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Abstract

This study aims to analyze the success factors in agricultural product value addition of the
Nanmalt Community Enterprise, Klang Wiang Subdistrict, Wiang Sa District, Nan Province. Employing a
qualitative case study methodology, data were collected through focus eroup discussions and
interviews from 15 key informants comprising community enterprise members, sovernment officials,
and experts. The conceptual frameworks of value addition, cultural capital, and competitive
advantage were integrated in the analysis. Findings reveal that Nanmalt's success in transforming
locally grown wheat into malt products stems from the integration of five key factors: (1) product
development and innovation emphasizing chemical-free quality production, along with new products
addressing specific market needs such as Diastatic Malt Powder and liquid Malt Extract; (2)
management with visionary leadership, an annual cost-averaging system, and an open knowledge
management culture; (3) cultural capital reflected through the preservation of local wisdom
combined with modern technology and the creation of place-based identity; (4) marketing strategies
and customer relationship building, including the transition from business-to-consumer (B2C) to
business-to-business (B2B) markets; and (5) network building and collaboration with other community
enterprises, government agencies, and customers as long-term partners. The study demonstrates that
organizational adaptability, the conversion of cultural capital into economic value, and the adoption
of a differentiation strategy over price competition are critical enablers of sustainable competitiveness
for small community enterprises. These findings may contribute to the development of policies

supporting community enterprises and grassroots economic development in the country.
Keywords: Value Addition, Community Enterprise, Cultural Capital, Malt Products
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Abstract

This study examines how the Chinese guzheng has developed within Thailand’s musical
landscape and how it is learned, adapted, and sustained. Using a qualitative design, the research
combines content analysis of documentary materials with fieldwork in Bangkok, including semi-
structured interviews, focus groups, and questionnaires from students and parents. The analysis
focuses on three objectives : 1) clarifying the guzheng’s cultural role, public recognition, and learning
patterns in Thailand; 2) identifying integration approaches in Thai traditional and popular music,
especially tuning, arrangement, and collaboration; and 3) developing guidelines for strengthening
guzheng education. Findings indicate that guzheng popularity is shaped by the interaction between
institutional support and sustained public performance. Integration is most effective when arrangement
and ensemble role design take priority over minor technical adjustments. Sustainable development
depends on coordinated support across teaching systems, localized curriculum design, and
performance platforms. The study proposes a T-L-P model linking Teacher Development, Localized

Curriculum, and Performance Integration as a framework for long-term development.
Keywords: Guzheng, Thailand, Cross-cultural integration, Music education, Cultural exchange

Introduction

Guzheng is an ancient Chinese plucked string instrument once called “Qin Zheng.” Because
of its long history, people use the word “Gu” to emphasize its antiquity. With a history of more than
2,700 years, the guzheng developed through different dynasties and reached a peak in the Tang
Dynasty, becoming an important part of both court and folk music (Ning & Maneewattana, 2024). Its
performance combines right-hand plucking and left-hand ornamentation, producing expressive tones
that can imitate natural sounds and convey refined aesthetic ideas such as harmony and elegance.
With globalization, the guzheng has gradually expanded beyond China and entered international

cultural and educational contexts.
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The guzheng was introduced to Thailand around the 1830s through Chinese migration and
community musical practices. By the 1960s, related performance groups became active, and between
1964 and 1987, visiting opera troupes from Hong Kong further promoted repertoire and performance
styles. A key turning point occurred in 1990 when the guzheng master Li Yang introduced the
instrument into royal contexts, significantly enhancing public recognition. At the same time, Thai
musicians began integrating the guzheng with local instruments, forming hybrid styles that retained
Thai characteristics (Chen, 2023). In recent years, Sino-Thai cultural cooperation, educational programs,
and media exposure have further increased its visibility and accessibility.

However, practical challenges remain. Differences in tuning systems, musical structures, and
aesthetic conventions affect teaching outcomes and performance adaptation. For Thai learners, the
issue is not only technical learning but also effective integration with Thai musical traditions.

More importantly, existing studies mainly emphasize historical dissemination and cultural
description, while lacking systematic analysis of how the guzheng is localized, integrated, and
sustained within contemporary music education in Thailand. Furthermore, few studies propose an
operational framework linking teaching, curriculum design, and performance practice as an integrated
system for long-term development.

This study therefore focuses on the guzheng’s role and popularity in Thailand, integration
methods in practice, and strategies for strengthening education. By combining empirical evidence
with a structured T-L-P model, this research aims to bridge the gap between descriptive studies and

practical educational implementation.

Objectives

1. To examine how the Chinese guzheng has taken shape in Thailand’s music scene, with
attention to its cultural role, public recognition, and current patterns of learning and training.

2. To identify and describe the main ways guzheng teaching and performance are adapted
to Thai traditional and popular music, including practical approaches used in tuning, arranging, and
collaborative work.

3. To formulate workable guidelines for strengthening guzheng education in Thailand-
especially in teacher preparation, localized teaching materials and course design, access to instruments
and performance opportunities, and wider institutional/community support and to outline a sustainable

model for long-term development.

Literature Review
1. History, Role, and Popularity of the Guzheng in Thailand
Existing writing links the guzheng’s Thai presence less to a single “arrival date” than to

longer patterns of migration, performance circuits, and community institutions. Work on Chinese
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music migration in Thailand points to southern Chinese movement as a practical carrier of instruments
and repertories, with opera troupes, temple activity, and festival performance forming early spaces
where Chinese instruments were heard, copied, and gradually normalized within Chinese-Thai social
life (Sukhumvat, 2011). From this perspective, “popularity” can be understood not only as audience
preference but as a result of sustained cultural practice and institutional continuity. That also explains
why an instrument may be present for decades without becoming broadly visible : continuity can
remain inside community settings even when the wider public is only occasionally exposed.

More recent discussions shift from origins to visibility and cultural positioning. Thailand’s
longer cooperation with China -especially in the cultural sphere -creates more stable channels for
concerts, exchanges, and institutional programming that lift the guzheng out of purely community
circulation (Sawasdipakdi, 2021). Studies of Confucius Institute cultural work in Thailand show how
teaching, workshops, and performance events operate as concrete infrastructure for dissemination,
turning occasional exposure into repeat learning opportunities (Chen, 2018). Media-facing cases
further suggest that recognition can expand quickly when guzheng sound and imagery circulate
through programs and public cultural narratives, reinforcing the idea that “Chinese music” is not
distant but watchable, learnable, and shareable (Chen, 2023). Taken together, these studies indicate
that the guzheng’s development in Thailand follows a dual mechanism of grassroots continuity and

institutional amplification, rather than a single linear process of diffusion.

2. Integrating Guzheng Instruction with Thai Music

Writing on integration usually begins with musical structure because the friction shows
up first in how students hear and how they place expression. Comparative discussion of Chinese
music stresses pentatonic thinking, modal color, and a performance logic where ornament, flexible
pitch, and timbre shaping are tied closely to instrumental technique (Van Aalst, 2012). By contrast,
accounts of Southeast Asian traditions often highlight cyclic organization, layered textures, and
ensemble logic music that is built through interlocking rhythm and timbral contrast rather than
Western-style harmonic progression (Anderson et al., 2011). These structural differences highlight that
cross-cultural integration is not merely technical adaptation but involves negotiation between distinct
musical systems. For teaching, this becomes practical : students trained in one system may
misinterpret phrasing or stylistic expectations in another.

Because of that, the integration literature pays attention to method how musicians make
the guzheng workable inside Thai musical settings without flattening either tradition. One productive
direction is role design : letting the guzheng do what it naturally does well (melodic lead, ornamented
counter-line, coloristic commentary) rather than forcing it into a function already dominated by a
Thai instrument. Another is arrangement strategy that respects Thai ensemble habits while still leaving

space for guzheng phrasing, so fusion is not “decoration” but a negotiated performance practice. A
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concrete example appears in work on performing Thai traditional song material with guzheng, where

adaptation is treated as a sequence of decisions what to preserve, what to re-voice, what to simplify,

and how to manage stylistic expectations in performance (Ruiya et al., 2024). This suggests that

successful integration depends on structured, teachable processes rather than spontaneous fusion.
3. Guzheng Education in Thailand

Music education literature adds a different lens : even when cultural interest is strong,
teaching systems decide whether learning expands or stalls. Work on instrumental programs in
Thailand shows how curriculum structures, teacher capacity, and school timetables shape what can
realistically be taught and sustained over time (Volk, 2006). In the guzheng case, studies grounded in
Thai institutions suggest that dissemination often relies on a limited number of teachers and a small
set of stable teaching sites; when those sites are active, learning has continuity, and when they
weaken, progress becomes uneven (Chen, 2018). This indicates that educational sustainability
depends on system-level support rather than individual expertise alone.

A second strand focuses on outcomes and teacher development. Research on preparing
non-specialist music teachers suggests that rapid growth in learner numbers can outpace the available
pool of specialists, and quality is more likely to hold when instruction is organized into step-by-step
levels, assessment is kept practical for schools to run, and teachers receive sustained follow-up
support rather than relying on short, isolated training sessions (Julia et al.,, 2020). Overall, existing
studies point toward the need for an integrated approach that connects curriculum design, teacher
development, and performance practice-yet such a framework remains underdeveloped in current

research.

Conceptual Framework

As Figure 1 shows, this study adopts a conceptual framework linking theory, data, analysis,
and outcomes. Guided by Cultural Integration, Cross-Cultural Communication, Curriculum Development,
Cultural Capital, and Ethnomusicology, it addresses three objectives : the guzheng’s role and popularity,
integration with Thai music, and educational development. Evidence is drawn from literature, interviews,
media, and audience feedback. These data are interpreted through theoretical perspectives to reflect
interactions between cultural transmission, educational practice, and social reception. The framework
integrates theory and empirical findings to explain relationships among cultural integration, teaching

systems, and performance practices.
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Figure 1 Research Conceptual Framework Diagram

Research Methodology
1. Research Methods
This study is qualitative. It combines content analysis and interviews to investigate the
guzheng’s position in Thailand from multiple angles. Content analysis is used to examine existing
materials that record or represent guzheng-related activity in Thailand, while interviews are used to
capture lived experience from people who teach, perform, organize, or support guzheng learning.
The two methods are used together so that what appears in documents and media can be checked
against what practitioners describe in real teaching and performance settings. This combination allows
cross-checking across data sources to strengthen consistency of findings.
2. Data Collection
Data were collected through document review and fieldwork in Bangkok. The
documentation strand includes literature, textbooks, audio/video materials, and academic databases
such as Google Scholar, CNKI, and Scopus. The fieldwork includes interviews and focus groups with
key stakeholders (teachers, institutional representatives, and educators), along with questionnaires
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from students and parents. Participants were selected to represent key roles in guzheng teaching and
cultural dissemination, and the data provide both practitioner and learner perspectives.
3. Data Processing

After data collection, all materials were systematically organized and prepared for
analysis using a consistent procedure. Documentary materials are sorted and labeled so that their
source type and relevance are clear. Interview recordings are transcribed verbatim to preserve
wording and meaning, and field notes and observation records are typed and labeled with
corresponding dates and locations. During processing, the dataset is kept aligned with the study focus
so that later analysis can connect evidence to the three core concerns of the project : the guzheng’s
role and popularity, the practical question of integration with Thai music, and the challenges that
shape teaching and learning in Thailand. This comprehensive dataset supports research objectives
and provides an application basis for educational recommendations.

4. Data Analysis

All analyses are based on documentary evidence and interview data and are conducted
using thematic analysis. The researcher reads and re-reads the collected materials to form an overall
understanding, then identifies meaningful statements related to the guzheng’s role, integration
practices, and educational challenges. These statements are coded and grouped into themes that
recur across different sources. The themes are reviewed and refined by checking whether they
accurately represent the data, and each theme is clearly defined to support interpretation. This
iterative process ensures that themes are grounded in recurring patterns rather than isolated
observations. Within this framework, the analysis focuses on three areas aligned with the objectives :
1) the guzheng’s role and popularity, 2) integration methods with Thai music, and 3) challenges and
strategies in education. The final step connects themes to guideline development, with cross-checking

across documentary, interview, and questionnaire data to strengthen the validity of the findings

Results

This section reports the study’s findings in line with the research objectives. It summarizes
evidence on the guzheng’s role in Thailand, identifies practical approaches to integrating guzheng
instruction with Thai music, and outlines recommendations for strengthening guzheng education. The
results draw on documentary sources and fieldwork data, including interviews, questionnaires, and
supporting records from educational and performance contexts.

1. Role of Guzheng in Thailand

Guzheng has been positioned in Thailand : it moved from a low-visibility “heritage

instrument within migrant networks” to a widely recognized symbol tied to Sino-Thai cultural
exchange and contemporary music learning. In the early stage (described mainly as the 1990s to early

2000s), public familiarity was limited. Learning opportunities depended on a small number of teachers
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and private lessons, so participation stayed narrow and the instrument was often encountered as
something “new” rather than socially embedded. This matters because it explains why the guzheng
could be present for a long time in Thailand without becoming broadly visible : an instrument spreads
when there are stable teaching channels, regular performance settings, and a social reason to keep
playing, reflecting the combined effect of grassroots continuity and limited institutional visibility.

A second stage is marked by high-profile cultural visibility, especially when royal
attention and media circulation helped reframe the guzheng as elegant, refined, and culturally
meaningful. In participants’ descriptions, this kind of endorsement did not replace community-based
transmission; instead, it amplified it. Once public recognition rose, performances were no longer
limited to insider cultural occasions. The guzheng began appearing more often in institutional events
and public programs, which in turn created clearer incentives for students to learn and for
organizations to support classes, concerts, and experience activities. In short, visibility and
infrastructure started to reinforce each other : performances attracted learners, learners created
demand for teaching, and teaching produced more performers, indicating a mutually reinforcing
relationship between visibility and educational infrastructure.

Across the data, the guzheng’s “role” in Thailand is not singular. First, it functions as a
cultural connector. Many participants treated it as a practical medium through which Thai audiences
and learners access Chinese musical aesthetics and cultural stories, while also signaling friendship
and exchange at events where China and Thailand meet through education, festivals, and
performance. Second, it is understood as an aesthetic practice. Learning is commonly described as
training listening sensitivity, patience, and refined expression outcomes that parents and teachers link
to personal development rather than only musical technigque. Third, it has growing instrumental value
in education and work. As the local learning market expands, advanced learners can teach, perform,
and use musical credentials to support future study planning. This “cultural-to-practical” pathway is
important for sustainability : when an instrument offers both meaning and utility, students have
stronger reasons to persist beyond initial curiosity, suggesting that its role extends across cultural,
educational, and practical domains.

The Thai case shows a layered mechanism : long-term grassroots continuity (teachers,
students, diaspora institutions) establishes presence; symbolic recognition (high-visibility learning and
media exposure) increases legitimacy; and platform-based teaching and performance (cultural
centers, schools, associations) converts legitimacy into stable participation. This combination explains
why the guzheng can operate simultaneously as cultural symbol, learning practice, and skill-based
resource in Thailand’s current music landscape.

Taken together, the guzheng’s role in Thailand is built through three linked layers : 1)

historical-cultural positioning, 2) social and aesthetic meaning, and 3) practical pathways in education
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and work. Table 1 summarizes these themes and indicates the main types of evidence used to

support each theme.

Table 1 Thematic Summary of Role of Guzheng in Thailand

Theme What it means in Thailand Typical evidence used in this study
Historical & Shift from low public awareness to Interview summaries from senior
cultural broad recognition; guzheng becomes  teachers/organizers; documentation of
positioning a visible sign of Sino-Thai cultural major events; observation notes

exchange
Social meaning  Learning is framed as taste Parent/student questionnaire
& aesthetic cultivation and artistic refinement, summaries; teacher accounts of
value not only performance training learning outcomes

Practical value  Expansion of teaching/performance Accounts of teaching demand,
& pathways opportunities; skill can support performance invitations, student

future study plans and income progression patterns

2. Integration Methods
2.1 Cultural Adaptation

Findings show that “integration” in Thailand is handled less as a single technique
and more as a practical workflow that starts from instrument compatibility. In mixed ensembles, the
tuning flexibility of the partner instrument often decides the direction of adjustment. Thai xylophones
and some percussion-based setups tend to keep stable pitch frameworks and are not easily retuned,
so the guzheng is more frequently adjusted to meet the ensemble’s pitch center. When the guzheng
performs with Thai string instruments, pitch decisions are usually negotiated with local musicians
because those instruments allow more mobility, and the final choice is shaped by rehearsal
convenience and the established sound of the group, highlighting that adaptation is driven more by
practical ensemble constraints than theoretical alignment.

Across cases, arrangement work matters more than small mechanical changes in
plucking position. The typical route begins with selecting Thai melodies that audiences already
recognize, then transcribing them when notation is missing, and finally arranging them specifically for
guzheng technique. This arrangement-centered approach allows the adaptor to preserve Thai
melodic identity while inserting guzheng idioms slides, vibrato, left-hand ornament, and timbral
coloring without pushing the music into an unfamiliar Chinese structure, indicating that structured
arrangement plays a more critical role than isolated technical modification.

Reception and quality control form another recurring pattern. Thai listeners

especially learners and enthusiasts generally respond well when the adapted piece still “sounds
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Thai,” meaning it respects familiar phrasing, contour, and overall gentleness. At the same time, the
work is not only driven by guzheng performers : Thai professors and experienced musicians often
take part in arranging, sometimes linking the process to academic research or institutional projects.
After an arrangement is completed, it is commonly checked through peer feedback asking performers
to review playability and asking Thai musicians to confirm that melodic logic and stylistic boundaries
are not violated, reflecting that adaptation is a negotiated process shaped by performer expertise
and audience expectation.
2.2 Fusion and Cross-cultural Collaborations

Collaboration practices show a wide range, from small pairings (guzheng with a single
Thai instrument) to expanded ensembles that combine Chinese instruments, Thai instruments, and
Western elements under a “world music” style. Performances reported in the study include television
appearances, regional tours within Thailand, festival stages, and overseas showcases where Thai
elements and Chinese instruments are presented in the same program. Within these collaborations,
musicians often use simple structuring strategies to keep the audience engaged while protecting the
shared aesthetic : short solo passages for each instrument, controlled changes in tempo, and rhythmic
punctuation from Thai percussion that adds movement without turning the music aggressive,
demonstrating practical strategies for balancing contrast and cohesion in performance.

A repeated technical solution in ensemble work is finding a workable tonal “meeting
point.” The guzheng may be retuned to a convenient center (often discussed as C in practice) to
coordinate with Thai instruments that frequently sit in another pitch center and with common
Chinese ensemble habits. The goal is not theoretical purity, but a stable rehearsal pitch that produces
a softer blend and reduces friction in ensemble tuning. Over time, collaboration also feeds back into
education : adapted pieces become teaching materials, and the same repertoire is taught in levels
so students can move from classroom technique to public performance, suggesting that performance
practice functions as both an integration mechanism and a pedagogical resource.

To clarify how these findings group together, Table 2 summarizes the two recurring

themes and links each theme to the types of evidence used in this study.

Table 2 Summary of Themes for Guzheng Integration with Thai Music

Theme Summary Evidence Base
Compatibility-led tuning decisions; Ensemble cases with different Thai
arrangement as the core method; tiered  instruments; transcription-arrangement

cuttural versions for different skill levels; process; audience/teacher responses;
Adaptation

review/feedback to protect Thai stylistic  repertoire differences (popular vs

integrity classical/royal)
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Formats from duo to mixed ensembles;

Fusion & Performances (TV, tours, festivals,
“world music” blending; structuring with

Cross- overseas events), rehearsal/tuning
solos and tempo/rhythm variation; tonal

cultural practices; adapted pieces used in
aliecnment for smoother blend;

Collaboratio graded instruction; performance-based
collaboration feeding back into teaching

ns promotion alongside teaching
and visibility

3. Guidelines for Guzheng Education in Thailand (condensed, with the new model
included)

Field evidence shows that early teaching barriers in Thailand are often practical, while
later barriers are more structural. Language is usually the first difficulty for newly arrived Chinese
teachers, yet it tends to shrink through daily communication, self-learning, and repeated classroom
interaction. Students and parents, however, still ask for Thai and English supported learning materials,
which suggests that the problem is less “speaking in class” and more “learning independently after
class.” When language becomes manageable, cultural comprehension becomes the harder issue.
Teachers repeatedly noted that many Thai learners do not share the cultural references that shape
traditional Chinese repertoire, so students may play accurately but treat music as technique exercises,
without grasping style, mood, or narrative meaning, indicating that technical learmning alone is
insufficient without cultural understanding.

The most persistent constraints are resource-related. Participants emphasized limited
instrument supply, expensive accessories, weak repair networks, and a shortage of qualified teachers
especially local teachers who can teach confidently in Thai. Low salary levels for specialist teachers
also reduce long-term stability, which makes programs dependent on a small number of individuals.
Learning challenges add another layer : young students frequently lack persistence, while adult
learners usually sustain practice longer. Technical barriers were described in very concrete terms
finger pain, difficult techniques, and unfamiliarity with number notation or staff notation so effective
guidelines must treat endurance, literacy, and gradual progression as part of the teaching design, not
as “personal problems” of the learner, suggesting that these challenges are interconnected rather
than isolated.

Against this background, current improvement strategies in Thailand tend to follow a
practical logic : keep students engaged first, then deepen cultural content and technique. Teachers
and institutions often mix Chinese and Thai materials by using Thai melodies or familiar popular
elements as an entry point, then introducing more traditional guzheng works once basic skills and
interest are established. Localization is repeatedly mentioned as essential : Thai explanations of key
terms, simplified supporting notes, and translated materials reduce the drop-off that happens when

students cannot review alone. Motivation is strongly linked to performance. Questionnaires
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emphasize that frequent public playing by teachers and students attracts new learners and keeps
existing learners practicing. At the program level, resource shortages are partly addressed through
cooperation among schools, cultural centers, and Chinese institutions, highlighting that development
depends on coordinated support across teaching, resources, and performance platforms.
Performance platforms and community support function that keep the system visible.
When students perform in schools, festivals, and exchange programs, they gain confidence and
visibility; meanwhile, teachers’ residencies, media exposure, and online videos provide clear role
models and a sense that improvement is within reach. Policy and community support appear most
effective when they are coordinated rather than isolated : embassies, cultural organizations,
universities, and reputable language/music institutions improve credibility and attendance through
workshops and events, but long-term development still relies on stable school-based teaching and
cross-institution cooperation for funding, instruments, and access.
To make these results usable for guideline design, Table 3 condenses the major themes

and shows what kinds of evidence each theme draws on in this study.

Table 3 Thematic Analysis Summary of Guidelines for Guzheng Education in Thailand

Theme Summary Data Source
Language fades; cultural understanding persists; pop vs
Challenges & Interviews +
traditional tension; resource scarcity; persistence and
Responses questionnaires
technique barriers
Resources & Localized/translated materials; online multilingual learing ;
Interviews
Programs instrument access; teacher-made handbooks
Performance & Performances drive motivation, skill growth, and public Interviews +
Venues visibility questionnaires
Policy & Cooperation improves credibility and resources; single-site
Interviews
Community reliance is fragile
Current Teaching  Online/offline promotion; student-centered pacing; Interviews +
Strategies localized repertoire; “play first” teaching questionnaires

Drawing on Themes 1 - 3, this paper proposes a localized and sustainable model built on
three linked components : Teacher Development (T), Localized Curriculum & Learning Pathways (L),
and Performance & Community Integration (P) (Figure 2). T focuses on building stable teaching
capacity through a leveled certification route, long-term residency support combined with online
masterclasses, and an apprenticeship-plus-course approach that gradually forms local master
teachers. L emphasizes staged courses (beginner to advanced) that start with bilingual support and

Thai-familiar melodies, then move toward ensemble skills, tone control, Thai adaptations, and finally
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broader traditional and modern repertoire with cross-cultural collaboration; it also requires
Thai/English/Chinese resources (textbooks, videos, charts) and a resource center that integrates offline
and online materials, linked to a national pathway of exams, camps, and competitions. P turns
learning into a visible social practice through regular school concerts, community events, annual
festivals, embassy programs, and online cross-border performances, while expanding student
participation through ensemble projects with Thai classical, popular, or Western groups; together,
these components translate the thematic findings into implementable guideline items for institutions
(Figure 3). Implementation can be staged across three phases : Year 1 builds the foundation (pilot
certification, core courses, online resource library), Years 2-3 expand through pilot schools and annual
festivals with improved grading systems, and later years consolidate localization by forming a stable
local teacher team and embedding guzheng more firmly within Thailand’s arts education ecosystem

(Figure 4).

Ensure the foundation for sustainable education:
cultivate a stable, professional, and localized
teaching workforce. Through a tiered certification
system, long-term teacher exchanges, and the

/

—_— Teacher development of local talent, continuously enhance
Development teachers’ capabilities.
T-L-P
INTEGRATED The teaching content should be aligned with Thai
Localized culture and the education system, offering leveled

MODEL -

Curriculum &
\ Learning Pathways
hY
AY

courses (beginner/intermediate/advanced),
bilingual textbooks, and multilingual resources,
while leveraging online platforms to build a
nationwide learning network.

N Performance &
Community
Integration

Provide regular performance and cross-cultural
collaboration opportunities, integrating the
Guzheng into Thai musical life. Policy support

and community engagement ensure its long-term

development.

