily in the Thai language, with
limited dissemination in English. As a result, this study may lack references to international
scholarship. Therefore, the researcher suggests that future studies on the identity and cultural heritage
of Nakhon Sawan Province should emphasize understanding culture as a “living heritage” that reflects

the interconnectedness of the past and the present.

Suggestion
1. Recommendations for the Application of Findings
1) findings of this research can be applied for the benefit of both public and private
organizations working in areas related to communities, society, and culture, including tourism. They
can also serve as a foundational basis for analyzing local identity and cultural diversity.
2) In-depth data were collected to gain a clearer and more comprehensive
understanding of the foundational local culture of Nakhon Sawan Province.
2. Recommendations for Future Research
1) Employ diverse theoretical and conceptual frameworks to study and analyze the
history and culture of Nakhon Sawan Province, as well as other provinces across Thailand.
2) serves as an applied database that can be utilized for educational purposes in other

disciplines, such as tourism studies, cultural area studies, and research on community identity.
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Abstract

Against the backdrop of global sustainable consumption and agricultural product branding,
packaging has become a crucial means of enhancing the added value of agricultural products with
geographical indications. This study takes Rongxian Shatian pomelo as an example. The research goal
is to explore feasible methods for sustainable packaging design that incorporates regional culture,
aiming to improve the product's market competitiveness and cultural influence. Employing
a combination of case studies, mixed research methods, and designed experiments, the study
systematically synthesized and analyzed data from an analysis of internationally award-winning
agricultural product packaging, along with questionnaire surveys and in-depth interviews with 200
consumers aged 25-35 and three Shatian pomelo growers. The study reveals that packaging integrating
regional cultural narratives significantly boosts consumer recognition and repurchase intent, with
77.8% of respondents favoring aesthetically compelling, biodegradable options. Concurrently,
growers emphasized packaging's essential role in conveying regional identity and product quality.
Design experiments further confirmed that innovative packaging solutions based on bio-based
materials can help reduce carbon emissions. This study suggests that current packaging for agricultural
products with geographical indications in China still faces challenges such as monotonous structure,
visual homogeneity, and insufficient environmental friendliness. The key to addressing these issues
lies in addressing consumers' combined demands for aesthetics, ecology, and culture, while also
meeting growers' expectations for increased added value and highlighting the unique characteristics
of their region of origin. Therefore, packaging design innovation requires the systematic integration of
three dimensions: materials, structure, and storytelling. Environmental protection can be achieved
through the use of bio-based materials, material usage can be reduced through simple structures,
and brand identity can be enhanced by incorporating regional cultural narratives. The synergistic
integration of these three dimensions is the core path to building an effective and sustainable

packaging system.
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Introduction

China's 2024 national policy, "Guiding Opinions on Accelerating the Comprehensive Green
Transformation of Agricultural Development and Promoting Rural Ecological Revitalization,"
emphasizes promoting the comprehensive green transformation of agricultural development and
promoting rural ecological revitalization. It also emphasizes increasing the supply of green, high-
quality agricultural products and developing a green, low-carbon agricultural industry chain (Ministry
of Agriculture and Rural Affairs, 2024). Vigorously promoting the development of national geographical
indication agricultural product brands is the most effective means of promoting rural revitalization
and accelerating agricultural modernization. Sustainable agricultural product packaging design plays
a crucial role in establishing regional agricultural public brands and developing a green, low-carbon
agricultural industry chain, contributing to consumer awareness and agricultural product brand
positioning. Currently, agricultural product packaging design faces three significant challenges. First,
functional design is incomplete. Some agricultural product packaging falls short in protecting the
product, facilitating transportation, and warehousing. Second, environmental awareness is insufficient.
Some agricultural product packaging focuses solely on basic functionality while ignoring the
environmental impact of the materials used, often using environmentally unfriendly or non-
biodegradable materials. Meanwhile, some agricultural product packaging, in an effort to attract
attention, uses a variety of materials and complex processes, neglecting the pollution and resource
waste that packaging causes to the natural environment during production, use, and disposal (Liu
et al, 2023). Third, there is a lack of regional cultural characteristics. Many agricultural product
packaging designs lack an exploration of regional culture and product characteristics. The packaging
forms are monotonous, and visual design is highly homogenized, failing to highlight the unique value
and cultural connotations of Gl agricultural products.

The famous four pomelos in China include Rongxian Shatian pomelo whose history of
growth is more than 2000 years and a common example of geographical indication agricultural
products. The packaging that it has at present illustrates the predicament that most geographical
indication agricultural products in China have: cheap cardboard boxes with plastic lids are affordable,
but they do not portray the Chinese culture and do not take into account the environment, with the
dual threats of cultural expression and future. Therefore, this study selects Shatian pomelo as a case
study and employs theories such as narrative design, circular economy, and life cycle assessment. It
integrates the concept of sustainable development into the packaging design of geographical
indication agricultural products, explores specific design methods and strategies, and conducts

theoretical verification. The goal is to shape the brand of Gl agricultural products through sustainable
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packaging design, thereby promoting agricultural product sales and promoting sustainable rural

development.

Objectives

The primary goal of this research is to address existing issues in packaging desien for
agricultural products with national geographical indications in China. Specifically, it focuses on
addressing issues such as environmentally unfriendly packaging materials, complex and energy-
intensive packaging structures, monotonous and homogeneous packaging visuals, and a poor user
experience. Through this research, we aim to achieve the following goals:

1. To use Rongxian Shatian pomelo as a case study example to examine its cultural
peculiarities, physical properties and which packaging problems it has already.

2. To incorporating the concept of sustainable development, such as material used, the
structural design, and visual expression, develop a packaging design solution of Shatian pomelo that
involves the incorporation of regional cultural identity.

3. To confirm the environmental values and cultural communication efficiency of the

solution by measuring life cycle and undergoing user testing of packaging solution.

Literature Review

The quality of agricultural products with geographical indications (Gls) is determined by
their specific natural and cultural environments, resulting in unique economic and cultural value. In
the context of modern consumer upgrades, agricultural product packaging has evolved beyond
simple protection to encompass multiple functions, including product image, core value, and building
consumer trust. Current research on Gl agricultural product packaging design focuses primarily on the
following aspects:

1. Communication of regional culture and identity.

The research mainly focuses on how to extract representative symbols from local
natural landscapes, historical sites, folk art and dialects and apply them to packaging. Research on
the extraction and application of local symbols, such as Hunan agricultural products with the
connotation of "Silk Road Culture", can gain a foothold and develop in the fiercely competitive
domestic and international agricultural product markets. This is mainly because they use unique
regional cultural characteristics and scientific and reasonable product packaging to enhance the brand
image and added value of Hunan agricultural products (Leng, 2023). In addition, taking the straw
weaving craft of Xiangxi as an example, it is an excellent folk craft in itself. Applying straw weaving
craft to the field of packaging design not only inherits the traditional straw weaving craft, but also
obtains certain economic returns. It plays a triple role in spreading local farming culture, showing folk

customs, building local agricultural product brands and increasing the added value of agricultural
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products (Wang et al,, 2020). Narrative design research emphasizes packaging as a carrier of local
stories. The research explores how to construct a narrative experience about the history and customs
of agricultural products through artistic illustrations, material touch, structural innovation and other
means to establish an emotional connection with consumers. The narrative themes of packaging are
established from three perspectives: brand story, regional characteristics, and history and culture. The
narrative design of regional agricultural product packaging is explored from the perspectives of
instinctive narrative, behavioral narrative, and reflective narrative. By applying narrative theory to the
packaging design of geographically indicated agricultural products, the cultural connotation and
aesthetic value of agricultural product packaging are enhanced, the packaging is given richer
connotations, and homogenization is avoided (Li & Wang, 2024).
2. Anti-counterfeiting traceability and smart packaging.

The research focuses on effectively integrating physical anti-counterfeiting technologies
such as agricultural product geographic information, variable QR codes, RFID chips, and special inks
into packaging to ensure that the source of agricultural products can be traced, the process can be
queried, and the responsibility can be investigated. By scanning the QR code or barcode set on the
product packaging, users can quickly know the information of the product at each production link
(Hong & Liu, 2025). Currently, there are two main types of smart packaging technologies suitable for
application in food: one is functional material-based smart packaging, which mainly includes TTI smart
labels, freshness indicator labels, and leakage indicator labels; the other is information-based smart
packaging, which mainly includes RFID technology, QR code technology, NFC technology, and AR
technology (Qu, 2023).

3. Brand value enhancement and emotional design.

Research on packaging as an important part of the brand's visual image, how to closely
integrate it with the company's overall marketing strategy, improve brand image recognition through
eye-catching appearance design, and establish a packaging image that is consistent with the corporate
image (Li, 2024). Based on different consumer groups, consumption scenarios, and aesthetic needs,
research on packaging design differentiation strategies, clarify product positioning, and meet the needs
of different consumers (Zhou, 2018). This type of research focuses on how packaging sensory
stimulation, opening methods, and scene integration affect consumers' emotional experience and
purchasing desire (Wang, 2022).

4. Sustainability and ecological responsibility.

The study focuses on the feasibility, cost-effectiveness and consumer acceptance of
the application of green packaging materials, recycled materials and reduced-volume design in
packaging. Green packaging design must follow the principles of sustainable development, namely
reducing the consumption of packaging materials, refilling packaging containers, recycling and reusing

packaging materials, and decomposing packaging materials. However, how to integrate these basic
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concepts into traditional product design and development to form a practical overall model of green
packaging design is the key to the widespread acceptance and application of green packaging design
(Li & Wang, 2023). Considering the entire life cycle, the study emphasizes the environmental impact
assessment of the entire life cycle from the acquisition, production, transportation, use to waste
recycling of packaging raw materials, and promotes the concept of circular economy design (Auras &
Selke, 2022) (Figure 1). Exploration of regional environmentally friendly materials. The study explores
the use of local renewable materials or biowaste to develop bio-based environmentally friendly
packaging materials. The main material for the food packaging industry is bio-based polymers, and
the structural characteristics, general processing technology, main limitations of these materials and
current market conditions of bio-based polymers are emphasized. The focus is on exploring new
technological approaches and possible solutions to improve the performance of bio-based packaging

materials for commercial applications (Reichert et al., 2020).

Raw Material

Q
2
PACKAGING
CARBON

Processing FOOTPRINT  Regyeling

Use

Figure 1 Packaging carbon footprint

Source: Yulin Man (2025)

Transport

5. A Case Study of Rongxian Shatian Pomelo.

Being a Chinese national geographical indication product, the value of the research of
the Rongxian Shatian Pomelo is much more than just a successful region of agricultural products. Its
packaging, usually, a mix of the corrugated cardboard boxes and plastic bags, this can be seen as a
reflection of the general dilemma many Chinese geographical indication products face in their quest
to continue to be modern, they also need to deal with changes in production models with unusual
and original ecological value, how to make the industrial upgrading demand meet the global agenda
of sustainable development. Rongxian Shatian Pomelo was selected as a typical example as it is not
only a living heritage that can offer a lot of cultural heritage but also a modern product under the
crossovers of transformation and modernization; its packaging serves as one of the major points where

one can observe the various issues of value conflicts.
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In summary, we have found that recent research on packaging design for Gl agricultural
products has primarily focused on eight key areas: regional cultural expression, communication of Gl
identity, packaging anti-counterfeiting and traceability, intelligent packaging, packaging enhancing
brand value, emotional design, packaging sustainability, and ecological responsibility (Figure 2).
In particular, packaging sustainability and regional cultural expression have become key research
areas. While breakthroughs have been made in packaging material innovation and circular economy
models, research in this area still faces shortcomings. These are primarily manifested in the following
five areas: insufficient research on the synergy between regional culture and ecological responsibility,
and a relatively weak modern interpretation of cultural symbols. The conflict between full-lifecycle
functionality and environmental sustainability remains unresolved. The implementation of circular
economy models in decentralized agricultural systems presents certain obstacles. The integration of
intelligent packaging and traceability technologies lags behind. Economical and large-scale production
face technical bottlenecks.

Therefore, when researching sustainable packaging design for geographically indicated
agricultural products, we focused on regionality, ecology, and economics. Through interdisciplinary
research encompassing materials science, cultural design, and agricultural economics, we explored
sustainable packaging for geographically indicated agricultural products, taking the Rongxian Shatian

pomelo as a case study, and moving from technical feasibility to industrial implementation.

Research on
Packaging Design of
Geographical Indication
Agricultural Products

%, — .0
%% N
on St
? " Brandvale % /
hanceme! S
J R

Figure 2 Research Status of Agricultural Product Packaging Design
Source: Yulin Man (2025)

Conceptual Framework
This study constructs an integrated conceptual framework to guide the design and

evaluation of sustainable packaging for Chinese geographical indication agricultural products (Figure 3).
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The framework is grounded in the specific case of Rongxian Shatian pomelo, where its physical
characteristics, cultural connotations, and market conditions serve as the fundamental constraints for

design.
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Figure 3 Research Conceptual Framework Diagram

Source: Yulin Man (2025)

The core of this framework lies in the organic integration of the unique value of geographical
indication agricultural products with the systematic requirements of sustainable packaging.
Specifically, packaging design aims to convey and protect the geographical uniqueness, quality
reputation, and cultural value of geographical indication products. To achieve this goal, this study
adopts a life cycle perspective to minimize environmental impacts across the entire process from
raw material acquisition to waste recycling (Kakadellis & Harris, 2020). Simultaneously, it incorporates
a stakeholder demands perspective to balance the needs of producers, consumers, distributors, and
governments in terms of economic feasibility, market acceptance, cultural identity, and policy

orientation.

Research Methodology
This study adopts a mixed research methodology, using Rongxian Shatian pomelo-a Chinese
geographical indication product-as a case study, with the aim of designing its sustainable packaging

solution. By integrating qualitative and quantitative data throush iterative design practices and
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scientific evaluation, the study ensures the final solution achieves environmental friendliness,
functionality, and cultural adaptability.

1. General Strategy of Research Methods

The research framework primarily consists of three parts:

Literature and Case Studies: This research concentrates on the organization of theories,
materials and policies on sustainable packaging design through the use of systematic literature
reviews. Also, it undertakes a comprehensive study on award winning agricultural products packaging
in the famous global packaging design competition, Pentawards giving it an overview of its vanguardes
in the fields of material innovation, structural design, and cultural communication. This provides the
design standards and theoretical basis of the research.

Field Research and Stakeholder Analysis: The author also went to research the
production area of Rongxian where he held in-depth interactions with the local production areas in
agricultural and rural affairs bureaus, cultural broadcasting and tourism departments, enterprises,
farmers, and scholars in semi-structured interviews and focus groups. This strategy gave a detailed
overview of the state of the supply chain of Shatians pomelo, packaging issues, and demands and
expectations of the different stakeholders.

Design Experiment and Life Cycle Assessment (LCA): Referring to the mentioned research
results, a sustainable practice in the design of the packaging prototype was undertaken. The design
was based on the priorities of reduced materials and sustainability, optimization of structures, and
incorporation of local elements of cultures. Also, the design proposals were evaluated in terms of
their carbon footprint with SimaPro software to give life cycle assessment results and compare the
results to give objective data on the impact of the design on the environment.

2. Data Collection and Analyze
The data collection in this study encompasses both qualitative and quantitative
dimensions:

Qualitative data: Primarily obtained through semi-structured interviews and focus group
discussions, involving participants such as packaging designers, scholars, government officials, and
corporate representatives, aiming to deeply explore professional insights and practical experiences.

Quantitative data: This was obtained through an online questionnaire targeting the
specific consumer group (agricultural product consumers aged 25 -35) to analyze quantitative
indicators such as consumer preferences, awareness, and willingness to pay for sustainable packaginsg.

Sample Selection: The survey sample that was used was the questionnaire survey that
comprised 200 consumers aged between 25 and 35 years who are users of e-commerce platforms
selected through stratified random sampling. The age was selected due to their status as the primary
purchasers of geographical indication agricultural products that hold a high level of education and

are more environmentally conscious and value consumer experience more.

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



~ o o

84 | MIansAaUzuarinusTIHgUItILa TN 15 20Ul 1 (In$1AN - WwIgy 2569)

Y

Three Shatian pomelo growers were used in in-depth interviews. The following criteria
were used during the selection: 1) more than 10 years of cultivation history; 2) producing more than
50 tons each year; 3) they possessed their own brand.

Data Analysis: Semi-structured interviews were used to collect qualitative data, which
were coded in terms of the topic analysis. The instruments of data collection and data analysis were
a questionnaire survey and SPSS which provided descriptive statistics, correlation analysis, and the
analysis of variance. The prototype design involved the use of SimaPro life cycle assessment software
to determine the carbon footprint and the comparison of environmental impact of various material
alternatives.

3. Design Development and Iteration Process
The design and optimization of packaging solutions follow a dynamic iterative process

(Figure 4).

PROTOTYPE / ITERATIVE @ EH SIV )
DEVELOPMENT OPTIMIZATION VERIFICATI
Stage 1 Stage 2

Questionnaire Interview Field Target Consumer Expert Panel Public
Data Insights Observation i Exhibition
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| Material
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Visual
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) :

Optimized Design
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Initial Packaging
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Structural
Enhancement
®

Figure 4 Research Phases

Source: Yulin Man (2025)

Prototype Development: Incorporate the information in the pre-development phase of the
guestionnaire, interviews, and observations in the field to develop and create the initial packaging
prototypes.

Iterative Optimization: Waiting target consumers and multidisciplinary expert panels to take
part in numerous rounds of prototype experiments. The packaging materials, structure, and visual
communication are continuously corrected and ameliorated according to their usage feedback and

suggestions of professional experts.
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Extensive Checking: The optimized design model would be publicly exhibited to get greater
public opinions and then cross-discipline focus group discussions would be carried out to give final
review to the design that will ensure a balanced approach will be taken on sustainability, market

acceptance, cultural compatibility and commercial feasibility.

Results
1. Consumer Demand Analysis

In this questionnaire survey (N=200), it was established that among target consumers,
there is a very clear preference of sustainable packaging of geographical indication agricultural
products. The statistics revealed that 89.7 percent of the participants would accept a 5 to 15 percent
premium to cover the production of eco-friendly, well-designed sustainable packaging where the
environmental and cultural characteristics are combined. When compared based on ranking
attributes, the top three materials that are most significant are environmentally friendly (82.3%),
regional cultural, and unboxing experience (71.5%). It is important to note that the social media
sharing value of packaging was more sensitive among consumers between the age of 25 and 35. This
shows that in the digital era, visuality and cultural story are major triggers to brand attention.

2. Sustainable Packaging Design Solution

On the grounds of the findings mentioned above, this paper came up with a sustainable
packaging of Rongxian Shatian pomelo (Figure 5, Figure 6). The design entails the following aspects:
As far as materials are concerned, we chose the history of using local waste of a plant, sugarcane
bagasse as the base material, and composite materials rice, wood chips, and hemp. Its benefits
include biodegradability, availability in the area, and low carbon footprint. The design of the packaging
has been inspired by the existing local bronze drums, which have coverings of bronze that are
unearthed and the lining is in the shape of honeycomb, used to cushion the package. Concerning
cultural narrative, it is adorned with bronze drum patterns, and has QR code references to digital
information about the history of the Shatian pomelo. The packaging will be packaged in one-fruit

packaging, and will be used as a holiday present.

23cm

23cm

19.5cm

T 1.8cm

\ 0.2cm

Figure 5 Bronze Brum-shaped Packaging Structure Diagram

Source: Yulin Man (2025)
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Figure 6 Bio-based Pomelo Packaging Design and Honeycomb Shockproof Structure

Source: Yulin Man (2025)

3. Performance Evaluation

Standardized testing was performed to test the proposed package solution technically.
A drop test that was taken at a height of 80 cm revealed that the new package cushioned the Shatin
pomelo as a whole. The new packaging is entirely bio-based materials in as far as environmental
performance is considered; thus it is cleaner compared to the former packaging that used plastic bags
and plastic mesh bags which cannot be easily degraded. What the new packaging can also serve is
reusing it as a storage place or reusing as a planter.

4. User Interaction and Specialist Appraisal.

The feedback concerning 15 target users in a controlled test showed statistically positive
results in various dimensions (5-point Likert scale): Cultural Resonance Perception: 4.6/5,
Environmental Impression Perception: 4.7/5, Unboxing Experience Evaluation: 4.3/5.

The tactile feedback and the reflectivity of the culture communication in the packaging
design were the main aspects of the qualitative feedback. We have done so by forming an
interdisciplinary team of experts (in the form of designers, material scientists and cultural scholars)
that have provided an evaluation. The professionals ensured that the design was able to redefine
the old cultural symbols and convert them into the modern design language without compromising

environmental value.
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Conclusion and Discussion
1.Conclusion

The research under the case of Rongxian Shatian pomelo investigated the viable
direction of a sustainable packaging design of agricultural products with geographical indication.
The general findings are as follows:

The cultural elements of bronze drum was effectively incorporated with the principles
of sustainable design in the Shatian pomelo packaging, which indicates the compatibility of cultural
identity and the ecological sustainability of the packaging design of the geographical indicator
agricultural products.

The honeycomb structures combined with sugarcane bagasse composite materials
performed better than the traditional packaging in terms of protective performances, and
environmental advantage, which offered a model of similar geographical indication packaginsg.

Narrative design made a great contribution to the identification of consumers with
regional culture, added value of agricultural products, and brand loyalty.

This research proves the hypothesis that the systematic combination of the regional
culture, materials science, and design thinking is needed to make innovations in the geographical
indication in the packaging of agricultural products. Incorporation of additional agricultural products
into the study and possibility of sustainable packaging solutions in the context of different culture
may serve wider scope in future studies.

2. Discussion

The research found a way of confirming the synergistic importance of cultural identity
and sustainability in packaging design of geographical indication agricultural products. The Shatian
pomelo case shows that packaging can be a bearer of the local culture, and not a one-reduction box,
with the help of the modern interpretation of cultural signs. The use of bio-based materials not only
leads to the lessening of the impact on the environment, but the natural texture of these materials
makes people perceive the agricultural culture in a better way.

The points of interest that were innovative in this study include: 1) an innovative three-
dimensional collaborative design system that incorporates culture, ecology and economy was
proposed; 2) a copper drum shaped honeycomb bio-based packaging that was suitable to Shatian
pomelos was developed, and 3) the efficiency of a narrative design that enhances cultural identity
was verified. The findings offer fresh concepts on the sustainable packaging design and the promotion
of other geographical indication agricultural products.