Figure 2 The T-L-P Integrated Model for Guzheng Education in Thailand

T

Teacher Development

Stable, well-trained,
and locally
embedded teachers

Teacher Development

® Tiered teacher certification
system

® Long-term teacher
exchange programs

e Develop Thailand-based
master teachers

Figure 3 Guzheng Education in Thailand : Model and Guideline Framework (T-L-P)
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Phase 1 Phase 2 Phase 3
(Year1) (Year 2-3) (Year 4+)
Foundation Setup Expansion & Localization &
Integration Sustainability
* Pilot the teacher « Implement Guzheng ~ « Develop a core team
certification system courses in national of local teachers
« Launch foundational pilot schools « Integrate Guzheng
courses « Hold annual Guzheng into Thailand's arts
« Establish an online festivals and cross- education system
resource library cultural music concerls

Improve and refine
the grading/examin-
ation system

Figure 4 Phased Implementation Roadmap for the T-L-P Model (Year 1; Years 2-3; Year 4+)

Conclusion and Discussion
1. Conclusion

This study shows that the guzheng’s development in Thailand is best understood as a
long process of localization rather than a single moment of “introduction.” Early circulation
depended on migrant communities and small teaching networks, so the instrument remained visible
mainly inside limited performance and learning spaces. Public recognition rose sharply after the early
2000s, when royal engagement and media exposure reframed the guzheng from an unfamiliar foreign
instrument into a widely legible cultural symbol. In today’s Thai setting, the guzheng functions on
several levels at once : it is a bridge for Sino—Thai cultural exchange, a concrete learning pathway for
aesthetic cultivation, and especially for advanced learners an asset that can be converted into
teaching, performance opportunities, or educational advantage, indicating its functional expansion
from cultural symbol to practical educational resource.

Findings also suggest that musical integration with Thai repertory is not driven by minor
technique adjustments alone, but by arrangement choices, tuning decisions, and negotiated
ensemble roles. Practical adaptation varies by partner instrument, reflecting that integration is shaped
by context-dependent musical and practical constraints. fixed-tuned Thai instruments often require
the guzheng to adjust, while string instruments allow more flexible coordination. Finally, the study
identifies a teaching ecology shaped by cultural distance, unequal resource distribution, and
competing expectations about repertoire. Sustainable development therefore depends on guidelines
that do more than “recommend practice.” It requires a coherent support system : localized materials,
stable instrument access, structured learning stages, frequent performance platforms, and a
teacherdevelopment pipeline. The proposed T-L-P model (Teacher Development, Localized

Learning Pathways, Performance & Community Integration) summarizes these needs and offers a
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feasible direction for strengthening guzheng education in Thailand without weakening its cultural
depth, suggesting that sustainability requires balancing cultural preservation with practical adaptation.
2. Discussion

The discussion confirms key claims in prior scholarship while clarifying where local
evidence shifts the emphasis. First, the role of migration and community performance circuits is
consistent with accounts of Chinese music in Thailand that highlight southern Chinese movement
and the institutional life of diaspora communities (Sukhumvat, 2011). In this study, that background
explains presence but not necessarily popularity : participants described long periods when the
guzheng existed in Thailand yet remained socially peripheral, sustained mainly by individual teachers
and private events. The turning point, in their accounts, was not only “more contact,” but a change
in public visibility and cultural framing especially through royal and media-facing moments that made
the guzheng a recognizable emblem rather than a niche practice, highlighting the role of symbolic
visibility in transforming cultural presence into social acceptance.

Second, the findings align with work that treats guzheng performance in Thailand as a
cultural bridge with multiple social functions (Suwanwattana, 2022). At the same time, participant
narratives broaden that idea by showing how “bridge” work is carried by everyday teaching routines :
repertoire negotiation, staged arrangements, and repeated public performances that gradually
convert curiosity into sustained learning. The main inconsistency is therefore one of scale and
mechanism. Prior research foregrounds historical turning points and institutional mechanisms, while
the present empirical findings draw attention to motivations rooted in media habits, instrumental
career goals, and learners’ repertoire preferences for accessible works. Rather than presenting a
contradiction, the two strands can be read together as a layered explanation : macro-level diplomatic
and institutional structures establish legitimacy, whereas micro-level pedagogical decisions and
performance opportunities shape whether legitimacy is converted into stable participation,
demonstrating that sustainable integration depends on the interaction between macro-level

structures and micro-level educational practices.

Recommendations
1. Build evidence-based, localized pedagogy rather than general “cross-cultural” advice.
Future studies should move from broad claims about language and culture to testable
teaching designs. This includes comparing bilingual or trilingual materials (Thai-Chinese-English),
identifying which cultural explanations actually improve interpretation (not only technique), and
mapping common beginner obstacles in Thailand (notation literacy, hand fatigue, practice routines).
Research can also separate learner groups by age and motivation, because children and adult learners

often persist for different reasons. Small-scale classroom trials using the same repertoire but different
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teaching sequences-would help clarify what works best in Thai settings and why, contributing to more
evidence-based and context-sensitive pedagogical models.
2. Clarify workable models for repertoire localization and Thai—guzheng integration.

More work is needed on how Thai melodies are selected, transcribed, arranged, and
graded for learning. Studies can document arrangement decisions (tuning choices, ornament
strategies, ensemble roles) and then evaluate outcomes : student retention, performance readiness,
and audience response. A practical direction is to develop a “Thai-adapted graded repertoire bank”
that begins with familiar Thai tunes or popular styles and gradually introduces classical guzheng
pieces, so that interest-building and cultural depth reinforce each other rather than compete,
supporting a balanced approach between cultural depth and learner engagement.

3. Evaluate sustainability : teacher pipelines, resources, and performance ecosystems.

Future studies should ask why some programs continue after a “star teacher” leaves,
while others fade. Key topics include teacher development routes (mentorship, certification,
residency-style appointments), systems for instrument access and upkeep, and performance targets
(festivals, school concerts, embassy/cultural-center events) that keep learmers practicing. Longitudinal
work tracking cohorts for 1-3 years can reveal learning trajectories, dropout moments, and the impact
of regular, structured performance opportunities. Comparative studies across Bangkok and other
regions would also help identify whether current patterns are capital-centered or replicable

nationwide, providing insight into the scalability of guzheng education models.
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Abstract

This study, set against the backdrop of Thai traditional music culture, examines the
historical evolution and localization of the piano in Thai traditional music since its introduction to
Thailand in the late nineteenth century. Using historical document analysis, musicological analysis,
observation of representative performance practices, and expert interviews, the study explores how
the piano gradually transformed from a Western cultural symbol in the royal court into an expressive
medium for Thai musical creation, arrangement, performance, and education. The article focuses on
analyzing the piano's localization strategies in pitch-system adaptation, melodic and ornament
imitation, rhythmic adjustment, ensemble participation, and performance aesthetics. The findings
show that the piano in Thailand did not simply replace or assimilate traditional instruments, but was
reinterpreted through continuous interaction with Thai musical concepts, especially melody-centered
expression, flexible rhythmic treatment, and localized ornamentation. This paper argues that the
localization of the piano represents a process of cultural negotiation and creative transformation,
demonstrating the openness and creativity of Thai traditional music in the context of modernization
and globalization. The study provides a case for understanding how Western instruments can be
integrated into non-Western musical traditions while supporting the inheritance and innovation of

local musical heritage.
Keywords: piano, Thai traditional music, historical evolution, localization, intercultural music studies

Introduction

Since the mid-19th century, Thailand (then known as Siam) underwent profound social and
cultural changes under the leadership of Kings Rama IV and Rama V. To respond to the pressures of
Western colonial expansion, the Thai royal family adopted a strategy of actively embracing Western
civilization, and music became an important window to showcase the country's image of "civilization"
(Yu, 1995). The piano, as the most representative keyboard instrument of Western classical music,

officially entered the Siamese court through diplomatic gifts and educational introduction.
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However, the piano encountered significant technical challenges in the process of
integrating into the context of traditional Thai music. Thai traditional music is based on the equidistant
seven-tone scale for its pitch structure, and its interval organization logic fundamentally differs from
the Western music system established on the twelve-tone equal temperament, both in structural
principles and auditory aesthetics. This divergence in pitch systems constitutes a primary structural
obstacle for adapting Thai traditional repertoire to the piano. The octave in Western equal
temperament is divided into twelve equal semitones (100 cents each), whereas the Thai system
divides the octave into seven approximately equal intervals, resulting in a fundamental difference in
tonal organization.

Despite the conflicts, the piano was not excluded from the Thai music system; instead, it
initiated a century-long process of "localization." From the initial simple imitation of Western melodies
in the royal court, to the attempts by musicians during the reigns of King Rama VI and VIl to adapt
Thai classical pieces (such as "Khamen Saiyoke") using the piano, and then to the 21st century, where
music masters like Professor Natcha Pancharoen began systematically organizing scores and exploring
the skills of interpreting Thai traditional music on the piano, the piano has gradually evolved from a
symbol of the "other" into an important catalyst in the modern transformation of traditional Thai
music.

Existing research on Thai music mostly focuses on the organization and analysis of
traditional instruments, repertoires, and ritual music, or the elucidation of the Thai music theoretical
system. Studies on Western music in Thailand have also tended to emphasize broader topics, such
as music education, modernization, or the development of symphonic and institutional music. Few
studies involving the influence of Western music tend to concentrate on the establishment of macro
educational systems or the development of symphonic music. As a result, the specific process
through which the piano entered, adapted to, and acquired localized functions within Thai traditional
music has not been sufficiently examined. In-depth and systematic academic research on the piano,
a specific "foreign instrument,” within the Thai socio-cultural context is still weak, lacking a
comprehensive research framework that considers both historical depth and contemporary logic.
Particularly, there remains a shortage of performance-oriented analyses that examine how technical
adaptation strategies relate to broader issues of cultural reinterpretation. This gap limits a deeper
understanding of how a Western fixed-pitch instrument can be reinterpreted within a non-Western
melodic, rhythmic, and aesthetic system.

Based on this, this paper examines the evolution and localization of the piano within the
context of traditional Thai music from a diachronic and synchronic research perspective. It will
comprehensively utilize historical document analysis, music text analysis, and case studies of musical
practices to systematically outline the different stages and main forms of practice of the piano's

involvement in traditional Thai music. By analyzing the practices of representative musicians and
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related adaptations and compositions, the paper will explore the specific strategies formed by the
piano in terms of pitch system adjustment and performance transformation.

This article aims to interpret the adaptive transformation mechanisms of the piano within
the Thai music ecosystem, providing a theoretical reference for understanding the cultural
reinterpretation of Western instruments in non-Western societies. It also offers case support for the
transmission and innovation practices of musical heritage in a multicultural context. By focusing on
the localization process of the piano, an imported instrument, in traditional Thai music, this article
also hopes to expand academic discussions on cross-cultural musical interactions and contemporary

Asian music development models.

Objectives

1. To analyze the functions and roles of the piano in Thai traditional music during different
historical periods.

2. To discuss the localization strategies in terms of technique and culture when performing

Thai music on the piano.

Literature Review

The piano, as a symbolic instrument of Western musical culture, has its global dissemination
and localization transformation as an important area of study in cross-cultural music research.
Thailand, as the only Southeast Asian country that has not experienced colonial rule, presents unique
research value in examining the interaction between its rich musical traditions and the Westemn
musical system. The development of the piano in Thailand is not only a history of instrument
dissemination but also a history of cultural negotiation and creative transformation, reflecting the
subjectivity and cultural choice strategies of a cultural entity.

1. Theoretical Framework and Cross-Cultural Research

Homi Bhabha's theory of "cultural hybridity" provides an important perspective for
understanding the transformation of the piano in non-Western contexts. Research indicates that the
spread of the piano in Asia should not be simply seen as a product of cultural colonization, but rather
as a process of local cultures creatively transforming foreign elements. For example, Miller & Williams
(2011) argue that the localization of musical instruments in Southeast Asia often involves
reinterpretation rather than simple replication.

From an anthropological perspective, musical instruments may be understood as
cultural agents whose meanings shift across social contexts and historical conditions (Merriam &
Merriam, 1964). In Thai studies, research on cultural modernization suggests that Western artistic forms
were gradually embedded into social and educational structures through processes of adaptation

rather than replacement (Malikhao & Servaes, 2017).
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Thailand's unique path to modernization-actively introducing Western civilization while
maintaining political independence has shaped a distinctive trajectory for its musical development.
According to Yu (1995), Thailand adopted a selective modernization strategy during the late
nineteenth and early twentieth centuries, allowing Western instruments such as the piano to be
integrated while preserving indigenous cultural identity. This historical context determined the official
and elite characteristics of the piano's early development.

2. Research on the Traditional Music System of Thailand

In this study, "folk music" refers more broadly to music rooted in local communities,
regional customs, oral transmission, festivals, and everyday social life. By contrast, "Thai traditional
music" refers mainly to the historically transmitted Thai musical system, especially classical and court-
related repertoires, ensemble practices, tuning concepts, melodic structures, and performance
aesthetics.

David Morton’s research comprehensively covers Thai history, musical tuning systems,
types of instruments and performance modes, compositional forms and techniques, offering detailed
documentation of Thai music culture (Morton & Duriyanga, 1976).

Miller & Williams (2011) conducted a comprehensive review of Thai music in international
reference research and analyzed traditional music within contemporary cultural contexts in
ethnomusicological scholarship.

The core characteristics of traditional Thai music form the basic framework for the
localization of the piano. Morton & Duriyanga (1976) established the theoretical foundation of the
seven-tone equal temperament in their classic study of the Thai tuning system and further revealed
the cyclical time view and linear melodic aesthetics of Thai music.

In addition, recent research on Thai music education indicates that the inheritance of
Thai music is closely related to institutional support, curriculum design, teacher training, and the
availability of musical resources (Laovanich et al., 2021). This provides a contemporary educational
context for understanding how Thai traditional music can be transmitted through both traditional
instruments and adapted Western instruments such as the piano.

3. The Historical Trajectory of the Piano in Thailand and Existing Research

Research on the historical trajectory of the piano in Thailand has emphasized the
importance of educational institutionalization in the instrument’s localization process. Historical
documentation indicates that following the 1932 constitutional transformation, Western music
education gradually entered public institutions, and the piano shifted from royal circles to emerging
middle-class households, becoming associated with social status and cultural refinement, thus
marking a significant transformation in its social positioning (Malikhao & Servaes, 2017).

Studies involving piano educators in Thai higher education institutions sugegest that

teaching material selection is characterized by flexibility and institutional autonomy. Although
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adapted Thai repertoire may appear in concert practice, Western classical textbooks and repertoire
continue to dominate formal piano curricula, and Thai-oriented materials have not yet been fully
institutionalized within higher education systems (Matakunakorn et al., 2018).

Research by Pancharoen (2012) documents the establishment of specialized schools
and edited collections dedicated to Thai traditional piano repertoire, significantly shaping both

performance practice and academic discourse in this field. In the same line of scholarship, Pancharoen

(2012) also traces the development of mixed piano ~Thai string ensembles originating from the royal
court period and analyzes their conceptual alignment with Western chamber music traditions. This
research demonstrates how Western harmonic, contrapuntal, and intervallic techniques have been
selectively introduced alongside specialized piano methods designed to simulate Thai instrumental
timbres, thereby addressing structural tensions between Western twelve-tone equal temperament
and Thai tuning systems. Furthermore, Pancharoen (2012) argues that Western compositional and
performance techniques should be applied only when grounded in a thorough understanding of Thai
musical structure, emphasizing their function as tools for expanding traditional performance media
rather than replacing traditional music.

Subsequent creative research by Suwannathada (2014) illustrates continued experimentation
in adapting traditional Thai melodic materials into solo piano and chamber formats, reflecting ongoing
efforts to reconcile local aesthetic identity with Western instrumental frameworks. More recent
creative studies have continued this direction by exploring the combination of piano, voice, Western
compositional techniques, and Thai traditional musical elements, showing that the piano is
increasingly used as a medium for representing Thai traditional music in modern artistic forms

(Tainchaivanich et al., 2024).

Conceptual Framework

As shown in Figure 1, the conceptual framework of this study centers on transcultural
negotiation, constructing a two-dimensional model that links historical evolution with technological
localization: the horizontal dimension tracks the four historical stages of the piano's transformation
from a "symbol of royal civilization" to a "modern artistic medium," while the vertical dimension
analyzes its artistic handling in tuning adjustments, melodic translation, rhythmic adaptation,
ornament imitation, and ensemble participation. Thru this deep intertwining of history and
technology, it reveals how the piano, as a foreign Western instrument, underwent strategic negotiation
within the context of Thailand's socio-cultural changes, ultimately reshaping and integrating into the
identity system of traditional Thai music, becoming a cultural bridge that connects traditional

esthetics with modern expression.
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Figure 1 Research Conceptual Framework Diagram

Source : Zheng Li et al. (2025)

Research Methodology
1. Research Design

This study adopts a qualitative research design combining historical research,
musicological analysis, and expert interviews. A diachronic-synchronic framework is employed to
examine the evolution and localization of the piano within the context of traditional Thai music.

From a diachronic perspective, the research traces the historical trajectory of the piano
from its introduction into the Siamese royal court in the late nineteenth century to its contemporary
role in traditional music performance and education. From a synchronic perspective, representative
piano adaptations and ensemble practices are analyzed to identify recurring technical and conceptual
localization strategies. This design is appropriate because the study focuses on historical
interpretation, musical structure, and performance practice rather than statistical measurement.

2. Research Instruments

The research instruments consist of three main categories:

Documentary and Archival Materials — historical records from the National Archives of
Thailand, Ministry of Education documents, academic publications, and musicological studies related
to Thai traditional music and Western instruments. These materials were selected according to their
relevance to piano introduction, Thai traditional music transmission, music education, and cross-
cultural adaptation.

Musical Texts and Audio-Visual Materials — published piano scores, traditional Thai
notation, ensemble recordings, and performance documentation from different historical periods.
The selected works included representative piano adaptations of Thai traditional repertoire and
ensemble examples.

Semi-Structured Expert Interviews — interviews with experienced Thai musicians, pianists,

music educators, and scholars specializing in traditional Thai music and piano performance. The main
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criteria included professional experience in Thai traditional music, piano performance, composition,
music education, or research on Thai musical culture.

The interviews were used to supplement documentary evidence and musical analysis,
particularly in clarifying performance practices, tuning approaches, and interpretive principles. The
interview questions focused on four aspects: the historical role of the piano in Thailand, the technical
difficulties of performing Thai music on the piano, strategies for adapting Thai musical elements to
keyboard performance, and the cultural meaning of using the piano in Thai traditional music contexts.

3. Data Collection

Data collection was conducted through four complementary channels.

First, historical documents and academic literature were systematically reviewed to
reconstruct the developmental stages of the piano in Thailand. Second, representative piano
adaptations and ensemble works were selected to reflect different stylistic and technical phases.
Third, live performances, rehearsals, and institutional teaching activities were observed and
documented to capture practical aspects of piano localization. Fourth, semi-structured interviews
were conducted with selected experts to provide contextual insights into performance practice and
pedagogical traditions.

All interview data were anonymized and treated as background reference material
rather than as direct quoted evidence.

4. Data Analysis

Data analysis followed an integrative qualitative approach.

Historical documents were analyzed to identify key periods and institutional
conditions influencing the localization of the piano. Musical texts were examined to analyze pitch
systems, ornament translation, rhythmic treatment, harmonic organization, and ensemble roles.
Interview materials were coded thematically and used to corroborate patterns identified in
documentary and musical analysis, without attributing specific statements to individual interviewees.

Through triangulation of historical sources, musical analysis, and interview-based
contextual interpretation, this study constructs a coherent analytical framework explaining how the
piano gradually transformed from a Western cultural symbol into an integrated expressive medium

within traditional Thai music.

Results

Thru the synthesis of historical documents, analysis of score texts, on-site instrument
tuning, and expert interviews, this study has reached the following main findings:

1. The Development Stages and Role Evolution of the Piano in Traditional Thai Music

1.1 Historical Origins and Introduction
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The origins of piano performance in traditional Thai music can be traced back to the
reign of King Chulalongkorn (Rama V, 1868-1910). Accompanied by the implementation of the "Siwilai"
policy, the piano, as a symbol of Western modern civilization, initially entered the Siamese court as
a royal diplomatic gift. 1892 was a significant milestone in the history of piano music in Thailand:
Princess Dararasami received the first piano belonging to a Thai national. This instrument, housed
within the Grand Palace, not only filled the gap in the Thai royal family's collection of Western
instruments but also served as a pioneering medium, initiating the long process of the piano art taking
root, growing, and eventually merging with traditional music in Thailand.

At this stage, the primary function of the piano was as a form of leisure and
entertainment. Organized public concerts had not yet emerged, and piano performances were mostly
conducted in private settings, commonly seen at court gatherings after banquets. Due to the high
cost of pianos, their early users were limited to royalty, nobility, and the upper class, thus becoming
a symbol of status and wealth.

1.2 Initial Integration and Localization Practices

As the piano gradually became popular in Thailand, musicians began to explore ways
to integrate it with traditional Thai music. In 1907, the Klaew Watcharobol band recorded the first
Thai string ensemble album that included the piano, marking the official entry of the piano into the
history of Thai music recording. The piano performance in the band imitated the octave playing style
of the Thai traditional instrument, the ranat ek, forming an early form of "Thai string ensemble with
piano." This practice, tho still in its infancy, pioneered the integration of the piano with local music.

As shown in Figure 2, this early gramophone record provides concrete historical
evidence of piano participation within Thai ensemble contexts. Although the piano initially played a
limited role, this documentation marks a crucial step in the instrument’s localization within Thai

musical culture.

Figure 2 Ancient record of Klang Sam Chan performed by the Klaew Watcharobol ensemble

Source : Matakunakorn et al.(2018)
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During the reign of King Rama VI, the emergence of the all-female band "Naree-
Srisumitra” further promoted the localization of the piano. The pianist in the band, Sumitra
Sucharitkul, is regarded as a model artist for piano solos in Thailand. During this period, the piano
began to take on a more defined performance role, with the right hand playing melodies and the left
hand introducing Western-style harmonies or bass support. The practices during this period are
considered a key turning point in the piano performance of traditional Thai music, marking the
transition of the piano from a supporting instrument in ensembles to a medium capable of
independently expressing the grammar of traditional music.

After Professor Sumitra, another renowned composer emerged, Colonel Choochart
Pitaksakorn, who was not only a violinist and conductor but also composed works for solo piano.
Colonel Choochart further developed on the foundation laid by Teacher Sumitra, employing Westem
harmony and counterpoint techniques, making the works more complex.

1.3 Systematic Development and Educational Communication

After the 1932 constitutional monarchy revolution, the Thai government began
systematically promoting modern arts education, and the piano was officially incorporated into the
national education system. Christian schools and royal-sponsored music programs became the main
platforms for piano education, and the piano gradually moved from the royal court to the general
public, becoming a cultural capital and symbol of identity for middle-class families.

In the process of systematizing piano music in Thailand, Professor Natchar
Pancharoen has played a milestone role. She established the "Piano Solo School of Traditional Thai
Music" and published "Piano Literature of Siam" in 2012, filling the literature gap with standardized
sheet music for the first time, successfully promoting the field into the curriculum of higher music
colleges. This stage marks the transition of Thai piano music from fragmented creative practices to a
formal academic system, laying a solid theoretical and institutional foundation for subsequent
educational dissemination.

After that, Professor Nacha dedicated herself to building a multidimensional
repository of teaching materials and audiovisual resources, achieving a deep iteration of educational
resources. Since 2014, she has spent eight years compiling and publishing a series of six volumes of
"Traditional Thai Music for Piano Book," creating a tiered curriculum matrix from beginner to advanced
levels, and simultaneously providing accompanying audio and video works such as "Vivahaphrasamut”.
During this period, thru the revision of the first volume of the collection and multimedia
interpretations, she continuously optimized the application of the piano as a medium in the modern
transformation of traditional music, building a mature educational system that integrates academic
research, sheet music publishing, and audiovisual dissemination.

Since the late 20th century, universities such as Chulalongkorn University have

promoted the transformation of Thai piano music from an improvisational tradition to a standardized
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academic system. Thru textbook compilation and commissioned compositions, the academic
community has preserved the essence of tradition while leveraging the capabilities of the piano to
support the rise of "contemporary Thai music."

This systematic process has transformed the piano into a bridge connecting local
heritage with global dialog, achieving the transmission of national identity education while
constructing a paradigm for the dissemination of modernized Thai music.

1.4 Contemporary Diverse Stage: Coexistence of Roles and Expansion of the Music
Ecosystem

Entering the 21st century, the piano performance of traditional Thai music has shown
a significant trend of diversification based on institutionalization. The piano has evolved into a
multidimensional medium that encompasses creation, performance, education, and cross-cultural
communication. This development does not replace historical roles but rather forms a coexistence
of roles within the contemporary music ecosystem: On one hand, the piano, as a vehicle for the
transmission of skills, has preserved the performance paradigms of classic pieces such as "Nok Khamin"
and "Khamen Saiyoke." On the other hand, thru the creative practices of artists like Pimchanok
Suwannathada and the multi-style fusion of bands like "Fong Nam" formed by Bruce Gaston, the
piano has evolved into an artistic bridge connecting Thailand's traditional heritage with global cultural
dialog, establishing a paradigm for the dissemination of local music modernization in an international
context.

2. Techniques and Cultural Localization Strategies for Piano Performance of Thai

Music

Research results show that the piano, in the process of performing traditional Thai music,
does not simply transplant Western performance paradigms. Instead, thru a series of identifiable
technical adjustments and cultural adaptation strategies, it gradually forms a performance system
with local characteristics. These localization strategies are mainly reflected in several aspects,
including pitch handling, melody and ornamentation translation, rhythm structure adaptation,
changes in performance thinking, and cultural context reconstruction.

2.1 Localization Strategies at the Technical Level

The research results show that the primary technical challenge in the localization of
the piano lies in adapting to the differences between the Western twelve-tone equal temperament
and the traditional Thai tuning system. The differences in tuning systems in traditional Thai music are
mainly reflected in two aspects: firstly, the reference pitch is different, with the C note on traditional
instruments being closer to the bB in the piano system; secondly, the so-called "seven-tone equal
temperament" is not strictly divided into equal parts in actual performance and production. This
difference in tuning systems constitutes the core technical problem that must be addressed and

resolved first when playing Thai music on the piano.
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Previous research indicates that although Thai music is described as a seven-tone
equal division system, actual tuning practice remains flexible and lineage-dependent. known in Thai
as Chet Siang Thao (Chet meaning "seven," Thao meaning "equal"), in actual instrument making and
performance practice, the tuning is not absolutely equidistant. This tuning system is rooted in the
auditory sensory experience before the widespread use of tuners, relying on the ears of craftsmen
and musicians to perform "experiential tuning," thereby forming subtle and unique pitch deviations
between different lineages. It can be seen that the seven-tone equal temperament is more of a
theoretical description rather than a strict reflection of the actual pitch system in traditional Thai
music. As illustrated in Figure 3, the Thai scale is conceptually divided into seven equidistant intervals
within the octave. However, practical tuning often varies depending on craftsmanship, lineage, and
ensemble context, indicating that the system functions as a flexible auditory framework rather than

a rigid acoustic standard.

Figure 3 Thai Scale Diagram
Source : Pikulsi (2008)

Literature studies indicate that the pitch frequency of traditional Thai instruments
(such as the Gong Wong Yai) has a physical resonance with the piano. Experimental data indicate that

the frequency of the "C note" in traditional Thai music is approximately 466.2Hz, which almost
matches the frequency of the bB note on the piano. In other words, the C note of traditional Thai

instruments corresponds to the bB note on the piano, the bs major corresponds to the C major in
Thai music, the C major corresponds to the D major in Thai music, and so on. This "transposition
mapping" allows the piano to perform together with fixed-pitch Thai instruments such as the Jakhe
and xylophone. Although there are slight pitch discrepancies during the ensemble, listeners familiar
with Thai music can accept these pitch deviations.

Figures 4 demonstrate how the same melodic material is represented through two
distinct notational systems. Thai traditional notation emphasizes mnemonic pitch symbols and
cyclical bar organization, while Western staff notation visually presents pitch contour, harmonic
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implications, and metrical hierarchy. This contrast reflects deeper differences in musical cognition and

structural thinking rather than merely visual formattineg.
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Figure 4 Thai Traditional and Western Staff Notation of “Nok Khamin”
Source : Zheng Li et al. (2025)

In terms of melody interpretation, research has found that the piano effectively
simulates techniques such as the "kro" (roll) commonly found in traditional Thai melodic percussion
and the trill (tremolo) frequently used in string instruments through keyboardization of ornaments
and translation strategies. Specifically, this manifests as rapid appoggiaturas, short-duration repetitive
patterns (tremolos), ornamental note clusters, and the freeing of local rhythmic variations. These
techniques do not aim to physically replicate traditional playing methods, but rather to achieve a
functional translation of traditional melodic grammar within the constraints of keyboard technique.

2.2 Conceptual and Aesthetic Localization

From a fundamental perspective, the most significant distinction between Thai music
and Western music lies in their different conceptions of sound, time, and musical organization.
Western music is typically structured around harmonic progression, chordal logic, and clearly defined
formal architecture. Musical meaning is often generated through vertical harmonic movement and
systematic structural development. In contrast, Thai traditional music emphasizes horizontal melodic
unfolding, ornamental elaboration, and the continuous flow of sound. Melody serves as the primary
carrier of expression, while harmony plays a secondary or supportive role.

Their approaches to temporality also differ. Western music generally follows
regulated meter and clearly articulated rhythmic hierarchy, with strong and weak beats structurally
defined. Thai music, however, prioritizes cyclical motion and melodic “breath,” allowing greater
rhythmic elasticity within a stable underlying pulse. The accent may fall differently from Western

expectations, and expressive flexibility is valued over strict metric precision.
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Therefore, conceptual localization in piano performance requires a shift in musical
thinking- from structure-centered interpretation to melody-centered expression, from harmonic
dominance to linear continuity, and from rigid score-based control to interpretive flexibility. This

transformation can be summarized across several interrelated dimensions:

Table 1 Summary of Conceptual Localization

Dimension Western Tradition Thai Tradition Localization Shift
Musical Harmony-centered; Melody-centered,; Prioritize melodic continuity
Structure formal architecture linear flow over harmonic density
Time & Regulated meter; strong Cyclical pulse; Emphasize melodic breath
Rhythm beat hierarchy flexible phrasing over strict metric control
Expressive Ornamental Integrate ornament as core
Structural clarity
Focus elaboration expressive device
Performance Score-oriented Performer-sensitive Allow interpretive flexibility
Logic precision elasticity within notation

Conclusion and Discussion
1. Conclusion
This article uses the context of traditional Thai music as a research framework to
systematically examine the evolution of the piano's role in Thai music culture and its localization
process. The study shows that since the piano was introduced to Thailand, it has undergone multiple
stages of transformation, from being a foreign instrument to a participant in traditional music, and
then to a medium for modern musical expression. This development is not a simple transplantation
of Western music but a gradual formation of a locally characteristic performance system thru
continuous cultural negotiation and practical adjustment. Therefore, the piano’s localization in
Thailand should be understood not only as a technical process of musical adaptation, but also as a
cultural process in which Thai musicians actively reinterpret a Western instrument according to local
musical aesthetics and performance traditions.
2. Discussion
The findings of this study show that the piano did not become part of traditional Thai
music through a sudden change. Instead, its role developed slowly over time. At first, the piano was
a symbol of Western modern culture in the royal court. Later, it gradually became a practical
instrument used to perform Thai traditional repertoire. This change reflects not only technical
adjustment, but also a shift in musical thinking. From the perspective of cultural hybridity, this process

demonstrates that the meeting between Western instruments and Thai traditional music did not
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produce a simple opposition between “foreign” and “local.” Instead, it created an intermediate
musical space in which new performance meanings and functions could emerge.

Morton & Duriyanga (1976) explain that traditional Thai music is mainly melody-
centered. It is based on flowing melodic lines, cyclical time patterns, and heterophonic texture, rather
than on harmonic progression. From this viewpoint, the piano, which comes from a harmonic and
twelve-tone equal temperament system, seems very different from Thai musical structure. The
present research agrees that there are clear differences, especially in tuning and rhythm. The Thai
seven-tone system, although described as equal in theory, is flexible in real performance. Instrument
makers and musicians rely more on listening experience than on exact mathematical division. Because
the piano uses fixed tuning, performers must use strategies such as transposition and pitch adjustment
when playing together with Thai instruments.

However, these structural differences did not prevent integration. Instead of keeping its
Western harmonic dominance, the piano gradually changed its function in Thai music. Pianists began
to focus more on melody than harmony. The left hand often supports the main line rather than
leading harmonic movement. In this way, the piano adapts to Thai musical aesthetics instead of
replacing them. This finding is similar to the view of Matakunakorn et al. (2018), who argue that the
piano in Thai traditional music acts as a medium for reinterpretation rather than substitution.

Another important strategy is the translation of ornaments. Thai music uses many
decorative techniques, such as rolling tones and flexible melodic movement. On the piano, these
are expressed through tremolos, quick grace notes, and small rhythmic variations. These techniques
do not try to copy traditional instruments exactly. Instead, they aim to create a similar musical feeling
within the limits of keyboard technique.

At the cultural level, the piano also changes its identity. It is no longer seen as a foreign
instrument that represents Western authority. Instead, it becomes a participant in ensemble
interaction. Thai performance practice values cooperation and melodic flow. In this context, the piano
supports structure and rhythm while respecting the leading role of melody. This finding contributes
to broader scholarly debates on intercultural music by showing that musical modernization does not
necessarily lead to cultural replacement. In Thailand, the piano becomes meaningful precisely
because it is reshaped by local musical values rather than imposed as an unchanged Western model.

In conclusion, the development of the piano in traditional Thai music shows that
intercultural integration is not simply about structural similarity. It depends more on adjustment in
performance practice and musical mindset. The Thai case demonstrates how a Western instrument
can be reshaped within a different cultural system through gradual adaptation rather than direct

replacement.
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Recommendations

1. It is recommended that scholars pay attention to how contemporary Thai composers
utilize the "Western attributes" of the piano and the "traditional soul" of Thailand for deconstruction
and reconstruction. Research should not be limited to the piano adaptations of traditional pieces but
should also explore how the piano, as a globalized language, constructs a new "modern Thai identity"
thru innovative localized vocabulary in contemporary avant-garde music creation.

2. It is recommended to conduct cross-cultural comparative studies, comparing Thailand's
piano localization process with the localization experiences of Western musical instruments in
neighboring Southeast Asian countries (such as Myanmar, Indonesia, and Vietnam). This aims to
explore the common patterns in the Southeast Asian cultural sphere on how to preserve national
identity by altering the logic of musical instruments in the face of Western musical expansion.

3. It is also recommended that future research include more field-based data, such as
interviews with pianists, Thai traditional musicians, composers, teachers, and students. Classroom
observation, rehearsal observation, and performance documentation may be used to examine how
piano localization is actually taught, practiced, and evaluated in contemporary Thai music education.

This would strengthen the empirical basis of research on the piano in Thai traditional music.
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Abstract

This study is guided by three core objectives. 1) To analyze the ten most popular Chinese
films in Thailand using a formalist-based, five-dimensional framework of theme, plot, character,
symbol, and music, while integrating cultural elements; 2) To investigate Thai audiences' perceptions
and viewing preferences regarding Chinese films through a survey and empirical analysis; 3) To
propose a new cinematic adaptation model designed to address the unique characteristics of the
Thai film market. A mixed-methods approach was employed, grounded in Metz semiotics, cinematic
formalism, and cultural globalization theory. The analysis encompassed ten high-grossing, culturally
significant Chinese films. Data were collected via a survey of 100 Thai viewers (analyzed using SPSS)
and in-depth interviews with five film industry practitioners. The findings resulted in the "Thai
Audience Preference Model," which posits that appeal is driven by a synergy of the following
elements: culturally familiar visual elements, emotionally universal characters, themes of romance
or LGBT, plots with strong dramatic tension, and soundtracks that effectively incorporate traditional
instruments. The study identifies religion and food as the most resonant cultural symbols. It
concludes that China's international film communication should shift from pure "output" to strategic

"adaptation”.
Keywords: Chinese Films in Thailand, Chinese Culture, Thai Audience

Introduction

The dissemination of Chinese films in Thailand has become a significant case study in cross-
cultural research, integrating market expansion, cultural adaptation, and policy support. Since entering
the Thai market via videotapes in the 1980s, Chinese films have transitioned from theatrical releases
to digital platforms. Thai audiences' acceptance stems from cultural affinity and the dual impetus of
the new media ecosystem and official cooperation mechanisms. However, cultural cognitive
differences and genre imbalances remain major challenges. Past studies have focused on market

trends and policy frameworks, with limited systematic examination of the specific cultural elements

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



'
= o

7l 15 avud 2 (WauA1AN — @Ay 2569) | 329

=

NsEsAavziayInusssuguusitya U

Y

and cinematic features that resonate with Thai audiences at the textual level. Furthermore, audience
insights have not been translated into concrete, data-driven adaptation strategies for the Thai market.
To address these gaps, this study pursues three objectives. By integrating formalist film analysis with
empirical audience investigation, this study contributes to cross-cultural film reception literature
through an audience-centered analytical framework and offers practical guidance for content

localization in the Thai film market.

Research Objectives

1. To analyze the ten most popular Chinese films in Thailand using a formalist-based, five-
dimensional framework (theme, plot, character, symbol, and music) while integrating cultural
elements.

2. To investigate Thai audiences' perceptions and viewing preferences regarding Chinese
films through a survey and empirical analysis.

3. To propose a new cinematic adaptation model designed to address the unique
characteristics of the Thai film market, grounded in the synthesis of textual analysis and audience

data.

Literature Review
1. The History of Chinese Film Dissemination in Thailand

The circulation of Chinese films in Thailand has a long history, sustained through cultural
ties with the ethnic Chinese community functioning as a crucial cultural intermediary (Skinner, 1957,
Ang, 2001). This study defines "Chinese films" as films originating from Mainland China, including
Mandarin-language productions and co-productions where Mainland China is the primary production
entity. This cultural affinity drives audience acceptance. Buddhist themes facilitate resonance with
Thai viewers, while Confucian family values have proven widely relatable. Chinese films entered the
Thai market as early as the post-World War Il era, initially through Chinatown theaters and later via
videotapes in the 1980s, with wuxia and martial arts films achieving notable popularity (Chaiworaporn,
2015).

Action films have been particularly effective in cross-cultural transmission due to their
reliance on visual spectacle, resulting in a lower "cultural discount" (Hoskins & Mirus, 1988). Existing
studies provide a foundational understanding of dissemination patterns but predominantly examine
Chinese films at the macro-level, lacking systematic investigation into which thematic, narrative, and
symbolic elements drive Thai preferences at the textual level. This study addresses this gap through

formalist textual analysis of the ten most popular Chinese films in Thailand.
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2. New Media Empowerment and Policy Synergy

The dissemination ecosystem has been fundamentally reshaped by digital streaming
platforms adopting localization strategies- multilingual subtitles, dubbing, and adaptive marketing
(Lobato, 2019; Athique & Parthasarathi, 2020). Tencent's WeTV targets Southeast Asian audiences
through Thai-language interfaces and localized content (Media Partners Asia, 2023). Fan-based subtitle
communities have facilitated cross-border cultural flows (Lee, 2011). These digital and informal channels
directly influence consumption trends through real-time access, immediate audience feedback, and
accelerated genre circulation. Government-led initiatives-such as the China-ASEAN Film Culture Week
and the China-Thailand Joint Statement-have formalized bilateral film collaboration (Ministry of Foreign
Affairs of the People's Republic of China, 2022). Such policy frameworks create an environment
conducive to expanded distribution. However, existing literature on new media and policy has focused
on macro-level industrial transformation without linking these forces to concrete audience preferences.
This study bridges this gap by investigating how digital consumption patterns and policy-supported
visibility interact with audience reception at the empirical level.

3. Theoretical Foundations

This study draws on three interconnected theoretical perspectives. Metz's film semiotics
(1974) decodes how cinematic signs-from shots to narrative structures-generate culturally legible
meanings. Cinematic formalism (Bordwell & Thompson, 2010) supplies the systematic method for
analyzing the five film elements as interdependent components of an integrated formal system.
Cultural globalization theory, particularly Appadurai's (1996) concept of "mediascapes" and cultural
hybridization, frames the processes through which Chinese films are adapted, localized, and
reinterpreted within the Thai cultural context. These three lenses collectively bridge textual analysis,
audience reception, and transnational cultural flows, directly informing the sequential explanatory

mixed-methods design.

Research Framework

Fil 1.themes
ilm

elements 2.plots
Content 3.characters

Analysis 4.symbols '\ Adtitudes of the
5.music

Thai Audience.
New Model of Cultural

Cultural Adaptation for

Symbol meaning Chinese Cinema in Thailand

1.Family
2.Education
3.Politics

4. Economy
5.Food
6.Religion

culture

Figure 1. Study framework for the research
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The arrows indicate that the five film elements are analyzed through the lens of the six

cultural aspects, which together shape Thai audience preferences.

Research Methodology
1. Research Design

This study employs a sequential explanatory mixed-methods design. This design was
chosen over other approaches because it enables findings from the qualitative textual analysis to
directly inform the quantitative survey instrument, ensuring measured variables are grounded in
actual film content features (Creswell & Plano Clark, 2018). The research comprises three phases:

1. Qualitative Textual Analysis. This phase conducts a formalist analysis of the ten
most commercially successful Chinese films in the Thai market, systematically examining theme, plot,
character, symbol, and music to identify and model their effective content features.

2. Quantitative Audience Survey. This phase measures audience viewing behaviors,
overall attitudes, and specific preferences towards key cultural dimensions.

3. Qualitative Expert Interviews. This phase involves interviews with Thai film and
cultural professionals to provide in-depth explanations for the quantitative findings.

2. Population and Sample

The target population comprises Thai nationals aged 18 years and above who have
viewed at least one Chinese film within the preceding 12 months. The sample (n = 100) was drawn
using purposive sampling. One hundred and fifty questionnaires were distributed, yielding 100 valid
responses after excluding incomplete or ineligible submissions, resulting in a valid response rate of
66.7%. The sample consisted of 58 female (58%) and 42 male (42%) respondents, with a mean age
of 27.4 years (SD = 6.8).

The qualitative phase involved semi-structured interviews with five Thai film and
cultural experts. The experts were purposively selected based on: 1) a minimum of five years of
professional experience in the Thai film or cultural industries, and 2) direct involvement in film
production, distribution, criticism, or cultural policy.

3. Research Instruments and Validation

The questionnaire was developed specifically for this study to measure film preferences
and cultural perceptions. "Viewing habits" was operationally defined as frequency, platform, and genre
preferences in consuming Chinese films (sample item: "How often do you watch Chinese films per
month?"). "Cultural perceptions" was defined as the degree to which respondents resonate with
specific cultural elements-language, religion, food, customs, values, and aesthetics-present in Chinese
films (sample item: "To what extent do you agree that Buddhist elements in Chinese films enhance

your viewing experience?").
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The questionnaire comprised four sections: demographics, viewing habits, cultural
perceptions, and open-ended feedback. Three experts in cross-cultural film studies reviewed the tool
to ensure content validity (Brace, 2018; Turner & Carlson, 2003). A pilot test (n = 30) and formal survey
(n = 100) demonstrated high scale reliability. Internal consistency for each sub-dimension was: viewing
habits, & = 0.82; cultural perceptions, & = 0.88; attitudes toward Chinese films, O = 0.85. The overall
composite reliability was O = 0.91 (Tavakol & Dennick, 2011). The survey was administered via
wenjuan.com.

4. Film Selection Criteria

The ten films were selected based on: (1) ranking among the top-grossing Chinese films
in Thai theaters for their respective release years, and (2) high viewership metrics on major streaming
platforms in Thailand (e.g., WeTV, iQlYl, Netflix Thailand). Where multiple versions existed, the

theatrical release version was selected for analysis.

Data Collection
Data were collected via questionnaires distributed through wenjuan.com and interviews via
online video conferencing. The questionnaire remained open for four weeks, and each expert

interview lasted 45-60 minutes, audio-recorded with informed consent.

Data Analysis

Quantitative data were analyzed using SPSS (Version 26.0). Descriptive statistics summarized
demographics and viewing habits. Inferential statistics, including chi-square tests and correlation
analyses, examined associations between variables (Field, 2013). The statistical significance threshold
was set at p < .05. Independent variables included demographics and viewing habits; dependent
variables included cultural perception scores and genre preferences.

Qualitative data employed thematic analysis, following Braun and Clarke's (2006) six-phase
framework. Two researchers independently coded the data, with intercoder reliability ensured
through iterative discussions (Nowell et al., 2017). NVivo 12 facilitated code organization.

Quantitative and qualitative results were integrated through triangulation: significant
correlations were cross-referenced with qualitative themes to determine convergent or divergent
explanations. This integration directly informed the development of the "Thai Audience Preference

Model," ensuring each component was supported by both statistical evidence and qualitative insights.
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Table 1 Analysis of Factors in Popular Chinese Films
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FILM TITLE

THEMES

PLOTS

CHARACTERS

SYMBOLS

MUSIC

Monster Huntl

Family, Kinship,

A pregnant man

A reflection of human

Wuba's Adorably

Electronic sounds

Personal Growth builds family-like ties  society. Designed traditional ethnic
with the monster instruments
Wolf Warrior Contemporary Ex-special forces Leng Feng embodies National flag, scar, A blend of
Construction of soldier conducting the modern archetype  African ruins, Red Western
Nationalist evacuation missions of Chinese heroism Cross orchestral music,
Consciousness in Africa traditional
Chinese elements
IP MAN Racism, Confucian, Father-son mission, cultural agents, traditional Chinese Chinatown
Strength-based Nationalism/ family guardian, innovator, instruments lanterns/Mid-
dignity duality collective identity Autumn
The Wandering  Collectivism and Civilizational Astronaut as Ethical Planetary Engines, Symphonic Score

Earth Cooperation, with Preservation through Embodiment of Underground Cities, X Electronic
Homeland Complex Global Collaboration "Sacrificing Life for MOSS, Ice-Entombed  Soundscape
and Ethos of Sacrifice  Righteousness Landmarks
NeZha | am the master of Defying Heavenly Nezha: Duality of Primordial Chaos Heaven-Made
my own fate Thunder and Demonic Nature and Pearl / Shanhe Sheji Curse Symphonic
Subverting Destiny Humanity / Ao Bing: Tu Fusion of Ethnic
From Spirit Pearl to Instruments
Rebel
Hi, Mom Advocating Time-Space Li Huanying: Faded Factory Disco X
Cherishing the Transmigration with Deconstructing Jumpsuits X Symphonic
Present Moment Mother-Daughter Traditional Matriarchal  Enamel Cups Juxtaposition
Role Reversal Archetypes
Detective Genre-Blurring Locked-Room Murder  Qin Feng: Prodigal / Semiotic Vortex of Nostalgic Gold-
Chinatown3 Fusion of Comedy Mystery X Tang Ren: Street- Modernist Alienation Remix with
and Suspense Whodunit Narrative Smart Pragmatism Subversive Audio
Creation of Clash of Power vs. King Zhou's Yin Shou: The Nine Tripods, Ethnic
The Gods | : Cosmic Destiny Bewitchment by Daji:  Theocratic Tyrant, Shattered Jade Instrumental
Kingdom of Tyranny Unleashed Daji: Shapeshifting Pendant Soundscape
Storms Fox-Spirit
Hidden voids nominal Action-Packed Spy Personal sacrifice for Drunken Shrimp, Electronic sounds
Blade existence through Thriller the collective in a traditional ethnic

righteous anonymity

special era.

Lamb, Cement

Entombed Laborer

instruments

You Only Live

Once

personal growth,

love, family,

a stay-at-home
slacker, finds self-
redemption through

boxing training

Du Leying: The
Transformation from
People-Pleaser to

Independent Subject

Overweight physique,

boxing gloves

Urban & Sports
Rhythm Fusion

The ten films were selected based on two criteria: (1) ranking among the top-grossing

Chinese films in Thai theaters, and (2) high viewership on major streaming platforms in Thailand. The
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study distinguishes between market popularity-defined by box office and streaming metrics—and

audience preference, defined as viewers' self-reported liking measured through the survey.

Based on the data analysis, Thai audiences exhibit clear preferences for fantasy-action

hybrids and family-themed emotional dramas. Plots driven by strong conflicts with universal emotions

are most resonant; characters with heroic growth arcs or complex emotional transformations are

particularly appealing.

This reception is rooted in cultural affinity (Straubhaar, 1991, 2007). Cross-cultural

transmission is facilitated through visual reinterpretation of traditional symbols and modernized

Variable Category Frequency Percentage

Gender Female 52 52%

Male 43 48%

Age group 18-28 years 59 59%

29-44 years 28 28%

45-60 years 13 13%

Education Bachelor's degree 59 59%
Master's degree 21 21%
Doctoral degree 2 2%
Below undergraduate level 18 18%

adaptation of traditional music.

Table 2 Demographic Profile of Respondents (n = 100)

Over half of the respondents were female (52%), and the largest group consisted of those

aged 18-28 (59%) with a bachelor's degree. The mean age was 27.4 years (SD = 6.8).

Figure 2 Favorite Genres of Chinese Films Among Thai Audiences

The top three genres are Fantasy/Xianxia (38%), Romance (25%), and Action (19%)
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Table 3 Frequency of Watching Chinese Films

FREQUENCY ONCE ONCE A 2-5 TIMES >5 TIMES DEPEND ON
A YEAR MONTH A MONTH A MONTH OCCASION
PERCENTAGE 29% 14% 9% 2% 46%

As shown in Table 3, nearly half (46%) watches based on popular releases.

Table 4 The Extent of Respondents’ Preference

Level STRONGLY LIKE LIKE NEUTRAL DISLIKE STRONGLY DISLIKE

PERCENTAGE 5% 55% 27% 10% 3%

The majority (60%) like or strongly like watching Chinese films.

Table 5 The way Thai Audiences First Encountered Chinese Films

FREQUENCY FRIENDS' INTERNET TELEVISION CINEMA OTHERS
COMMENDATION
PERCENTAGE 49% 39% % 4% 1%

New media has significantly replaced traditional media. In Thailand, 47% of viewers now
consume content via streaming platforms (Nielsen Thailand, 2024). Social media remained the
dominant channel with 70% usage; Line (78%) and Facebook (68%) were most popular, followed by
TikTok (29%) and Instagram (21%) (Marketbuzzz, 2024). Acceptance of social networks is influenced
by social, hedonic, fashion, and cognitive motivations. These patterns align with findings that social
media serves multiple functions for the majority of the Thai population (Content Shifu, YouGov

Thailand, & Adapter, 2024).

friends’Recomme
ndation
22%

Figure 3 Reasons for Continued Viewership of Chinese Films Among Thai Audiences

The most common reason is "interest in Chinese culture" (26%).
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Regarding the first research question—how do Thai audiences watch Chinese films?
Thai audiences are attracted by diverse cultural elements. They are introduced through
friend recommendations, but viewing frequency remains low. The main audience-young women
favoring xianxia and romance genres-perceives a unique "Chinese flavor." Dissemination relies heavily
on word of mouth, though new media has enabled active selection of international content.
This study frames these phenomena within cultural globalization theory (Appadurai,
1996). Thai audiences watch Chinese films out of cultural curiosity and due to aesthetic familiarity
and emotional resonance derived from cultural proximity (Straubhaar, 1991, 2007).
Regarding the second research question-what constitutes the appeal of Chinese films
in the Thai market?
Chinese films serve as vehicles for disseminating Chinese culture through visual symbols,

costumes, spatial aesthetics, and East Asian artistic conception.

Regarding the third research question-what model of Chinese films do Thai audiences

prefer?