Nevertheless, there are some shortcomings of the study as well: the sample is
predominantly urban and it does not exhaust the agricultural market; the long-term sustainability of
the bio-based packaging requires additional experiments; and the economics of low quantity

production remain to be streamlined.
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Recommendations

Depending on the primary results derived in this research, we come up with the following
recommendations to enhance the transfiguration of geographical indication (GI) agricultural product
packaging into systematic sustainable design.

1. Suggestions to Producers: In Gl agricultural product packaging, thinking should no longer
be on short term costs but better concentrate on sustainable packaging as a fundamental part of
longterm brand equity and differentiation strategy. Use local agricultural residues that include
sugarcane bagasse and bio-based fibre like bamboo fibre at the first priority. It does not only help
curtail the environmental footprint, but also fortifies the from farm to table origin story. We suggest
taking the initiative to find partnership with those who have contributed to cultural research to find
out and convert the local knowledge, history and traditional methods involved in the product behind
the products so as to make packaging a carrier of cultural genes as opposed to a generic container.

2. Recommendations to Local Governments: It is advisable that sustainable packaging
system of Gl products be integrated into top structural design of rural revitalization and ecological
civilization building. One of the main activities is the headship of the creation and execution of the
guideline on the Sustainable Packaging of Geographical Indication of Agricultural Products, with the
integration of the peculiarities of the local industry, which would give proper chances of production
and creation. We can ease the early overheads and hazards of producers using material that is
environment friendly or design that are new by instituting special subsidies or green credit. At the
same time, the construction of agricultural packaging waste sorting and recycling and reprocessing
infrastructure will be invested throughout the county and will physically support the circular
economy.

3. Suggestions to the designers: Packaging designers should take the responsibility of the
role of interdisciplinary designers and concept innovators. This involves the thorough fieldwork that
would prevent the superficial and stereotypical use of the cultural symbols but to get to know the
civilization behind the symbol appropriation. The designers require elementary learning in materials
science, and aptitude to attain a fine equilibrium among the third-party narration, useful protection,
cost management, and environmental operation. Finally, participative design must be implemented
where various stakeholders like the producers, consumers, and members of the society are engaged
in the design. This makes sustainable packaging solution culturally suitable, technically sound and
marketable thus a real attainment of introducing the concept to implementation of viable solutions

in sustainable packaging.
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Abstract

This research, entitled “Guidelines for Promoting Faith in Buddhism through Naga Beliefs
among Buddhists in Nong Khai Province,” aims to: study the faith in Buddhism as expressed through
Naga beliefs among Buddhists in Nong Khai Province; examine the approaches for promoting faith in
Buddhism through Naga beliefs among Buddhists in Nong Khai Province; and propose guidelines for
enhancing faith in Buddhism through Naga beliefs among Buddhists in Nong Khai Province. This study
employs a qualitative research methodology, consisting of a review of relevant academic documents
and field data collection through in-depth interviews with 17 key informants selected by purposive
sampling. The findings revealed that: 1) Faith in Buddhism as expressed through the belief in the Naga
among Buddhists in Nong Khai Province is rooted in Buddhist traditions and local Mekong River
folklore, such as the legend of Phaya Sri Sutho Nakaraj and the Naga Fireball phenomenon. These
beliefs reflect communal unity and devotion to the Triple Gem. 2) Guidelines for promoting faith
through the belief in the Naga include the use of Naga symbolism as a medium for Dhamma
propagation, the organization of religious and cultural activities, and the development of learning
centers to foster accurate understanding and cultivate faith grounded in wisdom. 3) Regarding the
integrative framework, the researcher synthesized the findings into the “NAGA Model,” a holistic
process for faith development. In this model, the Naga serves as a central spiritual symbol connecting
the human world with the Dhamma. The model consists of: (1) N — Nurture Belief: Cultivating faith as
the foundation of belief in Buddhism; (2) A — Adorn Tradition: Preserving and promoting the Naga
Fireball tradition; (3) G — Grow Culture: Developing culture based on Buddhist principles and local

wisdom; (4) A — Attract Tourism: Promoting religious and cultural tourism.
Keywords: Guidelines for Promotion, Buddhist Faith, Buddhism, Belief in Naga (Naga)
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Abstract

Henan straw painting is an important intangible cultural heritage. With the changes in
society and aesthetics, its techniques and forms have significantly evolved, possessing dual artistic
and cultural value. However, there is still a lack of research on the evolution of its process system.
This study systematically explores the evolution of Henan straw painting production techniques and
tools, analyzes the craftsmanship characteristics and cultural connotations of representative works,
and evaluates their contemporary inheritance value and development potential. Using qualitative
research, comprehensive literature review, and field investigation, semi-structured interviews were
conducted with three inheritors, Nie Yuanzheng, Chang Aiying, and Yuan Yueying. Two expert
discussions were organized to systematically examine the evolution of skills. Research has found that:
1) Tools have undergone iterations from traditional cutting tools to precision instruments, and with
the assistance of digital design, production efficiency and precision have significantly improved; and
2) Three inheritors form a differentiated path - Nie Yuanzheng improves tools to expand artistic
boundaries, Chang Aiying promotes standardized production to connect with the market, Yuan
Yueying adheres to traditional craftsmanship to ensure authenticity, and the three complement and
coexist. The technological innovation has achieved the transformation from folk decoration to high-
end collectibles, providing practical reference for the modern transformation of traditional

handicrafts.

Keywords: Henan straw painting, Handicraft skills, Intangible Cultural Heritage, Development and

Evolution

Introduction

Henan straw painting is a three-dimensional relief art that uses straw as a medium and
integrates the agricultural civilization of the Central Plains with folk aesthetics. It originated in the
Tang and Song dynasties, flourished in the Ming and Qing dynasties, and has been passed down for

over 800 years. Through processes such as ironing, cutting, and shaping, the natural texture of wheat
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straw is transformed into Eastern imagery of flowers, birds, figures, mountains, rivers, and pavilions. It
not only carries the ecological wisdom of "respecting heaven and cherishing things", but also
embodies the craftsmanship spirit of "turning decay into wonder". As a representative work of
intangible cultural heritage in Henan Province, wheat straw painting was listed on the provincial
intangible cultural heritage list in 2008 and included in the first batch of national traditional craft
revitalization catalog in 2018. It is an important carrier of folk memory and aesthetic paradigm in the
Yellow River Basin.

The current policy support has failed to fundamentally reverse its development difficulties.
The industry is facing three core challenges: firstly, the slow evolution of skills. The craftsman group
adheres to the concept of "handmade first" and has a low acceptance of new technologies such as
laser engraving and digital dyeing. The production process still remains at the level of the 1980s, and
a single piece of work takes hundreds of working hours, which restricts the breakthrough of production
capacity and artistic expression. Secondly, inheriting the ecology is worrying. The aging of practitioners
is severe, the reserve of young talents is insufficient, the vocational education system is lacking, and
the inheritance of skills is facing intergenerational gaps. Finally, the innovation mechanism is weak.
The subject matter is confined to traditional patterns, and the material processing and expression
forms are severely homogenized, making it difficult to meet contemporary aesthetic needs, resulting
in a continuous decline in market competitiveness.

This dilemma reflects the deep contradiction between external policy empowerment and
endogenous innovation momentum in the protection of intangible cultural heritage, Existing research
has mostly focused on the research, training, and industrial application of Henan straw painting, and
there is still a lack of research on the systematic evolution of its technical process (Wang, 2022).Under
the dual background of rural revitalization and the strategy of building a strong cultural country,
Faced with the widespread survival crisis of traditional crafts in the transition period of modemn
society, it is urgent to explore the inherent laws of their dynamic inheritance, a systematic study of
the evolution trajectory of Henan straw painting techniques and the characteristics of representative
works, analyzing the influencing factors of its production process, exploring the application path of
modern technology, Aiming to address the three major challenges mentioned above: solving the
dilemma of evolutionary lag by analyzing the laws of technological evolution, improving the
inheritance ecology by examining the differentiated paths of inheritors, and activating innovation
mechanisms by evaluating the effectiveness of modern technology applications, is of great practical
significance for promoting technological innovation, improving production efficiency, and optimizing
the expression of works. It will also provide useful references for the contemporary transformation

of traditional crafts.
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Objectives

1. To clarify the evolution trajectory of the craft process of Henan straw painting and
examine the inheritance and transformation of key techniques

2. To explain the material improvement and functional evolution of production tools (such
as cutting tools and pressing equipment), and analyze their supporting role in efficiency and artistic
expression.

3. To organize and analyze the craftsmanship characteristics of representative works, and

compare and summarize the techniques and styles of inheritors.

Literature Review

1. Historical Origins and Development Trends

The craft of wheat straw painting in Henan has a long history, which can be traced back to
the Sui, Tang, and even Qin and Han dynasties. Research has shown that this craft reached its peak
during the Tang and Song dynasties and was exclusively used by the imperial family. By the Ming and
Qing dynasties, it had been widely circulated among the people (Huang, 2020). At the end of the
Song Dynasty, decorative items such as fans and insect shapes made of wheat straw had already
appeared. By the Qianlong period of the Qing Dynasty, the flat pasting technique in the Qingfeng area
of Puyang had become more mature. Compared to the extreme preservation of the original form of
materials in Japanese straw fine craftsmanship and the technical pursuit of geometric patterns in
European straw inlay technology, Henan straw painting emphasizes the integration of painting and
three-dimensional relief effects, forming a unique Eastern aesthetic paradigm

2. Evolution and Innovation of Manufacturing Techniques

The art of straw painting has undergone a development process from traditional flat pasting
to three-dimensional diversity. In the early days, flat pasting was the main method, and the process
was relatively simple (Zhu, 2024) In the 1980s, specialized production was reestablished, and the
emergence of three-dimensional ironing techniques in the 1990s significantly enhanced artistic
expression. Since the 21st century, the three-dimensional ironing technique has been further
improved, and traditional themes have been integrated with modern techniques, giving rise to various
new styles such as straw craft porcelain bottles and screens (Wang, 2022). The "wheat straw
microfilament inlay" technique developed by inheritor Huang Yanyong achieves a deep integration of
intangible cultural heritage techniques and modern fashion by thinning wheat straw filaments to 0.1
millimeters (Li, 2025).

3. Formation and Development of Artistic Features

Henan straw painting combines painting, Paper Cuttings, pyrography and other artistic
techniques to form a unique style of simple, elegant and bright color. Its themes cover figures, flowers

and birds, mountains and waters, etc., constantly innovating in inheritance. For example, Nie's wheat
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straw paintings developed relief style pasting method (-), while Yuan Yueying created three-
dimensional wheat straw paintings with oil painting characteristics (-), enriching the forms of
artistic expression.

4. Contemporary Inheritance and Industrialization Development

In 2008, wheat straw painting was included in the national intangible cultural heritage list,
providing institutional guarantees for its inheritance. In terms of industrialization, various production
forms such as families, cooperatives, and companies have been formed in Puyang, Zhumadian, and
other places. Family brands such as Nie's and Liu's have continuously innovated to promote industrial
development (- There are still shortcomings in current research, Existing literature mostly
focuses on historical tracing and artistic appreciation, lacking vertical tracking of the evolution of skills,
particularly weak systematic analysis of changes in production tools, and no academic dialogue has
been established with international research on straw/natural material technology in the future, it is
necessary to strengthen the systematic sorting of production processes and longitudinal analysis of
tool evolution, further exploring their inheritance and innovation mechanisms.

5. Theoretical Framework and Research Perspective

Existing research mostly focuses on historical tracing and skill description, lacking a
systematic integration of theoretical frameworks such as craft research, intangible cultural heritage
theory, and material culture research. This study introduces a triple theoretical perspective:

), sustainable cultural innovation (-), and

), aiming to place Henan straw painting in

technology tool co evolution (

the social life history of objects (

the academic dialogue of international handicraft research and heritage conservation.

Conceptual Framework

This study is based on the theories of process evolution, technological innovation, and
cultural heritage protection. It defines the "evolution path" as the dual dimension of inheritance and
innovation, and "skills" cover four aspects: tools, processes, materials, and expressions. It assumes
that the tension of skills and external forces jointly drive evolution, thereby affecting the
transformation effect from traditional to modern. This is verified through literature, field, and skill

analysis (Figure 1).
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Figure 1 Conceptual Framework Diagram

Research Methodology

This study mainly adopts qualitative research methods, combined with literature review,
field investigation, and interviews with experts and craftsmen, to comprehensively understand the
evolution process and technical characteristics of Henan straw painting skills, and to deeply
understand the production process of excellent straw painting works. Research introduces the
triangulation strategy and grounded theory coding logic to ensure the transformation from descriptive
data to verifiable conceptual models.

1. Literature review method

This study systematically reviewed academic literature in the field of Henan straw painting
production technology. The sources of literature include academic monographs and research papers
of domestic and foreign scholars; Paper and electronic professional books obtained through domestic
library systems and online bookstores; And research literature retrieved from authoritative academic
databases such as China National Knowledge Infrastructure (CNKI) and Google Scholar. The search
focuses on core issues such as the historical development, production techniques and tools,
representative figures and their works of Chinese straw painting, and systematically sorts, classifies,
and critically analyzes the collected literature. On this basis, establish a cross temporal comparison
dimension, using historical literature records as a benchmark, and compare them with contemporary

field data to identify the continuity and breakpoints of skill evolution.
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2. On site investigation method

In order to conduct in-depth research on the current status of wheat straw painting
production in Henan, this study selected representative wheat straw painting production areas in the
province for field research based on research objectives and existing problems. The specific samples
include four handicraft workshops in Puyang City, the birthplace of straw painting, as well as two
handicraft workshops each in Zhumadian City and Pingdingshan City. The research adopts a
combination of in-depth interviews (targeting core technicians and managers of workshops/enterprises)
and on-site participatory observation. By delving into the front lines of workshops and enterprises,
first-hand information on production equipment and tools, process flow, technological innovation,
and representative works of one enterprise and three handicraft workshops was systematically
obtained. The study adopts a multi case comparative design to compare the similarities and
differences between workshops of different regions and scales, and transforms observation records
into structured data as empirical support for subsequent coding analysis.

3. Expert Interview Method

This study selected 8 representative core practitioners of Henan straw painting for semi-
structured in-depth interviews. The interviewees include Mr. Nie Yuanzheng, a representative inheritor
of national intangible cultural heritage (straw painting), Ms. Chang Aiying and Ms. Yuan Yueying,
representative inheritors of provincial intangible cultural heritage (straw painting), as well as five senior
front-line technical backbones. This method can deeply obtain first-hand experience, tacit knowledge,
and professional insights formed by the interviewees based on long-term practice. These oral history
materials have irreplaceable value for exploring the historical evolution trajectory of straw painting
production techniques, the inheritance and innovation of technical details, and understanding the
creative background and process of representative character works. All interviews are transcribed
word for word, strictly following the three-level coding program of "openness axis selection" to extract
categories; And through the mechanism of member verification and data triangulation, ensure the

credibility of the analysis results and the robustness of the theoretical model.

Results
1. The evolution of Henan straw painting production technology and techniques:
The technique of Henan straw painting has been passed down for hundreds of years,
forming a unique craft system. In the early days, handmade production was the main focus, while
modern fusion innovation introduced new technologies such as electric irons and laser engraving to
improve production efficiency and precision.
1.1 Production process of Henan straw painting
The production process of Henan straw paintings is complex and exquisite, mainly

including 15 steps such as material selection, soaking, steaming, material selection, re soaking,
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fumigation, steaming, rinsing, planing, ironing, scraping, coloring, pattern design, splicing wheat strips,
cutting and engraving patterns, pattern coloring, decoration and framing, as shown in Figure 2. Among
them, material selection is particularly crucial, and wheat straw with good glossiness and uniform
color should be selected. After multiple soaking and fumigation treatments, the straw can be made
soft, corrosion-resistant, and insect resistant. Subsequently, the wheat straw is flattened and easily
processed through steps such as steaming, rinsing, casting, and blanching. In the pattern making stage,
artists need to first design patterns, then cut and carve the processed straw into fine strips or
microfilaments, and gradually construct the visual hierarchy through techniques such as collage and
ironing. Finally, the pattern coloring, detail decoration, and overall framing are carried out to complete

a beautiful straw painting.
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Figure 2 Process Diagram of Traditional Straw Painting in Henan Province

Source : He Peiwei (2025)

1.2 Changes in Henan straw painting techniques during different periods.

During the Ming and Qing dynasties, Henan straw paintings were mainly based on flat
pasting. During the reign of Emperor Xuande of the Ming Dynasty, the Nie family of Qingfeng
developed more than ten "flat pasting techniques" including material selection, fumigation, cutting,
and pasting. They used temperature control to color and traditional Chinese medicine fumigation to
fix the color. During the same period, the Wang family developed techniques such as "silk cutting"

and "cutting and carving", using plant glue to paste auspicious patterns such as "Fishing, Woodcutting,
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Farming, and Reading", laying the foundation for a black background and antique style (-
Intangole Cultural Herftae Network, 2014)

From the late 20th century to the early 21st century, techniques developed towards a
three-dimensional approach. Nie Yuanzheng, the inheritor of the Nie family, created the "multi-level
pasting technique" and achieved relief effects through layered stacking (Figure 1); The "Mao Mao Ci"
technique splits wheat straw into fine threads and diagonally cuts and presses them, making animal
hair lifelike - Wang Huaping, the inheritor of the Wang family, broke through the limitations

of carriers and developed a "relief style three-dimensional design". He pioneered porcelain plate

wheat straw painting and attempted natural material collage (_)

Figure 3 Nie Yuanzheng's work: "Howling of the Tiger"

Source : Nie Yuanzheng (2025)

Contemporary innovation focuses on cross media integration and technological
diversification. Wang Huaping used natural materials and wheat straw to create comprehensive
material paintings, and promoted the use of techniques in the education system. Relevant works
have been included in primary and secondary school art textbooks. Nie Yuanzheng combined the
techniques of pyrography and traditional Chinese painting, using a three-level temperature control
technology of carbonization of "deep paste, medium paste, and light paste”, to achieve a gradient
blending effect of monochromatic straw, making landscape paintings both layered with light and
shadow and full of freehand charm (_).

Some straw painting studios (workshops) have introduced laser engraving machines for
rough straw cutting, which can quickly and accurately complete the cutting of complex shapes,
greatly shorten the construction period, and greatly improve production efficiency (-).

The evolution of techniques in Henan straw painting reflects a transition from "single
plane" to "multi-dimensional” and from "manual experience" to "technological empowerment". These

innovations not only continue the core of ancient methods such as fumigation, bleaching, and
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scraping, but also transform the straw of agricultural civilization into an artistic carrier that carries
modern aesthetics through material crossover and technological advancement, providing a paradigm
for the active inheritance of intangible cultural heritage.
2. Tools used in the production of Henan straw paintings
At present, the main production method of Henan straw painting involves using carbon

branding tools for ironing, supplemented by carving knives and scissors. With the development of
modern technology, the tools used in Henan straw painting have become more modern and
technological.

2.1 Main production tools

The core production tools for Henan straw painting include three categories: carbon
branding pens, cutting and scraping tools, and carving tools, forming the basic production system:
branding pens achieve coloring by carbonizing straw, traditional charcoal fire iron pens are upgraded
to electronic controlled constant temperature branding pens, which can accurately control
temperature from 150 degrees to 450 degrees to generate gradient effects; In the cutting tools, the
high carbon steel cutting blade has a thickness of about 0.5 millimeters and is responsible for
longitudinally splitting the wheat straw, while the bronze scraper removes the inner flesh to reduce
the thickness of the straw slices to transparent; Carving tools use triangular chisels to create hollow
patterns, needle tip carving pens to carve hair and details.

2.2 Main auxiliary production tools

Tweezers are used to pick up and fix small wheat straw slices, making it convenient for
fine operations; Glue is used to stick straw slices onto a canvas or canvas to ensure their firmness;
The adhesive pad can prevent damage to the desktop during pasting, while providing a flat pasting
surface; Copy paper is used to draw initial design drafts, making it easier to transfer patterns onto
straw slices; A hole puncher is used to make small holes on wheat straw slices, making it convenient
to thread them through for fixation or special decoration; Pigments are used to add color to straw
paintings and enhance the artistic expression of the works; Sulfur is used to treat wheat straw, which
can prevent corrosion, insects, and fix color, making wheat straw paintings more durable and brightly
colored; Coloring tools such as brushes are used to apply pigments or create special effects, making

straw paintings more artistically infectious (Figure 4).
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Punch colour sulfur Coloring tool

Figure 4 Main auxiliary production tools

Source : He Peiwei (2025)

2.3 Modern auxiliary production tools

The application of modern tools has brought important innovations to the production of
straw paintings. The electric iron adjusts the toughness of wheat straw through temperature control,
making it easy to create curved shapes such as petals _ The
temperature controlled branding pen can accurately control the temperature, making the straw appear
rich in color and enhancing the three-dimensional sense of the work. The introduction of laser engraving
machines has significantly improved production efficiency and accuracy, enabling the rapid engraving of
complex patterns and ensuring consistency in batch products. The measured single piece time has been
reduced from 45 minutes by hand to 3 minutes, and the daily production capacity has increased from 5
pieces to 80 pieces, greatly meeting market demand. As shown in Figure 3, Nie Yuanzheng created a straw
painting based on the movie "Ne Zha', which was completed with the assistance of a laser engraving
machine. These modern tools have expanded the artistic expression space of straw painting while retaining

the essence of traditional craftsmanship, injecting new vitality into its contemporary development.

Figure 5 Laser engraving machine

Source : He Peiwei (2025)
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Figure 6 Laser engraving wheat straw painting "Nezha"

Source : He Peiwei (2025)

These modern tools have expanded the artistic expression space of straw painting while
retaining the essence of traditional craftsmanship, injecting new vitality into its contemporary
development.

3. Representative works of Henan straw painting and their craftsmanship:

3.1 Representative Works and Craftsmanship of Nie Yuanzheng

Nie Yuanzheng (born in 1959), from Qingfeng, Henan, is a representative inheritor of
national intangible cultural heritage (wheat straw cutting and pasting). At the age of 8, he studied art
with his father and has been deeply involved for more than 40 years. He has been awarded the title
of "China's Top Ten Folk Artists" and the first batch of national level rural master craftsmen.
Representative works such as "Eight Horses" and "Lady Guo's Spring Tour" have been permanently
collected by the China Agricultural Museum and other institutions. His works not only inherit ancient
charm, but also integrate modern aesthetics, with extremely high artistic value.