Table 6 Thai Audience Preference Model: Synthesis of Key Findings

Model Component Key Findings Data Source

Preferred Themes Fantasy/Xianxia (38%), Romance (25%), Action Survey; Interviews
(19%)

Preferred Cultural Symbols Religious/spiritual imagery, food symbolism Survey; Interviews

Preferred Character Types Heroic growth arcs, complex emotional Textual analysis; Survey

transformations

Preferred Narrative Structures Strong conflict-driven plots with universal Textual analysis; Survey
emotions
Preferred Music Styles Traditional ethnic instruments fused with Textual analysis; Survey

modern elements

Key Demographic Trends Female viewers favor relationship-centric Survey (X2 = 12.34-18.67,
narratives; younger viewers prefer p < .05)

contemporary themes

This model was derived through triangulation of quantitative and qualitative findings.
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The pattern is summarized in the table below:

New Model of Cultural Adaptation for Chinese Cinema in
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Thailand
Fim Formalism Cultural Globalization Theory
ie Fi i ai audiences' favorite Cultura
The movie Film Elements Thai Thai audi * favorite Cultural
Audiences Love Most __ new Discovery Elements
( 3
' | Famil liai
Themes Characters amily Religion
Romantic Comedies costume and the rise of independent A defining
LGBTQ+ makeup design women, which is characteristic of Thai
Stri of traditional ; accompanied by delayed | |religious culture is the
fop:sgn roles and Peng:j fan;asy marriage and a syncretism between
procreative imperatives, it declining birth rate 8uddhi:rr}. Islam, and
romantic love now . | * Filial piety, kinship bonds, oot
But Chinese mainstream Gp tyl = equaplity FU'th al Idenmy/l(arma‘
culture does not Plots | J
Sippoit Family dramas Food Education
. ) | Asurprise, but it Chinese immigration | [€Xample .encouragi
abes ssnce shared geographic exploration, or
symbols | and climatic condition _ througha
y h as JiaoZi. HotP critique of reali
Religious and such as JiaoZi, HotPot,
occult Xinjiang Food,
symbols represent Music Economy
control and desire Traditional Politics Economic
instrument- : : systems
Inliead rock ideological frame
L works
Metz's semiotics
WHY LGBTQ+Themes? ; .
Avoid doing X

1. Reshaping the “Ideal Romance”

Thai audiences’ acceptance of LGBTQ+ narratives
stems partly from how these stories break free
from traditional social and procreative

pressures, shifting the romantic ideal from
institutional frameworks toward autonomous
choice.

2. As a Vehicle for Emotion and Morality
Within Thailand's religio-cultural context,
LGBTQ+ narratives function as an emotional
utopia—not merely an escape, but a moral space
for practicing inclusive, compassionate love
across differences.

3. Compensatory Appeal of “Scarcity”

The scarcity of open, healthy LGBTQ+ narratives
in mainstream Chinese screen media lends
occasional, implicit, or independently produced
content a “halo of rarity” among Thai viewers.

Political systems, formulaic structures,
predictable conflicts,narrative dissonance,
cultural stereotypes

How to do ? v o

Creative Insight: Substance Over Label

Thai audiences’ embrace of LGBTQ+ content
ultimately reflects a desire for authentic romantic
storytelling. Thus, creators should focus on
emotional bonds and mutual respect between
characters—the core of the "ideal romance™—
which resonates across cultures more effectively
than genre labels alone. ‘

Three core dimensions-themes, religious/spiritual representations, and food symbolism—

are the strongest predictors of positive audience attitudes. These findings address the three research

objectives: 1) analyzing film models, 2) investigating audience attitudes, and 3) proposing a cinematic

adaptation model.
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First, younger viewers increasingly favor contemporary social value narratives, including
LGBTQ+ themes. In Thailand, BL dramas have become mainstream since 2010 (dela Cruz, 2025).
Thailand's same-sex marriage legalization in 2025 further normalizes queer representation, contrasting
with China's regulatory constraints (Synergy Journal, 2026). Over 60% of respondents preferred
"modern, inclusive, and emotionally expressive" themes; among younger viewers, the preference rate
was 68% vs. 33% for older viewers (X2 = 14.52, p < .01). Qualitative findings further reveal three
mechanisms: 1) LGBTQ+ narratives reshape the "ideal romance" by shifting romantic ideals from
institutional frameworks toward autonomous choice, free from traditional procreative pressures; 2)
within Thailand's religio-cultural context, these narratives function as an emotional utopia-a moral
space for practicing inclusive, compassionate love; and 3) the scarcity of open LGBTQ+ narratives in
mainstream Chinese cinema lends such content a "halo of rarity" among Thai viewers, enhancing its
compensatory appeal.

Second, religious and spiritual symbols serve as a primary source of cultural affinity,
supporting cultural proximity theory (Straubhaar, 1991, 2007). Audiences perceive spiritual motifs as
culturally "adjacent” rather than "foreign." This was significantly correlated with positive evaluations (r
= .42, p < .001), extending cultural proximity theory by demonstrating spiritual imagery as a
measurable dimension independent of linguistic or geographical factors. The syncretism between
Buddhism, Islam, and Animism in Thai religious culture provides a receptive framework for Chinese
films' spiritual and mythological symbols, particularly concepts of karma, reincarnation, and deities.

Third, food culture shapes emotional attachment. Exposure to food imagery correlated
with higher cultural affinity scores (r = .38, p < .001). Food scenes function as symbolic bridges at the
sensory level. Shared culinary traditions-owing to Chinese immigration and comparable geographic
and climatic conditions-render dishes such as dumplings, hot pot, and Xinjiang cuisine both culturally
familiar and sensorially immediate for Thai audiences.

Demographic trends show younger viewers favor contemporary identity narratives, while
older audiences remain attached to traditional dramas (X2 = 18.67, p < .01). Female viewers engage
more with emotionally driven narratives (X2 = 12.34, p < .05).

The "Thai Audience Preference Model" integrates themes, spirituality, and food as
synergistic dimensions. The cinematic adaptation model recommends strategically incorporating
spiritual imagery to establish cultural proximity, food scenes to build emotional connection, and
themes balancing universal emotional appeal with contemporary social values. To operationalize this
model, producers should prioritize authentic romantic storytelling focused on emotional bonds and
mutual respect-the core of "ideal romance" that resonates across cultures. Creative approaches
should avoid political systems, formulaic structures, predictable conflicts, narrative dissonance, and

cultural stereotypes. Instead, productions should leverage the substantive emotional content of

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



o o

NIasAalziayinusssuquuaitiya YN 15 adun 2 (nquniay - &mnay 2569) | 339

Y

LGBTQ+ narratives rather than genre labels alone, while embedding culturally resonant symbols to

reduce interpretive friction and stimulate sensory engagement among Thai viewers.

Limitations

The sample size (n = 100) is modest, with over half of the respondents being female (52%)
and the largest group aged 18-28 with a bachelor's degree (59%). The film selection was limited to
ten Mainland Chinese films. The survey instrument has not been validated across multiple

populations.

Research Suggestions

For practical application, producers should incorporate themes, spirituality, and food as an
integrated content design system. Future research should expand the sample with representative
stratification, employ longitudinal designs, test the model across other Southeast Asian markets, and

include co-productions and regional Chinese-language cinema.
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Abstract

This article takes the Six-Tusked White Elephant in the Dunhuang murals as the research
object. Focusing on the analysis of visual features and cultural connotations, the exploration of
aesthetic value, and the exploration of transformation strategies for cultural and creative design, it
conducts arguments by applying imageology, visual semiotics, and cultural regeneration theory. It
adopts a research method that combines literature studies, image analysis, market research, and user-
oriented questionnaire analysis. Firstly, it systematically examines the modeling language, decorative
elements, and symbolic meanings of the Six-Tusked White Elephant in the Dunhuang murals, clearly
defining core visual paradigms such as side-view composition, head tilting forward, and prominent six
teeth. Secondly, it explains its cultural aesthetic value in Buddhism and folk traditions, clarifying the
evolution logic from religious symbols to cultural IPs. Finally, it investigates current problems such as
homogenization in cultural creative development and superficiality of symbols, and combines the
needs of mainstream users aged 18-35 to propose transformation paths such as cute visual, healing
emotions, and game mechanisms.

This research provides theoretical and practical support for the modern innovation of
Dunhuang traditional elements, enriches the Dunhuang cultural and creative design system, offers a
new design framework for the contemporary transformation of the Six-Tusked White Elephant, and

holds significant value for the modern dissemination of traditional culture.

Keywords: Six-Tusked White Elephant, Dunhuang Murals, Cultural Connotation, Visual Language,

cultural and creative design

Introduction
The Mogao Grottoes of Dunhuang are not only a sacred treasury of human religious art but

also a significant cultural heritage site where traditional Chinese aesthetics intersect with diverse
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cultural influences. Within the millennium-long tradition of cave art, animal imagery constitutes an
essential component of both narrative and decorative systems, carrying profound religious
connotations and aesthetic significance. In these images, the Six-Tusked White Elephant, as a
miraculous animal in the birth narrative of Buddha Sakyamuni and as the sacred mount of
Samantabhadra Bodhisattva, appears with high frequency and strong visual recognizability in
Dunhuang murals, such as those in Cave 278 from the Sui dynasty and Cave 329 from the early Tang
dynasty.

Under the backdrop of the rise of "national culture" and the revival of traditional culture,
the artistic symbols of Dunhuang have transformed from a mere religious heritage into a highly
dynamic cultural IP. However, the creative development of the Six-Tusked White Elephant still
remains at the superficial level of graphic transfer and symbol accumulation, lacking systematic
structural deconstruction and emotional value exploration. This study takes qualitative research as
the core, relying on imageology, visual semiotics and cultural regeneration theory, and using methods
such as literature research, image analysis, market research and user-oriented analysis, first to sort
out the historical background, cultural connotation and research status of Six-Tusked White Elephant,
then to analyze its structural form, decorative elements and form patterns, identify current problems
such as homogeneity of cultural products and insufficient dissemination power, and construct a
research path of "image analysis - symbol interpretation - design translation".

This research systematically extracted the visual characteristics and cultural connotations
of the Six-Tusked White Elephant, and combined the aesthetic preferences and emotional needs of
contemporary young people to form practical and feasible innovative design strategies. The research
results can be directly applied to pattern design, the creation of cartoon IPs, story-based narration,
and game-based cultural product development, providing a clear direction for the cute, healing, and
game-like transformation of the Six-Tusked White Elephant image. It promotes the integration of
traditional sacred imagery with modern aesthetic life, enhancing the depth of Dunhuang cultural
design, and providing a replicable practical framework for the contemporary revitalization and

innovative dissemination of Dunhuang art and similar traditional cultural heritages.

Objectives

1. To examine the visual characteristics, narrative contexts, and symbolic meanings of the
Six-Tusked White Elephant depicted in Dunhuang murals.

2. To analyze the aesthetic value and cultural significance of this imagery within Buddhist
and folk visual traditions.

3. To explore strategies for applying Six-Tusked White Elephant imagery in Dunhuang mural

paintings to cultural and creative design.
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Literature Review

1. Research on Dunhuang Murals and Animal Imagery

Scholarly research on Dunhuang murals has long focused on Buddhist iconography, stylistic
evolution, religious narratives, and cultural heritage conservation. Foundational publications produced
by the Dunhuang Academy-such as The Complete Collection of Dunhuang Grottoes and the
Interpreting Dunhuang series-have systematically documented the chronological development,
compositional logic, and ritual functions of Dunhuang murals, establishing a relatively comprehensive
research framework. Yin (2020), through a systematic examination of the types, chronological
distribution, and functional evolution of animal imagery in the Dunhuang Grottoes, points out that
animal images exhibit a historical shift from primarily narrative functions to more decorative roles,
reflecting the dynamic interaction between Buddhist thought and social culture.

Zhao (2023) argues that animals depicted in Dunhuang murals are not merely decorative
elements but function as important symbolic media connecting religious doctrine, narrative structure,
and social belief. Cha (2012) and Jin (2012) further suggest that zoomorphic imagery in Chinese visual
culture often integrates multiple layers of meaning, including totemic worship, Buddhist symbolism,
and philosophical metaphor. However, such studies largely remain within the domains of art history
and iconography, with relatively limited discussion of contemporary visual translation.From the
perspective of the development of visual analysis methods, the Gestalt visual cognition theory in
Western art theory provides an important supplement for the study of image structure. This theory
emphasizes that when humans perceive images, they will spontaneously form an overall structure,
and understand the picture through visual center of gravity, graphics, background relationships and
structure. This perspective helps to deepen the understanding of the composition style of animal
images in Dunhuang murals.

With regard to the Six-Tusked White Elephant, existing research has mainly focused on its
scriptural origins and its iconographic functions in classical narrative scenes such as Entering the Womb
Riding a White Elephant and the Samantabhadra Transformation. These studies provide detailed
interpretations of the symbolic associations between the Six-Tusked White Elephant, the Six
Perfections, compassion, and ideals of Buddhist cultivation, forming a solid foundation for
iconographic analysis. Nevertheless, this line of research remains largely confined to art historical and
iconographic perspectives, with insufficient systematic exploration of the Six-Tusked White Elephant’s
potential as a resource for contemporary cultural and creative design.

2. Animal Imagery in Dunhuang Murals and Cultural and Creative Design Research

With the development of the cultural and creative industries, scholars in recent years
have increasingly focused on the transformation pathways of animal imagery from Dunhuang murals
within contemporary design contexts. Sun et al. (2022) examines auspicious animal imagery in

Dunhuang murals and explores its application in cultural and creative products from the perspectives
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of form, color, and cultural symbolism, arguing that the extraction of visual elements combined with
modern aesthetic reconstruction can effectively enhance the contemporary dissemination of
traditional imagery. Du & Zhang (2023) This study takes the Dunhuang Academy's animated short film
"The Deer and the Snitch" (inspired by the story of the Nine-Colored Deer) as an example to discuss
how digital animation can transform the story of the Nine-Colored Deer mural into an educational
medium for cultural heritage that is acceptable to teenagers.

In design practice-oriented research, Sun & Cao (2024) Taking the Dunhuang motif of "Three
Hares Sharing Ears" as the central theme, this study translates and applies its design to the creation
of Linglong porcelain lighting artifacts from Jingdezhen. It offers a detailed analysis of the cultural
symbolism and stylistic features of the three-hares pattern as depicted in Dunhuang murals,
demonstrating the adaptability of animal imagery within contemporary design contexts while also
embodying metaphors of religious and multicultural exchange. From a more specialized perspective,
Dong et al. (2023) This study conducts a systematic analysis of “The Nine-Colored Deer” animation,
examining how its visual language is distilled from the murals of Cave 257 at the Mogao Grottoes.
Through methodologies such as "moderate exaggeration" and "color symbolism," the animation’s
redesign process is thoroughly investigated. The formal characteristics of the nine-colored deer
derived from Dunhuang murals are systematically evaluated, along with their potential application in
cultural and creative product design. A design approach centered on the reconstruction of visual
language is accordingly proposed.

However, most existing studies have focused on the application process of "element
extraction - re-design’, and the structural analysis of the image itself is still relatively weak. In
particular, there is a lack of systematic methods based on artistic composition principles. From the
perspective of design studies, the classic composition theory constitutes the basic framework for
visual expression (Kim, 2006). For instance, rhythm is formed through repetition and variation to create
a visual guiding path, contrast enhances visual tension, and balance determines the stability and
visual comfort of the picture. These principles are not only applicable to design creation, but also to

the analysis of existing images of Dunhuang murals.

Conceptual Framework

As shown in Figure 1, this study constructs a conceptual framework consisting of four
components: the cultural context of Dunhuang murals, traditional image elements of the Six-Tusked
White Elephant, relevant theoretical foundations, and contemporary cultural and creative design
practice. Through systematic image analysis and theoretical interpretation, the framework explores
pathways for translating traditional visual elements into contemporary design, Transform traditional
visual elements into contemporary aesthetic cultural and creative design language, and form

application paths such as patternization, cartoonization, and storyization. The scope of this research
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mainly focuses on representative images such as "Entering the Womb Riding a White Elephant" and
"Samantabhadra Transformation”, as well as the transformation practice of the Six-Tusked White

Elephant in cultural and creative design.

| Innovative Application of the Six-Tusked White Elephant in Dunhuang Murals in Cultural
and Creative Design

Dunhuang The traditional iconographic elements of | | orelation thedk | Contemporary Art and Cultural Creative
Murals the six-tusked white elephant y De_s[l_qn
| I ]

Stylistic features Decorative elements 1. Visual semiotics The Analysis of
The Buddhist Contempo
(posture, (lotus flowers, theory innovative Relevant
geographical beliefs and rary Visual
composition auspicious clouds, 2. Iconology theory integration Contempora
and historical the folk > and
method, six-tusk ribbons, water lilies, 3. Theory of cultural of tradition ry Art and
background of cultural Design
form, body decorative patterns, regeneration and and Design
Dunhuang system Concepts +
structure) etc.) cultural translation modernity Cases
Iﬁ—l Iﬁ—l [ [ I ]
The construction Qf a knowledge system (from image analysis — symbol | =] artistic practice |
interpretation — design translation) 1 I
The Application of the Six-Tusked White
Elephant Mural Element in Contemporary
Cultural and Creative Design

The formation of contemporary art and design
works

Figure 1 Research Conceptual Framework Diagram

Research Methodology

This study adopts a qualitative research methodology centered on visual analysis and
cultural interpretation. First, a literature review is conducted to systematically examine Buddhist
scriptures related to Dunhuang murals and the Six-Tusked White Elephant, existing iconographic
studies, and contemporary literature on cultural and creative design, in order to clarify the historical
background, cultural connotations, and current state of research. Second, image analysis is employed
to conduct an in-depth examination of representative depictions of the Six-Tusked White Elephant
in Dunhuang murals, focusing on visual characteristics and formal principles such as structural form,
compositional strategies, decorative elements, and symbolic meanings.During the analysis process,
the theories of artistic composition and Gestalt visual theory were introduced as methodological
support to enhance the systematicness and explanatory power of the analysis. Specifically, this
includes: balance (analyzing the distribution of visual weight in the picture), rhythm (identifying the
visual flow of repetitive elements such as lotus flowers and ribbons), emphasis (judging the visual
center such as ivory and head), contrast (analyzing the dynamic relationship), as well as unity and
proportion (evaluating the overall coordination).

At the theoretical level, visual semiotics, iconographic theory, and cultural regeneration
theory are introduced to interpret the symbolic system and mechanisms of meaning production
embedded in the imagery of the Six-Tusked White Elephant, providing a theoretical foundation for
design translation. On this basis, market research and case analysis are carried out to evaluate existing
Dunhuang-themed cultural and creative products, identifying issues such as visual homogenization

and limited communicative effectiveness. The study further incorporates user-oriented methods,

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



' '
= v a

346 | 1IansAaUzuaz TausIsuauuitya U9 15 atuf 2 (guaiau - Asnau 2569)

including questionnaire analysis, to explore contemporary consumers’ aesthetic preferences and
emotional expectations. Semiotic theory and cultural regeneration theory together constitute the
conceptual framework of this research, offering an interpretive lens for understanding the re-

presentation of traditional symbols within modern design systems.

Results
1. Analysis of the Characteristics of the Six-Tusked White Elephant in Dunhuang Murals

The elephant culture in China mainly consists of the following three aspects: First, totem
worship, such as the Dai people in Yunnan who revere the elephant as the "Elephant God", believing
that the elephant is a divine being sent by heaven to protect humans; second, the combination of
the elephant with traditional Chinese philosophical thought, in which people in traditional Chinese
culture pursue the "image" of things in connection with ancient philosophy; third, the elephant and
religious worship, where the elephant in Buddhism symbolizes auspiciousness, prosperity and power,
and the elephant culture in Taoism is integrated with the idea of retribution for good and evil (Zhao,
2012). The elephant images in the Dunhuang Grottoes are mainly divided into the following four
categories: Buddhist story paintings, mounts, sutra transformation paintings, and Esoteric Buddhism
images.

A total of 44 murals in Dunhuang feature Six-Tusked White Elephant. This study selected
8 representative images related to Six-Tusked White Elephant, each from an individual cave, as the
key analysis objects. These images can clearly present the structural form, decorative elements, and
symbolic meanings of the Six-Tusked White Elephant in the Dunhuang murals, thus having strong
representativeness.

1.1 The Traditional Culture and Modern Cultural Creativity of the Six-Tusked White
Elephant

The Six-Tusked White Elephant holds profound symbolic significance in Buddhist
imagery. It is not only the central theme in the story of the birth of Sakyamuni, but also a symbol of
the Buddha's enlishtenment and compassionate spirit. According to the "Collection of Scriptures" and
the "Great Prajna Paramita Sutra", Queen Maya dreamed of the Six-Tusked White Elephant descending
from the sky, which symbolizes the conception of the holy one and the impending moment of
enlightenment.This imagery was subsequently widely depicted in the Dunhuang murals, becoming a
quintessential representation within the Buddhist narrative tradition (Wang, 2005).

The earliest extant depiction of Entering the Womb Riding a White Elephant appears
on the northern side of the west wall of Cave 278 at the Mogao Grottoes from the Sui dynasty.
Centered on the Six-Tusked White Elephant treading upon lotus blossoms and moving through the
air, the composition establishes a canonical iconographic motif combining the elephant, lotus, and

celestial music (Figure 2). In Dunhuang murals, the most prevalent elephant-related theme is the
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image of Samantabhadra riding an elephant, with an early example found in Cave 331 from the early
Tang dynasty. Here, the massive and stable posture of the six-tusked white elephant contrasts with
the light, dynamic movement of flying apsaras, reinforcing the elephant’s symbolic role as a sacred
and dignified mount (Figure 3). A total of 151 such images survive in the Dunhuang Grottoes, primarily

dating to the Tang, Five Dynasties, and Song periods (Jin, 2018)

Figure 2 Entering the Womb Riding a White Elephant, Cave 278, Mogao Grottoes, Sui Dynasty.

Source : Dunhuang Academy (2000)

1N ) '
Figure 3 The Samantabhadra Transformation Scene, Cave 331, Mogao Grottoes, Early Tang Dynasty.

Source : Dunhuang Academy (2000)
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1.2 Analysis of the Formal Language of the Six-Tusked White Elephant Image

The Samantabhadra Transformation in Dunhuang murals is primarily concentrated in
the Early and Middle Tang periods and originates from Buddhist narratives depicting Samantabhadra
and the Six-Tusked White Elephant. As shown in Table 2, the Six-Tusked White Elephant is generally
portrayed in a static, standing posture. In Yulin Caves 25 and 340, the elephant is depicted in full
view, whereas in Caves 205 and 159 it appears in a 45-degree oblique perspective. Structurally, the
imagery emphasizes the tusks and muscular form, conveying a sense of stability and solemnity.
Variations are evident in trunk shape, head orientation, and body structure: in Yulin Cave 25, the trunk
hangs downward with detailed facial features; in Cave 340, the trunk forms a C-shape with simplified
facial details; in Caves 205 and 159, the head tilts to the left-Cave 205 shows a downward-sloping
torso with a slightly raised foreleg, while Cave 159 presents an S-shaped body curve with evenly
distributed weight.

Element extraction analysis indicates that lotus motifs frequently appear beneath
and around the elephants in Yulin Caves 25, 340, and 205, while all four caves include reins, water
tack, and carpet decorations. Differences include wave-like patterns in Cave 340, cloud motifs in Cave
205, and relatively minimal surrounding decoration in Cave 159. Overall, in the Samantabhadra
Transformation, the Six-Tusked White Elephant is consistently configured with reins, water tack, and
lotus bases, presenting a classical and dignified aesthetic. After refinement, the lotus motifs appear
more naturalistic with smaller lotus centers than those in Entering the Womb Riding a White Elephant;
the water tack resembles that in the Manjusri Transformation and appears delicate; the reins
emphasize realistic texture; and the carpet patterns continue the decorative treatment seen in

Entering the Womb Riding a White Elephant.

Table 1-Entering the Womb Riding a White Elephant

cave 278 322 329 375
elephant
images in
the murals
Dynamic pose, Dynamic pose, Dynamic pose,
structural Dynamic pose, side
side view, side view, side view,
analysis view, standing, walk.
standing. standing, run. standing, walk.
Shysical The head is tilted The head is tilted The head is tilted ~ The head s tilted
ysica
forward, with forward, with forward, with forward, with
features
prominent long prominent long teeth, prominent long prominent long
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teeth, a drooping the nose extending teeth, the nose is  teeth, a drooping
nose, and upwards, and the upturned, and the nose, and

weakened facial facial features clearly  facial features are weakened facial

features. The defined. The limbs weakened. The features. The limbs
limbs have a form a square limbs are arranged are in a square
square structure. structure. in a straight line. structure.
Surrounded by Surrounded by the
Surrounded by
auspicious cloud auspicious cloud
ribbon and
patterns, it is Horse harness and pattern, the horse
decorative auspicious cloud
decorated with water bridle gear, water reins
element pattems, it is
horse trappings, decorations. and lotus
decorated with
water reins and elements are
lotus elements.
lotus elements. decorated.

extraction

of

decorative

elements lotus motifs flowing ribbon motifs _ auspicious cloud carpet motifs
motifs

Source : Dunhuang Academy et al. (2010)

The Samantabhadra Transformation in Dunhuang murals is primarily concentrated in the
Early and Middle Tang periods and derives from Buddhist narratives depicting Samantabhadra and
the Six-Tusked White Elephant. As shown in Table 2, the Six-Tusked White Elephant is generally
represented in a static, standing posture. In Yulin Caves 25 and 340, the elephant is depicted in full
view, whereas in Caves 205 and 159 it appears in a 45-degree oblique perspective. The overall form
emphasizes the tusks and muscular structure, conveying a sense of stability and solemnity. Variations
occur in trunk shape, head orientation, and torso structure: in Yulin Cave 25, the trunk hangs
downward with detailed facial features; in Cave 340, the trunk forms a C-shape with simplified facial
treatment; in Caves 205 and 159, the head tilts to the left. In Cave 205, the torso slopes downward
with the foreleg slightly raised, while in Cave 159, the torso follows an S-shaped curve with evenly
distributed weight.