Nie Yuanzheng created the "Spring Outing Picture of the Lady of Guo State" (Figure 7),
which carefully selected wheat stalks such as "Laozi Mai", soaked, fumigated, cut, carved, and ironed,
and then pasted and mounted layer by layer. Its unique "Mao Mao Ci" technique involves cutting and
pasting straw fibers diagonally, presenting an embroidered texture; At the same time, breaking through
the plane and developing multi-level relief pasting, making the picture clear in layers. This work
combines traditional Chinese painting and printmaking techniques, with vivid characters and

showcasing the unique charm of straw painting.
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Figure 7 “Spring Outing of the Lady of Guo State”
Source : Nie Yuanzheng (2025)

3.2 Representative Works and Craftsmanship of Chang Aiying

Chang Aiying, born in Qingfeng, Henan in 1971, is a representative inheritor of wheat
straw painting in Xinxiang and a master of arts and crafts in Henan Province. Graduated from the Fine
Arts Department of Henan University in 1992, and pioneered the "3D painting ironing technology" in
the same year, which achieved multi-level light and shadow of wheat straw through temperature
control and pressure, breaking through the limitations of flat surfaces. In 1998, Hengli Arts and Crafts
Factory was founded, and its works have twice won the UNESCO "World Outstanding Handicraft
Badge". In 2018, the "Spring Voice Ecological Culture Park" was established to promote the integration
of non heritage cultural tourism. His creations blend Tang and Song poetry, as well as European and
American classics, with diverse styles and innovative craftsmanship to achieve modern expression of
traditional intangible cultural heritage.

Chang Alying's representative work "The Catcher in the Rye" (Figure 8) interprets "hope
and harvest" through abstract wheat waves and children. The work uses three-dimensional ironing
technology: the central wheat ear is pressed at a high temperature of 400 degrees Celsius to create
a relief texture, symbolizing the granary; Mailang exhibits wind movement through gradual
temperature control from 300 degrees Celsius to 150 degrees Celsius; The child's contour is outlined
at 200 degrees Celsius and embedded with straw circles to enhance their gaze. This work breaks
through the traditional flat design and integrates the relationship between perspective and sketching,
promoting the transformation of intangible cultural heritage into contemporary art. His work won the
gold medal of "Hundred Flowers Award Award" and was collected by the China Agricultural Museum.
The author describes himself as "awakening local memories with the temperature of wheat straw”,

and his work has become a cultural symbol of rural revitalization.
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Figure 8 Chang Aiying's work "The Catcher in the Rye"
Source : Chang Alying (2025)

3.3 Representative Works and Craftsmanship of Yuan Yueying

Yuan Yueying (born in 1970), from Runan, Henan, is a representative inheritor of provincial-level
intangible cultural heritage (Runan wheat straw painting). In 1992, he studied under Professor Xu Yun from
the Central Academy of Fine Arts, inheriting and innovating the techniques of three-dimensional dyeing and
scraping, enhancing the three-dimensional sense of his works; Color fusion hot dyeing and coloring, creating
colorful wheat straw paintings. The work incorporates the "Tianzhong" culture, making straw painting an artistic
expression that carries local characteristics.

Yuan Yueying's "Year of the Year" painting (Figure 9) incorporates elements such as plum blossoms
and peonies, symbolizing beautiful visions of resilience and prosperity. The color has been repeatedly
adjusted and a vintage color tone has been selected. Lantern and persimmon shapes symbolize reunion
and auspiciousness. The production took two months and the craftsmanship was complex, especially the

color matching of the vase, which embodies the exquisite expression of traditional auspicious culture.

/ >
;, = =

Figure 9 Yuan Yueying's work "Sui Chao Tu"

Source : He Peiwei (2025)
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The practice of the three inheritors demonstrates the diverse development ecology of
Henan straw painting. They are rooted in different regional cultures, with Nie Yuanzheng inheriting
the Yellow River culture, Chang Aiying integrating the Central Plains agricultural culture, and Yuan
Yueying following the Chu culture, using differentiated techniques to promote wheat straw painting
from tradition to modernity. They not only preserve the authenticity of the craftsmanship, but also
innovate and adapt to contemporary needs, providing a model that combines cultural value and
social significance for the active inheritance of intangible cultural heritage, and demonstrating the

vitality and development potential of traditional craftsmanship in contemporary times.

Conclusion and Discussion

1. Conclusion

This study focuses on the multi-dimensional exploration of the Henan Straw Art Exhibition,
aiming to achieve the research goal of inheriting and developing its production technology. Research
has found that: (1) the evolution of skills presents a dual track feature of "manual refinement" and
"tool assistance" in parallel; (2) The core bottleneck lies in the high cost and talent gap caused by
the traditional production mode; (3) Insufficient technological empowerment is the key constraint on
standardization and innovation. Specifically, traditional processes rely on manual precision
operations, retaining manual temperature but facing efficiency bottlenecks; Although some
practitioners have attempted to introduce simple tools to optimize processes, their overall level of
integration with modern technology is still low. At present, development is hindered by the
drawbacks of traditional models: long manual cycles and high costs; Young practitioners have low
willingness due to slow returns; Insufficient empowerment of technologies such as standardization of
straw pretreatment and digitization of pattern design hinders innovative expression. At the same time,
the limited acceptance of new crafts by the inheritor group and outdated concepts have become
obstacles to industrial development.

2. Discussion

This study examines the inheritance of Henan straw painting techniques and reveals their
evolution in the fusion of tradition and modernity. Compared to previous literature that focused more on
historical tracing or single techniques (China Arts and Crafts Institute, 2022), this study uses empirical data
to confim the effectiveness of the "human-machine collaboration” model in breaking through the
bottleneck of large-scale intangible cultural heritage, filling the gap in quantitative research. Traditional
handicrafts are exquisite but limited in efficiency. The introduction of laser engraving and temperature
controlled branding has improved accuracy and efficiency, providing technical support for the inheritance
of diverse artistic styles. The three inheritors form complementary symbiosis: technology leads to solving
complex compositions, market-oriented verifies derivative paths, tradition adheres to establishing

authentic standards, differentiation maintains ecological diversity of skills, and provides replicable
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paradigms for the active inheritance of similar intangible cultural heritage. The contemporary development
of straw painting shows that only by respecting tradition and integrating technology and innovation can

intangible cultural heritage be revitalized

Recommendations

To promote the inheritance and development of Henan straw painting, it is suggested to
strengthen talent cultivation, establish a school enterprise joint training mechanism, add digital
intangible cultural heritage courses, incorporate modern technologies such as laser engraving into
teaching, and shorten the development cycle. The second is to encourage creative design, establish
special funds, promote the experience of derivatives of Nezha, support "technique+digitalization"
projects, establish a shared pattern library, and enhance artistic competitiveness. The third is to
expand market channels, build a hierarchical marketing matrix of "high-end pure manual+mass
human-computer cooperation”, use the Internet to strengthen publicity, and explore the international
market. The fourth is to promote industrial integration, establish shared intelligent manufacturing
centers in production areas, centralize the configuration of laser equipment to reduce the cost of
small and micro workshops, and develop integrated cultural and tourism products. Through the
above measures, we will promote the creative transformation and innovative development of straw

painting, and create a cultural card of the Central Plains.
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Abstract

This research aims to: (1) examine the factors influencing the development of local
wisdom-based innovation in the organic forest coffee enterprise of Ban Pok Community, Mae On
District, Chiang Mai Province; (2) analyze the relationships between these factors and both product
and process innovations; and (3) synthesize guidelines to enhance capacity, strengthen
competitiveness, and ensure the sustainability of community coffee enterprises across economic,
social, and environmental dimensions. This study is an applied research conducted in the form of
research and development (R&D), employing a mixed-methods approach. The quantitative
component involved data collection from a sample of 145 respondents selected through simple
random sampling. Data were collected using questionnaires and analyzed using descriptive statistics
and correlation analysis. The qualitative component utilized semi-structured interviews and focus
group discussions with 18 key informants selected through purposive sampling. The qualitative data
were analyzed using content analysis.

The findings indicate that the overall level of factors influencing local wisdom-based
innovation is high. Member participation, social capital, and collaboration with external networks
emerge as the most influential factors. Correlation analysis further reveals that all factors are
positively and significantly associated with innovation development. Notably, social capital
demonstrates the strongest relationship, followed by external network collaboration and member
participation, across both product and process innovation dimensions. Furthermore, the synthesized
development guidelines can be categorized into three key dimensions: (1) governance-based
management, which enhances transparency, trust, and organizational capacity; (2) product and
process development grounded in local knowledge and integrated with appropriate technology,
contributing to value creation, cost reduction, and quality improvement; and (3) marketing and
communication through digital media and eco-tourism, which expand market access, increase
consumer awareness, and reinforce the distinctive identity of community coffee products in a

sustainable manner.
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Adndny: uleludes, MsdeudsTsund, Tanmaeimin1sinuns, wiAnilneesyge

Abstract

The objective of this research article is to develop a fiber processing method from
sugarcane leaves and transfer technology and develop product models of fiber from sugarcane leaves
to target groups. A mixed-method approach was employed, focusing on the development of fiber
from sugarcane leaves in the community of Khao Sam Sip Subdistrict, Khao Chakan District, Sa Kaeo
Province. The study was conducted by collecting data from a sample group of 50 people. The data
collection tools included questionnaires and in-depth interviews.

The research findings revealed that the development process of fiber from sugarcane
leaves involved selecting the LK92-11 variety of sugarcane leaves as the raw material for fiber
production. The fiber was processed through fermentation in a biological fermentation solution for a
duration of 4 months, which resulted in high-quality fiber suitable for textile production. Additionally,
the use of sodium hydroxide for fiber processing at a ratio of 10 liters to 2 grams at a temperature of
100 degrees Celsius for 1 hour helped in stripping the sugarcane leaf pulp and made the fiber soft
and suitable for yarn and fabric production.

In terms of technology transfer and product development for woven fabrics, the workshop
training effectively built knowledge and skills among community members. The evaluation of the
development of woven fabric models from processed sugarcane leaf fiber showed that the
uniqueness and craftsmanship of the local products were rated highly. The evaluation of the practical
production capability and usability of the local resources was also rated highly. The assessment of
the aesthetic appeal and interesting design of the products was rated highly overall. The evaluation
of the suitability for use and cost-effectiveness was rated highly and the assessment of the novelty
of the products, which could enhance market value, was rated highly. The development of the fiber
processing method provided useful recommendations for adapting the product development of fiber

processing from sugarcane leaves.
Keywords: Sugarcane leaf fiber, natural dyeing, agricultural waste materials, eco-economy concept.
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Abstract

This article aims to comparatively study the patterns and meanings of universal Islamic art
and Ayutthaya-period artworks in Phra Nakhon Si Ayutthaya Province, aiming to establish a body of
knowledge for pattern creation. This qualitative research employed in-depth interviews with a
purposively selected group of three experts in Islamic art patterns. The research instrument was a
qualitative questionnaire, and data were analyzed using statistical means (X and standard deviations
(S.D.) to summarize

the findings. The study analyzed the comparative similarity of 9 samples of Islamic art
patterns discovered in Phra Nakhon Si Ayutthaya Province. The similarity analysis ranked the items as
follows: 1) A gold ring inscribed with interlaced Arabic letters Lam and Alif (X= 3.69, S.D. = 0.71); 2)
Lotus motifs (X= 3.43, S.D. = 0.17); 3) Stucco decorative motifs featuring three petals or a three-
pointed leaf pattern (X=3.37,S.D. = 0.27); 4) Interlaced patterns or the endless knot; 5) Window trellis
motifs of the minor Viharas at Wat Phra Si Sanphet, Phra Nakhon Si Ayutthaya; 6) Components of gold
ornaments, gold chest pendants, and neck ornament fragments; 7) Motifs on fragments of gold and
gemstone jewelry; 8) Patterns on coins discovered in the crypt of the main Prang at Wat Ratchaburana;
and 9) Lotus motifs reflecting the influence of Islamic art during the Ayutthaya period.

The overall mean similarity of the 9 patterns was at a moderate level (X= 3.25, S.D. = 0.19).
Furthermore, these findings can be developed into a comprehensive body of knowledge regarding

various pattern formats and structural designs for future related research.
Keywords: A comparative study, Islamic art, Ayutthaya period art
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Abstract

This study on the design and development of souvenir products reflecting the unique
identity of Yasothon woven handicrafts aims to examine the cultural identity and processing of woven
handicrafts in Yasothon province, design and develop souvenir products that reflect the province's
identity, and investigate consumer satisfaction with these souvenirs. The study areas for woven
handicraft patterns are the Ban Na Samai and Ban Don Klang weaving groups in Mueang district,
Yasothon province. The target group for souvenir product design consists of three academics and
product design experts. The population and sample comprise 12 traditional Yasothon woven
handicraft patterns. Three types of souvenir products were designed: tiffin carriers (pinto), hats, and
bags, with three variations of each. The findings indicate that the patterns are suitable for application
in designing souvenir products that reflect the unique identity of Yasothon province. The highest
average scores were for the red lotus pattern (X = 4.45), the water spinach pattern (X = 4.43), the
woven border pattern (X = 4.41), the puffed rice pattern (X = 4.40), and the firework pattern (X =
4.37). The design of souvenir products through the application of appropriate patterns was evaluated
within a two-dimensional research framework: shape and form. Of the three product types, the tiffin
box (style 3) had the highest appropriate score (X = 4.51), the woven hat (style 2) had the highest
appropriate score (X = 4.45), and the bag (style 3) had the highest appropriate score (X = 4.47). A
satisfaction analysis from a sample population of 100 people evaluated the three souvenir product

designs (tiffin box, hat, and bag) in two aspects: local uniqueness (X = 4.41) and usability (X = 4.43).
Keywords: Product Design, Souvenir, Basketry Pattern, Local Yasothon Basketry Handicraft
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Abstract

This research aims to 1) investigate the patterns and dynamics of the current Baisri retail trade,
2) analyze problems and obstacles in creating added marketing value, and 3) propose management
and marketing strategies to elevate the Baisri business. Employing a qualitative research approach
based on phenomenology, data were collected through in-depth interviews with 20 key informants,
comprising experienced Baisri business operators in Bangkok. Data were analyzed using thematic
analysis. The findings reveal that: 1) Business patterns and dynamics: The industry exhibits high dynamism,
categorized into professional and supplementary business models, with diverse strategies for identity
creation to meet personalized demands. 2) Problems and Obstacles: Key challenges include human
resource management limitations, fluctuating raw material costs, and a lack of knowledge in modem
brand communication for differentiation. 3) Value Creation Strategies: Two strategic dimensions are
proposed: (1) Integrated Management Strategy, focusing on upgrading entrepreneurial competencies,
lean production planning, and effective cost management; and (2) Creative Value Marketing Strategy,
emphasizing storytelling to translate spiritual beliefs into brand value and product innovation to
expand market opportunities. These findings offer concrete guidelines for elevating Thai handicrafts

within the creative economy.
Keywords: Handicraft Value Creation, Management Strategies, Baisri Business Marketing, Cultural Products

Ui

o =%

viees falunuinofadtugeidenlumenummsguniomansuazndasnantulaseasianig

I o LY L4

FapuarTausssuvadlneuog1aeniunu vt ududnyel

1)

Woulpeseninauywdiuduvilesssunfniu

ARAIULT LT BT EYasNENTINANAENT (S9g9i SINAR UazAny, 2568) IMNYATUAUTFURUSAUID

q

\nwRsNITHRAZNISYRILLlnan Uees i Tannnisiiunianataunaisues oauansenusLag s INg

deau luefinnsuseiviueasdninegluiesaiegAuasguvuiteldluiBnssuasiseou uimenainnis

] a v

WisuuUaamaasegiawavdsanlulagu vieeslidasuinuanugainingneisnssuinidigssuuaud

U

a ¢

Tausssy (Cultural Product) (8nws InSsnan, 2567) ashuﬁugﬂuw Fanalingsnan1suseAvguIuasT

siiunsludnuagdamiaguruiasssiavuingendusgrsunsvais Jagdu gsfanisuseiviuieasdadu

o ' a6 ¥

gafadUanfidianudAgysesyuuasygiagiusnuasiAsygiaasnassdvesszme iesand ugsienld
TagAvluiiesdunasinueRioussnulvedundn agslsiniu viunatsnisiivlavesninud esn1squdi

YIYAINUNTELATEUAUANTD (155UA1 TBaw, 2568) §3NUNTUNTYAUAN1IENITWYITUNNIAY

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzwag TausTINguwiIga TN 15 atuil 1 (UNT1AN — Wwgw 2569) | 195

JULSY 199NN UsENRUMITIIT uLaE N SIdInvesduA ALY dawaliguiuunmsaiiiugsiauuy
pafuiduiesinuveldeliinemedenisasianiiuey seauaznsiivlniidedudnsiely fusenaunis

Fududeandyiuanuiimesoudiu Mn1sums ansaunudanuduniu n1susmsmsnensuyyd

aa v aAw I3

waznsusum i iungAnssuiuslnayafadviaiifensAuasnINLazTIALS

Jaymidalassaindrdgvesssiaveesiudagtu Aeaulidonndesiusenitsaussoussu

1Y) v

NuRfladuaussaugaunsuImMsinng wifuseneunisezdianududanenuilie usnsvinesdaug
Fegstandunaneiduguassalunisaiiivany lnsanizdeunnsoslun1sinsziauyulasn1saesag

msuszfiusamniauluaidavaziaeiunuiel vligsieggdelonmalunisiiils wenaind n1s

YINNITVNUNUNINITRULAZNTUTIINSThaRUaAYUIEY SdenansgnulaenswaanmAaeuesians
(naqd wading wog audns 2udady, 2566) anunsaidnarvilidedeundyiunaingivithiviueu
LAZAUYITINILLIN §3ARTIVINaNNAGBILAZNITANTIAAUA LT BAILBY TEALNUT DL AU AW
YauzREITU éﬂizﬂE]‘Umigﬂﬂ\‘lgﬂaﬂﬁummaméﬁgﬂLLUUL@MI@?J?H@M%%’NQ@Lfﬂ"u‘ﬁlLLmﬂ(ﬂ'N WAENISUIANAYNS
nsnaaiviuasie InslawiznslddedinuosuladidsliiinUsyansamgean esnvainuglunis
feneniomuaznniefiodemsnmuameddud @ans wisnd uazan, 2568) fiddnyfiaade n13ue
nsas Ui sihusoadn Q’Uszﬂaumﬂajmmml,%aﬂmﬂmmmﬁmfgﬁgmwm AudeuarALViNg

PV g v < A A VY o § vy a < a ) AN A v v ¢
DU ULIARYDIUYAS s[ﬂ/ma’]EJLTJu@JaﬂWLWﬁJVﬂQLﬁ'ﬁT@ﬂC\]VLW V]WSLV%UiiﬂﬂﬂaﬁquUqﬁJﬂﬁLU‘ULWﬂﬁaUﬂWIﬂﬂﬂm%

RY
vl wnndnasdununmsadiifinaeiniadalags Jsdwaderosunslunisiivunsnivesdu

Aty nsenseAugsiauees iniingadnan Jadndudesendenssuiimiluifiuaey

ynmaduiissfrdnmiiiogmaduiussneunsinofalasieassd AdadunsasiassAnaariiumsdanisi

U

fUsgANsnmuazNIIaIATaInmewn nTIdeEes nMsadeyad wiuinaAadinusssu nagnsnisusms

q

o °

Jansuarniseaindmugsnianeas JagniimunTulaeiingUssasdndniie Anwimadnuaran1nnisaiass

a '3

Annendyyeuassadidasiaing uazduasginagnsnisusmsdamsiaznisnain 1Wmnegegareenis
aou & a v I3 v o & & a o Yo o & o oA a vy &
Wil Aensadiesdmnuinasduduiimhnliinodadlneamnsaasayadniumaasvgialdegialy
JUsTIU wagAssanuemsinussiulaegsdsBuiunaanuTimMevesusunaa1ndUanadielul
InUsTaeAYaINTITY

1. iefinwgduuusazanimnisainisaiugsiaiuananuinadaduieaslulsemelne

2. Weinsetyvuazdedniniladon15as 19y a LN 9N SRAIAYBITINAUILAS

3. et iauenagnsNIsUIMIsIaNsLasnsaaaiien1saisaALiind s ugs AU AS g dud

THUFTSUT SN e

NTNUNIUITIUNTTY

mMsdeEes msaayadfissinofadinmsssy nagnsnmsuImsdanmsuazmsnandmiugsie
veed duaneiesdanudifieliifunsouimAnlunside Tneuvsoonu 3 daundn dil

1. wnAninfuinadaduisaduasyumeimusssy Tumsfinsanauvesuieasluuiun

v v o

daaulne nunueasildmsanuznduiissingUsshvgiieanuasnumeinudadviniy uadsdided

ege

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

196 | N3asAaUzuay TausTIuguuiuya TN 15 adui 1 @NT1AN - Wwgw 2569)

Tugrugyumedmusssu (Cultural Capital) Fadudunindfisusedalls Tag Fink (2023) euieimuussian
fnseunquilsesdnnug Usraunisal uarusanmatnusssuiidiauinegeeuiu Seliiesusiazdieadng
Temalunsenszivaniugmsdeny usdaduiiuiiosddnlunmsiuindeussuuiasugioaiassaluiag iy
aonadosfumdommesdinnusivdudinean @wnnusytiudingan, 1.0.4) iszyin ersaeindes
o iyivssiuganlumeadudy q vaeilumeanyseinerdu wrsroyuusvsusasmansiasdudl
o1l Ifvereanuinueaifenvuganudsiiasienenlitazluneafiosesiuinissdangluiitnasy G
Usingmildnuogauninaesaudidtinnug siusuioeeseisna adslassmsasynadlnedmi
iy, 1.0.4) wenani watavesuneaisiaseuiinisusuimetanssan e iaunsannislédn
mi’aﬂumsLﬁzj'ulﬁﬂmummlﬁfaﬁguﬁu ajmﬁu@w%wa%uuassué‘uLaaﬁlﬁmmﬁ’]ﬁmﬁumiaaﬂLLUUﬂwuz
Tumesiidnsussaaunu (a3ns 2edine, 2563) mMadsuulasidliifuinnuosnuuuuieaiiienud angu
wazhUsHumuUIUNvasdInuLaziasugialulsazaady dusunisdiuisegenluanidivd n1sdauwun
Usziniiadunagnsdrdlunmsinssisumlandndos lnsaunsaudseandu 2 nguwdn e 1) viees
yoIvans FutiumiugnioswmusieUseng uay 2) Veairesnegs AerunanvmeRutuInEneg s
wesUnulvauisnualng Wy vigadmmmtousaing g Ssenudilsluussnnuazanunng
fumnsinaitutl azdaelifusznounisannanreusunisdanisdanagns itodifenguid sy sy
Tonalunisldanuldegnauwiuduasimunzan (Wisdagimsydminasfsug yansaluninedy, 2565)

2. inAnuaznagnsnIsuIMsianisgsi madsuriiulazenssfunuinoadidngssuugsia
Fandvdetnafiuguuuy Sudusoendenalnmstimsianisiieseunquiiiddnseusu Tae e fuanas
uae Uil Benagenindl (2568) sty nunmiyatl fusyy wae sifann Tsausszqa (2565) uag anns Tumiug
uazAnL (2568) IslausunAniidenadasiuin mnuduiavesiamisvunanalsuazvungos (SMEs) fed
Reoguuaman 4 Uszns Tdud drunisdanis Ae manslassadeussUssanufanssunislussdnsesiad
namiiteliussgutimnedifivunld sunisdidunu fe msdanisnszuaunisulsanimmineinsuas

1Y) ¢l

TrgAulidundndasriniinun muasUszdninimasgn d1unsiiu fie n15usmsUnd Aunu uaznszuaiu

q U
<)

an Fadoifuiileddglunsshvaninedeasiadosnmuesiants was fiun1sraIAkaZNITLYITY fie
msinszinainvesmatauaznginssuuilaaiiodmusfiamanazaiisanaldiussumanisu siu
oglsfinny viunansuTunveaAsygiaaiisasse (Creative Economy) mMsfiawiissvinueilileidadnevie
nsdansitugiuensliifissmesdoninfuladideiu msduindeugshainodatlugedagtuieindudes
gnszdugnszuIuMsinnsdanagnsiidussuy earsmnuaunassninsdnonmanelussdnsuazlona
NNANINLING DUN1BUDN Imaﬂixﬂauﬁaasﬂgumauﬁﬁag 3 syyg Ao (UINY JaNTiNATE wazAME, 2569)
(1) msleneianinedeudnagns edumaauduaglenmalumsaireanuuand (2) nsfmuana
gnsuaznsaiaya gatiunsidsusuunsaussslinaaduyadiiuiineulandaann (3) nisiina

v &

gvsluufuRnaznsmunuaunm elviiulainnsdidunulunnssdvaenndesiuideiminazansa
novauasiensiasuLlasmemanldenamiiiy

3. LnARMsad AR Iwar MR M UALA TaussIN MaAsuAuA Taussalsilyardi
ynasugiarsedenagnimsnainiiduudslneysannisuuifinan 2 uwadeyadify Ao Inanuanunse

NMeN1sna1n (Tees aviung, 2568); Uaaa1 Funfa, 2568); (FIMyaU auunt way aguu Tansud, 2567)

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzwag TausTINguWiIga TN 15 atuil 1 (UNT1AN — Wwigw 2569) | 197

iauoheudSavesgsiadUantusgiunsysanmiiiie 6 dw ldun 1) n153tenaa 2) nagnsaan
3) MaaREASUT 4) MsUIMsTeeindming 5) msduaiunsnane uaz 6) Msdamsnann wleains
AnulaIaulun1sudsdu nagnsaudinusssu (Zhang, J., 2026); (@5uv BUA wazAy, 2565); (Sedl
ganselneana uay 9153 nuadsnidens, 2568) lalauenagnslunisenseaududinmsssuysenaume 2 IR
fio nagysmsiRLUSUS Wunsdaaiumwdnualiia (Product Image) MsasnsnaATaLAsYAa (Economic
Value) ke MInaIunssuuuImsanng ﬂaqmémimmm Lﬁumiﬁmmﬁﬂimaumﬁ (Entrepreneur Development)
MsiAEIALA (Product Development) nM1sadanalnaann wagszuuUdmMsinnisiitdussansnim
nseUNLIANNTAITY Mnmuvmnssanssy JsldfmuenseuninAnlneidenlean iy uiend

a

whiunagnsnisdansuaznisnan wethlugidvuneuanenisfie nsasigadiiulasn1senseAugsng

e

fannAUanNae19898 U

NSBULUIAAIUNISIRY

a e aa - AATEYIUIUUNITA1 NalnveHAndueiLazngAnT T
- knAnunaAaduIgAILaLYY . - —o

. HuslnalugARdva
MITAUTTIN

Y o o

- Anngilymuazdadndn 5 a1u lawn ninensuyue

v

- LWIARNITUSMSINNSTIAR

'
a 44

NITVIUNTYINU AUNUTROAU NISEBAITNITAAA LAz

q q

'

WEUBNAENENITUIMIIANITUALNITAAN

- WnfansaseyaaLia .
DIARAINNS

ensaayarniudmiugsiaueas

AW 1 NFAUMNARLUNNTINE

WAy

m7AfeiFes msaayariuinodadiausssy nagninisudmsiamswagmsnaindmiugina
a3 loandunismusedeuisidedennnin (Qualitative Research) lngldi5aneuuuusingnisaliven
(Phenomenology) Lt 8wt lasssumAuazanumunevesusingnisalinsusudmiegsiaves
fusznaunmsuieailuuiuniagtiu tnedduneumssidunudsd

1. Nufidnwwazdlidayandn fvusiuidnuluannana lasfvsmaaduayudess g

lufifinnaaswghanazdeny nandfe nanarsderdugudnalnistuindowasugiaaseassa (@ninau

v
[

duaduiasugiasneassd (eadnsuvnaw), 1.U.4.) wenduiufindnisdndsemauaaulunssnnsaauiun
819U (AUY T TUE wAzAY, 2566) AAEAIUNITIANTEI YRS LariTRdetesallas dewmalvdaiy

foansuilaadudinadadussianuieesas deyailesiurliiuiinianansdnnunuiwivvesusznay

a ¢

gsian1sUseRvgueatdandivdludndiungainingiininduegreiitdudfny Fannwindeunegsianing

o«

wisdugaull Jumnganegvgaianisfinwinainwazmsusuiudanagns dmsunisAndendliideyanan

U

(Key Informants) lmafinnisidennguiiag1auuuia1eas (Purposive Sampling) $3uAU N15uAiIRE 1MUY

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

198 | M3ansAaUzuay Tausssuguuiuiya TN 15 adui 1 @NT1AN - Wwgw 2569)

s

anl4 (Snowball Sampling) AmuAswIuisdy 20 au Tnedinadife seududUszneugsianisusshivg

«

UerENIvsraunsalaiiugsiaunegvsailiehisind 10 U weildvadawuugnlgsiudie Wesnngy

9 Y

e dotugaiduszaunisalemuuindueiednedvdng sanuazlinisseusudsiunazdu nsli

U

=

Admnuusihdesentsaelididsidoyaiiiauguinuarasiiounmauvesgmramnssuils ogns
W39

2. asfiaitlilun1sideuaznisnsandeunmuam elinisiutoyanseuaquiiifvosimuai
wagngAngsy SeianaIosiondn 2 Uszian Tdun wuuduniwalislaseadne (Semi-structured Interview
Guide) a1aTumnmsnuyIuIssINTIRiiItes InsthuuwiAndunisinnisgsiakasuaAnnsainaud,
Fausssuandunsevlumsadsmony telanzdnfanagninisuimsdnnig Fegadan “lunneiiduyu
nonlifanuarlunosdiauiuniugs inudnaguslunisuimsdanistunuuaznistesategidladiolal
Asznusamls” “viudiiessanulemeTausssy mi%lﬂum%nﬁaiumia%wgamLﬁm (Storytelling)
Wituuusuauteasvesvinulutemisesuladetielstne”) uag wuudunanisaluuulidddiusiu (Non-
participant Observation Form) a1 uift el 0ufind oy aanmuwandeunisgsfafienalaldseylunis
duniwal WU NIEUIUNTTALTELIRGAU NTwUswTesEleluanulsznauns wavdnyaenIsaey
o Tusunismsavasununmiasesile iuvudumwaluazsuuudananisaiiauorefid sawayiiy
AVNITUAIANTLAZNITUINITTIND WU 3 viu prnauaIfisssadadom arudlauaznisli
nFrnduthinyiudgeosnulfienungauaniy

3. mafiususaudaya dudunisasiufiivdoyadisnues Tngldisnsnaiuls (Mixed
Methods of Data Collection) 13 431nN15&uA 1wa/LT 480 (In-depth Interview) A lfun 5lduuY
dunmnisel (Observation) itufinuiunnsiauass destdweliamnsnideyannundunuaiuiaoy
yufungAnssufidanaiiy (Data Triangulation) LiteBusurnutndedevesdoya

4. nM5nszidaya Teyariauaiilaainnisasiiuil legldaidunmslnssideyanisnuiedy

U

v
o

nntuneu iivesnwaudilaluviunuazlesiuanunaianisulunisiniiu lagldismsimsesiunu
a15% (Thematic Analysis) AMNLUIAAYDY Caulfield (2019) T4ATOUARNA IULANTEUIUNITABAAIY
(Transcription) nsAvuasiadeya (Coding) N153nNa uUsELAU (Generating Themes) luaudianas

dumsziuderunuineuingUszasinsidvegraluszuy

Nan153398

MNNsAENwaEIATIEtoyadadn amnsaagunanisidelaeduunseniluy 3 Ussiiundnaiu

@

AOUIEAIANITIRY el
1. sUuuukaznaInvaIn1sAUangsiaunerslutegiu nanisinwazviouliiui gsiauieesiu

UszwAlneidundyiuanudsuudasesadivddny veluiivesguuuundniaeiinaiuninudensi

v
=

Whiuanudeinisianizyana dansidsundadifilaietulaedadgusilunannnisuiusivesinusssy
Wiaansuiuusunmarsegiawasnginssuguslaagalriniianududoumnniu lnsaunsaduunsivasiden

oanu 3 Uszdunan leawn

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzwag TausTINguWiuIga TN 15 atuil 1 (UNT1AN — Wwigw 2569) | 199

1.1 augduuundnde guuuuvesduriuigaslunaina1udntdagdugnduiniousie
wsawdnduan 2 dadendniidniduleugiu Ao 1) nsussivgauauusssudeon WunisadvassAnany

PadulugUnuukarANY on WALFILATUNITE 8 VIENBIAAINSN LN TEUIUN TN IANAINATOUASY YaTY

N

yiieansuntsfne sUuumardiindngunamifioedafioldlufisnssudndans wu vieaduinee vieed
#u wazieaiguiny dedendldsuanuionlungugniiiidesnismiugndesniuaninsemd uay 2) ns
U3EAUEnIUAIUABINITVDINAN L‘f]“LJ?J"LJLL"U‘U“LJizqﬂfﬁ‘ﬁlLﬁfﬂsﬁm‘ﬁEJG]EJU&‘IJENWJ'];J(;]JENHWSLQWWQﬂﬂa lay
Fuszneumsldysanmsesdmudnnuasing 4 seunauiunmsduduinudeseulat ileSwassduinnssu
Vs sUwuulnl 9 Fu Fogeiiiudn Thu vnerTmmw Uersnsv LieRTNgIuNA wasuneAsTLIaNTE
winudu yauesguiuuiitenisuan nagrienuasvsilaeiiniadeslosnulssiugidnivmaniuisnna
e 1wy m3ldFusmanumdniing daenddnsienans uasFesdrnnumiuy Weassmusiulauazay
Tanalagaauny

1.2 uguuuunsaniiugsia laswaiwesiusznaunislunaiadagduiinnuvainvany lag
ansauUseanidu 2 ngumdnaudnuaznisussneuedn fe 1) fuszneumsindn Aenguiisidugsia
veafifuodndniioainensldidssdnegnenieds Ussneudeiaidemgaulunesdasioms wasngu
Srunonldifiveglavigsiannsvnuuiend Snvarmasidunuisuwuitniiuanaesuuldin$i
TafamslfUInsuUUATUT Wy mIdudaeiesulsarisuenanui %anejuﬁﬁﬂﬁmau%mﬁmmaw%’wmm
uywdegauduszuu nedinsdramdnnulseduagninaudiasulsiunuuinanuildfu uae
2) fuszneunsdasy Aonquituszneusndmaumugludunmshaulsed TaeldnaiwmdeTungaluns
UsrRvgranudnvarssnainduiamisnnadenlundadeuifaudamgugauasiifuyunisdidunusi
iosnnldussnumusmaranndnluasouaiudundn

1.3 fuanimnsfiuaznisnatn anwiandeunenisdlutagiuiidnuasdunarnisng
weuauysaldsdenumannvansuasidudugs Inefdnuwazisu 3 Usens fe 1) mauimsdansildguniu
uwdsTrnAundnuesgramnssuiisaanszniegiivinaassnaindadugusnarsirdsmentiilugiian uas
uwidaimzdgnlufamintiunma 1wy uunyTuesunusd madifuvdsiagiumadfedulateddnylunig
MuANFUATAMAANNARYEsELA 2) mawanlandesnensrana fuszneumsliuuAsuainnnssesu

v 1%

anAmtidu g nsdeansuaznisvieidigunaniesuseulategudusduuy Taed nsld wade
(Facebook) g¥u (YouTube) finfton (TIkTok) Buanunsy (Instagram) uae lavl (LINE) Wuaesilondnlunis
afunssuiiusuduarnadnfngugnédneldlneass “Aerdsegnénfuumihulalldudang 1o
osomaslulyilumadn gniusaueglnafiadedul Wiueduiislaflannouuszneuieainguin
Tuiindion nivnanddlialudauasisiian” §usgnounts n (Msftoansdiuyena, 2569) 3) anmgns
wsty Mnnspnatounsuinguaranufesmslfnuiiiiut udwmalisauiuszneumsnelmidignann
N anunsaldinailvgansusiauagluuianstldmaligusznounisuns s annmn 1w

anasiisanduuLassnwMls GededuanuimeddyidmansenunenmdnualiasunsgIuve

wnadadureaslutagdu

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

200 | MsansAaUzuainusssuguuitya TN 15 atun 1 @ns1AN - gy 2569)

2. Ugguazdadninlumsaineayartian1an1seain INMsIeseideya Uil Uusenaun1sssng

verdnlngndyivevassadalassaiiiluinassdnenmlunsadiganiiuniinismain Jsaiunse

N

o I aa o
Auneantlluy 5 URd1Ay A

<

M99 1 agulagmuasdediinlunisasisyadiiiuvesgsiauiees

% < -
auvaslgm Usziautymnaninauny

1. ninenTuywd MALAaUIIHTe dnsAisuleodas uazsruunsINulidaLay
2. nszvaumsaniuny - ansieuiduszuu viensanasiu el dilugnisdaeuanunlile
UINIFIU

a

3. AUNULAEINOAY anMARDIININNITHITUARTIA UagAuiEIuYeIIAReN anngaNa
4. NSHOANINTNATN  VIATINYENTUNAUBNILAMENY kazYIANITTUUTEAUNTYUEN
5. DIAANIUAZNNT MAMVIITeuazimunduilvi Safaguuuuiiy Mavinyensiases

e (Storytelling)

2.1 drunimennsuyed ulssRvsueesindunuinofaddugainlfenisldusauiily
uAiFipsefeiEAITIIgeTyARaTfBIdaNUsTauMsalansTinsu Busy e anuy Ygyvnenu
vinensuyudIaduanuvmefidudeunardsansemilinmine nanfe 1) Ingemsneueausididennnm
Hatunuliymnisnaueaunsnuiiiinuedidoussdadesmnausilmilenuaulalunsdunennuiads
wrusiiiosas Usznaufui@ilefiflogifuisutng Togeoginlfiingositmoanstenenssdaniug duwa
TiUszneunsmiinaudifigunmldon “mauineinuineds wingalvainutaemdstisiulunesisiulallm
weRneuAsfaeenlulaiundeiuig islifluvhanulsanuildiudouniueunin” gussnounis @
(nsdoansdiuyana, 2569) 2) arwliaunaveslasiaiisaineuunuy nuauliaenndessninagng
Ameuunufuanuman ez lnadenuuerfifunuiideddnnuennugs auasiBonase uay
autunglunsitu 3u uazdndedlunes Fudeddansuasailunsyusetudewdnann winauiatn
sorhadsiildsudedisuivauniessnuasauiinsvemanuiliduadeisuiiouiuaussly
mﬂqmm‘wmim'%aw’%miﬁ'uﬁiﬁé’fﬁﬂmﬁaaﬂdw 3) Jaumsamnsdi-eenvemiinau ndymisssrneuwny
wazamunaduludenu dwaliiAnsannsmosnvemiinnuiiguassaidies vilinszuumakdnaaiiosmm
fusenounsfesdsnauardunulumsiinaeuniinaulmidiuwdis i vililiamsodunuiinasin
wionwnumsiulaluszezenld 4) Anuequieiolunsdnsnuy msdnsnudulngdnduludnuvausdygile

o [

wsonmsanasiinian vindgygrinilduasdnvalidnyiidaauluisswsuinnuuazAtaial dwali

v A

Andefinmlaing wazdrdgde viliiusznounisllaunsamuImiunuLsRIUN IS uesld e

Y

ada

nsgnusiaiadlusmsiunarilsavsitamans

2.2 Funszuumssdiuny Jywiluguiasieud dnnnuausalumsuimssansanslu
ownsfidenmmduiionin fsdmalnonseronunnduiararuifeshunosgnén nedseandendsdl
1) myvadszansamlunisnarukazuImsiang guszneunsaiuluganiiugsianuuiudeiu vians
TNMNUNITHARTEETEILAENITNEINTAALABINISTRIgNAT YilTRa v ingAuvinunaurseduaion

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzuag TnusTIUguuiiya TN 15 aduil 1 (WNT1AN — Wwigw 2569) | 201

o '

lugraunaniadidgy dawalidelenanianisvieniedewuniuduyuveads “unsifunudeuiumaie

o

wevihldviuAideusade andelignifese 4 fulin vufisenuivisgaaeliidauwiniiaag dsnudiludi

o a

nfAdsuiun” Jusenaunis a (N1sdeansduuana, 2569) 2) AUANNITAIIIAILASAITAIUINAUYY

D)

v a N °

YMNAAYNAAABNTAUIUTIANVIBNANAUIT 1T NHUTENOUNTINAUINLNEIATINGRU KA ALY

o

ce

flugu uagiasunuudaiidify wu Andeusagunsal euddlunisdade Aniiel Ausswendies
Aams uazAedssnneudevngvenenliian ilimalaumalszneumsiigmieuazimls usluay
Huatanduliiavioutilsiiuinis Miileamesionisvensgsia 3) Jamaunmuazanasgiunsdsey osnn
MsvIAsEUUNMINHUUiTROuATauinihlugdymnsihaussuluidadiananeg dsalidaey
nulinswiadaludesauwsdmiuauiildluisnssuiifgndeumunnes wenani aounsdussiild
aunmiunullldnpsgununamisdszdn binsstugiuuuiinnadiaseeuldwelalitugnd 4) s
PMAnssUIuNIUiUUanSeud Woindefananndy gafvdalvgdnlifinssuiunisaenundeu vie
muumasdludszuurilidymiinindusen dwalinnudndedeveuusudanamasidelonaly
nsa¥agugniUszd Fadumnleddyueanisvhgsieszerem

@ a =2 a A

2.3 musuyuuazingAu 9nn1sAnymud Jadesudunuuaz ngaviieiduanuidsmand

q q

= ' P

denansenusislaiesnmuesgsiauneriegnildudfg lnedseazidenfe 1) an1gaiATINTIALAZAN TN

a o '

AABINNNTNY qiﬁﬁlmaﬂ%“i,uﬁﬁ]ﬁ;ﬂ’umfgﬂ‘Uam’ssmima%’uﬁquusamm‘hmuﬁﬂﬁxﬂamﬁﬁLﬁwﬁyuasm
a1 HeUszneunsmeiuarnelmifidiulusain dwalfAnnagnmasnsaiiendsdduutomg
mamatn nsudeiudnusmidtuiduliisnsunsfesensimiilstuiuasauigafidmansenulngnss
denszuaduannyuiisulazanmaaoswedgsna viliuiadnenimlunisuensAanismioasmuii eaun

a A

AanmAuAluszeze 2) ArudurnuvesiuuingAumuggnia Yadeduinguioduanuinnegean
Hemndmlszneundnvesueesdenenlsanuarlunesd adududunuasiidognsldnuduezian
goulvoanmuandeugs MAvasimgAumanifaudumuegisnAILng MakaziANadIA Mg
maun udadadeiliannsnmugaildegndussamnAnioanwenmeai asuulas sdwalinandnun
uAnuar Azt Uiy q “Suiiduednadumdaraiienn szt
FoeTneAsgNTeY uilsliiuay Inthdu dunusigendl weednsn wantilningursentivun aene
wnady 3 i ifddenaen” fuszneuns 1 (Msfeansdiuyana, 2569) 3) Anmendrunlunsuius
sunu analiwiuewvesaningAuinligussneumsdszaulamlumsdssanaumssuuaimi Tnsamg
Tunsdifiuarudaihdmdiduauuuidesdatoingiv a memanaluiussediinamganinfimenseils
dmaliiAnnmuduieviermuiils veniind Sefiduyuuannisgadevemenliuarlunosiindede
Fadusunuiduszneunmsaninginaziaslumstiandiunsaive

aa o =

2.4 frumsdeansnisnana lugalaswgianavia nsdoansnmsnanailieuiasiountihfu
dndyiign winnmATenuingussneumsaningdrnaaussourlumsliiedodierdviafioassmmldisiou
Mensutedu Ae 1) avinwenstiauedsirudal fusznounsdaeinueAsudulunsiiauedudn
iuunantlesudedinueeulailnsameinuensaenmdaduiileddyvesnisuedudiamuiiie Yaymiiny

An nmenedualifge Inesduszneunnliamenuvselduasnlivangay ivlildansoagviouaiy

v =l i

Uszdlauavauainsfalzvesnuueasosnuladwmalidudigdyadieeniinnuduase wazeniiae

LVARRCY]

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

202 | MsansRaUziainusssuguuitiya U 15 atun 1 @Al - gy 2569)

AwaruaulanngnAluderiunlusnilidewrduninge 2) anuraianiouveinisaearsteya Jaywii
wuyegfensdeansieazdunduilidaau Nusesvuin sUuuy wazianild suudnisldainlavend
Haunsanussuiuaswihlidudeseigndlasuldasstunmivivdana iinlvganulufisnelauaznis