Element extraction analysis indicates that lotus motifs frequently appear beneath and
around the elephant in Yulin Caves 25, 340, and 205, while all four caves include reins, water tack,
and carpet decorations. Differences include wave-like patterns in Cave 340, cloud motifs in Cave 205,

and relatively simplified surrounding decoration in Cave 159. Overall, the Six-Tusked White Elephant
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in the Samantabhadra Transformation is characterized by a consistent configuration of reins, water

tack, and lotus bases, presenting an elegant and stable classical aesthetic. After refinement, the lotus

motifs appear more naturalistic with smaller lotus centers than those in Entering the Womb Riding a

White Elephant; the water tack resembles that in the Manjusri Transformation and is delicately

rendered; the reins emphasize material texture; and the carpet patterns continue the decorative

treatment found in Entering the Womb Riding a White Elephant.

Table 2 The Samantabhadra Transformation Scene

cave 159 205 340
elephant
images in
the murals ]
-J/g"' . -
Static pose, three-  Static pose, three-
Mainly static, side Mainly static, side
structural quarter (45-degree)  quarter (45-degree)
view, standing view, standing
analysis side view, standing  side view, standing
posture. posture.
position. position.
The head is tilted
The head is tilted
to the right, with
The head is tilted Turn the head to forward, with
prominent long
forward, with the left, show the prominent long
teeth and a
prominent long long teeth, the teeth, a nose
drooping nose. The
teeth and a nose droops in an curved ina C
Physical facial features are
drooping nose. The S shape, and the shape, and
features distinct. The left
facial features are facial features are weakened facial
front leg is slightly
distinct. The overall  clear. The overall features. The
raised, and the
form is stable and ~ form is stable and overall form is
overall posture is
well-proportioned.  well-proportioned. stable and
stable and
balanced.
balanced.
Horse gear, water Horse gear, water
Horse gear, water
Harnesses, water reins and carpets, reins and carpets,
decorative  reins, carpets and
reins and carpet lotus elements, lotus elements,
element lotus element

decorations.

decorations.

decorated with

wavy lines.

decorated with

wavy lines.
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extraction
of

decorative

elements lotus motifs flowing ribbon auspicious cloud

carpet motifs

motifs motifs

Source : (Dunhuang Academy et al., 2010)

The analysis presented in this chapter demonstrates that the Six-Tusked White Elephant
depicted in specific narrative contexts of Dunhuang murals follows identifiable patterns in both formal
representation and decorative configuration. Guided by these regularities, the systematic analysis and
extraction of the motif provide a clear pathway for integrating the Six-Tusked White Elephant into
cultural and creative product design. Furthermore, the extraction and reinterpretation of decorative
patterns not only help reveal their compositional logic and deepen the understanding of Dunhuang's
artistic language, but also offer valuable resources for incorporating traditional elements into
contemporary design practice.

The examination and summary of the visual language and decorative structures of the Six-
Tusked White Elephant within particular narrative scenes reflect the aesthetic preferences of Chinese
tradition and highlight the artistic manifestation of Buddhist culture. This study not only provides
important references for understanding the iconography of the Six-Tusked White Elephant itself, but
also offers concrete guidance for its integration into cultural and creative design, thereby supplying
theoretical support for the contemporary reinterpretation and development of traditional animal
imagery in modern design contexts.

2. Modern Interpretation of the Six-Tusked White Elephant in Cultural and Creative
Design

The purpose of exploring traditional culture lies not only in understanding and
preserving its characteristics, but more importantly in promoting its contemporary transmission and
renewal. Continuous reinterpretation and creative transformation are essential for integrating
traditional culture into modern life. Combining traditional cultural elements with modern theories
and design practices enables cultural heritage to respond to contemporary needs while retaining its
core values (Lin, 2024). Integrating the Six-Tusked White Elephant from Dunhuang murals into cultural
and creative product design facilitates the modern transformation of traditional imagery and allows
wider audiences to experience the spiritual depth of Dunhuang art through tangible design outcomes.

This transformation cannot merely rely on superficial graphic borrowing; it must be
based on clear theories and methods.From the perspective of image theory, the Six-Tusked White

Elephant is a visual carrier of Buddhist narratives and religious concepts. In modern design
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interpretation, one should first understand its narrative background and symbolic connotations, and
then carry out visual translation to avoid weakening the traditional cultural significance in the design.
From the perspective of visual semiotics, elements such as six teeth, lotus flowers, auspicious clouds,
reins, and blankets not only have form characteristics but also undertake symbolic communication
functions. For instance, six teeth symbolize Six Perfections, lotus flowers symbolize purity and
sanctity, auspicious clouds and flowing ribbons enhance auspiciousness and an otherworldly
atmosphere. Therefore, in cultural and creative design extracting these representative symbol
elements and retaining their core identification features in modern design language can make the
products not only have contemporary aesthetics but also continue the original cultural connotations.
The Gestalt theory and art composition theory provide methodological support for image
reorganization and design translation. Through principles such as balance, rhythm, emphasis, contrast,
unity, and proportion, the visual refinement and reorganization of the Six-Tusked White Elephant in
the Dunhuang murals are carried out. For example, using the repetitive relationship of lotus flowers
and flowing ribbons to form a rhythmic pattern, and emphasizing the features of the tusks and the
forward-leaning head as visual focal points, the originally solemn and sacred mural image is
transformed into a more suitable graphic language for modern dissemination. Finally, the theory of
cultural regeneration provides an overall path for the modern application of the Six-Tusked White
Elephant. This theory emphasizes that traditional culture should enter modern life through
reinterpretation, media transformation, and emotional reconstruction. Therefore, the design
transformation of the Six-Tusked White Elephant can be summarized as the following process: image
selection - visual feature extraction - symbol meaning interpretation - composition reorganization -
contemporary design translation. During this process, traditional image resources are gradually
transformed into design outcomes that meet the needs of contemporary users and form various
expressions such as patternization, cartoonization, storytelling, and emotionalization.
2.1 Pattern Design

The Six-Tusked White Elephant depicted in Dunhuang murals features vivid imagery,
smooth lines, and symmetrical structures, possessing great decorative appeal. It is suitable for
processing in terms of planarization, orderliness and continuity. Through pattern-based extraction,
complex decorative details are simplified while key features-such as curved tusks, lotus motifs, and
cloud patterns-are retained to form repeatable decorative units. Hand-drawn techniques are
employed to flatten lines and enhance color clarity, preserving the most recognizable visual
characteristics.

2.2 Cartoonization

Cartoonization is a design approach that enhances friendliness by adjusting

proportions, softening lines and emphasizing expressions. By transforming the solemn religious image

into a soft, approachable, and emotionally expressive form, this approach enhances visual affinity
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and contemporary appeal (Hou, 2020). Rounded proportions, gentle lines, and expressive eyes create
a warm and healing impression, supported by soft color palettes such as ivory white, pale pink, light
gold, and sky blue to evoke calmness and comfort.
2.3 Narrative Design

Narrativization is a design strategy that transforms cultural symbols into emotional
experiences through storytelling, implication, or narrative extension. It represents a key step from
symbolic representation toward cultural regeneration in cultural and creative design. By drawing on
classical Buddhist narratives such as Entering the Womb Riding a White Elephant and the Elephant
King Benshin, themes of compassion and self-sacrifice are reinterpreted as contemporary narrative
series, endowing traditional symbols with renewed emotional relevance and humanistic concern.

2.4 Influence of Modern Culture

In traditional Chinese culture, the elephant was revered as a sacred symbol of
wisdom, compassion, and auspiciousness. Through its diffusion in folk culture, the image of the Six-
Tusked White Elephant gradually became more approachable and widely recognized. In
contemporary visual culture-particularly among younger audiences-greater emphasis is placed on
emotional resonance and visual intimacy (Liu et al., 2024). As a result, the modern representation of
the white elephant has shifted from a distant religious icon to a gentle, pure, and healing symbol,
characterized by softened lines, warm expressions, and postures conveying companionship rather
than awe (Wang, 2022). This transformation reflects the contemporary aesthetic of “humanized
sacredness” and aligns closely with the “Guochao” trend, making the Six-Tusked White Elephant a

distinctive visual expression in contemporary cultural and creative design.

Conclusion and Discussion
1. Conclusion

This study investigates the Six-Tusked White Elephant of Dunhuang through integrated
perspectives of traditional culture, mural image analysis, cultural and creative design, and market
application.The research results indicate that the Six-Tusked White Elephant has relatively stable
visual characteristics in the Dunhuang murals, mainly manifested as lateral view composition, head
tilting forward, prominent tusks, simplified body structure, and the repeated appearance of decorative
elements such as lotus flowers, auspicious clouds, reins, and blankets. These visual characteristics
form a relatively clear image pattern, providing a basis for subsequent design refinement. At the same
time, the Six-Tusked White Elephant is not merely an animal decorative image; it is closely related
to Buddhist narratives such as "Entering the Womb Riding a White Elephant" and "Samantabhadra
Transformation”, carrying cultural connotations such as compassion, wisdom, and auspiciousness.

Therefore, it possesses both formal beauty and spiritual symbolic value.
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2. Discussion

From the perspective of the current market performance of cultural and creative
products related to the Six-Tusked White Elephant, its overall communicative impact and cultural
potential have not yet been fully realized. Although related products have appeared in categories
such as accessories, cultural souvenirs, and blind-box collectibles, they commonly exhibit problems
of visual homogenization and superficial expression of cultural content (Liu & Zhao, 2024). Most
designs remain at the level of formal appropriation of Dunhuang elements, relying excessively on
“cute” and “auspicious” visual strategies, which weakens the Buddhist symbolic meanings and
spiritual connotations originally embodied by the Six-Tusked White Elephant. This phenomenon
reflects a broader tendency in contemporary cultural and creative products toward the simplification
of symbols and the dilution of meaning in the process of translating traditional culture.

From the perspective of design mechanisms, existing product categories are relatively
concentrated, with a singular derivative structure and a lack of systematic IP development and
narrative extension, making it difficult to establish sustained cultural recognition and brand memory.
Ru (2024) believes that the application of Dunhuang animal images in cultural and creative design
should take into account the form, color, and cultural connotations, rather than simply being a
collage; Yan (2023) further pointed out that emotionalization and youth-oriented strategies can help
enhance the dissemination power and user identification of Dunhuang-themed images. In addition,
current sales and dissemination models remain largely dependent on offline heritage sites and
fragmented e-commerce channels, while online content operation and interactive experiences are
insufficient (Li et al., 2018). Thus, it can be seen that the bottleneck in the development of the Six-
Tusked White Elephant cultural product is not the lack of market demand, but the lack of systematic
method support in the design translation.

Accordingly, this study argues that it is necessary to re-examine the positioning of the
Six-Tusked White Elephant within the contemporary cultural and creative system from the
perspectives of visual symbolic reconstruction, emotional value integration, and experiential
mechanism design. Only by respecting its cultural origins and adopting systematic design translation
and multi-dimensional dissemination strategies can the Six-Tusked White Elephant be transformed

from a “surface-level symbol” into a “deep cultural medium”.

Recommendations

At present, the primary target user group for cultural and creative products is concentrated
among young adults aged approximately 18 to 35. This demographic group possesses greater
consumer autonomy and demonstrates a stronger willingness to pay for engaging and innovative

cultural and creative products. They tend to favor novel and stimulating new products and, in terms
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of preferences for derivative product categories, place greater emphasis on fun and interest rather
than practicality. At the same time, they show relatively high sensitivity to cost-effectiveness.
Furthermore, future research can expand the scope of the research sample and compare
the Six-Tusked White Elephant with other animal images in the Dunhuang murals to verify the
similarities and differences in visual language and design transformation among different animal
images. Additionally, it can focus on the application of digital media, immersive displays, and
interactive design in the dissemination of Dunhuang cultural creativity, exploring more possibilities for
the Six-Tusked White Elephant image in digital cultural creation, game design, and new media
dissemination. Through the continuous combination of theoretical research and design practice, the
Six-Tusked White Elephant is expected to further develop from a traditional religious image into a

contemporary cultural symbol with continuous dissemination power.

Acknowledge

This paper used Al-assisted tools only for language editing, grammar correction, and
improving readability. No Al tool was used to generate the core academic arguments, research
findings, data analysis, or final conclusions of this study. All interpretations, evaluations, and academic
judgments were made solely by the author, who assumes full responsibility for the entire content of

the manuscript.

References

Cha, Z. (2012). Zoomorphic Imagery and Symbolic Structures in Chinese Visual Culture. Art
Research, 4, 56 - 62. (In Chinese)

Dy, J., & Zhang, W. Q. (2023). Dunhuang Mogao Caves Impact on Adolescent Cultural Heritage
Education with New Media: A Case Study on The Deer and the Snitch. ISPRS Annals of the
Photogrammetry, Remote Sensing and Spatial Information Sciences, X-M-1, 71-78.
https://doi.org/10.5194/isprs-annals-X-M-1-2023-71-2023

Dong, Y., Lyu, Y., & Tian, Y. (2023, March 1). The influence of Dunhuang Frescoes on Chinese-style
Animation, from the Representation of Plastic Art, Cultural Core to Digital Transmission: A
Case Study of “Nine-Coloured Deer”. Proceedings of the 2nd International Conference on
Culture, Design and Social Development (169 - 178). Atlantis Press.
https://doi.org/10.2991/978-2-38476-018-3 17

Dunhuang Academy. (2000). Complete collection of Dunhuang Grottoes (Vols. 5-9). Shanghai
Century Publishing Group; Shanghai People’s Publishing House. (In Chinese)

Dunhuang Academy, Fan, J. S., & Guan, Y. H. (2010). Interpreting Dunhuang: Decorative Patterns
(Vol. 10). East China Normal University Press. (In Chinese)

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



' '
= v a

356 | 1NIansAaUzuar TausTTuauutya TN 15 atuf 2 (guaiaw - Asnaw 2569)

Hou, Y. (2020). Research on the Application of Emotional Design in Cultural Creative Product Design.
E3S Web of Conferences, 179, 02119. https://doi.org/10.1051/e3sconf/202017902119.

Jin, M. Y. (2012). A Study on Chinese Elephant Culture [Master’s thesis]. Northwest A&F University.
(In Chinese)

Jin, S.'Y. (2018). Cultural Transition: The Samantabhadra Transformation at Dunhuang and the
Chinese Translation of Buddhist Scriptures. Buddhist Studies, (1), 53 - 60. (In Chinese)

Kim, N. (2006). A History of Design Theory in Art Education. Journal of Aesthetic Education, 40(2), 12
- 28.

Lin, L. (2024). Creative Transformation of Chinese Traditional Culture from the Perspective of Urban
Cultural Symbols. Cultura: International Journal of Philosophy of Culture and Axiology,
21(5), 1 - 19.

Liu, Q., Zainol, A. S., & Mohd Din, N. H. (2024). Research on Dunhuang Cultural and Creative Product
Design. Journal of Creative Arts, 1(2), 23 - 36. https://doi.org/10.24191/jca.v1i2.1496.

Liu, L., & Zhao, H. (2024). Research on Consumers’ Purchase Intention of Cultural and Creative
Products: Metaphor Design Based on Traditional Cultural Symbols. PLOS ONE, 19(5),
e0301678. https://doi.org/10.1371/journal.pone.0301678

Li, X. M., Liu, H., Xu, B. X, Guo, Y. L., Sun, H. J., & Li, R. T. (2018). Analysis of Online Sales Channels
for Dunhuang Cultural and Creative Products. Information Recording Materials, 19.
https://doi.org/10.16009/j.cnki.cn13-1295/tq.2018.03144 (In Chinese)

Ru, Y. (2024). Design applications of auspicious animal imagery from Dunhuang murals in cultural
and creative products [Master’s thesis]. Xi’an Academy of Fine Arts. (In chinese)

Sun, L., & Cao, V. (2024). Innovative Practice of Jingdezhen Linglong Porcelain Lamps Based on
Dunhuang Mural “Three Rabbits with the Same Ear”. Art and Performance Letters, 5(1),
21 - 24. https://doi.org/10.23977/artpl.2024.050104

Sun, Z., Zhao, D., & Zhang, H. (2022). The Innovative Application of Dunhuang Mural Patterns in
Cultural Creation Design: Taking the “Tiger” Element as an Example. Journal of Education,
Humanities and Social Sciences, 5. (In Chinese)

Wang, X. C. (2022). Application and Research of Dunhuang Mythical Animal Imagery in Digital
Illustration Design: A Case Studly of the Miaoyin Bird [Master’s thesis]. Anhui University. (In
Chinese)

Wang, Y. (2005). Forms and Meanings of Chinese Buddhist Narrative Murals [Master’s thesis]. Ohio
University. (In Chinese)

Yan, X. Z. (2021). IP character design of auspicious animal imagery in Dunhuang murals [Master’s
thesis]. Xi’an Academy of Fine Arts. (In chinese)

Yin, L. Y. (2020). A Study of Animal Imagery in the Dunhuang Grottoes [Master’s thesis]. Northwest

Normal University. (In Chinese)

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



o o

MIasAalziayInusssuquuaitiya YN 15 adun 2 (nquniau - &mnay 2569) | 357

Y

Zhao, Z. Y. (2023). Visual Expression of Animal Imagery in Dunhuang Murals. Journal of Dunhuang
Studiies, 2, 88-97. (In Chinese)
Zhao, S. L. (2012). General Introduction to Dunhuang Grotto Art. Gansu Education Press. (In

Chinese)

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



o o

MIasAalziayInusssuquuaitiya YN 15 adun 2 (nquniau - &mnay 2569) | 357

Y

nsAIaIiAMuEMIduRaUzAsuan LN BATWYNYY Soft Power
vugusadnualRauiausssu glilygyviesdiu wauradlsuiiawnuiaun
SUNDUAUAY NIl
The Development of Knowledge in Performing Arts to Enhance Community
Capacity as Soft Power, Based on Cultural Identity and Local Wisdom of Mueang
Kaen Phatthana Municipality, Mae Taeng District, Chiang Mai Province

gl anu' wag ndve) Tavgy”
Sunisa Sukin' and Chappavich Jaihan®
919138 03, avIugFadfiny AuzuyvemanswardrLmans unnInetdesuigdesds !

919138 @vivgAaliny) AnsuyveransuardRLeans univetaesvigaedn ®

Lecturer, Dr., Department of Dance Studies, Faculty of Humanities and Social Sciences,
Chiang Mai Rajabhat University '

Lecturer, Department of Dance Studies, Faculty of Humanities and Social Sciences,
Chiang Mai Rajabhat University ?
*Corresponding author, e-mail: Chappavich_jai@g.cmru.ac.th

o

WNTUUNAN: 14 UnsIAY 2569; Tuudluunadnu: 2 Tguieu 2569; Tuasusuunady: 10 dquieu 2569

UNANED
n153deaseliiTngusvasdiiio 1) AnvisiuninesdnnuiniemudaUiuusssy Aavznisuans

a

mgﬁaﬂLLasqmﬂayapﬁaﬂﬁuﬁuaameaLﬁauﬁamﬂuﬁwm 2) @5 9ATIANITLANY 3) WAUTINEEUATDIA
mnuimeiuAaUynsuans 4) indnen ey Soft Power vugusadnaifauinusssumauiaios
Wipaunuia NsEUIuNTIdY As MTITBuaziaw Saudunsasassanisuans 19sedeuisnsidenuy
NALNAUF N ANYATeBeUTn Wanunnuaziiaieassd edosdlefildluamade Ae 1) uuuduniwal
2) wuuvagey 3) wuudseliuanufienely way 4) wuudssliunisasisassanisuans naulideyafie §in
Yuu Usesuudinu ngunieiiufalznisuansvesguunauiaids udsaunuiaug 91U 27 YUy
15390 1 3 szev 8 Tuneu wan1TITNUIN 1) BIARNIN I URAU TSI Aadznisuans uazniidayan
viosfuveilosunuiiundwisaiioamafiayamsssuvatouwis Aavznisuansungdal wumsileuwdunay
$sdfouyn 2) HansaiisasAnsuans fe fouuaamamgawiluny Inssenuuuainsassdnas unes
Fulml Whanundfutuniawie w3swussnsuaziaiesUssdudinsguuuuiendnuainsusanmeuuuiion
ldunsassassaviniteuldvngeiungoussivg vasadivinlumawiun S1uau 7 v virsifun S 17 v
Tiisvesugiadduun fo dewdu favmn 9 vi1 nansUsuiugmninnsuans mossdsznouyndu

Aa X =4.17 agluseduf SD=0.20 3) nan1simUIiNyekarasRAUINIIMUAAUENTWERY JnviATesile

demsBeuiluiliomusyiinisadeassAnisuans asAUsENoUNITHARY MTLAUAZN1SIEY Taedina

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



358 | 1sansAaUzuaz Tausssuguuitya U9 15 atuf 2 (nquaiau - &snau 2569)

N15AABY ATLUULAL 20 AZWUY Ao nan1svadeunaulfURAnns (X)=18.16 (SD)=2.23 Nan1sVAaUNSY
UuAM$1 (X)=19.74 (SD)=0.77 AzuuuANianalafid1TIuAanssy (X)=4.62 (SD)=0.05 nsudanaseau

ANuRanelaunn
AdAgy: AaUznisians, wigdal, Meuuleasiy, Weaknu, Soft Power

Abstract

This research aimed to: 1) study and compile knowledge related to arts and culture, dance
performance arts, and local wisdom of Mueang Kaen Pattana Municipality; 2) create a dance
performance; 3) develop skills and knowledge in performing arts; and 4) enhance community
potential as soft power based on the cultural identity of Mueang Kaen Pattana Municipality. The
research employed a research and development approach integrated with performance creation,
using a mixed-methods design that combined quantitative, qualitative, and creative research
methods. The research instruments consisted of: 1) interview forms, 2) tests, 3) satisfaction
assessment forms, and 4) performance creation evaluation forms. The key informants included
community leaders, heads of housewives’ groups, and community performing arts groups within
Mueang Kaen Pattana Municipality, totaling representatives from 27 communities. The research was
conducted in three phases comprising eight steps. The findings revealed that: 1) knowledge related
to arts and culture, performing arts, and local wisdom of Mueang Kaen indicated the presence of
several cultural tourism resources. The local dance performances included Fingernail Dance (Fon
Lep) and Retro Circle Dance (Ram Wong Yonk Yuk). 2) The creative performance developed was Fon
Buang Suang Phaya Sam Fang Kaen. Newly composed music and lyrics were created, accompanied
by a northern Thai folk music ensemble. Costumes and accessories retained the distinctive identity
of traditional Fon Lep attire. The choreography was developed based on dance composition theory,
incorporating seven principal movements derived from the master repertoire songs, A Set of
seventeen interpretive dance gestures and a total of nine movements adapted from Lanna dance,
specifically Fon Lep. The overall quality evaluation of the performance across all components yielded
a mean score of 4.17, indicating a good level (SD = 0.20). 3) The results of skill and knowledge
development in performing arts included the creation of learning media covering the history of
performance creation, performance components, makeup, and hairstyling. The experimental results,
with a full score of 20, showed a pre-test results of dance performance skills of 18.16 (SD =2.23)
and a post-test results of dance performance skills of 19.74 (SD = 0.77). Participant satisfaction with

the activities was at a high level, with a mean score of 4.62 (SD = 0.05).

Keywords: Performing Arts, Thai Dance, Fon Buangsuan, Muang Kaen, Soft Power
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Abstract

This study sought to: (1) examine the contextual constitution of the shared identity of
Thailand’s Andaman provincial cluster, and (2) produce contemporary batik artworks that articulate
this shared identity through visual practice. The research adopted an axiological, practice-based
approach in visual arts, focusing on three sites in the Andaman region: Phuket, Phang Nea, and Krabi.
Data were generated through perception-based surveys on regional image and identity expression,
alongside investigations of the physical and landscape characteristics of each site. The data were
analyzed to identify shared themes and place-specific values, which were subsequently interpreted
through a Saussurean semiotic framework linking artistic form to nature, lifeways, belief systems,
memory, and cultural diversity.

The findings indicate that the shared identity of the Andaman provincial cluster functions
as a repository of spatial meanings, comprising both abstract and concrete dimensions. The abstract
dimension was predominant, accounting for 62%, while the concrete dimension accounted for 38%.
The most prominent shared identity was nature, particularly the sea, mountains, and forests.

These findings were synthesized into an imagined visual construct and semiotic framework consisting
of three categories: iconic signs, abstract signs, and polysemic signs. This framework informed the
creation of six contemporary batik artworks. The works employed batik techniques, including
controlled dye diffusion, the preservation of white fabric areas, and layered wax application to create
tonal depth, combined with mixed media in a contemporary installation-oriented approach.

The creative process operated as a mechanism for meaning-making through materials, signs, and
visual structures. The works were characterized by simplified forms, grouped color schemes, and
dynamic linear movement as key visual elements.

The evaluation of the six artworks showed an overall highest-level rating, with a mean score
of 4.48 out of 5.00. The highest-rated aspect was the use of contemporary materials, techniques, or
concepts to enhance the value of traditional identity (X = 4.80), followed by the potential for national

or international development without losing local identity (X = 4.60).
Keywords: Andaman identity, contemporary batik art, visual arts
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Abstract

As an important element of Yunnan Province’s intangible cultural heritage, the Dali Bai
Jiama faces challenges in its transmission, including insufficient public awareness and limited
dissemination channels. Based on the theory of embodied interaction, this study explores innovative
pathways for transmitting Jiama culture by integrating it into board games. The study employed a
mixed-methods approach, collecting data through questionnaires, fieldwork, and expert interviews.
The results indicate that, while respondents’ awareness of Jiama culture is relatively low, they
demonstrate a high level of interest and hold positive attitudes toward cultural board games,
suggesting that board games have significant potential for cultural dissemination. Fieldwork and expert
interviews further revealed that existing Jiama cultural and creative products largely remain at the
level of visual symbol transformation, lacking a deep presentation of cultural experiences. Based on
these findings, this study proposes three design schemes for Jiama cultural board games that integrate
ritual practices, cultural identity, and production processes. The research indicates that embodied
interactive board games can promote cultural experiences and public participation, providing new

design insights for the innovative transmission and dissemination of intangible cultural heritage.