Foaseuningnm 3) YJymenusuinveulunisdnds SnullsUseiiuddgfonnudemeiintuszninmis

uds ieannuieasilunulssAvgiiifnuueuuns uagusgneunisinvinunsnissesiunsauleunenis

o«

o A4 o oA

Fulseiuanudemendaiau Wedumdrsanieviniadefdegnauazuiedaniusuiinveu azasn

musangniontUSeunazynansanaiesiuregnnetnagunss Ssderaldessarenrenndnualuazai
dndeievesnaud vliigndlsinduanlduimatuaziAnnisuendeludsay

2.5 AMUBIAANNITHALNITHAILY IINNTANYINUT {Usznounsesiavieasdulngdan
nszuILMTITenagianegudussuy ethlugnisaisassduinnssilmiliiuaud TaoJyvudnida
Nnmsfiguszneunsindafinduguuuunsrdaduiviverdestuinsuinduanuaedu snmssuasu
suuuulaenndesiugaasly viowmansumwnosdaudlmiflevsminudeseanuiliiio uenand Sy
Fodrinddalusunisinnisesdaudifienisdeansmsnain nande fuszneunsuevinuglunissivsa
LLasé’aLﬂiwﬁsﬁagaL%aﬁﬂmﬁ@uuﬁimLﬁaﬁwma%ﬁuﬂuﬁaﬁn (Storytelling) Usznausidudn sn13va
osfnnuilunisadiassdidomdandn dmalidudviadndnualianigiaiidaou vlinanuiieanund
dnwazadendstuluiesnann liausaairsgaiuiiuandisaingursduls dsieiduguassaddgylunis

asnemnulamuSeunaniseratulussereny

'
A

3. NAYNSNTUTMNSIANSUAEMIIAAL oA 19y AR LT SRV MNMsHaaTeideyaanmlaym

]

'
Y =

WAEUTUMINITAT AN3NTOUEUBRIN N SENTEAUSINIUEAS dA LA TSI TINTINaA1EY 1Y 2 Nnagvisvan sl

A19199 2 agunagnsiiienisainayaniugsiaunees

q q U

NRgnsAans WA URLGeN

q

1. NAgNSNITUINITINNISTY - USulassadresianluiuuuduyuuiniils saudunuuels

YIUINT (ESUALUNTIN - Nuwuihdsmandaiiieanuiinauezainlunes

el - faussnudunanionsegrduilindinezianiznaitegateding
TNV

2. nagmdnisnanaieassd - wannudeiduyadimenisianiies (Storytelling)

e (@¥19nnuldiioy - Waeledeainnzngugniniidesnisuszaunisal ilevn wdnstasl vie

Mewen) U3msfieenuuusniiiegndnusiazsnelaeianis (Personalization)

o 1Y

- WauITIdueitunsEUNNove I8 IugNATINUA

3.1 nagnn1susmsdanindaysannis WunagnsidusngudAyfigalunisasieniny

'
v a A

Wuudnaeluesrnsiielgsivaunsasgsenldviunaisanizasugnaiifuniu Usenousmiguuinig
UfURLL 6 TRdes fall
3.1.1 MsWananssauzdUsznaunis duszneun1sdnludeasslsudsunseuiusiag

NI ETenuRuiiuieninsussawemany Angmadufuimsmidenidn Auesnmsu

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzwag TausTIUguwiga TN 15 atuil 1 (UNT1AN — Wwigw 2569) | 203

Y09g3nA0E19T0UAIL NTzUIUMSTetedansusnaonTinlaslifnfntuasdaudiau usdesaty
afismuinuglviiunmsysanmauwanusiivarnvans fnisiumstenengfityyiddnanyaaa
FSuarunejmthuiiesnusadnualmeiausssy mugluiunslifedinuesulatiuazmeluladfdialu
nsfnwnltiumssenuuuazngAnssumsulaalugatagiiu uenand nagnsddlunsenseiugsia
Aemmiuiisuinsziu InsnsAnwlunaniwdidannguidunaiaiifinausznounisianisu tiied sz
nagysnsdLusy Maranm uagmaaiiadeusznduiusivuade udnhuussgndliduamdums
fimumueaaznsaianususveshulviiduiandwazudeiuldlunainaina

3.1.2 Msuimsuaywd Weudludgviddassaiasunsvaueaunssnuilieuay
Funueiussulnefiuuigdu fusenounismslinagnsmssamauussnulunistuindeuntsian
Tnealondlunsiraussnusedmiifienudila eamu wasndouSeudiuinanssy Wismauunsany
Tuiufigsmenn newiunsfinduinesliienudiunngamedu nagrsiamsdniunizauglufuns
UIM5InN1sgsNakuUATauATIlngfsauidnlunseuasmsainsag A unddmsulunssuiunisinenu
doasamulindausraunseomstatusasiu fastsannnudnuduasifiunudavgulunishay
oglsimu saladifguesnisuimsaufonsinwminauiivinugililelegiuesdnsluszaren Lilean
augydsInnsateen fusneumsisissainsszuugdlaidaiuriunisirunlassaisrus sgRsssu

v o o d

nsueulevdudmsunanuilamudinmnenagnsinaiainismis 9 NneuausInufednISIUgIue

o w

asrvTguazaaslalunisvienu

3.1.3 nMsuimsmsaniuay daiunisenssdunszuiunisednlidussuuiievdaniy

g delunniumeu Wesnnuemilunuinofadilitansssuniniongnisldnudida nsuimsdnnisi

q

a a a

fuszavsnmIadudedndu Tasasdndunslng msnausuidinissdndanagns Suduainasimun
Whvsneszezen Taefuszneumsdossuiiufnenimmsnaniwieswowmueswaginnuieimualaim
Uhinauanuiiannsoduldluudazifou Jestutlymivnuiuid Susiluganudiuazandenese
Fouds nisuimsdanisninensuarniaadn Whimsnunusrerdunefuogandealagamsdunsunms
Jowneartngau Seesdimssunnuinunsldluresazaenldlvdauuiusmed fuudasiunuiiaan

Usuavezividefisdsumeiydieduduyuiniigyal msduaiwiugasdisansiunuingiuliedad

q

o w

Hoddny uwavnsuimsdnnisuaaing ldndnnsidenaulivanegduau Tnsteununentiiauanunin

o

(YY) o '

uazsEAUTinuzyaamiinanuiazay 1wy slassaidididingn nuazdealsivndliie Welinszuiums
vhaudulve aiuivuedaeuiagldnanuiifinnulsednaenumunnggiu

3.1.4 maudmsniaiiu atdunisudledamiddasianswegsia Tnslanignisnisan
Mefinuiuaiauasnsnayuazan lasldieiesflonsmaiunasnisaiisyaenfinlay nagnsnisiasan
LUUULIN fUszneumsdesUiuilasuisansaill Taaidndsmmsamaadidasiadu udvianligns
MsuINAATeUARUALY U3 (ATaR + Auss + Alarfe + Arvuds) udrvinmilsdrudinlusasi
wianzay Ssnmsdnmwuhamstmundastilsliivssanasosas 30 vestunuiomn Weliyshalitils
gvisiisemedniumaiuln msadsadiiumionaiievanidssfudnansme gusznounisdes
a¥nnuiuleluguanduiuasuinsvemussmug ludumsaiayad mmedslaiunsaniessn

(Storytelling) enfiupuidie AmuAsNs wazAUITnsussawesmilile WevhlignAeeysuuaziuladneglu

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

204 | MsansAaUziainusssuguuitiya U 15 atun 1 @ns1AL - lwgu 2569)

MAfiganitnmnaisenatn wagnsuimsanimages sndudeadnisnununianisiiuegaiany
Taslamgmadsesiunuuuisulifissvedomsdniiugsialuuiarseuta esnnsdadeTaghvdau
Tngdedtiuan luvuriimsuiseiunngnéensfisseznaiasin meslfudsesdweligsholiasnauay
ansnsaurlsiogaaiies

3.1.5 Msuimsdanmsingdu esaningdundnlunsuszivsuieas de Tuneduay
aonlsfan Fadududinunsfifimudnsnuasionuiunuresaauggmanaznalnnags fuszneuns
Fednfudeinagninisuimsdanisiianulag nagndnisesnuuuiidangu lileanauidssindunuivg

v

guluhamanmaviotisvaunauingiu fuszneunislimstadaduianvialavianiafiosesnafen us
msfirwAnaduassilumsdenlitanmaunuieTagmungmaiimldieluiodusasdimiunuiivnza
thanussgninaesaunauimiumlunesaenliian Seuonanaztisruauiuyumsnanud Sadunsais
wnanuallniliiunanudneng mIvsmsdansuSinauaznisgads ashinnuddyiunsiuimyunm
nsdsteliaonadaatuanudesnslinuaidluuazdidde iedestulymarioningAuanésauide

v
Y '

wonanl Fesdinsruaunspuainuinmaingiuegignis fustunsuntsdnden mavudne aufiering
nszUIuMsUsEAYS iensmwanlalliunuiigauazansnsnisgapdedsdodusuyuanvesssia

3.1.6 mMivinslaiafinduasviadldgunu fusznounistnasaedunuludiuiidedma
nszvustertlsgvSedaideddy dnfu SsmsdumauiRfefulsavsmmuasandunuusiing nsuims
Fuyunmsvuds §usznounisdamseniindsiuyuusiiintuate eadomds Adnusevessunivug wa
Adelomaniaian Taefeshaldielumaiumaiiednde ngiuuazaldielumsdadsdud Tuduam
rududmimedasafnmmaaueiitelilffnnnaemuiils manusunsiadeiinagns Hioan
Fuyunafumedounistinismasunsiatowuunusenlasaatuiinmens fangunsaifisiduiianan
waztiunstonnunassmiendnifisuvaaioniodunadedliasudnluasiien Hoanauilunis
WAUNISLarUsendaa1ldd1s wagn1suTnITIAN1INITaINaUAUAT dnSUIUUIEAI YA g Us ailAM
fudeuga dellmnuidssiernudemeseninanisvuds fusznounsmsuiulasuisnmsianlaenioy
%ufhuﬁ’]L%fﬁ]gﬂmﬂ%uuaavmqLLmuﬁﬂUUwﬂauam@?ﬂﬁﬁﬁw'1u'i%‘m3‘5@1mhaamfaﬁ’m’gmﬁmﬁﬂumimuaﬁ an
audsTinasartgademeuasfsussndaaldelumaiisovudeunalugléidnmands

3.2 nagnsnsnanauaznisaisassannen Wunagnsiiyadunisaisanuldiuieunienis

wdaduneueniiielgsiaannsafundneglivinunarsaudsdnnuinn Tassjatfunsaianuunnsisuas
nsinfagnAmIY 3 Reee il

3.2.1 msaaFessnuasnmdnual fuszneunmsdndudeaudsuumumainguiedudngn
Hugdsmeunuamaiansssulagldumatamsssunduedosdevanlumsaiayaduiu msaiauusud
mstunmsiiaueteyaildniiiedosiuainude wwunsaly viennuvsneusraveerUsEnUNg
Tumuunee iy aruvenevessuaudy dusumdusmans dnfea wionenliilldlumsys msdoans
Bossnwmaniazdisauemuiulawararuainsungndnindomlvyrudnesianadungviats uenaind
nsadaenaimsnsouaquiann ez i ssemadi edoansiondnuaivesiasiunianu
Foulsstutaussaulne Sanszurunsiasdaensedvaudrandudialulnduiudifauamedala

dwaligndninanudulaiissaneluseigaununuanlasu

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzuag TausTIUguwiuIga TN 15 atuil 1 (UNT1AN — Wwgw 2569) | 205

3.2.2 MIRAALEIINLALNSYEEE LGN HUsEneUMIAesUSUABLIRM ATy
nmasasuselignéidnunm Wunmsimmandsniiugemsesulatuasdodinueaulavsia 4 a1
aiaue dsdhdgRemsiaiunussdeyagniluaififieviuniinzingAnssuuasausioans Jsazaae
Tfsgnoumsannsasimuafienamsreuaznusunisdslueuanldosusiug uonaind asiaim

lemalunisvenedesmegnanaivd q W nMsianenguinvieaiie1viiiswd vien1saiausiuiiedu

oo Lo 9 a

anuiAnadnsvsemauanu lnen1seenwuuuIeAs NN lesiuANTaRNIzYRIaa Ut 9 uTon1sIi

Yo o A oy o= '

Foyaunfuniien edunsadsemansdadmmhelnifdndsnquithmuneiiianuasnslaenss sauds

q

nsdenyasantunsvekan1sInlustutunsnsauiungiinssunisuslaalulsasivenia

3.2.3 uinnssunanineiuarussadue weindudadndnvesnisudeiu gUseneunmsdes

a

YN FULUUIAY Waidpassus s ULuvaduainilvlianumainnanewazaseassd 1ioasns

Y Y U

Laing

i % ¢

avuduendnuaivesiiu wu msussendldTaqvauny videnmseenuuugunsiidenndaeiuindinade

d1fyegeBefe nMsiwuInnssuUTTSuen s awsdesdimnuaensadinueiiosnsgdunindnynl

g =

FUAYINNY WAFDITAMULT LSS YUY wazausadesiunnudsmevesnulunsawaznanliansening
msvudsld nsflussydnininasdielandentasiinduszasms vilianunsaverenainrtuss uuwudslUds
andbusinsuivieszeglnald Fsdailunisveneglemannsnaingseauglinauazseaulssmaeguiy

JUsTIu

dyunan1sIveuazafiuena
1. #5Unan1sIdY

UnagUnsideses Myadiyarniurinadadiausssu nagnsnmsuimisianisuagnisnana

4 a o

dmsugsfaviees Sidhminemenenuniseusasdunseiiuimidlunisenseaugsnainanssulngliaiuse

q

wisdulaluusunmsmadelud nansideaguarsedrdgla Ao 1) Mavdsuiuanauygssianauland

o

wnzyana gsnauieasladnduannadunuldeluasiseugdnisiududfausssudanayen

'
o 44

Fupdeusie anudesnisvesuslanaeeg Wneanudesnsililafissmnumesny widuaiudeans

a o o 4

Beddnwalmadnigyiuiianizianzes Wy msseyduinanuiuiin wienisesnuuuniumiuIy
2) IngeanuiUszusnmsdnnisiliiduszuy guassaddgueamaivlalildiAnaninugiile usiin
nnvmenuduiieatdnlunisuimsinnis Inslamzmsimuasunuudailiusiuguagnsudmsauuuy
dyayila Feviliigsisliiannsaasreiilsideduldvimnansasasmsian wag 3) grsmaninisaiiayadiia
¥N959AT8553AIRBMIYIIUINS MsTansiTsnagns mugludu msnamdininde Tasldnisianiies
(Storytelling) lABuAIWASNS 1B sgnATlvnaneidugarnsdud eadrssunalunsimunsiaunie

AU

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



206 | MNsansAaUziarinusITuguuaitya U

' '
= v a

91 15 aUuun 1 (UNS1AN — W8 2569)

msasyaAnwuraaAadnivimusssy
NagNsSNISUSKISHANISUAINISOAI0ETKSUSSADUIUAS

sUuvuuazwajavavais JaykiuaziodiAa nagnsNISUSKISHaN1S
Y - - - 2 y o & 2
muanssiaduens tumsasioyanwy UazNISNAaIWIASIV
tuloauu mvaisaala yaAWNSSADUIAS
Gwunswoinsuyud
_ _ -mstaunaugwibaRtgmumw
wajadusUuuuraonun.
-msuUs:udmuuuusssuldeu N mm]m
-msus:audaundudovmsuavgnin Guns:uaumsiwiu
-u10Us:anEMwlunSOUNUAISHAQ woysanms

wajadug sfin.
-nguidiaugsioluoidwkan
-HUs:naunsdas:

-Urysibunukyuideunaz:anwadan
UDLESAY

-MSWEUUNAUssnUEUS:ADUMS
-MSUSKISNUUYLE
-MSUSKISMSAUTUYIU
-MSUSKISMISIBU

-MsusKIsTamsIngiv
-msuskisladadnd
dumsdaarsmsaara.
-gomannusAubutumsdiauadud
wajaduamwmsdua:msaaia. shudodoauaaulad
-msuskIsiamsrkovTdaum
-dimstdsonausainkane lootakan mmsumm mnﬁms_nmguam:ﬁ
mnthnnaovaaa -nomsAuAdIKIiayaksavAnIILG Hﬁﬂﬁﬁﬂmﬂl
-dovmumsmeitiukudosaulad o -MsasviSovsnuazmMwanuad
-mswvdudiusimuazannunw -Msaa10i8osn
aum ~UIONSSUWAOATUTI

M 1 nsasgadiuinafadinmsss nagnsnsusmsiansiaznsaaindmiugsiaunees

71 : dATNE MLTean warAny (2569)

2. afiuTEka

1nMAToIFes msadayardniininodadinusssu nagninisuImsdanisuaznisnain
dmivgsiauieas ansotinans@nuiuneAuneswiuinAauasnquiiiioates lngdwunam

Snguszasiniduld dil
2.1 Yssifiudugtuutuaswainvasssianiens nanisidetlidut gatauteedlutlagtiu
flsngaisogivfiudiinainnisususigunniileneuaussiovumasugiauasdnuiiudsundasly Tned
mawaswilassaisgsiannnuddlile Adfunmsudanieteuymuiestiu fauthgrmduguszneunis
gaRTvAsE ity nanAelusnumMsAsuamsmsnsindming fussneunslatheguufcins

¥

v runenmdigunanesuesulat wu Facebook TikTok Wag Instagram @slalifieaustievenegiu

U

£% v v oa

anANsERUTinstugseRulsTma uidatalenalvifusenaunsanunsadiaueii e (Storytelling) Usznay

auAfieaieyadniialilaenss watadmundndae wud JedeanudiSanddynianfenisidusenauns

v
% =%

ansngilanavpeulandanudeinisvendmmnelaegnsdings ngAnssuguilaalugandvialalisaanis
WiBaUBAS FULUUNINTIUAIN15A wideenseulssandiiduniesdion1sdala dslaenndosivuuifa
MInaInaieasIATnuAvesduAinTuaINANIEnyNTunsensunl NsTiUsEneunsiideyaninue

winUnsaly wielnsmansundussdvsznevlunsesnuuy FudunisUagesitennudesnisvegndn la

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzwag TausTIUguwiga TN 15 atuil 1 (UNT1AN — Wwigw 2569) | 207

aEJ’mﬁiJizﬁw%mwmﬂﬂdmﬁwamsgﬂgmmmﬁu mamiﬁﬂmﬁaamﬁaaLLasaﬁUauumfg%’%m GATRATY fauf
uay ndyay Asyaanysal (2560) Awudn Jaduarwdns avesfussneunisssnanenlsianlugaiiagdu Ao
amaninsalumsususlagldeseulatiiued eslolumsiFeuiuasimundumlsiudenszuannudesns
YBINADYLAND uennil SsaanrdesiuuLIAnUes pTauIA a53dn3 (2561) Aindnvin mMsUTuana
anmiasvgianay s sumImieudemsiAsulas \utladeddyivilvioindaszannsassiegldoeng
Supmazdiu uay a8 viyiu wazene (2568) TiifiuiHiamisrwanauartungen Sudufoslidnuuzaes
Fusznoumsiuaamlemauaziiaufn Suaisassdlumsaisdndusiimidi eneuauswioanminaden
ymsgsRalaznginssugilnafiudsuntadly FsaenndesiunmsiUdsurigyaidauaznsianisannimd
wiunsneuaussnudBsMIlamzyanaiioadinfianelauagiudnnuanansolunisudedulisia
idiulaldognedsdu nanfe fuszneumsuieaiivszauaudisaluiagiu Aoffiaunsanauinusiiile
dihiurinweAdviauazaudlanainlietnas

2.2 Usziusuiymuazeuasselunsadayaniii KamdetliAutnaui guasse
Bddassairsfigadinmaivlnuaznisadayaauiinvesgsfiauieas Ao dgyuiiosenmduiesidnly
nsgvumasiiunu dealasnssonnufianelavesgndutisne wan1s3 fetlidiui dedusenounis
VAsEUUMINURLTITALY i liAnAnudmalumsdseunuinssaufmuanaasn gl 39
foifumnudssguanlugsiafiynitutugnieudnians fudu msenssdugarduiloondndaldlaifioonis
uImsnelu uifonisadernuindededadumngudifyuesnisnainluszezen uaznaenaunnsvia
szUUUIMSInnsATusEanSaw Fedsnaligsiafianuiunzunaasinegluiudnuesnisudedususian
nanAelumuiiRiUNTRLLAZNTINNSAUNY Han1TITenUIEUsEneumsdlnginysvaudyminis
Amnaiuuiiananalagaziaon1sAafum U 1y Ausnues Andexgunsal viealdarglumaidums
shlimsmamamesiniarudunidsalizsineanwedesuasiilsazaufianiluldlunstausosen
fAdumssdunusazinensuyed Jaminisvianisnasunisuasdiidussvuiluganugnydelu
n3EUILNIHARLATNNTE N UNUTETY Usenaududymidiuyaainsiidsnsinisidieengaidesnin

lassasiamauwnuiligdarilvgsiaveanudededunisaenenvinueililowazaiuauamnin dfau

q q

aa o ¥

nsnatauazesfnLf fusznaunssainrinuzlunisdeassndnuaiuusudiudondviauaznisaiis
Bossruieifiuyac siliaudgnuondufissdudilonfasiiliifiedadulatometadefusanu
wdn Uspiiudgidunumeni donAdpILAzaTUAYLILLNAAYEY 1NMA Tuaas uay Usdl BuNazeading
(2568) 7152y31 Jadvanudsavesnsdniugsia SMEs uiedamasvuingon sududessznoudie

2IAUTENBU 4 AuREsANAR LAKA AIUNITIANTT ARl TEUUNTVUNULALUSEAN LU A TBANANUTRALES

'
a Y a

wagiasEAvE I sumsdidiuny fesanunsauimsnszuumsuusanwingavlnduduiifannimles
Anugaydetiesiian sumsiiu fedinsuimsiamsdunuuaznszuaiuaniisanuiiesnwianinados
sunsmann desdanuitilangdnssuguilaauazanansnadraqaduiiuandaniiogues waz W sulnsan
(2567) Ineduduintadedmumsdnnsidanagnsiasn1sInn eI NS aviEnan 1w sIsaNanIsA L IuILLAY
ArwALS9URdgIRY SMEs Ssagvioufelgmaruuuivmsdanisiiviaussaniam Snvedsdiviiuienay
Fudulunsfndrumsutdadusiusailignsaienuen amuunandiussaunensaanalieliie

widgynnsviavinweaumsdeansuasnsaiayaanialiivauan uae lende Soesiml wavane (2567) Iy

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

208 | MsansAaUzuarinusssuguuitiya TN 15 atun 1 @ns1AL - wgy 2569)

Fuianuduiavengsnalugaunilmidwludeendunudnvariussnounsniidevimidnagnsuas

o

msUuigRaviaiieaiiayadiin Ssaenadetuligmnsuinssuuuimsinnisuazasnanainulugsi
vees BnadsBuiuinnisBaintuisninAulasmauinnssuuasnisianssunuiidusyavs nmasdmali
gINvIRENINAdaLazddeAaINnTalun T sTug RN Y ey wamsiTededudui MNGIN9
vrsvaanaduudduduladunis Inslamgdunsinnisuazsunisiu dendsman senulaonsede
AnuegsenuazAuaansalunsviiilslusserem msensedugseddlionafaniiosinuzifeafies
ety uasidudousuaiuadvaussausnansuimsdansliasulinnann

2.3 UszifusnunagnsnisuImsdanisuaznsnanaiiioairsyadiiy wansideludiu
vosnagmslsinausuumImMsensziugsiaueasgnsiuduiiausssndenddadsdu nandelusd
fAnsaienuArinuEessIuasMIENIUTU KaMTITenuin MInuInganniANITeuazEasT 1IN
Yausssudfusadudn Wunalnddyiiviedsuaouzvesuneadanaudtaasusiivinaiedududid
Arumaevnsdala ddsnalaensaenadnaulatouazaudilatiglunafigduresgnét msdunuil
aonAdaaratuayuILIAAYes WiuuM Fuen51u waza (2568) loduneitnsdeansuusudidsiausssu
Wunadsnmsiansesswaznislinwndeaiiiassd Wuedesdioddglunisaisanuynitunseisualuas
Wasudeyamemusssulidnddagiuas Fseiuyarmansugiamundnnsiasugioaiisassd ua
ysalivu qudy (2567) Inededudundnnsaiisyariiuriunumeiausssy fansdnunguudnugged

v a a

Tondnvaliunnudeuazinssudunagnsdeasifieoadsnauauasenssdvauiguyugnisioaiiends

o

Fausssufidsiu FeaduamudofunuiiinnmsnuniFesuaryaauimaiausssuadududidunalnddy
fivadeanuvnensdnla nsgdumsiufitenin westhlugmsaiaaridaasugialdegadugss uas
yur annzTanniug (2568) Anuintladsuisaudnsavesduiyuvugelmifonisaisendnualiususd
runsfeniEeaFesn Tnsndusnauamsinusssuaspiidyansmuiiiodweunuamaennnuidnu
fuilaa Sadunalnddnyiivasairsanudesiu iuyaruazthlugaruldiusoumansudsduegadadu
waglududfmananaidesnuasnsadsaruduiuditugndn nan1sidedliduh fussnoumsfeaudeuia

msmfiugsnannnisdssuniiundunisyinmseaindegn Tneerdensiaiugudeyagnduaznsadis

9

o

ANUFLTUSIEELENT BeanAaodiUNUITLURY aignad duisailyn wag 1eRa LeNWUS (2565) INUIINTT

a -

Uimsanenduiiusadelvalaeldmelulaglunissiunuiesiinssideyanginssumonmuiusnsidegniay
nsiolaldsnungiugndn udeduddgiidsmariennuassninfuaznsaisnuduiuslussezen ua
Useidey Aezioyating (2565) Ima%udwr;:iﬂizﬂaumsf\i’wLﬁuﬁawizqﬂm"l%miu%miqﬂﬁﬂé’uﬁuéaﬁﬂmﬁmﬁa
walulaflumsiniuuaziinsgidoyangnssugniniileairseriswelauazanuiniluszezon mugiv
msUsuAsunagninnnisiesundunsldszuunainuasmanednludfdiosndwngnduasnssdums
é’f@ﬁu%%am'm%’aqmqﬁwmfma'1&J%W’qEJLﬁmﬁ’ﬂanwwmqqiﬁﬂﬁaEiwqﬁﬂﬁzﬁm%mw uaz DAYN AMUIEEW
wazaniy (2566) Inetlituinnisuimagnénduiuslnaiamednunisaisgudoyauasmstmualusunsy
afunudiiusdmaogsiifivddydenwdnualosding Jsagvioufisanudnduiigszneunsdeslidoya
Tumshinseinginsaufiensuaussaueimsgnétludgnuavainsausndluszezen uenannil Tulssdiu
Bosmeiaunuinnssdui ianfedmuinsfunduladvneneddyidinlenalunsveenain

Y993NEAS Bedensuiulaiausuuyyed faens NARYIYIER Lavany (2568) Mausuuylvigusznauns

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzwag TausTIUguWiIga TN 15 atuil 1 (UNT1AN — Wwgw 2569) | 209

ldn1seenwuuussydueiiluaisddedoasnanmnaiaiieadsyan niiuuasSnanvalfiuanmg sy

Uanderdodnindunmdnealuaziiiulonalunisveregiugnislusazsnaussme

daiauauug
1. Favauanuglunisldusslovd
Forauauuranmsduny idelausnuziiensthlulivsslonilu 2 T3 fe
1.1 Porausuunidaujiinsdmivguszneunts annansiseiinuinguseneunisdanlig
Uszavdgmuaanimadesiiorinnisisneniidiiuaiaazaziasdunuuss oy usenaunisgsia
veA smadsufulgssruutyiuaslasaiienisnm lewdsunldnsfmeuuudunundils fis
Funueussaues Andeugunsal wazAudaitluegnsuiou Ssazdmwaligsfianunsadiseglddae

o

flsgvdfiuviauasiifuuuisulunsveneianisldegnaiung wag nderunuiiiueeslugatiagy
ymihiueadasilomadaladinugndidimane dudu fusenaunms emsthgeanuidiuainnude
winUnsaf wagAumnBsAaveterUsznavluniead wavassddudemdoasiiudessulatiiie
aenuuansuaziiagarmadslaliiuaud doiauouusiiaenndestu uunAnmanaiaidnunie
(Faith Marketing) uaz nauinumeiamsssu (Cultural Capital) Fefigasinadniaudlunguauiiang
Feyelual (Mutelu Trend) fianunsadsunssasnsiiiiduyadiiumansugialsganindudilaasiasi
yhlunanewing

1.2 foraueuundlovisuaymsduaiy nuansideitlniuininuedunisdanisuay
mimmmﬁ%ﬁaLﬂuqma'auéf’nﬁ’aﬁqm%gamilﬁuim et an1tunmsfnyiuazmiienuniaigiieades s
Usuiasugunuumsatuayuannnsasuvinusianadissegiafion sudunsinousudajiimssuns
UimsgsiavinaAadaiieassd Inewdumsldimaluladifionisdeasuusuduaznisdanisviasldguniu daae
Heduadulitdliiolneanisadngnsdudusznaunsdanies (Smart Entrepreneur) leioghadugusssu

2. faiauauurlumsidentedaly

Forauouuzdmiumsidondately msfimsfnwidasinanionaaeuanudiiusuas Brina
yoswuUsmunagninsiansidderaUsEneunsUeIgIRUILAs lUsEAUUTENA MTVIBUBUIANISANY
lugwinanssuunonliiedosanUssnniu q viefnwiluduniiufigiiniedu WewSsuifisuauunns
MeTRusTIIMazgULULEINY wazmsAnwanudululilunsuussuniedaenansldnuunersiemalulad

adeluy Wenaulandsaindseanduainusssulusunas

AnAnssuUsENA
nuisatuiduSaganluldfemunganegidanndussnounisysialssAviuneeslumnnia
nAN9TTs 20 ¥iu veveuNsERMYAVuTiazaduiATlunslR vl BeEn maemaueygaliasiiud
FunnnisainsufoRauais deyauazdsraunisalnssiivilinenen derduileddadivihldanunse
agfiounmwatn Jom warduaszinagnsvesgnamnssuinadaduiensldes1sdndsuazauysal
uan1nil ieliidulumunleuisanuldsdavesnsas veudensldindosdlotyauseing (A)lu

nszvIuNsInYAuatuunauided laglaldlusunsy Grammarly waziuudnassnwnaualng (Large

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

210 | MsansRaUzuazinusssuguuaitiya TN 15 atun 1 @ns1AN - wgy 2569)

Language Models) \duin3osfloarvayu lun1snsiaaeuaiiugnissedhieinsal nisusulgelaseadn

Uselgm wagn1sTAnaIdIuIuA ¥ NIITINIg e unaNulaNLdazaalunasdadnsneg19aaudeay

v v
o & v

el veduduinaiede Al luldfidruswlunisAnAuunuansedidy nsiusiusindeya n1sinseving
3y viensazudedunule q {Adeduinsvdeunaziuiaveuseniugnies anuauysal wazauiy
sualu (Originality) Yauileynyiaualuunanuiudiie e

a

LBNE1591994

o

nunmagat] Ayayy uag siann Tsaunsena. (2565). AudNYMLYBIUsENeUNMSUAYNAEMSTIiaReANLAIST
lunsaliugsiadamiavuanaawazawingay (SMEs). Journal of Roi Kaensam Academi,
7(12), 397 - 411.

fiaens Anfvade, T Nosaenuas way Antgyavudl leeeasa. (2568). ayulnsineiaunuma : nsiaw
ussytasiaznssuiandesuslnaiifnaionudilatovesild. 1rsmrsdmumansiiionis
Wi io9dy um1 et Tvsinumarsa, 9(4), 502 - 515.

\neF fuanas was Usdl Weazeasind. (2568). Tadefifinasionnudisevesiiussneunsianuionunn
nansuazvagen luwadminngamnamiues. 115a15uTnTsunTIseladnm, 1(6), 25 - 38,

ANT FumSug, 9109 unasnw uag uaUAng Winga. (2568). ANUAITUSTENINNANSNIINNTTOIANT
asfelmluaznsuimsdanisgsianuanuliiuiou menisudsiunazaudnialunsandunu
variamnavwananuwazvwngedluTminyu3sud. 215a759men71590015 411 INe15ETI947)

on571, 7(5), 58 - 73.

9

o o

fgnad duRstyeylua way weea lenius. (2565). myvsmsgnAmduiusadenindmarennuassniniives

ANAN FUNANSHAILNIAMNIVUIANALALVUNEBULIUSENAINY dinaun 14. 275575775

U

o

VANThaENITiA I ImendeTIvanauaTIveTl, 9(1), 17 - 35.
a a a 1% o a L4 [ £ LY °o & [
AanF Walng uaz audns SIS, (2566). Anwvmevesmsilugusenaunisiuanuduialunisuaady
Al AALLIRALATYINASWATIA. 2758750759ANITUAYNI TR 197 INEIAETIVIOUATIVET,
10(1), 271 - 284.

4 [ a

flanns s, AwiS 3298 uae Faun gassauiing. (2568). MafinwgURUUMSTBURARSsTuAE N Sd R
nsmanedaia dmsusenlsifuinsussavganaulnelnenguigeoigiteainaedniidsdu.
37557535’5/44@3%‘7&1/117@ygﬂmagﬁmﬁ[w, 4(3), 150 - 160.

UINY FINTINATE, 13 2wUUNT, IR 0 0819 UAE YWDIE WTLAMI. (2569). WINWNMIIANITTNALNS
ieenszduilesinergnsfugamneuaemaiedsysziulanuuguawdsdu. 275a5mms
adaIAusIaE, 5(1), 47 - 64. https://so11 tci-thaijo.org/index.php/JCBS/article/view/3281

ae3 quiuvs. (2568). nagmsdulszaumImsIaARnzaNdmIURGnsasImsInasilerinTnnina
ansavensusiuresguLtu iy fuatind Sunewies SwinaSamny. 21saIsHmemITHS
493, 9UaTIveIl, 7(1), 223 - 236.

YUHT a10gmuniiug. (2568). nagnsn1saseuusunvesanuaniUsznaun1sauayusuliel iieusuiudn

ddmnntinlnailugadidvia. 15arsdinamans, 43(2), 43 - 61.

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzuag InusTINguuiviya TN 15 aduil 1 (UNT1AN — Wwigw 2569) | 211

ysalivu qui. (2567). nagvdnsieanssndnualiiledaaiumsvieafiervesngumnaiugge ludmingsuns
LAY INASALLNY. 975575 YDT @Uaﬂ?%isﬂu’, 9(2), 971 - 988.

Useidey Auzdyating. (2565). mﬁmmiLﬁTmﬂaqwﬁ‘LLaxﬂaqwﬁﬂﬁa%ﬂnmmﬁuﬁuéﬁuqﬂﬁ%ﬁaLﬁm?i’ﬂﬂmw
negIna nsdfnwlsausuyiealadadelvilumansueen. 1sarsanIngInIsuyvemansiay
asnummans, 5(1), 50 - 62.

Joyayan Fuma. (2568). ML innssusdnfausiguruilaaduiiensyudunainseduaiy Jann
a3 tuNSWU YR UTENOUNTINNTAYNYY. 275975I98I7ITIANTIT YN TNEIAETIVIY
anaunas, 5(3), 965 - 979.

Waw sulnsan. (2567). maaulueadsavniiddvinasensiuiunussisnnanaisazauinges
Usgiannsaanlunsannununs. 29597555 Usemaumans un)Iveaes1viga g,
7(3), 860 - 872.

s fusinszminaAsud guansamineds. (2565). @uSesduuiunnAue | vigasaun
AoV “Useimyeaugas”. dTinuImIfatinmuessy PanIaluvnineae.
https://www.cuartculture.chula.ac.th/news/12447/.

yadslassnsansnsulnedmiuienvu. @), vgas yalslassmsasunsulngdmiue v,
https://saranukromthai.or.th/oldchild/2097.

o 1Y

mil $aa3elnmana waz 9157 nuaRERTems. (2568). uuamsnsensefugunIsGEuinEBsgn U
anufidnnudiuideausssuiindneal. 2159753910155 UL 1AY5, 21(3), 74 - 86.

gy $1iadn, Snswad wmdndnih uaz Anfinsal uwganiiug. (2568). veAs: YRty uazANToTeq
maﬁa’majuﬁﬂm. 25875025999, 38(2), 553 - 566.
https://doi.org/10.55164/pactj.v38i2.276445

FINYAN aLun way aguu Tansudl. (2567). MSHRILITAAIINENNITININITAAINYDITINAIANAIYUTY
nausiBsitadinimanAdviauasnsioamsnemanana. 2755 T aa e ulad
usisgassalnil, 10(1), 173 - 185.

530U Tugou. (2568). ywg: Usngmsalmeiansssuiumsaeansgsnamnuidelugaidsia g Soft Power lne.
5875 mAmans uas., 15(1), 74 - 88.

wIuua Foe1918, Inenss viewt was nsnw dusyw. (2568). nagmsnisAeansiiioaiisnisiidusialunig
viewflendeinusssuuiunusemalne. 2759150mAmans uas, 15(2), 85 - 103,

auysal g, 53] dalans, Uszes qurla uaz gl $ndnd. (2566). MIysanMsHsERNSAmAL LT

ai9nAMINAREITTMON NS TANTEUTIARY. 55515757 2758793YINITN NN TENISAIA),

9(1), 80 - 111.

o

drinauswdndinean. (.U wawiynsy avusivdadineaniu wA. 2554. https://dictionary.orst.go.th/
dlinauALESATEEAEs1ETIA (RIAMSUY). (.U, WRNUGUINISAIUNITaUa S U SgAa T NaTTF
vee] 1 (WA, 2563 - 2565). https://www.cea.or.th/storage/app/media/GOV/Thailand-

Creative-Economy-Plan-Phrase%201-2020-2023-TH.pdf

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

212 | nsasRavzuarinusssuguuitiya U 15 atun 1 @ns1AL - wgy 2569)

430 1A, (2563). Vg3 979907137 iud ek Ui, sRsuaaduaii.
https://www.matichon.co.th/weekly/column/article 321274.

a5 v¥yliy, w130 nalan was Indun anaideala. (2568). nagndn1siants SMEs lsidsaegredsdu.
M3AITNTENTYUANY), 10(1), 261 - 274,

g flauf uaz ndtyey Hyayanysal. (2564). Jadeuisanudiavegsiaveniandonanliianlum
MANAN. 275975UT1195379 d0rtumaluladnsyaeunaniinammsainnsy Ui, 11(1), 52 - 66.

D3N BUINA, §Ang azan waz suimnd Adan. (2565). NszuruNIsEnsEAvAUAwasNaumMuAaUs g
wisvdvearalu lunquiwinduun. 535l 1vals, 7(1), 139 - 152.

950U gasaudns. (2561). Famadndentndaszvesidnsamsfnunie annssumans InendeeTadine.
275875399n759070UTNEINITIANITUMIUUTHA, 4(2), 221 - 232.

§nws nBsnmn. (2567). Tinswsifiznssunsyviuallnan: amnundeuaznisisegludsnuinumsnssy
adelul. 2799790 19 Maz TN TIUANY), 3(2), 10 - 17.

o a

argn AuUsEaIN, §an endar Uay SAUANTEI. (2566). NFUTINTINANGNNUS (CRM) uazAuSuinvsay
odeny (CSR) fifkasonwdnvaireisuinsonsaunsIsiammiienauais. 13AISNNIAITHT
495.9Ua579571, 5(3), 109 - 122,

londy 1F04301], ann gassansud uag 5ivd Tanfiassal (2567). lumatiadoiBsamaiidvnase
AudSasedaiulunisusmsaddusuuaEnuua Ul 27155753983%1073, 1(2), 97
- 116. https://doi.org/10.14456/jra.2024.37.

Caulfield, J. (2019). How to Do Thematic Analysis. Scribbr.

Fink, G. (2023). The Theory of Cultural Capital in Higher Education and Its Influence on Equity.
Every Learner Everywhere.

Zhang, J. (2026). nagnsnseenwuUUNGnduANIeInusTsukazaseassAtulniyyIuuiyaady ayudman

ANNIPRAA LYY, 75575AFUNTSUAIANSUAL IRUSTIUAIARNT, 1(2).

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzwag TausTINguWiIga TN 15 atuil 1 (UNT1AN — Wwigw 2569) | 213

The Development of an Instructional Model by using Cognitive Theory and Task-
based Learning Approach to Enhance the Chinese Character Writing Skill of
Primary School Students

Miaosen Liu’, Krittawan Khamsom? and Theerapong Kaewmanee™
Graduate School, Udon Thani Rajabhat University, Thailand’
Faculty of Education, Udon Thani Rajabhat University, Thailand?
Graduate School, Udon Thani Rajabhat University, Thailand?

*Corresponding author, e-mail: theerapong.ka@udru.ac.th
Received: January 7" 2026; Revised: April 2" 2026; Accepted: April 28" 2026

Abstract

The purposes of this study were: 1) to develop an instructional model by using cognitive
theory and task-based learning approach to enhance the Chinese character writing skill of primary
school students; and 2) to evaluate the quality of the instructional model. Researchers reviewed the
relevant concepts related to the development of model, studied problems faced by teachers and
students when teaching and learning Chinese character writing skill, and designed the model with
seven stages. A combination of qualitative and quantitative methods was used in the study. Five
experts in the field, ten primary school calligraphy teachers, and twenty primary school students
participated in the study. The model was assessed using the Item Objective Congruence (I0C) method
by the five experts, who evaluated the consistency and appropriateness of each component. The
model components exhibit a high level of consistency, and the descriptions are very high. A pilot
study was conducted involving fifty students who were not part of the sampling group. Statistical
analysis using a paired sample t-test conducted after the pilot study revealed a t-value of 12.42, with
a p-value less than 0.05, indicating a statistically significant difference. The effect size was 0.82,
indicating a very large effect. Participants indicated that they prefer the model developed by
integrating cognitive theory with a task-based learning approach. They can achieve higher writing skills

and greater satisfaction.

Keywords: Cognitive theory, Task-based learning approach, Chinese character writing skill, Instructional

model

Introduction
This study arises from the increasing interest in the field of education, a trend that has been
validated by numerous studies. According to Lingkai (2022), many students lack character and view
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writing as a process they are psychologically unwilling to engage in. This suggests that they are not
focused, do not care, lack motivation, and do not possess strong willpower when it comes to writing.
Rui et al. (2024) identified several topics related to the character writing skills of Chinese elementary
school students. Yang (2024) found that some educators were solely focused on writing orders that
used materials from textbooks. Students ignore the basic skills needed to write characters based on
this negligence. To address issues, Youwen (2023) created an innovative calligraphy class called using
task-based learning approach. This was used to demonstrate brush techniques such as displaying
hidden and information, pressure and lightness, and rain scenes, and included etymology analysis of
the oracle bone script letter “rain.” This was done by observing students how natural raindrops
changed shape, size and speed. Based on situational cognition, this design includes many tasks to
begin observing natural events to observe connection generation by writing and dealing with cultural
reflections. Through this process, learners acquire knowledge of China and spirit. Xiaoming (2022)
developed a five-step method grounded in cognitive theory. The steps are as follows: 1) correct
brushwork (understanding stroke rules), 2) structure (analyzing character proportions), 3) intensity
(experiencing muscle memory), 4) rhythm (perceiving appearance), and 5) mind (expressing cultural
concepts). Previous methods combine cognitive theory and task orientation to focus on learning
processes with closed loops, analysis, practice and internalization. Xiugin (2023) developed four
levels of copy tasks: imitation, reading copy, copy and memory. This system reduces cognitive stress
by breaking tasks and learning calligraphy with additional practices. Piaget (1952) found that cognitive
development is a process of actively reconstructing what is used to reconstruct assimilation
(additional experience in existing systems) using accommodation (changes to new competitive plans).
According to this hypothesis, cognitive abilities highlight alterations as people age. Bruner (1960)
defended the use of progressive scaffolding in the teaching process to guide students’ independent
study by emphasizing the fundamental structure of the subject. By establishing important
connections with preexisting knowledge and generating a new demand for information that motivates
learners through hierarchical stimuli, psychology enhanced advance organizer technique. All three
approaches determine the complementary framework for development seen by development-
method connections and view learning as systematic development due to environmental
interactions, hierarchical integration, and active structures. Task-based learning was developed by
Prabhu (1987) using the “Bangalore Project” as inspiration. This promotes language learming through
practical activities. This approach illustrates how cognitive commitment during tasks naturally
internalizes learner language norms. In a task-based learning framework, Willis (1996) proposed a
three-stage model of “pre-task-during-task-post-task.” He made it clear that teachers must help
students collaborate by creating context, providing process support, and providing reflective
feedback. Ellis (2003) further clarified the principles of task design by finding out what activities have

clear goals (output results), cognitively challenged (requires analytical and decision skills), and what
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will be needed (using the target language to use the target language). According to all three come
together, a theoretical and practical framework of tasks based on the idea that the learner is “based
on” as an action object and is based on the importance of negotiation. Even studying this topic, there
is a lack of special models for writing characters in Chinese language.