Keywords: Traditional Culture, Dali Bai Jiama, Board Games, Embodied Interaction, Heritage

Preservation

Introduction

“Jiama” as a general term for various kinds of engraved prints used to be burned in Chinese
folk religious ceremonies in the Jiama of Yunnan, and it is one of the original arts with the longest
history, the simplest style, and the most extensive use in ancient Chinese prints (Yang, 2003). It is the
crystallization of the inheritance accumulated by the labor of countless folk artists for thousands of
years. It is the spirit of the Bai people, their hope for a better life, and they hope to convey their

wishes through it and expect it to be realized (Figure 1). Despite its cultural significance, Dali Bai Jiama
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has received limited engagement from younger generations, and existing studies have not sufficiently

explored interactive or gamified approaches for its transmission.

Figure 1 Dali Bai Jiama.

Source : Yang Xicheng (2025)

The emphasis on culture has led to the emergence of an increasing number of cultural
creations, and cultural board games are among them. A culture, which represents the beliefs and
ideological values of a group of people, also seeps into life and becomes a habit of living, profoundly
influencing the aesthetic and spiritual pursuit of human beings, and the process of design is, in fact,
the inheritance and innovation for this culture (Huang & Huang, 2020). In Chinese traditional culture,
both intangible spiritual culture and tangible material culture can provide valuable design resources
for contemporary product design (Xu, 2018). In terms of the characteristics of cultural communication
media, compared with paper books and film and television materials, board games, as a cultural
carrier, can convey the abstract and generalized aspects of culture more graphically, with their unique
intractability and rule-setting (Begy, 2017).

This study utilizes board games to broaden the development models and dissemination
channels of the cultural industry, enrich the forms of expression for traditional culture in the new
era, and achieve innovative breakthroughs through cultural and creative products as a medium. By
exploring the integration and transformation of traditional and contemporary elements, it aims to
popularize and promote the folk art of “Dali Bai Jiama” among the general public, thereby
demonstrating practical social value in the promotion, transmission, and preservation of intangible
cultural heritage. The design strategies proposed in this study can lay the groundwork for research
approaches and methodologies in the preservation of other ethnic cultures, offering valuable

references and insights.
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Objectives

1. To investigate the perceptions and needs of cultural board game enthusiasts regarding
the Dali Bai Jiama and related board game products.

2. To examine and analyze the current state of the contemporary transmission of the Dali
Bai Jiama.

3. To evaluate the feasibility and design logic of integrating Dali Bai Jiama with board game

products, and to develop a design strategy based on embodied interaction theory.

Literature Review
1. Protection of Intangible Cultural Heritage

Intangible cultural heritage is a new concept developed in the context of humanity’s
understanding of cultural heritage. It refers to the social practices, expressions of ideas, forms of
expression, knowledge, and skills, as well as the associated tools, objects, artifacts, and cultural
spaces that are recognized by communities, groups, and sometimes individuals as part of their cultural
heritage (UNESCO, 2003).

In recent years, research on the protection of intangible cultural heritage has gradually
shifted from a static preservation model centered on documentation and conservation to a dynamic
preservation approach focused on living transmission. Within this context, how to increase
engagement among young people and effectively bridge traditional culture with modern life has
become a key issue of concern in academic circles.

2. Dali Bai Jiama

Dali Bai Jiama is a type of woodblock print popular in the Dali region of Yunnan. It
embodies multiple values, including religious belief, artistic aesthetics, and folk memory, and is an
integral part of the traditional culture of the Bai people. As a form of local folk belief, Dali Bai Jiama
also faces challenges in its transmission and dissemination. To a certain extent, this reflects the
common challenges currently faced in the transmission and protection of intangible cultural heritage.
Therefore, it is necessary to further identify the current issues facing Dali Bai Jiama to clarify the needs
for its transmission and development.

The main problems that arise during the inheritance and protection of Dali Bai Jiama
can be summarized as follows: 1) The production method is mainly passed down through oral
instruction by artisans, which makes it difficult to disseminate the traditional method on the Internet;
2) The promotion methods of Dali Bai Jiama mainly use static dissemination techniques such as
exhibitions, which are difficult to promote on a wider scale (Gao et al., 2024); 3) The transformation
path of Dali Bai Jiama in the contemporary context is single, and the cultural and creative products
are highly homogeneous, with a single message conveyed. In the process of protection and

inheritance, attention should be paid to the historical origin of Dali Bai Jiama and its important position
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in the history of the Bai ethnic group, the impact on ethnic identity and cultural inheritance (Huang
et al., 2025), as well as the exploration of new paths for inheritance and protection.
3. Gamification

Gamification refers to the incorporation of game mechanics, interactive feedback, and
experience design to enhance user engagement and the user experience (Deterding et al., 2011). In
the field of cultural communication, by transforming communication content into more engaging and
entertaining formats, users develop an understanding of and retain relevant knowledge through active
participation; games thus serve as an important medium for connecting cultural content with
contemporary audiences (Artese et al., 2023).

Game design that integrates intangible cultural heritage visual symbols can enhance
users’ perception and interest in traditional art. Gamification design is effective in the dissemination
of traditional culture (Chen et al., 2024). Experiential games, through the mechanism of teaching
through entertainment, convert cultural knowledge into participatory behavioral processes, thereby
enhancing cultural identity and learning initiative. The game medium has significant potential in the
dissemination of intangible cultural heritage (Qiu & Yao, 2023). Although gamification has been widely
recognized as an effective strategy for increasing engagement, few studies have explored its
application in the transmission of intangible cultural heritage, such as Dali Bai Jiama.

4. Board Game

As a form of entertainment that combines fun, interactivity, and social engagement,
board games serve as an important medium for the gamified dissemination of cultural content.
Compared to digital games, physical board games place greater emphasis on players’ tactile
engagement, and face-to-face social interaction fosters stronger bonds among players, helping to
create closer relationships and shared experiences (Ariya et al., 2025).

Cultural board games are the product of the fusion of cultural knowledge and game
entertainment. Traditional culture can enhance board games, and the cultural value added through
game themes or content can alleviate, or even dissolve, the inherent prejudice of some users towards
the board game industry and increase the public’s acceptance of board games (Dong, 2022).
Therefore, cultural board games will let users understand the cultural attributes embedded in the
product through certain rules at the beginning of the design to help them understand the social value
that the product wants to spread (Jin, 2021), so that they can obtain the output of cultural value
while interacting with the product.

5. Embodied Interaction

Embodied cognition can be traced back to Merleau-Ponty’s theory of the
phenomenology of the body, which posits that the body is not only a tool for perceiving the world
but also a crucial foundation for the formation of cognition (Merleau-Ponty, 2001). It emphasizes that

cognitive processes arise from bodily actions and interactions with the environment, rather than from
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mere symbolic processing. Meaning emerges from bodily practices, and interactive experiences can
deepen users’ understanding of abstract cultural content (Dourish, 2019).

In ritualistic cultural activities, the participation and interaction mechanisms of the body
can significantly promote participants’ perception of the meaning of the experience and the
formation of memory. In the empirical analysis of traditional Chinese cultural rituals, embodied
interaction, as an intermediary for cultural participation and situational interaction, helps participants
to more deeply experience the cultural connotations and construct emotions and meaning during
the action process (Cai et al., 2025). Through interactive design of visual and auditory experiences, it
is possible to enhance the public’s participation and understanding of intangible cultural heritage

through emotional and perceptual mechanisms (Yi et al., 2025).

Conceptual Framework

This study has constructed a cultural translation framework centered on the Dali Bai Jiama,
using board games as the medium and embodied interaction as the design method. It explores a new
model for interactive inheritance and protection of intangible cultural heritage in a gamified context.
This framework examines the inheritance predicament of the Dali Bai Jiama from the perspectives of
culture and intangible cultural heritage protection. Then, through questionnaires, fieldwork, and
expert interviews, it forms the cultural translation. Based on the embodied interaction theory, it
verifies the feasibility of the new path for interactive inheritance and protection of traditional culture

in the game medium through the design of board games (Figure 2).

Cultural Foundation i Research Translation] Design Output

Dali Bai Jiama Culture] Embodied Interaction Theory
Folk Beliefs Board Game Experience
Spiritual Symbolism = = =
- i Experience Requirements| Dali Bai Jiama Culture
Intangible Cultural
Heritage Protection Level of Interest
Fieldwork

Usage Status
State of Inheritance

[Challenges of Inheritance!

Different Cultural Pathways
Different Interaction
Different Game

Three Board Game
Design Options

Decline in Attention

Use Cases Gradually
Disappear

Disa Expert Interview u Cultural essence — Embodied perception — 1
P = T Experiential ion — Cognitive rei
Coni#::rl:iig(ion CopbineResbllity ® Static preservation — Interactive reproduction J
Method: Cultural Accuracy

Heritage Gap | | I Interactive Pathways for Cultural Heritage
i \ |Cultural Translation into Games| | \ Preservation and Transmission /

[Theoretical Underpinning Y| Board New Approach Y}

Figure 2 Conceptual Framework

Research Methodology
1. Population and Sampling
This study employed a mixed-methods approach, with the research participants divided

into two groups.

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



394 | 1sansAaUzuaz Tausssuguusitiye U9 15 atuf 2 (guaiau - Asnau 2569)

The first group consisted of questionnaire respondents, targeting members of the general
public with an interest in traditional culture or board games. Demographic information on the
respondents, including gender and age, was collected to analyze differences in perceptions and needs
regarding Dali Bai Jiama and board game products among various demographic groups.

The second group consisted of expert interviewees, selected using purposive sampling. A
total of seven experts were invited to participate in the interviews, including two Jiama inheritors,
three Dali Bai Jiama researchers, and two board game design experts. Experts were required to have
at least 10 years of practical or research experience in their respective fields to ensure the
professionalism and representativeness of the interview content.

2. Research Instrument and Instrument’s Quality

This study employed a mixed-method approach, integrating the advantages of quantitative
and gualitative methods to offer a more comprehensive perspective.

2.1 Questionnaire: The questionnaire was designed based on relevant literature on the
dissemination of intangible cultural heritage, cultural product design, and board game user research,
and was tailored to the objectives of this study. It is primarily used to understand the public’s
perceptions, attitudes, needs, and preferences regarding traditional culture, Dali Bai Jiama, and
cultural board games. The gquestionnaire includes single-choice questions, multiple-choice questions,
and a small number of open-ended questions to gather respondents’ opinions and suggestions on
the dissemination of Dali Bai Jiama and board game design.

2.2 Expert Protocol: This study employed structured interviews to conduct in-depth
interviews with seven experts, including two Dali Bai Jiama inheritors, three Jiama research experts,
and two board game design experts. Interview outlines were designed specifically for each expert
group based on their professional backgrounds and research focuses, with 10 questions formulated
for each category, and each interview will last 30-60 minutes.

To ensure the effectiveness of the tools, the researcher employed the Index of Item
Objective Congruence (I0C) and invited three experts to review and evaluate the tools to be used,
in order to ensure the quality and validity of this study. After the evaluation, the research tools used
received a score of 0.975, proving the credibility and accuracy of the collected data.

3. Data Collection

Data collection is carried out in three stages to ensure that the collected data complement
each other. Based on the data collection and analysis in these three stages, three Dali Bai Jiama board
game designs centered on embodied interaction are constructed.

In the first stage, through questionnaire surveys, we aim to gather information about the
target audience’s understanding, experience, and demands regarding Dali Bai Jilama and board games,
providing user data support for the design. The questionnaire was distributed via an online platform,

yielding a total of 136 responses, of which 127 were valid, resulting in a response rate of 93.38%. In
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the second stage, through field investigations and on-site records, we will explore the history, current
status of inheritance, and usage of patterns of Dali Bai Jiama, and extract cultural elements that can
be transformed. In the third stage, through expert interviews, we will verify and supplement the
research results and assess the feasibility of combining Dali Bai Jiama with board games.

4, Statistical Application of Research

This research is exploratory and design-oriented. These statistical results provide empirical
evidence for the study, thereby enhancing the reliability and validity of the research conclusions and
offering support for the development of design plans for tabletop games based on embodied
interaction.

4.1 This study primarily employs descriptive statistical analysis, including frequency
distributions and percentage analysis, to examine respondents’ interest in and awareness of Dali Bai
Jiama, their experience with board games, and their preferences regarding game features and artistic
styles.

4.2 The qualitative data obtained through fieldwork and expert interviews, after being

subjected to thematic classification and comparative analysis, complement the quantitative results.

Results

1. Users’ understanding and demands regarding Jiama and board game products.

In accordance with the research objectives, the sample was drawn from specific interest
groups most likely to provide relevant information. The survey was created using a questionnaire
platform and distributed to the public via social media channels such as WeChat; data collection
lasted one week. Rather than focusing on sample size, greater emphasis was placed on the alignment
of participants with the research objectives to ensure the collection of representative data. A total of
136 valid responses were received. After data screening, incomplete responses and questionnaires
with abnormal response times were excluded to ensure data quality. Ultimately, 127 valid
questionnaires were retained for analysis, resulting in a valid response rate of 93.38%, which ensured
the representativeness and adequacy of the survey data.

Of the 127 valid questionnaires, the sample consisted primarily of respondents aged 18-
35, accounting for 79.53% of the total. Women made up 54.44% of the sample, while men accounted
for 45.56%, resulting in a relatively balanced overall gender distribution. The results indicate that this
survey primarily reflects the perceptions and needs of the 18-35 age group regarding Dali Bai Jiama
and cultural board games. Therefore, future designs should prioritize feedback from this age group
while also taking into account the needs of different genders and other potential user groups (Table

1).

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



396 | 1IansAaUzuar TausITuauutYa TN 15 atuf 2 (auaiaw - Asnax 2569)

Table 1 General Information Profile

Information Profile Variables Frequency Percentage
Male a0 31.5%
Gender Female 69 54.33%
Prefer not to say 18 14.17%
Under 18 years old 10 7.87%
18-25 years old 61 48.03%
Age 26-35 years old 40 31.5%
36-45 years old 15 11.81%
Over 45 years old 1 0.79%
Note: * N = 127

The research findings reveal a significant gap between the level of awareness (70.08% of
respondents had a low level of understanding) and the level of interest (69.29% of respondents
expressed a high level of interest). This result indicates a pattern of low awareness but high interest,
suggesting that Dali Bai Jiama has not yet been fully disseminated to the general public but possesses
a solid foundation for potential acceptance.

In order to understand which knowledge about Dali Bai Jiama the users want to learn or
understand, the researcher set up multiple-choice questions for the users to select. This data can be
used as a reference when designing the board game of Dali Bai Jiama (Figure 3).

The historical background of Jiama,
The functions and uses 32.76%

of Jiama, 60.63%

The cultural symbols and

stories of Jiama, 55.12%

The usage method The production process

of Jiama, 62.20% of Jiama, 41.76%

Figure 3 The proportion of the public’s interest in Jiama-related knowledge

Source : Yang Xicheng (2025)

In terms of tabletop gaming experience, 31.5% of the respondents have no relevant
experience, 41.73% have relatively little experience, and a total of 73.23% belong to the low-
experience group. Only 7.08% have extensive experience. Overall, the popularity of tabletop games

among the sample population is still limited.
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Despite their lack of experience, the majority of respondents still have a positive attitude
towards cultural board games. 66.93% of the respondents indicated that they were "somewhat
interested" or "very interested" in participating in cultural board game experiences; 59.84% of the
respondents believed that promoting traditional culture through board games was 'relatively
effective" or "very effective". The data shows that the public holds an approving attitude towards the
way of combining board games and traditional culture.

In terms of product preferences, 94.52% of the respondents preferred game structures that
were "simple" or "moderate" in complexity, while only 5.49% preferred complex mechanisms.
Regarding the duration of gameplay, 85.04% of the respondents were willing to accept a single game
session duration of less than one hour, and 50.4% preferred it to be within 30 minutes. These results
indicate that the target market is more suitable for design strategies that have clear mechanisms, a
tight pace, and are easy to grasp.

A total of 17 users provided suggestions, mainly focusing on the following points: 1)
Emphasize that board games should enhance the presentation of cultural backgrounds and highlight
the characteristics of Dali Bai Jiama; 2) The rules should be clear and concise to accommodate players
with low experience; 3) The visual expression should be rich and unique to enhance attractiveness.
4) Some users suggested adding certain competitive mechanisms to enhance the sense of
participation, and some respondents expressed their expectations for the market development of
this product.

The results of the survey provide empirical evidence for understanding the target
audience’s perceptions, interests, and needs regarding Dali Bai Jiama and cultural board games, and
offer data support for the subsequent development of Dali Bai Jiama board game design proposals.

2. An Exploratory Study on the Bai Ethnic Group’s Jiama Game and Board Game
Products in the Market

To examine the current state of the contemporary inheritance of the Dali Bai Jiama culture,
the researcher conducted direct observations through photographs and videos during fieldwork. Field
investigations primarily focused on two directions. On one hand, they were conducted at museums
and research institutes to understand the historical background, pattern characteristics, and
transmission status of Dali Bai culture and Dali Bai Jiama. On the other hand, investigations were
carried out among the public to explore folk stories about Dali Bai Jiama, its usage, and the categories
of related cultural and creative products. The researcher also conducted exercises and analyses of
board games available on the market, examining their design concepts, design principles, and

presentation styles (Table 2).
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Table 2 Fieldwork Location for Dali Bai Jiama and Board Game Investigation

Location Category Observation Content Key Findings
Jiama Patterns, Launch related activities,
Yunnan Provincial
Museum Activities, Related Experience traditional production,
Museum
Cultural Products Products lack innovation
Dali Bai
Jiama Exhibition, Organizing historical documents,
Autonomous
Museum Documentation The presentation method is
Prefecture
Materials, Explanations relatively simple and static
Museum
Exhibition, Patterns are unique and diverse,
Weishan Folk
Museum Jiama Patterns, Insufficient exhibition and
Culture Museum
Local Stories conservation methods
Dali Bai
Autonomous Research Materials, Provide academic support,
Research
Prefecture Bai Expert Explanations, Save the research data,
Institution
Culture Research Document Records Limited practical experience
Institute
Rich exhibition content,
Dali Intangible
Traditional Jiama Patterns, Emphasize practice,
Cultural Heritage
Cultural Hands-on Experience, Cultural dynamic inheritance,
Bai Jiama Training
Venues Folk Tales The product types are diverse,
Center
but they are highly homogeneous.
Jiangzhiji Dali Folk Rich Jiama patterns,
Traditional Training Courses,
Art Center — original versions and knowledge,
Cultural Manual Operations,
Jiama Printmaking Learning and creating experiences,
Venues Jiama Patterns
Art Gallery Transmission of knowledge
Bangkok
International Board Game  Board Game Trial Play, Emerging design concepts,
Game Festival Activity Gameplay Learning Unique form of expression
2024
Gameplay Observation,
Morpho Board Board Game Expanding the research gap in
Social Interaction,
Store cultural board games

Game Night

Board Game Experience

The researcher conducted fieldwork in Bai ethnic regions, including Dali Ancient City,
Xizhou, Heging, Jianchuan, Eryuan, Midu, and Weishan. Findings reveal that Dali Bai Jiama exhibits a

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



'
= o

7l 15 avud 2 (WauwA1AN — @Ay 2569) | 399

=

NsEsAavziayInusssuguusitya U

Y

trend of evolving from religious rituals toward concurrent development as folk displays and artistic
creations across different regions, with significant geographical variations. In urban and tourist areas,
Dali Bai Jiama is mainly used for cultural display and as a tourist souvenir, having largely lost its
religious nature and focusing more on visual symbols and commercial value. In traditional villages
and religious communities, Dali Bai Jiama has maintained traditional production methods, usage
methods, and patterns, and has been better protected.

The Dali Bai Jiama exhibits three distinct characteristics. In the tourist area, the Jiama
products are designed to be more visually appealing. In the village, the traditional rituals are still
preserved. In the emerging market, it has developed in an artistic direction. This not only reflects the
various paths by which Dali Bai Jiama adapts to modern society, but also reveals its balance between
traditional beliefs, folk life, and contemporary art. When using the table game as a highly interactive
method of inheritance and protection, it is necessary to focus on these three characteristics of Dali
Bai Jiama.

3. Feasibility Analysis of the Combination of Jiama Culture and Board Games

The study supplemented and refined the theoretical and knowledge deficiencies in the
previous literature review through expert interviews and evaluated the feasibility of promoting the
inheritance and protection of Dali Bai Jiama through embodied interactive cultural board games. The
interviews adopted purposive sampling to invite 7 experts in the relevant fields to participate in in-
depth interviews. The recordings were transcribed and then analyzed systematically.

Based on expert interviews, this study summarized the findings in three areas: the current
state of Dali Bai Jiama, issues in the development of board game products, and key considerations in
the design of Jiama-themed board games.

3.1 Dali Bai Jiama

At present, the Dali Bai Jiama of the Bai people in Dali is facing multiple challenges
during its transmission process. On one hand, there is a gap in the transmission process, as the older
generation of artisans gradually withdraws, while the younger generation has insufficient awareness
and willingness to learn about Jiama, resulting in a transmission gap and a decrease in practitioners.
On the other hand, with the changes of the times, the patterns and usage methods of Dali Bai Jiama
have constantly evolved, but the dissemination of related cultural knowledge is insufficient, and the
public’s understanding remains at a superficial level.

The current research mainly focuses on the functional, religious beliefs, and technical
aspects. There are relatively few systematic studies from the perspective of patterns and visual
symbols. The cultural value has not been fully explored. At the same time, some cultural and creative
products’ innovations are merely superficial and neglect the cultural connotations. Overall, the

current protection methods are still mainly based on collection, publication, and exhibition, and the
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forms are relatively monotonous, making it difficult to continuously attract young people’s
participation.

3.2 Board Game Products

At present, the awareness and acceptance of board games in China is still relatively
limited. The public’s understanding of board games mostly remains at the traditional forms, such as
poker and mahjong, and their understanding of the diversity of modern board games is limited. They
also lack experience. How to expand awareness and lower the participation threshold remains an
important challenge. Meanwhile, although the board game market is developing rapidly, the
phenomenon of product homogeneity is obvious. Some products overly pursue short-term benefits
and neglect the innovation of gameplay and experience, which affects players’ continuous
participation. Some cultural board games only add visual elements without a deep integration of
cultural content and game mechanics. In addition, the board game industry chain still has deficiencies,
which affect the quality of industry development.

3.3 Dali Bai Jiama Culture Board Game Product Design

The design of Dali Bai Jiama board games should follow the principle of upholding
tradition while innovating. It is necessary to ensure the accurate and clear expression of cultural
information and avoid arbitrarily changing the cultural content to cater to the market. In the design,
the cultural backeround, usage functions, application scenarios, pattern features, and production
techniques of Dali Bai Jiama should be systematically presented. Moreover, its folk, religious, and
artistic values should be deeply explored to provide a cultural basis for the design.

Compared to ordinary cultural products, board games have a stronger ability to convey
information and a more immersive experience. Therefore, it is necessary to clearly define the design
goals, ensuring a high degree of compatibility between the cultural content and the game mechanism.
Not only should cultural elements be reflected in the visual and component aspects, but also
cultural connotations should be presented in the gameplay. This will enable players to gradually
understand Jiama culture during the entertainment experience, thereby promoting the dissemination
and protection of traditional culture.

Based on the results of questionnaire surveys, field research, and expert interviews, this
study identified representative elements of Dali Bai Jiama and applied them to board game mechanics
and visual design, resulting in three conceptual designs for Jiama-themed board games. Each of the
three designs explores different pathways for adapting Dali Bai Jiama content into board games,
drawing on distinct game mechanics and embodied interaction methods.

Option 1: The researcher discovered in their study that Jiama has diverse functions and
usage methods. Different ritual scenarios require the use of different Jiama. The production of Jiama
requires specific tools and materials, and the use of Jiama is often accompanied by offerings, rituals,

and other behaviors. This key information serves as a transformation element for player interaction,

Arts and Culture Journal of the Lower Moon River Vol. 15 No. 2 (May — August 2026)



'
= o

7l 15 avud 2 (WauwA1AN — @Ay 2569) | 401

=

NsEsAavziayInusssuguusitya U

Y

forming a strategy competition board game scheme. Players can collect tools and offerings, make
Jiama to complete specific ritual tasks, and ultimately obtain cultural points. This circular mechanism
closely links the strategic behaviors of players in collecting and making with the cultural goals of
completing rituals and inheriting Jiama, enabling players to understand the symbolic meaning and
ritual value of Jiama in their actions.

Option 2: The production and use of Jiama involve crafting, trading, and utilization.
People employ Jiama not only during festivals or religious ceremonies but also in daily life to seek
blessings and ward off misfortune. Different ritual contexts require distinct types of Jiama. The
researcher has distilled these cultural characteristics into actionable game mechanics and
information. Players assume roles with distinct skills, experiencing the full lifecycle of Jiama—from
creation to activation, trading, and ritual use through a complete cycle. This immersive interaction
enables them to grasp the cultural significance and heritage value of Jiama.

Option 3: Jiama, as woodblock-printed materials burned or posted during folk religious
rituals, serve multiple purposes and carry symbolic meanings. Their patterns are diverse and their
compositions distinctive. Jiama depicting the same god may exhibit subtle variations across different
production periods or among different artisans. These differences reflect the dynamic characteristics
of local beliefs, craft traditions, and iconographic systems. Scheme Three transforms the process of
identification, memorization, and matching into the core gameplay experience. It aims to present the
Dali Bai Jiama through symbol recognition and pattern memorization, enabling players to understand
the cultural logic and aesthetic characteristics of the horse imagery through information identification

and symbol matching.