This study focuses on primary school students in rural Hebei Province. The Chinese students
face in this field show multidimensional characteristics: First, basic writing functions that require basic
and standardized training have a weak foundation, such as modifying basic retention attitudes,
teaching stroke orders, and enhancing daily tasks; Second, there is a lack of educational resources
and teachers that need to improve calligraphy training for teachers, the introduction of digital tools,
and the guarantee of calligraphy classes; Third, reliance on electronic devices affects writing habits,
requiring co-supervision between home and school and the use of electronic devices to improve
writing performance; Fourth, cultural awareness and interest are inadequate, and requires the
integration of cultural education, such as the development of Chinese characters and calligraphy
aesthetics, in combination with engaging activities to promote learning motivations. Finally, the
evaluation system encourages continuous improvement of writing skills, demands the creation of
long-term practice techniques and process-oriented evaluation criteria, and places a higher priority
on academic success than writing quality. After ten years of taking Chinese character classes,
researchers participated in the long-term growth of the field. They examine the effects of various
calligraphy teaching methods on students, pursue the influence of calligraphy lessons on Chinese
courses when they served as judges at calligraphy exhibitions, and have practical experience and
professional understanding. Existing research such as the combination of brush calligraphy and hard
pen calligraphy to improve Chinese writing skills in primary schools. Interdisciplinary educational
practices in calligraphy to improve the Chinese character ability of primary school students.
Integration of calligraphy into traditional intangible cultural heritage to strengthen student trust into
Chinese character culture. The combination of calligraphy and comprehensive practical subjects in
this level school also provides theoretical and methodological references and support for this study.

The main goal of this study is to create new instructional model using cognitive theory and
task-based learning approach to enhance Chinese character writing skill in primary school students in
China. The study was conducted in September 2024 by a qualitative and quantitative approach at
Huntai Primary School in Xinle City, Shijazhuang, Hebei Province. A mixed approach is pursued,
including interviews and research with five experts on the premises, 10 calligraphy teachers and 20
primary school students, and identifies key components of educational issues, improvement
strategies and writing skill. Student surveys were also used to examine learning needs and styles that
are compatible with classroom environments. Data from interviews and student surveys were
qualitatively analyzed. This study focuses on the analysis of Chinese character patterns, themes,

issues, needs, and teaching content. Data were systematically arranged, classified and analyzed. Five
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subject experts used IOC to evaluate teaching models based on these studies. This assessment
covered very high consistency and appropriate description for the consistency and appropriateness
of each component. Additionally, a pilot study was conducted, and a set of 50 students was
conducted. Statistical analysis using T-tests with paired samples showed 11.24 of a t-value with a p-
value of less than 0.05, showing a statistically significant difference. The effect size (r) was 1.37, which
was very large.

Therefore, this study focused on two main aspects: 1) a task-based learning approach to
the application of cognitive theory and the development of new instructional model aimed at
enhancing Chinese character skill in primary school students; and 2) evaluation of the quality of this
model. Furthermore, this paper provides theoretical references and practical instructions for teaching
Chinese characters and is intended to provide valuable insights to related academic research and

social applications.

Purposes of the Study
1. To develop an instructional model by using cognitive theory and task-based learning
approach to enhance the Chinese character writing skill of primary school students.

2. To evaluate the quality of the developed instructional model.

Scope of Research

Using cognitive theory and a task-based learning approach, researchers developed an
instructional model for students at Hantai Primary School in Xinle City, Shijiazhuang, Hebei. The
process involves seven steps: investigating current status, analyzing data containing essential
elements, developing model frameworks, developing research equipment, verifying quality, and full

provisioning become available.

Research Methodology
1. Population and Sample

In this study, the participants were selected through purposive sampling method. The
sample included two calligraphy consultants, three curriculum experts from an academic research
institute, ten calligraphy teachers from primary schools, and twenty primary school students who had
previously participated in calligraphy courses. Participants were divided into three groups according
to their performance: five participants who performed very well, ten who performed satisfactorily,
and five who performed poorly. Furthermore, there were 50 students who were not part of the

sampling group.
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2. Research Instruments

The instructional model presented in this study was developed via cognitive theory and
task-based learning approach. This includes key components such as educational principles, goals,
procedures, roles for students and teachers, and assessments.

The model draft was checked by five experts for calligraphy lessons and curriculum
design. After feedback, the model was revised and completed.

The researchers created eight Chinese course plans, each lasting for two hours, bringing
a total of 16 hours.

The researchers created eight traditional teaching plans with a total of 16 class times to
function as a control group and compared them with study results from the experimental group.
This test is based on the Chinese Calligraphy Level Examination. It consists of five parts, totaling 100
points and 90 minutes.

The project was evaluated by five experts in calligraphy and curriculum development,
using the Index Objectives Congruence (I0Q).

3. Data collection

During the model design phase, participants were contacted by phone or email.
Interviews were recorded and transcribed, but questionnaire responses were collected and organized.
All data are systematically categorized to support model design.

At the pilot stage, results before testing and after testing of Chinese character skill were
collected by assessments. Student satisfaction was measured using questionnaires. Furthermore,
observation instructions were collected by the reflection diaries of two research assistants and the
researcher.

4. Data Analysis

Data was analyzed to meet both research objectives. For model development, Content
Analysis was used on qualitative data from interviews and questionnaires to identify key challenges
and design elements.

To evaluate the model's quality (Objective 2), data from expert evaluations (Table 1)
were analyzed using Descriptive Statistics (Mean and S.D.). The effectiveness of the model (Table 2)
was assessed by comparing pre-test and post-test scores from 50 students using a Paired-Samples t-
test and calculating the Effect Size (r). Student satisfaction was also analyzed using descriptive

statistics.
Results

1. Developing an instructional model based on cognitive theory and task-based learning

approach aimed at enhancing the Chinese writing skill of primary school students in China
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In the survey, it was found that students’ problems with Chinese character writing
mainly focus on three aspects: incorrect number of strokes (writing too many or too few), incorrect
stroke order (disordered writing sequence), and incorrect stroke form (irregular shape). These issues
can be attributed to three primary reasons: First, the complexity of Chinese characters. The structure
of Chinese characters is diverse, with numerous stroke counts and combination rules, especially for
similar-looking characters and complex characters, which pose significant challenges to elementary
school students’ spatial layout and detailed memory skills, leading to errors in stroke count and
stroke order. Second, limitations of traditional teaching methods. Most classrooms rely on “teacher
demonstration + mechanical copying,” lacking systematic explanations of the structural patterns of
Chinese characters (such as the functions of components in phonetic-ideographic compounds),
making it difficult for students to understand the internal logic of strokes and stroke order. Relying
solely on rote memorization can easily lead to fixed errors. Third, the contradiction between new
technologies and educational innovation. With the advancement of information technology
education, the field of education is also evolving. New technologies provide new teaching tools and
methods, offering opportunities to rethink Chinese character writing education while bringing some
challenges.

Based on the analysis of data obtained from questionnaires administered to experts,
teachers, and students, an instructional model grounded in cognitive theory and task-based learning
was systematically developed. The resulting model represents a complete instructional framework
that integrates theoretical foundations, instructional processes, and expected learning outcomes.

The instructional model consists of six interrelated components, which are organized in
a logical and sequential structure: 1) Basic principles of the model emphasize addressing fundamental
Chinese character writing problems through a structured design guided by cognitive theory and task-
based pedagogy; 2) Learning objectives focus on enhancing learners’ understanding of character
structure, stroke order, and writing fluency; 3) Teaching process and learning activities constitute the
core of the model and are designed to align with real classroom contexts through interactive and
collaborative tasks; 4) Assessment and evaluation guidelines emphasize formative assessment using
clearly defined scoring criteria to monitor students’ learning progress; 5) Roles of teachers and
learners are clearly defined, with teachers acting as facilitators and guides, while learners actively
engage in task completion and self-regulation; and 6) Expected outcomes include increased learning

motivation, improved Chinese character writing skills, and enhanced learner satisfaction.
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Summary of the Analysis Results from Core Components of the Instructional Model

Interviews with Experts and Teachers, and Based on Cognitive Theory and Task-Based

Student Questionnaires Learning

. . »

1. Instructional Problems and Their Causes 1. Rationale and Principles of the Model

2. Learning Objectives
2. Recommended Teaching Strategies and
Learning Activities
3. Instructional Process and Learning Activities

3. Key Components of Effective Chinese 4. Assessment and Fvaluation Guidelines

Character Writing Instruction .

5. Roles of Teachers and Learners

4. Learners’ Preferences and Contextual

Factors in Primary Education

6. Expected Outcomes

Figure 1 Core Components of the Instructional Model Based on Cognitive Theory and Task-Based

Learning

Within the teaching process component, the instructional procedures are further structured
into three stages and six steps, reflecting the task-based learning framework. The Task-before stage
includes Step 1. knowledge assessment and Step 2. situational introduction. The Task-in stage consists
of Step 3. step-by-step demonstration and Step 4. task execution. The Task-after stage includes Step
5. classroom feedback and Step 6. summary and evaluation. These stages and steps demonstrate

how cognitive theory and task-based learning principles are operationalized within the model.
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Y

1.1 Observe initial writing (strokes, order, structure)
1.2 Check understanding through questions and discussion
1.3 Conduct a short dictation to evaluate accuracy and speed

(25 minutes)

Part 1: Preparation Stage (Before the Task)

2.2 Use poems or calligraphy to build interest and motivation

2.1 Present the history and cultural background of Chinese characters
2.3 Demonstrate proper writing posture and allow students to practice

3.1 Practice writing individual strokes
3.2 Analyze character structure (radicals and layout)
3.3 Copy from models, progressing from easy to difficult

3.4 Provide individual euidance based on students’ errors

Part 2: Task Stage
(During the Task)

(70 minutes)

4.3 Complete group tasks (word/sentence creation, copying passages)

4.1 Write each character 3-5 times to build fluency
4.2 Conduct peer evaluations using simple rubrics
4.4 Use interactive classroom games to maintain engagement

4.5 Offer personalized support to address specific writing problems

5.1 Showcase strong student work and analyze strengths
5.2 Summarize common mistakes and demonstrate corrections
5.3 Have students self-reflect and make corrections

Task)

5.4 Set personal improvement goals for writing

(25 minutes)

6.1 Students share reflections on challenges and progress

Part 3: Reflection and Evaluation (After the

6.2 Analyze model work together as a class

6.3 Write a brief reflection in journals

6.4 Assign follow-up writing tasks to reinforce learning

Figure 2 Instructional Procedures for Enhancing Chinese Character Writing skill Using Cognitive Theory

and the Task-Based Learning Approach
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Overall, the developed instructional model provides a clear and complete representation
of instructional components, processes, and outcomes, serving as a practical framework for enhancing
Chinese character writing skills among primary school students. The assessment

Table 1 The results of the experts’ evaluation

Evaluation dimension X S.D.  Appropriateness
The overall average score of the theoretical basis 4.1 0.7 high level
Average total score of teaching objectives a4 0.63 high level
The average score of the teaching content a4 0.77 high level
The average total score of the system operation process 41 083 high level
The average total score of teaching strategies and methods a4 0.77 high level
The overall average score of teaching evaluation il 0.77 high level
Implement the overall average score il 0.77 high level
Average overall score 4.03 0.75 high level

2. Evaluating the effectiveness and quality of the instructional model constructed using
cognitive theory and Task-based learning approach.
A comparative study on Chinese students’ writing skills (trial stage)
The researchers gave instructional guidance to 50 non-sampling students and
completed four lesson plans in a total of eight hours of teaching time. The implementation of the

instructions followed the developed instructional model.

Table 2 Comparison of pretest and posttest scores in Chinese character writing skill

Teaching ability test item Total points
Chinese character writing skill T-value rxy Effect size
(s.D.)
Pre-test 62.15
(5.9)
Post-test 76.85 12.42 0.67 0.82
(6.1) (p < .05)
Average 14.70

development

From the comparison of pre-test and post-test scores in Table 2, it can be seen that the

average score increased from 62.15 to 76.85, while the standard deviations were 5.40 and 6.10,
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indicating more consistent student performance. Statistical analysis using paired samples t-tests
showed a t-value of 11.24, with a p-value less than 0.05, indicating a statistically significant difference.
The effect size (r) is 0.82, which is considered very large.

The results show that the model based on cognitive theory and task-based learning can
effectively improve students’ Chinese writing ability, which not only improves the learning effect, but
also makes the performance of students who take the pre-test more stable.

Based on the results of a study of student satisfaction with the analysis-based instructional
model, and the number of observations made by researchers and two research assistants during the
initial implementation of the teaching model, it was confirmed that the teaching model promoted

student-centered learning and supported the development of Chinese writing skills.

Conclusion and Discussion
1. Conclusion

This study successfully developed and validated an instructional model designed to
enhance the Chinese character writing skills of primary school students, integrating cognitive theory
and a task-based learning (TBL) approach. The research was initiated in response to clearly identified
pedagogical challenges: students demonstrated persistent errors in stroke count, order, and form,
which this study attributed to the inherent complexity of Chinese characters and the limitations of
traditional, rote-memorization teaching methods.

The primary objective, the development of the instructional model, was achieved and
subsequently validated. The model, which features six core components and a three-stage (Task
before, Task in, Task after) six-step process, was rigorously evaluated by experts. The results (Table
1) were unequivocally positive, with the model achieving a "high level" of appropriateness across all
dimensions, including its theoretical basis, objectives, content, and evaluation methods, culminating
in a high overall average score (X = 4.03, S.D. = 0.75).

The second objective, evaluating the model's effectiveness, yielded statistically
significant results. The trial implementation with 50 students demonstrated a substantial
improvement in writing ability, as evidenced by the pre-test (X = 62.15) and post-test (X = 76.85)
scores (Table 2). This marked improvement was confirmed as statistically significant (p < .05), and the
very large effect size (r = 0.82) indicates a strong, practical impact of the intervention. The findings
also suggested that the model contributed to more consistent and stable performance among
students. Furthermore, qualitative data from student satisfaction surveys and classroom observations
corroborated these findings, confirming that the model fosters a student-centered learning
environment.

In conclusion, this research provides strong empirical support for the efficacy of the

developed instructional model. By grounding task-based activities in cognitive theory, this model
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offers a viable and effective solution to long-standing difficulties in Chinese character instruction,
significantly improving students' writing skills and satisfaction.
2. Discussion
1. Comparison with Qingyuan (2021) “Standardized Writing Training System”

Qingyuan (2021) emphasized the standardized writing training of “fine in holding the
pen, moving the pen and observing”, and believed that primary school students should strengthen
their writing habits throush teacher demonstration and mnemonic memory. This is consistent with
the task-oriented goals of researchers, both of which focus on standardized training in class.

Differences: Qingyuan (2021) relies on teachers ‘one-way correction (such as “double
hook method” for correcting redrawing), and students passively accept it; the researcher’s model
design focuses on students ‘cognitive strategies of active participation, and forms students’ good
habits of autonomous correction through group cooperation and diversified evaluation.

2. Comparison with Yuanyuan (2020) “Research on scientific literacy ‘adhering’ to life”

Yuanyuan (2020) advocated strengthening the association between Chinese
characters and life through environmental labels (such as “computer” and “blackboard”) and life
stories (such as Yue Fei’s practice of writing on sand), which is consistent with the idea of using a
variety of ways to introduce knowledge to promote understanding in the researcher model, both of
which focus on concrete situation design.

Yuanyuan (2020) relies on family and community resources (such as oral stories from
grandparents), while the researcher model focuses entirely on the classroom, and replaces external
dependence with diversified designs (such as tactile sand tray writing and pen drawing nursery rhymes)

to solve the problem of insufficient school-family collaboration in rural areas.

Suggestions
1. Suggestions for the application of research findings:
1.1 Although current strategies effectively promote students’ interest in learning, some
experts have proposed additional ways to include a variety of learning styles.
1.2 Chinese writing evaluations can be refined to better pursue individual advances.
Experts suggest using detailed evaluation criteria to assess aspects such as stroke quality, character
structure, and spatial balance.
1.3 Overall support for the resources is sufficient, but it is recommended to provide
alternative materials suitable for a variety of school settings, especially small or rural schools.
2. Suggestions for future research:
2.1 According to the layered tasks and differentiated teaching, it is proposed that three

levels of task cards can be used in a fundamentally sophisticated and challenging future.
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2.2 Long-term follow-up study, this model can set up long-term follow-up in future
teaching, establish a six-year growth file, focusing on the impact of writing ability on academic

performance and mental health.
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ABSTRACT

This study examines the mechanisms of musical interaction and cultural integration
between Teochew string music and the Thai Khrueang Sai ensemble in the context of Teochew
migration to Thailand. Employing an ethnomusicological approach, the research combines
documentary analysis, fieldwork, and in-depth interviews with comparative musical analysis of
representative pieces, including the Teochew works Liu Qing Niang and Han Ya Xi Shui (Cold Crow
Playing in the Water), the Khim solo Pae Huai Phang Song, and the Khrueang Sai ensemble piece Pae
Huai Phang Thao Song. The analysis focuses on instrumentation, tuning systems, modal structures,
melodic organization, and performance practice. The findings indicate that sustained Teochew
migration since the late Southern Song Dynasty has established a stable social foundation for the
overseas transmission of Teochew music, and that structural compatibilities between Teochew string
music and the Thai Khrueang Sai ensemble particularly in ensemble configuration, tonal systems,
modal structures, and melodic elaboration have enabled a gradual process of localization through
melodic borrowing, structural adjustment, and ensemble reconstruction. The study contributes to
ethnomusicological scholarship on cross-cultural musical interaction and Chinese diaspora music by
demonstrating how migrant communities function as active agents of cultural reconstruction, and by
revealing how traditional musical languages acquire new artistic forms and cultural meanings in cross-

regional and cross-cultural contexts.

Keywords: Teochew music, Teochew immigrants, Teochew string music, Khrueang Sai ensemble,

cross-cultural communication

Introduction
Thailand's traditional music has developed through a prolonged historical process in which

indigenous musical practices interacted with external influences from China, India, Java, Cambodia,
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and later the West. Through this multilayered cultural formation, Thailand cultivated a diverse yet
distinctly identifiable musical system that occupies an important position within Southeast Asia (Miller
& Williams, 2008). Among these external influences, the contribution of Chinese musical traditions
particularly those transmitted through overseas migration-has played an especially significant role in
shaping the contemporary configuration of Thai traditional music (Morton, 1976; Wong, 2001).

Within this broader regional context, the Teochew people constitute one of the largest and
most culturally influential Chinese sub-groups in Thailand. Large-scale Teochew migration to Siam
began in the Sukhothai period (1238-1356) and intensified during the Ayutthaya, Thonburi, and
Bangkok periods (Skinner, 1957). Long engaged in maritime navigation and overseas trade, Teochew
communities played a decisive role in the cultural circulation along the maritime routes linking
southeastern China and Southeast Asia. Their continuous migration facilitated the transmission of
Teochew music and Teochew opera into Thailand, where these traditions became intertwined with
local musical practices (Chen & Chen, 2010; Liu, 2022).

Although existing scholarship has recognized the cultural presence of Teochew
communities in Thailand, previous studies have tended to emphasize either unilateral cultural
transmission or descriptive accounts of historical diffusion. Systematic investigations that examine,
within a shared analytical framework, how Teochew musical structures interact with Thai musical
structures-particularly between Teochew string music and the Thai Khrueang Sai ensemble—remain
insufficient (Stokes, 1994; Nettl, 2005). Few studies have explored the specific mechanisms through
which migrant musicians adapt, reconfigure, and localize their inherited musical language in host
societies, or the extent to which such processes generate new artistic forms within the receiving
tradition. This constitutes a significant research gap in ethnomusicological scholarship on Chinese
diaspora music.

To address this gap, the present study examines the overseas spread of Teochew music
culture and its influence on Thai traditional music in the context of Teochew immigration. Specifically,
the research asks: (1) What structural similarities and differences exist between Teochew string music
and the Thai Khrueang Sai ensemble? (2) Through what historical and social processes have Teochew
musical elements been transmitted and localized in Thailand? and (3) What mechanisms of cultural

adaptation and musical transformation have shaped the integration of these two traditions?

Objectives
This study examines the mechanisms of interaction and musical fusion between Teochew
string music and the Thai Khrueang Sai ensemble in the historical context of Teochew migration to

Thailand. Specifically, the research aims :
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1. To analyze the structural similarities and differences between Teochew string music and
the Thai Khrueang Sai ensemble in terms of instrumentation, tuning systems, modal structures, and
melodic organization;,

2. To trace the historical processes through which Teochew musical elements were
transmitted, adapted, and incorporated into Thai traditional musical contexts;

3. To identify the specific mechanisms of cultural adaptation and musical transformation

that occurred in Teochew immigrant communities in Thailand.

Literature Review

This section reviews the principal theoretical and empirical studies relevant to the present
research. The discussion is organized into three thematic strands: (1) ethnomusicological approaches
to cross-cultural musical interaction, (2) studies on Chinese diaspora culture and music, and (3) prior
research on Teochew music and Thai traditional music.

Ethnomusicological approaches to cross-cultural musical interaction. Contemporary
ethnomusicology conceptualizes music not as a fixed cultural object but as a dynamic practice
embedded in social, political, and historical processes (Nettl, 2005; Blacking, 1973). Stokes (1994)
argues that music is a primary medium through which ethnic identity is constructed, negotiated, and
transformed, particularly in contexts of mobility and migration. Slobin (1993) further proposes the
concept of "micromusics," which captures the ways in which minority and diasporic musical practices
negotiate with dominant musical systems while retaining distinct cultural markers.

Chinese diaspora culture and music. Skinner's (1957) seminal work on Chinese society in
Thailand provides the foundational historical account of Teochew settlement, clan organization, and
socio-economic integration. Subsequent scholarship has examined the cultural dimensions of this
integration, including language use, religious practice, and artistic activity (Geertz, 1973). In the domain
of music, Chen and Chen (2010) document the overseas dissemination of Teochew opera and music
across Southeast Asia, while Liu (2022) situates Teochew string music within the broader history of
Chinese regional music traditions. Berry (1997) and Ward et al. (2001) provide theoretical frameworks
for understanding the psychological and cultural adaptation of migrant communities.

Teochew music and Thai traditional music. Studies of Teochew string music (Liu, 2022)
emphasize its distinctive instrumental configuration, modal structures, and melodic idioms. Research
on Thai traditional music, including the Khrueang Sai ensemble, has examined its instrumentation,
tuning systems, and performance practice (Morton, 1976; Miller & Williams, 2008). However,
comparative studies that systematically examine the interaction between these two traditions within

a shared analytical framework remain limited, particularly in relation to migration contexts.
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Historical and Cultural Context of Teochew Migration to Thailand

The Teochew region is located at the southeastern edge of mainland China, on the
easternmost tip of Guangdong Province, bordering the Minnan region and separated from Taiwan by
a narrow strait. With a coastline of 278 kilometers and numerous islands, the region also has a
shoreline of 124 kilometers. Thailand lies just over 1,000 kilometers away, and the region's geographic
position and natural landscape significantly facilitated overseas expansion.

The historical origin of the Teochew people's southward migration to Thailand can be
traced back to the Sukhothai Dynasty (1238-1356). The political turmoil from the late Southern Song
Dynasty to the early Yuan Dynasty prompted some scholars, craftsmen, and people in the Teochew
area to migrate to Siam by sea to avoid the chaos (Zheng, Qing Dynasty). Although the scale of
immigration during this period was limited, it opened up early cross-regional mobility and cultural
contact between the Teochew ethnic group and Siam.

The Ayutthaya period (1350-1767) became a key expansion stage for Teochew migration to
Siam. With the prosperity of Sino-Siamese maritime trade, especially since the mid-to-late Ming Dynasty,
the number of Teochew people who migrated to the coastal areas of Siam via the "Chinese red-headed
junk" increased significantly, gradually forming three major immigrant groups: laborers, skilled craftsmen,
and business traders (Skinner, 1957). According to Purcell's study of the Chinese in Siam, records of

Teochew music performance appeared in Siam in the mid-17th century (Chen & Chen, 2010).

Figure 1 : The Teochew Zhanglin Ancient Port, built in 1556, became the central hub for overseas

navigation and trade in eastern Guangdong after 1746.

Source: Guangdong Provincial Local Chronicles Office (2023).
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The Thonburi Dynasty (1767-1782) marked the gradual entry of the Teochew ethnic group
from a marginalized immigrant group into the core position of the national political and cultural
structure. Zheng Xin's restoration of the country improved the status of the Teochew people in
national governance and allowed their beliefs, languages, rituals, and music to gain institutionalized
development space in Thai society.

During the Bangkok Dynasty and before World War | (1782-1918), the number of Teochew
immigrants continued to increase, and they widely participated in the construction of Thai society in
the political, economic, religious, and cultural fields. According to official statistics, between 1900 and
1906, approximately 240,000 Teochew people arrived in Thailand by red-headed boats, mainly
settling in Bangkok, Chonburi, and Ratchaburi. After 1949, the Thai government implemented a quota
policy for Chinese immigrants, but the social structure and cultural system of the existing Teochew
community had already become deeply embedded in Thai society. The number of Thai Chinese
whose ancestral home is in the Teochew area today exceeds 8 million, making them one of the
largest and most influential ethnic groups within the Thai Chinese community (Skinner, 1957; Wang,

2019).

Chinese junks on
the Chao Phraya
(about 1880)

Figure 2 : A large number of Teochew people traveled to Thailand on "Chinese red-headed junks."

Source: Earth Knowledge Bureau (2016)

Culturally, the early Teochew settlers were important participants in China's ancient
Maritime Silk Road. Teochew music and Teochew opera, as deeply rooted elements of local folk
culture, were often carried by migrants and traders to various countries along the Maritime Silk Road.
Chen and Chen (2010) have examined periods from the mid-17th century through the early 20th
century, as well as the 1950s-1970s and 1980s-2010s, detailing the dissemination and impact of
Teochew opera and music in Thailand, Malaysia, Vietnam, and Cambodia. In an interview, a senior
member of a Teochew opera troupe explained that to spread Teochew's traditional culture, music

and opera troupes frequently performed in Southeast Asia, especially in Thailand, and that seasoned
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performers were sometimes sent to guide local troupes; many performers chose to remain in Thailand

after touring.

Conceptual Framework

This study is guided by an integrated conceptual framework that draws on three theoretical
perspectives: immigrant culture, musical morphology, and cross-cultural psychological adaptation.

Immigrant culture refers to the cultural forms and meaning systems gradually constructed
by migrant groups through long-term settlement in foreign societies (Geertz, 1973; Skinner, 1957).
Rather than reproducing the homeland culture unchanged, immigrant culture develops through
continuous negotiation with the host society, retaining core symbolic elements while absorbing and
reconstructing local cultural materials.

Musical morphology is understood here as an analytical approach concerned with the
structural oreganization of musical sound including tuning systems, modal structures, melodic
organization, rhythmic and metric patterns, ensemble configuration, and performance practice and
with the cultural meanings embedded in these structures (Nettl, 2005; Blacking, 1973). This
perspective provides the analytical tools for comparing Teochew string music and the Thai Khrueang
Sai ensemble at the level of specific musical features.

Cross-cultural psychological adaptation (Berry, 1997, Ward et al.,, 2001) refers to the
psychological and behavioural processes through which individuals and groups adjust to unfamiliar
cultural environments. Within the context of Teochew migration, this perspective illuminates how
musical practice functions as a medium of emotional adjustment, identity negotiation, and the
construction of harmonious cross-cultural relationships.

Taken together, these three perspectives connect the social context of Teochew migration,
the structural analysis of musical integration, and the psychological dimensions of cultural adjustment

within a coherent analytical framework.

Research Methodology

This study employs a qualitative ethnomusicological research design that combines
documentary analysis, fieldwork, in-depth interviews, and comparative musical analysis. The design
is structured to address the three research objectives and is directly linked to the conceptual
framework described above.

Data sources. The study draws on three categories of data: (1) documentary sources,
including historical records of Teochew migration to Thailand, peer-reviewed academic literature on
ethnomusicology and Chinese diaspora music, and musical scores and recordings of Teochew string
music and Khrueang Sai ensemble works; (2) interview data from purposively selected key informants,

comprising Teochew musicians and music practitioners in Bangkok, Thai musicologists specializing in
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Khrueang Sai, senior directors of Teochew opera and music ensembles, and Khrueang Sai musicians
and teachers; and (3) field observation data obtained through the researcher's participation in
ensemble rehearsals and performances.

Analytical procedures. Comparative musical analysis was conducted across six analytical
dimensions derived directly from the conceptual framework of musical morphology: (1)
instrumentation and timbral properties; (2) tuning systems and pitch organization; (3) modal and tonal
structures; (4) melodic organization and phrase construction; (5) rhythmic and metric organization;
and (6) ensemble performance practice. Four representative works were selected as analytical case
studies (see Table 1). Analytical findings from documentary, interview, and fieldwork data were
triangulated to identify convergences, divergences, and mechanisms of musical interaction between

the two traditions.

Table 1 List of Representative Musical Works Analyzed in This Study

Musical Tradition Representative Work(s) Analytical Features

Teochew String Music Liu Qing Niang; Han Ya Instrumental timbre; ensemble
Xi Shui (Cold Crow configuration; tuning system; modal
Playing in the Water) system; musical structure; melodic

vocabulary; performance techniques;

part interaction

Khim (Solo) Pae Huai Phang Song Musical materials; tuning system;
musical structure; melodic vocabulary;

performance techniques

Khrueang Sai Ensemble Pae Huai Phang Thao Musical materials; instrumental timbre;
Song ensemble configuration; tuning system;

modal system; musical structure;

melodic vocabulary; performance

techniques; part interaction
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Figure 4: Teochew string music ensemble in performance.

Source: Liu, Y. (2022)

Figure 5: Thai Khrueang Sai ensemble (Khrueang sai prasom).

Source: thailandfoundation (2022)

Results

This study takes the historical process of Teochew people's immigration to Thailand and
their musical practice as the core focus, systematically presenting the form of Teochew music's cross-
regional flow and local transformation in the context of immigration and its impact on Thai traditional
music culture through literature research, field investigation, interviews, and music analysis.

1. Historical and social foundations of Teochew music in Thailand. The research results
show that the long-term immigration and settlement process of Teochew people as the main body
of music dissemination and practice constitutes the fundamental condition for the continuous
existence and evolution of Teochew music in Thailand. Teochew music was not passively embedded

into Thai society as a foreign art form but was continued along with the music practice of Teochew
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immigrants in clan organizations, religious rituals, festival activities, and daily cultural life, and
gradually participated in the construction of local music and cultural structure.

2. Structural compatibility between Teochew string music and the Khrueang Sai
ensemble. Comparative analysis reveals a high degree of structural compatibility between the two
traditions. In terms of instrumentation, both ensembles are built around bowed and plucked string
instruments complemented by small percussion; the Teochew ensemble centers on the erxian, yehu,
and yanggin, while the Khrueang Sai ensemble centers on the saw duang, saw u, and khim. In terms
of tuning systems, both traditions favor non-equal-tempered tuning, allowing for flexible intonation
and microtonal inflection. In terms of modal structure, both traditions employ pentatonic-based
modes with characteristic ornamental tones. In terms of melodic organization, both traditions
emphasize heterophonic elaboration in which each instrument simultaneously varies a shared
skeletal melody-a structural principle that enables Teochew and Thai musicians to perform together
with minimal rehearsal.

The structural comparison is summarized in Tables 2 and 3, which present, respectively,
the instrumental configuration and the tuning, modal, and rhythmic-melodic features of the two
ensembles. Table 4 then aligns the four representative works analyzed in this study along the same

dimensions to illustrate concrete points of convergence and divergence.

Table 2 Comparative Instrumentation of Teochew String Music and the Thai Khrueang Sai

Ensemble
Functional Role Teochew String Music Thai Khrueang Sai Ensemble
Bowed strings Erxian (lead bowed lute), yehu Saw duang (high-pitched lead fiddle),
(coconut-shell bowed lute) saw U (low coconut-shell fiddle)
Plucked strings Pipa, sanxian (lute family) Jakhe (floor zither, often included in
khrueang sai prasom)
Hammered/struck Yanggin (hammered dulcimer) Khim (hammered dulcimer,
strings structurally cognate with the
yangajin)
Wind Dizi (transverse bamboo flute), Khlui (vertical bamboo flute)
occasionally xiao
Percussion Small wood-block and bell Ching (small cymbals) and thon-
idiophones marking metric units rammana (drum pair) marking

ching/chap cycle
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As Table 2 demonstrates, the two ensembles share a common functional architecture: a

high-register lead fiddle paired with a lower-register coconut-shell fiddle, supported by a hammered

dulcimer, plucked lute, bamboo flute, and small percussion. The structural cognacy between the

yanggin and the khim is particularly notable, as it provides a direct organological bridge that has

historically facilitated repertoire exchange between the two traditions.

Table 3 Comparison of Tuning, Modal, and Melodic Features

Analytical Dimension

Teochew String Music

Thai Khrueang Sai Ensemble

Tuning system

The Theory of a "Cycle-of-Fifths-
Based Tuning System"
IntegratingRegionally Distinctive

"Neutral Tones"

The Theory of a "Cycle-of-Fifths-
Based Tuning System"
IntegratingRegionally Distinctive

"Neutral Tones"

Modal organization

Pentatonic core (gong, shang, jue, zhi,
yu) with auxiliary tones; modal
categories such as ging, zhong, huo,

and chong

Pentatonic core within the Thai
seven-tone system; modal
preference shifts via thang

(mode/key) selection

Melodic texture

Heterophonic; each instrument
elaborates a shared skeletal melody

(gu pu) idiomatically

Heterophonic; each instrument
elaborates the luk khong skeletal
melody according to instrument-

specific idiom

Formal organization

Sectional structure with tempo
acceleration (man-zhong-kuai); use of

variation through metric subdivision

Thao principle: a single theme
presented in three successive levels
(sam chan, song chan, chan diao) of

metric expansion and contraction

Metric framework

Duple meter predominant; phrase
units delineated by ban (beat)

markers

Duple meter predominant; phrase
units delineated by the ching/chap

cycle

Table 3 reveals that the two traditions share a heterophonic texture organized around a

skeletal melody and a non-equal-tempered tuning that admits flexible intonation. The principal point

of divergence lies in formal organization: Teochew string music typically expands a piece through

tempo acceleration across sectional units, whereas the Khrueang Sai ensemble employs the thao

principle of metric expansion and contraction. This difference proves analytically important because,
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as the case-study comparison below shows, it is precisely this formal asymmetry that drives the

structural adjustment stage of localization.

Table 4 Analytical Comparison of the Four Representative Works

Feature Liu Qing Niang Han Ya Xi Shui Pae Huai Pae Huai Phang
Phang Song Thao Song
Tradition Teochew string Teochew string Thai (khim Thai (Khrueang Sai)
solo)
Mode “Tung Sa Lak or “Tung Sa Lak or Pentatonic Pentatonic core,
Zhong San Liu Zhong San Liu core, thang nai  thang nai
(Heavy Third-Sixth)"  (Heavy Third-Sixth)"
mode mode
Form Three sections with  Through-composed  Single theme Same theme
progressive tempo  with rubato realized in expanded as thao
acceleration openings and song chan (sam-song-chan
metered close diao)
Texture Heterophonic Heterophonic Solo idiomatic  Heterophonic
ensemble ensemble elaboration ensemble
Stage of Source repertoire Source repertoire Melodic Structural
localization borrowing adjustment +

ensemble

reconstruction

Table 4 demonstrates how the abstract three-stage model of localization (melodic

borrowing, structural adjustment, ensemble reconstruction) is realized in the case-study repertoire.

Liu Qing Niang and Han Ya Xi Shui represent the source repertoire in its original Teochew form. Pae

Huai Phang Song, performed by the khim, evidences melodic borrowing: characteristic Teochew

melodic contours and cadential turns are retained while the piece is recast as an idiomatic solo. Pae

Huai Phang Thao Song demonstrates structural adjustment and ensemble reconstruction: the same

melodic material is reorganized within the thao formal principle and re-orchestrated for the full

Khrueang Sai ensemble, producing a work that is recognizably Thai in formal logic while retaining

audible Teochew melodic traces. The progression across these four works thus offers concrete

evidence of the mechanisms by which Teochew musical material is adapted into Thai performance

practice.
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3. Localization of Teochew musical elements in Thai practice. Case analysis of the
representative works Liu Qing Niang, Han Ya Xi Shui, Pae Huai Phang Song, and Pae Huai Phang Thao
Song indicates that the transmission of Teochew musical elements into Thailand proceeded through
three successive stages: (a) melodic borrowing, in which characteristic Teochew melodic contours
and cadential patterns were adopted into Thai compositions; (b) structural adjustment, in which
borrowed materials were reorganized to fit Thai metric frameworks, modal preferences, and formal
conventions (including the thao variation principle); and (c) ensemble reconstruction, in which the
borrowed and adjusted materials were re-composed within the Khrueang Sai ensemble texture,

producing new Thai works with audible Teochew stylistic traces.

Discussion

Based on the above research results, further discussion around the main body of Teochew
immigrants can more clearly illuminate the internal mechanism of the cross-cultural influence of
Teochew music.

First, the musical practice of Teochew immigrants in Thailand shows that immigrants are
not simply carriers of culture but active participants in cultural reconstruction. The development of
Teochew music in Thailand is the result of continuous cultural negotiation with the local society
while maintaining cultural identity with the hometown. This process breaks through the explanatory
framework of "cultural output" or "one-way influence" and presents a cultural generation model of
long-term interaction and two-way adjustment (Stokes, 1994; Slobin, 1993).

Secondly, from the perspective of musical structure and performance practice, the
integration of Teochew string music and the Khrueang Sai ensemble reflects the possible path of
traditional music to achieve cross-cultural connection through "structural similarity" and "practical
flexibility" in the context of immigration. The intrinsic logic of immigrant music has not been lost due
to geographical migration but has instead stimulated new combinations and artistic expressions in
the new cultural environment (Nettl, 2005).

Thirdly, the embedding of Teochew music into the traditional music and cultural structure
of Thailand reflects the unique role of music as a core medium of immigrant culture. Music not only
carries ethnic memories and emotional identity but also participates in shaping the musical ecology
of the society in the actual performance and creation process and promotes the gradual change of

the cultural structure.

Conclusion
This study has examined the overseas spread of Teochew music culture and its influence
on Thai traditional music in the context of Teochew immigration. Three principal findings emerge.

First, sustained Teochew migration from the Sukhothai period onward has provided a stable social

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 1 (January — April 2026)



' '
= v a

NIansAaUzwag TausTIUguWiuIga TN 15 atuil 1 (UNT1AN — Wwgw 2569) | 237

foundation for the continued existence and evolution of Teochew music in Thailand, with Teochew
communities functioning as active agents of cultural transmission rather than passive carriers. Second,
Teochew string music and the Thai Khrueang Sai ensemble exhibit substantial structural compatibility
in instrumentation, tuning systems, modal organization, and heterophonic melodic elaboration, and
these compatibilities have enabled sustained musical interaction. Third, the localization of Teochew
musical elements in Thailand has proceeded through a three-stage process of melodic borrowing,
structural adjustment, and ensemble reconstruction.

Theoretically, the study contributes to ethnomusicological scholarship on cross-cultural
musical interaction by demonstrating how migrant communities function as active cultural agents,
and how structural compatibilities between musical systems can generate pathways for localization
and creative reconstruction. The findings support an interactive rather than unilateral model of
cultural transmission.

Limitations and future research. The study focuses on four representative works and a
purposively selected group of informants in Bangkok, and its findings should therefore be understood
within these analytical and geographical boundaries. Future research could extend the analysis to
additional Teochew and Thai repertoires, examine Teochew music in other Thai regions, and
investigate comparable interactions between other Chinese regional musical traditions and Southeast

Asian musical systems.

Recommendations
Based on the findings, four recommendations are proposed.

1) Ethnomusicological research on diaspora music should treat migrant groups as active
agents of musical practice rather than passive carriers of tradition, integrating migration history,
community studies, and musical analysis within a single analytical frame.

2) Comparative research on cross-cultural musical interaction should combine
documentary analysis with sustained fieldwork and attention to performer experience, in order to
capture the dynamic relationship between musical text, practice context, and cultural meaning.

3) Further research is needed on the functional differentiation of Teochew music across
Thai social contexts religious ritual, festival, and stage performance to clarify how immigrant music
operates within multi-level cultural structures.

4) The localization experience of Teochew music in Thailand can inform cross-cultural
music education and traditional music preservation strategies, supporting the creative transformation

and institutional transmission of traditional music in multicultural societies.
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Abstract

The objectives of this research were: 1) to study the principle of Ditthadhammikattha-
prayojana (virtues conducive to benefits in the present) in Buddhist scriptures towards the creation
of Malai Khao Tok (popped rice garland) handicrafts in the Pha Yat Subdistrict community, Maha
Chana Chai District, Yasothon Province; 2) to develop Pha Yat Malai Khao Tok products to add creative
economic value through a community participation process; and 3) to evaluate the results of
enhancing Malai Khao Tok towards adding creative economic value through community participation
in Pha Yat Subdistrict. The study employed a participatory qualitative research methodology. Data
were collected via in-depth interviews and action research with: 1) local leaders, 2) local scholars
(village sages), 3) monks, and 4) the Ban Pha Yat Malai Khao Tok group.

The research findings revealed the following: The application of Ditthadhammikattha-
prayojana served as a key conceptual framework, consisting of Utthanasampada (achievement of
diligence), Arakkhasampada (achievement of protection), Kalyanamittata (good friendship), and
Samajivita (balanced livelihood). These principles align with the context of career creation and the
development of Malai Khao Tok handicrafts by promoting diligence, the conservation and
transmission of local wisdom, and moderate living. Consequently, the community was able to
develop careers based on morality alongside the conservation of local cultural values.

The development of Fa Yat puffed rice garland products to enhance creative economic
value, through a participatory process of the Fa Yat Subdistrict community, Maha Chana Chai District,
Yasothon Province, was carried out effectively. The community was involved in all stages, including
analyzing potential based on cultural capital and local wisdom, designing and developing diverse
products while preserving their identity, improving product quality and production standards,
designing packaging and product storytelling, as well as developing marketing channels and creative
communication. Continuous evaluation and improvement were also undertaken. As a result, the
products gained added value in both aesthetic and economic aspects, generating income,

strengthening the community, and contributing to sustainable development.
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The overall evaluation reflected positive changes at the individual, group, and community
levels regarding product, economic, social, and learning aspects. The development of handicrafts
based on Buddhist Dharma and local wisdom can create economic, social, and spiritual value
simultaneously, serving as a significant guideline for driving the creative economy of the Pha Yat

community towards strength and sustainability.

Keywords: Khao Tok Malai, wisdom-based handicrafts, creative economic value enhancement,

community participation process
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Abstract

This research aimed to: 1) design a brand and packaging for a community enterprise group
of herbal growers in Nong Khu Subdistrict, Na Dun District, Maha Sarakham Province; 2) develop digital
media to promote and upgrade community products of the community enterprise group of herbal
growers in Nong Khu Subdistrict, Na Dun District, Maha Sarakham Province; and 3) evaluate the
satisfaction of the digital media used to promote and upgrade community products of the community
enterprise group in Maha Sarakham Province. The research findings showed that the brand design and
packaging improvement for herbal tea, body scrub, and herbal compresses, evaluated by three
experts, received an average score of 4.85, indicating very good quality. This demonstrates the
appropriateness of the brand image, identity, and alignment with the community context. Similarly,
the developed digital media for promoting and upgrading community products, evaluated by three
experts, received an average score of 4.87, also indicating very good quality. This reflects the
completeness of the content presentation, communication, and attractiveness of the products.
Furthermore, the satisfaction assessment of the sample group regarding the digital media for
promoting and upgrading community products was also conducted. The researchers used accidental
sampling from 50 followers of the Nong Khu Subdistrict Community Enterprise Facebook group and
50 members of the general public who visited the group, totaling 100 people. The results showed an
average score of 4.45, which is considered high. This indicates that creating a brand identity for
"Chonphrai" from cultural capital can elevate community products and create a positive and

memorable brand image.
Keywords: Branding, Packaging, Digital media for public relations, Upgrading community products
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