Conclusion and Discussion

1. Conclusion

This study focuses on the innovative protection and inheritance of the Dali Bai Jiama, using
a mixed research approach. It systematically examines the key information of the Dali Bai Jiama and
the current challenges in its contemporary inheritance, and explores feasible paths for its integration
with board game products. The study reveals that: 1) The current methods of protecting traditional
culture are mostly static, and there are still limitations in public participation and continuous
dissemination. 2) The current Jiama cultural creative products are highly homogeneous, mostly
remaining at the visual symbol level, lacking in-depth presentation of the cultural background and
connotation. 3) The research further verifies the feasibility of combining board games with traditional
culture, achieving a cultural dissemination model of learning while playing. 4) Based on the research
data, three board game design schemes are proposed, constructing cultural experiences through
different mechanisms, and preliminarily proving the potential value of board games in the innovative

protection and dissemination of Dali Bai Jiama.
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2. Discussion

The survey results show that most respondents have a positive attitude toward cultural
board games and recognize their value in promoting traditional culture. These findings are consistent
with relevant conclusions from research on gamified communication, namely that game mechanics
can enhance learning interest and cultural engagement through interactive participation and goal-
driven approaches (Deterding et al., 2011). At the same time, this study further found that even
though respondents’ overall experience with board games was relatively limited, they still
demonstrated a high willingness to participate, indicating that board games have a solid foundation
of public acceptance as a medium for cultural dissemination.

The results of expert interviews indicate that the core values of the Jiama culture are
reflected not only in visual symbols but also in practical activities such as rituals, prayers for blessings,
and folk customs. Therefore, it is difficult to fully convey its cultural significance through visual
displays alone. This study attempts to incorporate embodied interaction theory into board game
design, reconstructing cultural experience scenarios through players’ decision-making, role-playing,
and task completion. This finding extends previous studies on embodied cognition (Wilson, 2002) by
demonstrating its applicability in cultural heritage gamification, particularly in ritual-based contexts.

This study also found that there might be certain tensions between cultural expression and
the playability of the game. Excessive gaming might weaken the cultural context, reducing cultural
content to symbolic elements, while overly emphasizing cultural narratives might affect the
smoothness of the game mechanics and the entertainment experience. There needs to be a
moderate balance between cultural content and game mechanics; otherwise, it is likely to affect the
player experience and the dissemination effect (Mortara et al., 2013). Therefore, in the future design
of cultural board games, a balance needs to be established between the depth of cultural expression

and the player experience.

Recommendations

1. Research Applicability and Expansion

The proposed design approach in this study is not only applicable to the Dali Bai Jiama,
but also can provide references for other traditional cultures. By converting cultural behaviors into
interaction rules, it can be extended to educational games, cultural experience products, and public
communication scenarios, providing cross-media application possibilities for the revitalization of
intangible cultural heritage.

Furthermore, the social interaction feature of physical board games helps enhance the
effect of cultural dissemination and holds potential value for further promotion and industrial

transformation.
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2. Future Research

This study still has certain limitations. 1) The size and geographical scope of the user sample
are relatively limited. In the future, cross-regional samples can be used to verify the generalizability
of the research conclusions. 2) The current design mainly remains at the conceptual and prototype
stage. Further evaluation of the long-term impact of different mechanisms on the depth of cultural
understanding and memory effect through systematic user testing is still needed.

Future research can further conduct user tests and establish quantitative evaluation
indicators to more systematically assess the impact of different game mechanisms on the depth of

cultural cognition and memory effects.
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Abstract

This research aimed to: (1) study the conditions of silk weaving product development
through the wisdom of stone castle pattern design based on Buddhist concepts; (2) develop silk
weaving products and stone castle patterns through a community participatory process in Si Sa Ket
Province; and (3) evaluate the product development outcomes in order to create cultural and
economic value added. This study employed a participatory qualitative research methodology. Data
were collected through interviews and action research involving Buddhist monks knowledgeable in
Buddhist principles, the Ban Hua Chang women’s silk weaving group, community development
academics, and local philosophers, totaling 25 participants. The research instrument used was an
in-depth interview form.

The findings revealed that:

The silk-weaving communities in Si Sa Ket Province possess strong cultural capital and local
wisdom, particularly in traditional weaving techniques and their connection to stone castles as
historical, artistic, and Buddhist heritage sites. However, the integration of stone castle motifs into
textile design remains limited and lacks systematic development. The application of Buddhist
concepts is still largely symbolic, resulting in the underutilization of the creative potential of stone
castles as a source of inspiration within both the community and society at large.

The development process was conducted according to the Participatory Action Research
approach, allowing weavers, community leaders, local philosophers, designers, and researchers to
collaboratively decode stone castle motifs, design patterns, experiment with weaving, and
continuously improve the products. As a result, new silk patterns reflecting local identity were
created, successfully integrating traditional knowledge with contemporary concepts. The newly
designed stone castle motifs appeared on handwoven silk fabrics inspired by various stone castles

created by the Ban Hua Chang women'’s silk weaving group in Si Sa Ket Province, including patterns
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based on Wat Sa Kamphaeng Yai Stone Castle, Wat Sa Kamphaeng Noi Stone Castle, Ban Prasat Stone
Castle, Prang Ku Stone Castle, and Don Tual Stone Castle.

The evaluation showed that at the output level, beautiful new silk patterns were created
and developed into contemporary cultural products. At the outcome level, these products generated
added value and gained wider market acceptance. At the impact level, the participatory process
under the framework of Buddhist Dhamma helped strengthen the community, facilitate the
transmission of local wisdom, and promote community sustainability, ultimately leading to the long-

term elevation of Sisaket silk as an ethical and cultural product.

Keywords: Product Development, Silk Weaving, Buddhist-Oriented Stone Castle Pattern Design,

Product Value Creation, Community Participation Process
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Abstract

This study, entitled Community Participation in Upgrading Souvenirs from the Phi Khon Nam
Festival toward the Creative Economy: A Case Study of Na Sao Subdistrict, Chiang Khan District, Loei
Province, aimed to 1. examine the local context, community capital, and existing challenges
associated with souvenirs derived from the Phi Khon Nam Festival, and 2. investigate the community
participation process in upgrading these souvenirs within the framework of the creative economy.
A qualitative research approach was employed. Thirty key informants were purposively selected,
comprising community leaders, representatives from government agencies and academic institutions,
local wisdom holders and entrepreneurs, and community residents. Data were collected through
semi-structured interviews, participant observation, focus group discussions, and documentary
research. The data were analyzed using content analysis and interpretive descriptive analysis.

The findings revealed that Na Sao Subdistrict possesses substantial cultural and social
capital, particularly reflected in the distinctive identity of the Phi Khon Nam Festival, indigenous
knowledge of mask-making and traditional costume craftsmanship, and the strong collaborative spirit
among community members. Nevertheless, the existing souvenirs were constrained by limited
product design, insufficient diversity, inadequate communication of cultural narratives, and weak
integration with contemporary markets. The community participation process encompassed
collaborative problem identification, collective brainstorming, co-design and product development,
prototype testing, and participatory evaluation. These processes resulted in the development of new
souvenir products that effectively embody the unique identity of the Phi Khon Nam Festival while
enhancing both their economic value and cultural significance. Furthermore, the participatory process
strengthened community learning, fostered local pride in cultural identity, and reinforced community
cohesion. The study concludes that community participation constitutes a fundamental mechanism
for upgrading cultural souvenirs by integrating cultural capital with creativity. Such an approach not
only adds value to local products but also contributes to the preservation of cultural heritage and

the sustainable development of the community-based creative economy.
Keywords: Community Participation, Souvenir Products, Phi Khon Nam Festival, Creative Economy
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ABSTRACT

This research titled “Fon Sam Phaen Din: The Create of Dance to Honor the Great Buddha at
Wat khaoChong Chad, Nong Wua So District, Udon Thani Province” aims to: 1) study the prototype dance
movements from local communities Nong Wua So District, Udon Thani and Fon maebod Isan 2)
design adapted dance movements based on traditional forms and the cultural identity and Fon Mae
Bot Isan 3) create and transfer the Fon Sam Phaen Din dance to the community 4) disseminate the Fon
Sam Phaen Din to cultural identity.This research employs a mixed-method approach, integrating
qualitative research and creative research methodologies. Data were collected through document
analysis, interviews, observation, and descriptive analysis.The findings revealed 9 core prototype
dance movements, such as Wai (paying respect), Sod Soi, Son Pla, Soeng Bang Fai, Kwaeng Kung,
Hae Bang Fai, Lom Phat,Lai Maeng Wee, Sa Pat Bat Mue ana Fon Mae Bot Isan revealed 6 core
prototype dance movements, such as Wai Wai (paying respect),Phrom Si Na, Lam Ploen, Phiphek-
Thuai Khru, Un Manora, Khon Kha Yaengh ana Hanuman Thawai Waen.The dance movements were
creatively developed based on the choreographer experience revealed 22 core. Fon Sam Phaen Din
choreography, comprising 37 movements. The symbolic gesture “Dok Bua Tuum” (lotus bud gesture)
represents the act of paying homage to the Great Buddha Image. The performance is structured into
three parts: Part 1 - the significance of the Great Buddha; Part 2 - the location and enshrinement of
the Buddha image; and Part 3 - a prayer for blessings. Costumes were designed to reflect local identity,
using mudmee silk, traditional Thai silk, and cotton fabrics. The accompanying music is divided into
three segments with traditional Isan melodies: Lam Puen, Lam Dem Khon Kaen, and Lam Dem Dong.
Evaluation by five experts affrmed that the Fon Sam Phaen Din dance is appropriate for ritual
performances dedicated to the Great Buddha and effectively preserves and transmits Isan folk dance
traditions to the community, particularly during the annual Tak Bat Theworohana ceremony at Wat

Khao Chong Chad.
Keywords: Fon Sam Phaen Din, Creative dance, Dance movement, Ong Phra Yai
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Abstract

As important residua of ancient Chinese religious art, the murals of Pilu Temple reflect a
distinct visual language and great cultural significance. Based on the Buddhist Water-Land ritual and
combining with Confucian, Buddhist, and Daoist imagery, folk beliefs and social psychology. Having
lost primary ritual functions, the murals now stand as core intangible cultural heritage symbols and
critical visual resources for modern artistic creation. Through field surveys, on-site sketching, archival
research, and iconographical analysis, combined with the frameworks of semiotics, iconography, and
folklore, this study analyzes the visual characteristics and aesthetic value of the Pilu Temple murals,

and further explores their potential for transformation within contemporary art.
Keywords: Pilu Temple murals, intangible cultural heritage, contemporary painting, visual symbols

Introduction

Painted during the Ming dynasty, the Water-Land murals of Pilu Temple are extensively
acknowledged for their grand composition, rich colors, complicated iconography, and big narrative
mechanism. Frequently known as one of the “Four Great Chinese Murals,” the Pilu Temple murals
include various deities, spirits, historical figures, and scenes of human suffering, collectively expressing
folk beliefs and social psychology in the interweaving of regional folklore, religious rituals, and ethical
ideas (Zhengding Institute of Cultural Heritage, 2022b).

While holding great value in art history, this set of murals is distinct in cultural publicity and
religious measure, acting as an excellent representative of northern Chinese religious art, with its
systematicity, narrativity, and symbolism representative in Ming dynasty murals. Buddhist, Daoist, and
Confucian beliefs are integrated, expressing by large group portraits, complicated spatial sequences,
and symbolic visual language.

Past scholarship has mostly paid attention to the murals’ historical context, stylistic

characteristics, and protection (Hebei Provincial Cultural Heritage Research, 2021; Zhengding Institute
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of Cultural Heritage, 2022a). Nevertheless, under the extending background of globalization and
modern art, the question of how to reexplain these murals as a visual language for contemporary
artistic generation remains underdiscussed. Although existing studies have extensively explored the
historical background, artistic features, and conservation of the Pilu Temple murals, research on how
their visual language can be systematically transformed into contemporary painting remains limited.
Therefore, this study aims to bridge this gap by exploring the reinterpretation and application of
Shuilu mural visual elements within contemporary painting.As the religious function of temple murals
diminishes and their status as cultural heritage increases, they become potential resources for
contemporary artists seeking ways to integrate tradition into modern visual culture. In this shift, they
are no longer religious media but become visual cultural resources that can be reinterpreted and
recreated. Building on field research and doctoral studies, this paper examines how mural elements
are transformed into contemporary painting and explores the corresponding challenges and
potentials.

Over the past century, many outstanding traditional murals have been lost or destroyed
during wars, suffering both man-made damage and natural erosion. These murals are all at risk of
disappearing. Driven by the urgency of addressing this issue.

Therefore, Through integrating Eastern religious culture into contemporary artistic styles,
this mode of publicity and growth maintains the key of conventional culture while driving the
innovation and extension of artistic forms through modern views and approaches. Ancient murals are
allowed to keep changing under a novel cultural background, serving as an artistic bridge that exceeds
time and space. this study revolves around the following research questions:

1) What are the unique visual characteristics of the Water and Land Murals in Pilu Temple?

2) What cultural values and aesthetic connotations do the Pilu Temple Water and Land
Murals embody?

3) How can the visual language of the Pilu Temple Water and Land Murals be transformed

into contemporary artistic creation?

Objectives

1. To examine the distinct content, expressive forms, and techniques of the Water and
Land Murals in Pilu Temple.

2. To explores the cultural values, aesthetic characteristics, and symbolic meanings
embedded in the Pilu Temple Water and Land Murals, thereby promoting the inheritance and
development of traditional culture.

3. To provide practical guidance for artistic generation in virtue of these study contributions,
allowing the broader spread of the Water and Land Mural culture and growing public attention to

the Water and Land Murals in Pilu Temple.
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Literature Review
1. In the Field of Temple Mural Research

Extensive research on temple murals has yielded fruitful academic achievements and
accumulated a vast body of literature. Current scholarship primarily revolves around the historical
backeround, artistic features, symbolic significance, and cultural relic preservation of the Pilu Temple
Water and Land Murals. However, existing scholarship has primarily been conducted from the
perspectives of art history, cultural heritage, and religious studies, while research on how the visual
language of Water and Land Murals is transformed into contemporary art practice remains limited.
Therefore, it is necessary to further explore the reinterpretation and application of this visual language
in contemporary painting.

Concerning the studies of Pilu Temple and its Water and Land Murals, Chen (1982)
discussed in his research that Pilu Temple and its famous Water and Land Murals have great historical
and cultural value, and artistic features. In the meantime, the temple’s historical evolution,
architectural layout, and its key status in the publicity of Buddhism were sorted out comprehensively.
On this basis, he pointed out the artistic features and cultural connotation of the Water and Land
Murals in Pilu Temple, holding that they serve as an important model for the study of ancient Chinese
religious mural art. Chen's study provides an important historical foundation for understanding the
artistic and cultural significance of the Pilu Temple murals. However, the study mainly focuses on
historical interpretation and cultural value, without discussing their application in contemporary
artistic creation.

Regarding the research on the murals of Pilu Temple in Hebei, Kong & Meng (2021)
mentioned in their study that the discussion should be carried out based on the artistic characteristics
and inheritance value of the murals against the background of cultural changes and the development
of the times. On this basis, they pointed out the outstanding artistic standards of the murals in Pilu
Temple in terms of modeling, composition, color, and decorative patterns. By analyzing the traditional
techniques and styles of the murals, they provided references for contemporary artistic creation.
Concerning the integrated development of traditional and modern art, they argued that relevant
research can promote the integration process of traditional art and modern art. Although this study
discusses the heritage value of the murals, it fails to systematically explain how traditional mural
elements can be transformed into a contemporary visual language.

In terms of the research on the techniques and methods of restoring traditional murals,
Liang Yi (2020) mentioned in his study that the research focuses on the restoration of traditional
murals in Longquan Temple and Puguang Temple, Taiyuan, and mainly summarizes the different
manifestations and development of two methods: “emulation” and “reconstruction.” The key
definitions were also clarified “emulation” represents the direct imitation or recreation of past artists’

works, highlighting the continuation of conventional art by learning and reproducing ancient methods;
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varied from simple imitation, the re-generation of the original work’s spirit and connotation is
highlighted by reconstruction, which is a “rebirth” of conventional works that combines individual
insight and expression and remains faithful to the original. On this basis, he pointed out the artistic
creation practice of “emulation” and “reconstruction” as well as their cultural inheritance value, and
conducted a systematic analysis of the two, enriching the theoretical framework of Chinese traditional
art research. Concerning the integration of tradition and modernity and the inheritance of cultural
heritage, he argued that the relevant research especially provides new ideas for the integration of
traditional techniques and modern art. However, this study primarily focuses on mural restoration
techniques, rather than the creative transformation of the murals' visual language in contemporary
painting. By personally explaining “emulation” and “reconstruction” by contemporary artists, the
modern inheritance of conventional culture can be usefully publicized, theoretically backing the
safeguarding and innovation of cultural heritage.
2. In the Field of Contemporary Painting Research and Visual Semiotics

In terms of the study of the usage of conventional mural methods and expressive forms
in modern art, Meng & Wang (2025) discussed in his research that the key of the study is to explore
the fundamental methods of conventional murals, such as the fluency of lines, the sense of hierarchy
in colors, and the distinctness of materials. As he also expressed, these methods can offer modemn
artists rich creative inspiration, particularly in the innovation of composition, color matching, and
expressive methods, where conventional methods can bring contemporary painting novel
dimensions. Based on this, the application value of conventional mural methods in modern painting
production was indicated, digging how artists combine conventional factors with contemporary styles.
Regarding the inheritance and innovation of conventional murals in modern times, they believed that
attention should be paid to the re-generation of the content, themes, and symbolic significance of
conventional murals in modern art. As he noted, amid variations in social and cultural environments,
these murals have been offered novel expressions and meanings.

Regarding the symbolic re-generation of conventional murals and modern art, Ma (2024)
discussed in her research that the key is to dig how symbolic and emblematic factors in conventional
murals are reexplained and changed by modern artists to satisfy contemporary social and cultural
demands. Based on this, the innovative transformation methods of conventional mural symbols by
modern painters were pointed out, which clarified that these changes can show contemporary
society’s cultural needs and artistic expressions. Concerning the linkage between tradition and
modern art, she believed that the contemporary change of conventional mural symbols drives
modern art innovation, and highlights the mutual impact and great linkage between tradition and
modern art.

Concerning the impact of ancient mural art on modern art, Martyka et al. (2025)

discussed in her research that the study pays attention to the discussion on the usage of color, formal
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expression, and the re-generation of historical symbols in ancient murals in contemporary works. By
analyzing ancient mural art, she shows how modern artists draw on these conventional factors to
generate visual art with modern importance. Based on this, the influence of ancient mural art on
modern artistic generation was pointed out, paying attention to how conventional mural methods
are combined with contemporary visual language in Western art. Regarding the reference and
integration of conventional and contemporary art, they believed that conventional factors in ancient
murals offer modern visual art generation significant back, and the expressive forms of modern art
are enriched by the combination between conventional methods and contemporary language.

A comprehensive review of the current academic literature reveals significant dual
limitations in the fields of temple mural studies and contemporary artistic transformation. First,
traditional mural scholarship primarily treats these sacred heritages as static historical specimens or
frozen artifacts. While successfully documenting their iconography, it fails to provide an operable,
studio-based generative framework for transforming ancient visual languages into modern creative
practices. Second, although contemporary art discourse advocates the integration of traditional
motifs, these studies remain overly generalized, focusing almost exclusively on Dunhuang patterns or
Western street art aesthetics. Consequently, there remains a clear empirical gap in addressing the
dense, multi-layered, and ideologically complex Water-Land imagery structures characteristic of late
imperial China. By establishing a systematic visual symbol recoding model tailored specifically to the
Pilu Temple murals, this paper effectively bridges the gap between static religious history and

dynamic contemporary scholarly painting.

Conceptual Framework

As Figure 1 shows, the conceptual framework comprises four components: traditional mural
elements, relevant theories, contemporary artistic creation, and artistic practice. It first forms a
knowledge system via researching Pilu Temple mural elements to support contemporary creation.
Relevant theories (folklore, iconology, etc.) provide academic backing. Rooted in Panofsky’s iconology
and visual semiotics, the model clarifies the logical flow from heritage resources to contemporary
creation as below: 1) Traditional mural elements (input variables): This layer compiles the
foundational heritage data extracted from the Pilu Temple murals, with particular emphasis on
traditional iron-wire line drawing (tiexian miao), complex mineral color formulations, and hierarchical
spatial arrangements. 2) Transformation processes (structural mechanisms): This operational phase
employs three core studio-based mechanisms-visual symbol recoding, multimedia texture experimentation
(integrating raised gesso with coarse mineral pigments), and multi-perspective structural deconstruction.
3) Contemporary artistic outcomes (output layer): The final vector manifests as a series of fully
realized modern mixed-media paintings, successfully recontextualizing the intangible cultural heritage

values within the contemporary global art gallery environment.
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Contemporary Expressions of the Pilu Temple Murals: A Visual Dialogue

Between Intangible Cultural Heritage and Modern Art

1 | I |

‘ Pilu Temple | Traditional Mural Elements of Pilu Temple | ‘ Relevant Theories ‘ Contemporary Art Creation |
| — 1 | | | | 1
Regioal Historical Artistic Expression 1. Folklore theory Contemp Innovative Analysis of
forms of . Image Value
characteristi culture of } techniques 2. Iconology theory orary integration of relevant
Pilu content of connotati  €&—— .
cs of Pilu Pilu of the 3. Semiotics and art artistic tradition and contempora
Temple the murals on
Temple Temple P murals theory concepts modernity ry art cases
I I
| Formation of a knowledge system ‘ Artistic Practice

Application of mural elements of the Water

and Land Murals in contemporary art

| Formation of contemporary artworks ‘

Figure 1 Conceptual Framework Diagram

Research Methodology

Based on classical iconological study principles, this research adopts a qualitative research
design use qualitative study approaches such as interviews, observations, literature review and
discussion on various historical materials, so as to investigate the features and properties of the study
object and their associations.

The literature review method involves collecting and organizing relevant data through
literature analysis and field investigations. Folklore theory is applied to study the origin and cultural
beliefs of the Water and Land Murals in Pilu Temple. In this paper, semiotic theory is used to identify,
extract, and summarize the symbols, traditions, activities, beliefs, and universal values of Water and
Land culture as reflected in the lines, colors, shapes, and forms of the murals. The literature review
also provides the theoretical foundation for interpreting the findings and supports the achievement
of Research Objectives One and Two.

The field investigation method entails conducting on-site inspections at Pilu Temple. semi-
structured interviews were conducted Three specialists were interviewed with mural researchers, art
educators, and contemporary artists to obtain professional perspectives on the artistic characteristics,
cultural values, and contemporary transformation of the murals. The interview topics included mural
composition, visual language, religious symbolism, artistic techniques, and contemporary applications.
This paper discusses typical scenes and figures in the murals deeply, such as composition approaches,
color application, line treatment, and detail depiction, to dig their artistic expression methods. The
basis for creating modern artworks inspired by the Water and Land Murals of Pilu Temple is finally

laid by this process.
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Artistic practice and generation are made from the view of semiotic aesthetics, which
involves considerations and experiments on colors, materials, and other factors. In this study, artistic
creation theory is employed to integrate and re-create the elements of the Water and Land Murals
of Pilu Temple with contemporary art forms. This practice-based approach corresponds to Research
Objective Three by examining the feasibility of transforming traditional mural elements into

contemporary visual expressions while preserving their cultural significance.

Results
1. The unique content, expressive forms, and technical skills of the Water and Land
Murals of Pilu Temple
1.1 Mural Content

Pilu Temple preserves over 200 square meters of murals, distributed in Sakyamuni
Hall and Pilu Hall. Centered on sinicized Buddha's life stories, the themes integrate deities of
Confucianism, Buddhism and Taoism, Confucian sages' moral teachings and folk social life scenes,
with the murals in Pilu Hall as the research focus. Completed during the Jiajing reign of the Ming
Dynasty, these murals cover 122 square meters, consisting of 122 groups with 508 divine figures,
narrating around the three realms of heaven, earth and human.

As shown in Table 1, the four walls of Pilu Hall vary in themes: the east and west
walls (2.8m high, 7.6m wide) focus on Taoist content, each with 30 groups of figures (125 and 133
respectively) interspersed with a few Buddhist deities; the south wall (same size as east and west
walls) centers on Confucian ethics and beings who died unnatural deaths, with the east section
dominated by Yinlu Wang Pusa (Bodhisattva, King of Guidance), 13 groups of 73 figures combining
religious attributes and secular marks of the Ming Dynasty; the north wall (2.8m high, 3.95m wide)
focuses on Buddhist themes, symmetrically arranging ten Vajra Kings and other figures, with 19 groups

of 70 figures in the east section mainly being Buddhist bodhisattvas and vajras.

Table 1 Detailed Information of the Murals

Height Width Number Number Area

Position Theme
(m) (m)  of Groups of Figures  (m?)
North 2.8 10.7 36 124 20.96 Buddhist and Taoist Themes
South 2.8 7.6 30 125 21.28 Buddhist and Taoist Themes
East 2.8 7.6 30 133 21.28 Taoist Themes
West 2.8 10.7 27 126 20.96 Confucian and Taoist Themes

Rather than treating these quantified spatial distributions as mere static inventory

data, this empirical distribution must be interpreted through classical iconology and visual semiotics.
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Through a semiotic decoding.Grounded in Panofsky’s secondary level of iconographical analysis, the
dense grouping of the 508 individual characters reflects the late-imperial socio-religious syncretic
hierarchy of Ming Dynasty society in Shijiazhuang, Hebei, China. This numerical density functions as a
structural constraint that codifies complex sacred narratives into a localized visual syntax, serving as
the foundational image database for contemporary studio-based semiotic recoding.
1.2 Color and Techniques

Ming Dynasty painting established a color application system centered around the
five traditional colors: blue-green (ging), yellow, red, white, and black. The Water and Land Murals of
Pilu Temple boast a rich palette characterized by prominent warm tones, audacious color choices,
and a strong decorative quality. Through the strategic employment of complementary colors, the
murals generate a powerful visual impact alongside a solemn and majestic artistic atmosphere.
Furthermore, the extensive application of the Lifen Tiejin (raised-gilding) technique enhances the
three-dimensional effect of the imagery, thereby accentuating the sacred divinity of the deities.

The murals primarily utilize mineral pigments such as azurite (shiging), orpiment
(shihuang), cinnabar (zhusha), and ochre (zheshi), vividly conveying the textures of various objects.
The figures are executed using the traditional Gongbi (meticulous fine-brush) technique, employing
fluid and expressive lines to achieve a harmonious unity between realism and spirit resonance (chuan
shen), which reflects the lineage of figure painting since the Tang and Song Dynasties. The characters
possess natural countenances and elegant, simplified attire, with their floating ribbons and drapery
folds rendered seamlessly in a single, continuous breath.

1.3 Composition Expression

Despite numerous deities, the murals have an orderly and hierarchical composition,
sorely adopting a “spatial symmetry” layout. Deities with similar functions and status are grouped
and painted on symmetrical walls to form echoes, strengthening the connection between walls
Within the framewaork of visual linguistics, this 'spatial symmetry' (detailed in Table 2) acts as a strict
structural syntax that governs the viewer's somatic and visual journey within the hall. The echo effect
generated between the eastern, western, and northern walls functions as a closed semiotic circuit.
This structural symmetry ensures that individual iconographic signs are not read in isolation, but are
constantly decoded in relation to their binary opposites across the ritual space, directly reinforcing

the Buddhist theological order.
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Wall Name East Wall West Wall Northeast Wall  Northwest Wall
1. True Lord of Clear 1. True Lord Protecting
1. Brahma and
Source and the Nation in Chongning
Retinue
Wonderful Dao Reign 1. Indra and
2. Padmapani
2. Four Sea Dragon 2. Four Great Rivers Retinue
Vajra King &
Kings and Retinue Dragon Gods and Retinue 2. Jyotisena Vajra
Samantabhadra
3. Eastern, Central & 3. Northern & Western King & Manjushri
Bodhisattva
Southern Yue Yue Mountain Deities and Bodhisattva
3. Hayagriva
Mountain Deities Retinue 3. Trailokyavijaya
Symmetrical Vajra King &
4. Great Emperor of 4. Supreme Emperor of Vajra King &
Mural Guanyin
Longevity in the the Purple Forbidden in Vajrapani
Content Bodhisattva
South Pole the North Pole Bodhisattva
4. Sixteen
5. Six Jia Generals 5. Six Ding Goddesses 4. Sixteen

6. Seven Lunar

Mansions (Dou, Niu,

6. Seven Lunar Mansions

(Jing, Gui, Liu, Xing,

Eminent Monks
5. Devas and

Nagas (Eight

Eminent Monks

5. Devas and

Nu, Xu, Wei, Shi, Bi) Zhang, Yi, Zhen) Nagas and
Classes of

7. Seven Lunar 7. Seven Lunar Mansions Retinue
Heavenly

Mansions (Jiao, Kang,  (Kui, Lou, Wei, Mao, Bi, Zi,
Beings)

Di, Fang, Xin, Wei, Ji)

Shen)

Temple

2. The Values, Aesthetics, and Connotations of the Water and Land Murals of Pilu

As an important part of Chinese Buddhist art, the Water and Land Murals of Pilu Temple

profoundly reflect regional culture and social spiritual life. As a relatively well-preserved Water and

Land Mural relic in Hebei Province, they provide an important model for studying the localization of

Buddhist art.

2.1 Belief Background and Religious Functions

Originating from Buddhist Water and Land Dharma Assemblies, Water and Land

paintings aim to “liberate all beings in the six realms of transmigration”. The murals of Pilu Temple
present Buddhist cosmology and the six-realm transmigration system through images to realize the
visual dissemination of religious doctrines. Integrating Taoist immortality pursuit and Confucian ethical
order, they embody the cultural characteristics of the integration of three religions, reflecting the
“syncretism of three religions” trend in the Ming Dynasty and serving religious rituals, psychological
comfort and moral education.

2.2 Spiritual Enlightenment and Educational Functions
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The murals have distinct functions of “encouraging goodness and punishing evil”
and “guiding customs”. By depicting the joys and sorrows of the six realms, hell punishments and
heavenly blessings, they strengthen the concept of karma, guide believers to cultivate virtue, trigger
reflections on life and reincarnation, and inspire the yearning for religious redemption.

2.3 Interaction Between Religious Symbols and Local Society

Deeply rooted in local social life, the murals have distinct folk characteristics in
figures' costumes and postures, reflecting the in-depth integration of Buddhist art with local culture.
They construct a harmonious divine system centered on Buddhist deities and coexisting with
Confucian and Taoist deities, with figures on the east, west and south walls worshipping towards the
north wall, presenting the concept of the syncretism of three religions led by Buddhism.

2.4 Presentation of Social Ethics and Patriarchal Concepts

The folk nature of the murals is reflected in the ethical concepts they convey. Family
group images in the paintings integrate Confucian filial piety and Buddhist filial respect, echoing local
ancestor worship customs, enhancing the murals' affinity and educational function, and becoming a

visual carrier for folk ethical education (Figure 2).

Figure 2 Ancient Filial Sons and Virtuous Grandsons, photograph of Pilu Temple Murals

Source: Tianbo Gao (2025)

2.5 Karma and Retribution and Allegorical Expression
The murals extensively depict karma themes, conveying the concept of “good deeds
rewarded, evil deeds punished” through hell punishment details. These punishment symbols have
both religious warning and ethical allegorical functions, strengthening the dissemination of religious

ideas through “replacing words with visuals” and helping maintain social order (Figure 3).
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n Who Died from Abortion or Childbirth, photograph of Pilu Temple Murals
Source: Tianbo Gao (2025)

i

Figure 3 Ancient Wome

3. The Application of the Water and Land Murals of Pilu Temple in Artistic Creation
Covering the three realms of heaven, earth, gods, ghosts and humans, the Water and
Land Murals of Pilu Temple are a visual narrative of religious belief and a microcosm of social culture.
Under the background of modern art, this research creation aims at achieving the creative change of
these image resources, offering them both historical depth and contemporary value.
3.1 Cultural Response to the Contemporary Social Context
Showing the living circumstances and spiritual outlook of ancient society, the murals
touch on universal human problems including power, suffering and redemption, which still show
practical importance today. By reexplaining mural themes, the creation sets up linkages with modern
social problems including ecological crises and identity recognition, so that the works becomes a
cross-age cultural reflection.
3.2 Contemporary Expression of Lines
With calligraphic expressiveness and decorativeness, lines are a core artistic feature
of the murals. In contemporary transformation, breaking through the constraints of traditional neat
line drawing, lines are regarded as independent elements for expressing emotion and energy.
Combining oil pastels and acrylic brushes, techniques such as fragmentation and overlapping are used
to retain the flowing rhythm of traditional lines and convey contemporary artistic tension.
3.3 Symbolism and Transformation of Color
As a core element, the murals' symbolic color system (gold for sacredness, vermilion
for auspiciousness, etc.) combines religious functions and folk aesthetics. In contemporary creation,
this symbolic system is borrowed and integrated with modern abstract color language. Through
simplification into color blocks and acrylic splashing, combined with modern color contrast concepts,

traditional colors achieve contemporary presentation in new materials.
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3.4 Narrative and Reorganization of Composition
With distinct “hierarchical narrative” characteristics, the mural composition reflects
Buddhist cosmic order. In contemporary transformation, the traditional hierarchical composition is
deconstructed and reorganized: symmetrical geometric composition is used for Confucian and Taoist
fisures; the horizontal extension method of murals is borrowed for social groups to form narratives,
integrating modern visual expression methods to expand the expressive dimension of picture space.

3.5 Innovation in Materials and Techniques

Breaking through the limitations of single traditional techniques, mixed media are
introduced in creation: transparent overlay of acrylic and ink pigments simulates the color depth of
murals; traditional carriers such as rice paper are integrated with modern canvases to create a material
effect with both historical texture and modern tension; scraping and collage are used to simulate the
mottled texture of murals, echoing historical traces.

3.6 The Overall Value of the Transformation of Mural Elements

The “recontextualization” of conventional mural factors is realized by the modern
change of lines, colors, composition and materials, realizing the goals of maintaining the spiritual
symbolism and aesthetic tradition of the murals; satisfying the visual experience of modern audiences
in virtue of mixed media; driving the regeneration of intangible cultural heritage in contemporary art
by reexplaining conventional symbols with novel visual language. This change changes the murals
from historical relics to an inspiration origin for modern painting, reflecting the value of cultural
heritage safeguarding and activation, and offering cross-cultural expression in modern art a novel path.

4. Validation of Results via Qualitative Expert Interviews

To transition the results from an individual practitioner’s subjective studio reflections
into an objectively validated academic discourse, this section explicitly integrates the empirical data
gathered during the qualitative interview phase of this research. A total of five key informants (N = 5)
were engaged in semi-structured academic interviews to triangulate the visual and material findings.
The purposively sampled panel comprised three distinct expert cohorts to guarantee interdisciplinary
rigor: Informants A and B (two senior academic art historians specializing in Ming Dynasty Buddhist
iconographic systems), Informant C (one cultural heritage conservation expert from the local relics
bureau in Shijiazhuang, Hebei, China), and Informants D and E (two contemporary academic painters
with over fifteen years of experience in heritage-to-studio fine art transformation).

Interviews targeted three core research dimensions: 1) the semiotic visual syntax and
spatial seating logic embedded within Shuilu ritual paintings; 2) the material boundaries, preservation
parameters, and simulation techniques of traditional mineral pigment application, particularly the
raised gold-lining (lijin) technique; and 3) the structural methodological pathways required to translate
dense late-imperial religious motifs into modern abstract and expressive fine art vocabularies without

losing heritage authenticity.
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The systematic thematic analysis of the interview transcriptions yielded critical empirical
validations that directly support and justify the contemporary artistic transformation results achieved
in Section 3:

1.Validation of Visual Syntax Reconstruction: Informants A and B (the art historians)
cross-examined the structural deconstruction used in the 'Pilu - Awakened Series.' They validated that
the geometric abstraction executed in the studio successfully preserved the underlying 'syncretic
hierarchy' of the murals. They noted that by maintaining the relative scale and spatial weights of the
primary deities, the modern abstract compositions successfully retain their historical narrative power,
preventing the contemporary canvases from degenerating into empty, ungrounded decorative
abstraction.

2.Validation of Material and Textural Simulation: Informant C (the conservation expert)
provided precise technical parameters regarding the mineral density and environmental interactions
of traditional pigments. This professional feedback verified that the multi-media texturing methods
developed in this research-which blend historical gesso formulas with raw mineral powders on
modern canvas-accurately simulate the tactile density of traditional lijin while ensuring modern
structural durability and archival stability.

3.Validation of Aesthetic Recontextualization Pathways: Informants D and E (the
contemporary academic painters) evaluated the final painting series through a semiotic lens. They
confirmed that deconstructing traditional rigid iron-wire lines into gestural, expressive marks allows
the historical rhythm and spiritual energy (giyun) to survive within contemporary global gallery
environments. This qualitative evidence bridges the gap between historical relic conservation and

living artistic practice, fully substantiating the methodology declared .

Conclusion and Discussion
1. Conclusion

Through the exploration of the contemporary artistic creation of the Water and Land
Murals of Pilu Temple, this study draws the following core conclusions: First, contemporary artistic
creation is an effective carrier for the activated communication of traditional murals. Through the
integration of techniques such as simplification and abstraction as well as modern materials and
techniques, the contemporary expression of traditional religious and historical themes can be
achieved while preserving the aesthetic characteristics and cultural core of the murals. Second, the
current research on Pilu Temple Murals has problems such as insufficient interdisciplinary integration
and the need to deepen research on visual language. Paths such as establishing a theoretical
framework of “Traditional Images - Contemporary Art” and promoting the integration of theory and
practice in art education are key to improving the research system and facilitating cultural inheritance

and innovation. This study clarifies the core logic and practical direction of the contemporary
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transformation of traditional murals, provides feasible ideas for the living inheritance and cross-
temporal and spatial communication of traditional religious art, and lays a foundation for subsequent
research in related fields.
2. Discussion

As one of the excellent representatives of ancient Chinese religious art, the Water and
Land Murals of Pilu Temple attract the attention of many experts. A lot of academic papers and
study materials have been published on the subject. On basis of a literature review, most research
on these murals pays attention to their artistic features, historical context, and protection status. For
example, several papers deeply discuss the murals’ content, methods, and symbolic significance,
digging their distinct status in Chinese religious art. Besides, there is research paying attention to mural
safeguarding and restoration techniques, so as to increase the lifespan of these important cultural
relics. Nevertheless, no studies have yet been made on the modern artistic re-generation of the Water
and Land Murals of Pilu Temple.

Based on the findings of Research Objective One, the Water and Land Murals of Pilu
Temple exhibit a highly systematic visual order in terms of thematic structure, figure modeling,
coloration system, and spatial composition. The murals not only encompass Buddhist, Daoist, and
Confucian deities, but also integrate a wealth of folk beliefs and secular life elements, thereby forming
a religious visual system with distinct narrative characteristics. This finding can be explained by the
nature of the Water-Land Ceremony as a comprehensive religious ritual that relies extensively on
visual imagery for religious instruction, spiritual salvation, and ethical education. It is consistent with
Panofsky's iconological approach of moving “from form to meaning” and supports Su Jianping's view
that Water-Land murals perform religious functions through visual representation. These findings
further demonstrate that the murals function not merely as decorative paintings but as visual media
embedded within ritual practice (Su, 2006; Xia, 2023)

According to the findings of Research Objective Two, the Water and Land Murals of Pilu
Temple possess multifaceted cultural values in fields such as religious expression, ethical education,
and social psychology. Through visual narratives of karmic retribution, the cycle of life and death, and
the contrast between good and evil, the murals continue to play an important role in spiritual
enlightenment and moral edification. These results demonstrate that the murals not only preserve
traditional religious beliefs but also disseminate ethical values through symbolic visual storytelling,
thereby manifesting their enduring cultural significance. This finding can be explained by the social
and religious context of the Ming Dynasty, in which the Shui-Lu murals transformed abstract religious
doctrines into accessible visual experiences. As a result, viewers were able to develop emotional
resonance and internalize moral values through visual engagement. This interpretation is consistent

with folkloristic theory, which regards religious imagery as the visualization of collective beliefs, and
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with Barthes' semiotic perspective that images function as mechanisms for constructing cultural
meaning. (Barthes, 1972; Zhong, 1988).

Based on the findings of Research Objective Three, the Water and Land Murals of Pilu
Temple possess immense potential for sustainable transformation in contemporary artistic creation.
Their linework, color palette, composition, and material language can achieve new contextual shifts
through reorganization, abstract expression, and medium experimentation, thereby becoming a vital
visual resource for contemporary painting. These results demonstrate that the visual language of
traditional murals can undergo creative transformation while maintaining its cultural identity,
providing a practical reference for contemporary art practices. This is because traditional religious
images themselves are highly symbolic and structurally organized, enabling them to generate new
meanings through a new visual language even when removed from their original ritual context. This
finding is highly consistent with the semiotic theoretical framework of “symbolic recoding” (Eco, 1976;
Peirce, 1934)

In conclusion, existing scholarship has yielded fruitful results in areas such as religious
functions, art historical periodization, cultural heritage preservation, and the influence of traditional murals
on contemporary art. However, few studies have taken the Water and Land Murals of Pilu Temple as their
primary subject to systematically investigate their recontextualization and visual reconstruction within
contemporary painting. Integrating iconography, semiotics, folklore, field investigation, and artistic creation
practice, this study expands upon previous research by more systematically elucidating the pathways
through which the visual language of these murals is transformed into contemporary artistic creation,

thereby addressing the research gap identified in this study.

Recommendations
1) Theoretical Implications
The findings indicate that future research should strengthen interdisciplinary integration
by combining iconology, semiotics, folklore, and visual culture studies. Such an approach would
provide a more systematic theoretical framework for interpreting the visual language and cultural
significance of the Water and Land Murals of Pilu Temple.
2) Practical Applications
Based on the findings of this study, the visual language of the Water and Land Murals
can be further applied to contemporary artistic practices, including digital media, installation art,
public art, and art education. These applications would facilitate the creative transformation and
contemporary dissemination of traditional mural culture.
3) Future Research Directions
Future studies should expand the research scope by including additional mural sites

and conducting comparative analyses across different historical periods and regions. Furthermore,
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more empirical research, such as interviews with artists, curators, and heritage conservation specialists,

is recommended to strengthen the practical applicability of the findings.
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Abstract

In this paper, eight titles from the “Wad Wang (Drawing Hope)” children picture book set
were explored as cultural texts in relation to the Thai socio-political context. The study aims 1) to
explore ideologies manifested in the “Wad Wang” children picture book set, and 2) to investigate
linguistic strategies utilized to express political struggles in the book set. This study utilized qualitative
research design. Data collection was conducted using documentary data analysis. Textual analysis
and discourse analysis with ideology as the conceptual framework were utilized for data analysis
literary texts were examined to determine how ideologies were conveyed at verbal and non-verbal
levels. “Wad Wang” children picture book set portrayed democratic ideology as its central focus with
4 key characteristics - 1) emphasis on rights and freedoms such as freedom of thought, expression
and human dignity, often invoking public figures as references, 2) a call for equality across social
levels through reflection on injustice, 3) questioning of state legitimacy, and 4) promotion of active
political participation among citizens. Examination of linguistic strategies identified in 5 key strategies
- 1) positive-negative lexical choices to construct value frameworks between people and those in
power, 2) creation of new political terms to expand on citizenship, 3) invocation of public figures
linking to political struggle history, 4) creation of political oppositions such as freedom/oppression
and people/power holders, and 5) a narrative structure of “struggle, emancipation and triumph,”
using characters’ utterances to create hopeful stories in readers’ consciousness. The results help in
broadening understanding of children’s literature and support discourse analysis in the Thai context,
and may guide the academics and kids content creators in recognizing the role of children’s picture
books in shaping ideological beliefs, as the “Wad Wang” book set serves as a discursive space for
ideological struggles through linguistic, visual and narrative elements, transforming democratic
ideology into a social value while portraying oppressive power structures as antagonists to human

values, and reflecting the relationship between children’s literature, ideology and Thai society.
Keywords: Ideology, Political Struggle, Discourse, Linguistic Strategy, Children’s Picture Book
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Abstract

This research article, Creative Music Arrangement as a Model for Creative Economy:
Arranging the Song "Nong Mai Muang Khiao. presents partial results from the research project "Creating
Economic Value from Cultural Capital: Upgrading the Quality of Surin Folk Songs through
Harmonization for Orchestras," funded by the Science, Research and Innovation Promotion Fund,
fiscal year 2024. The objective is to describe the harmonization process of the song "Nong Mai Muang
Khiao" by integrating folk melodies with Western music. The research was conducted in four stages:
design, arrangement, analysis, and conclusion. The research tools included computer programs and
semi-structured interviews. The target group consisted of 20 people, selected using the Snowball
technigue to narrow it down to a sample of 5 people for focus group discussions and verification of
the theoretical analysis.

"Nong Mai Muang Khiao" (2024) Melody and lyrics by Assistant Professor Pannarai
Khamsopha, aimed at behavior modification and fostering unity among students. With a two-part
structure (A & B) in D minor, the main melody begins with a European-style cheer drum rhythm
blended with Cha-cha-cha and Disco elements, connecting to the folk melody "Ram Tang Wai" in a
solo section and group clapping to evoke emotional engagement. The arrangement employs
techniques such as Close/Open voicing, Drop 2 secondary dominant, substitution, chromatic
movement, and guide tone, seamlessly integrating an ensemble of Northeastern Thai instruments.

In terms of creating a creative economy using cultural capital, the researcher proposes an
approach to enhancing the quality of folk songs based on conservation-oriented development and
utilization. This involves integrating traditional identity with modern contexts through cultural
synthesis and localization concepts, while providing opportunities for artists to collaborate within
appropriate frameworks. Blending folk melodies with Western music while maintaining the original
sound helps preserve cultural essence and increases listener accessibility. This can lead to career
opportunities and performances, generating income for participating artists and elevating cultural

value towards a sustainable creative economy.
Keywords: Creating creative economic value from cultural capital, Arranging, Nong Mai Muang Khiao
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ABSTRACT

The objectives of this research article are: 1) to study and collect the local wisdom of
Mudmee fabric with ‘Nak Noi’ (young naga) pattern of Khemarat District, Ubon Ratchathani Province;
and 2) to create a folk dance performance derived from the wisdom of Mudmee weaving titled 'Song
Nang Nak Noi’ (two young female nagas) to promote cultural tourism in Khemarat District, Ubon
Ratchathani Province. Qualitative research methodologies were conducted in this study. Data were
collected through a study of relevant literature and research documents. Data were also collected
from 22 key informants, including the head of the authentic handwoven cotton fabric group in
Khemarat, along with weavers, local scholars, academics, and those with experience in performing
traditional folk dance in Khemarat. Focus group discussions, in-depth interviews, and participant and
non- participant observation were used to collect data.

The research findings show that the local wisdom of weaving the Mudmee ‘Nak Noi’
pattern, which has been inherited from ancestors, is divided into four main processes. 1) Cotton
preparation (cotton cultivation, harvesting, ginning, fluffing, rolling, spinning, and skeining), 2) Mudmee
process (winding the yarn, wrapping the frame, and tying the patterns), 3) Indigo dyeing (preparing the
indigo, nurturing the fermentation vat, and the dyeing process), and 4) Weaving process (warping,
setting up the loom, and weaving the cloth). For creating folk dance performances based on weaving
wisdom, the creative work with five concepts were designed. 1) Performance format. It is divided into
two acts, presenting the legend of the two Nagas and depicting local village women performing a
ritual dance of worship for the two Nagas, reflecting the spiritual beliefs of the community. 2)
Choreography and formations. The choreography features a combination of standard Thai classical
dance and local folk movements, interpretive dance with the lyrics, mimic natural movements,
including rhythmic stomping, sliding steps and "arch-shaped" formations to convey symbolic
meanings. 3) Costumes and Ornaments. Mudmee cotton with the "Nak Noi" pattern is primarily used
to represent the unique identity of the community. The outfits are further embellished based on the
local legends. 4) Music and songs. Traditional folk music featuring various melodies, including Lam
Phuen, Lam Dern, Lam Tang Wai, and Lae, was used to evoke a mystical atmosphere regarding the
beliefs of the Nagas in the Mekong River. 5) Performance Occasions. The dance is performed at the
Khemarat Cultural Street, sacrificial rituals, traditional merit-making festivals, and other appropriate

events.
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Abstract
This research aims to 1) study the characteristics of the Labong Slai melody in the style of
Kru Phoei Sisawat, and 2) study the teaching patterns for Slai-playing skills through the Labong Slai

melody in the style of Kru Phoei Sisawat. The study focuses on five key areas: the history and
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background of the Slai, methods of playing the Slai, the Labong Slai melody in the style of Kru Phoei
Sisawat, an analysis of the Labong Slai melody, and the teaching patterns of Kru Phoei Sisawat.

This research employs a qualitative research methodology based on ethnomusicological
procedures, collecting data through documentary research, field data collection, and supplementary
questionnaires. The research process follows four main stages: 1) research preparation and preliminary
planning, 2) data collection, 3) data verification and analysis, and 4) data presentation.

The findings reveal that the Labong Slai melody, as practiced by Kru Phoei Sisawat, is
a foundational melody for beginning Slai students. It is uncomplicated in character yet graceful,
has no fixed rhythmic meter, and follows a conventional melodic structure. The melody
is characterized by slow, sustained passages alternating with more intricate, ornamented passages
in certain sections, and incorporates special performance techniques such as three-note flicks
and special fingering to produce the "Toi Hi" sound. This melody serves as the introductory lesson
that Kru Phoei Sisawat has established for those beginning their studies with him, and its melodic

patterns can be appropriately applied to the performance of other pieces as well.
Keywords: Teaching, Musical Skills, Slai, Labong Slai, Kru Phoei Sisawat
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ABSTRACT

The mobilization of cultural capital into meaningful value through locally srounded creative
wisdom and the performing arts holds significant potential for holistically promoting the well-being
of older adults. This research article pursues two primary objectives: (1) to develop a culturally based
innovation derived from creative local wisdom for enhancing the well-being of older adults and
promoting community-based tourism; and (2) to disseminate the innovation to the community within
Ban Pho Subdistrict, Mueang District, Nakhon Ratchasima Province. A mixed-methods approach was
employed across five procedural phases. Data were collected through structured interviews and
participatory knowledge verification with community members, dance specialists, and related subject-
matter experts, alongside participatory action research conducted across four target groups: (1) older
adults, (2) women, (3) youth, and (4) university students. Content analysis was applied as the primary
analytical method.

The findings yielded a dance cultural innovation entitled “Ram Ton Korat Sang Suk, Sep
Sin Thin Phanom Wan” The choreography is rooted in the Korat folk dance tradition, while the
costumes are inspired by authentic local dress. Musically, the traditional Ton drum serves as the
primary instrument, integrating traditional rhythmic patterns with contemporary arrangements
structured into four temporal phases. The lyrical content conveys the historical narrative of the
Phanom Wan Stone Castle community (Prasat Hin Phanom Wan), local wisdom traditions, and
collective community identity. The innovation was disseminated within the community through a
four-phase participatory process, yielding outcomes across four well-being dimensions: physical,
psychological, social, and spiritual. Satisfaction ratings from both academic experts and community
members were at the highest level (mean = 4.7-4.8 out of 5.0). These results demonstrate that
community-based cultural innovation can serve as a replicable model for systematically enhancing

the quality of life among older adults and promoting heritage-based local tourism.

Keywords: Cultural innovation, Korat folk dance creation, Ram Tone Korat Sang Suk Sep Sin Thin

Phanom Wan
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