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Abstract

This article aims to 1) define and develop the conceptual framework
of “Cultural Obscuration” as an approach for explaining the dynamics of contem-
porary culture; 2) analyze and synthesize the processes of cultural obscuration
in three levels—Surface Obscuration, Meaning Obscuration, and Structural
Obscuration—in order to explain the condition of “culture in a state of
non-correspondence”; and 3) extend the concept toward artistic creation to
reflect the conceptual framework of Cultural Obscuration. This study employs
a qualitative approach through Conceptual and Interpretive Research, utilizing
secondary data from academic literature, theories in cultural studies, related
research, and case studies from the Man River Basin communities in Dan Sai
District, Loei Province, together with artistic interpretation through installation
art.

The findings reveal that the concept of Cultural Obscuration can explain
conditions in which culture continues to exist in visible forms while its meanings,
values, and inner essence are concealed, distorted, or manipulated. The obscuration
occurs across three major levels: 1) Surface Obscuration, where attention is
focused primarily on external forms and symbols; 2) Meaning Obscuration, where
people continue to perceive culture as unchanged although its inner meanings
have shifted; and 3) Structural Obscuration, where cultural meanings are controlled
and instrumentalized through structures of power, resulting in conditions of
concealment, distortion, and manipulation. The analysis further demonstrates
that Cultural Obscuration differs from existing concepts such as Cultural Hegemony,
Cultural Appropriation, and Cultural Transformation in that it more clearly explains
the condition in which culture persists under newly constructed meanings, or
what is described in this study as “culture in a state of non-correspondence.”

In addition, the installation art created in this study reflects the potential
of art as a medium for revealing obscured meanings and fostering awareness
of the dynamics of contemporary culture through interpretation, communication,
and critical reflection on cultural meanings in the age of globalization.

Keywords: cultural obscuration, meaning management, culture in a state of

non-correspondence, levels of cultural obscuration, installation art, cultural
dynamics
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e’ fidsauseniulnglsidednim (Gramsdi, 1971; Foucault, 1980)

Tunmanduiu Tassememsidiesasiasvgiafld “Samssaudignyilidqle
107 nseiudenduaiesdieainannureusss wu maunmdwesinussu
daviondier wiemslidydnuaiviosiuiieduaiuasugiaatoassd Asdnandls
sefuATIMINERs TRussIBssRan TN TINGY naneriunnsesnis “wange
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o

Wrlafinsden” (reproduction of obscured meaning) dsuindeulundoufunis
Wasuulawnsdsay (Bourdieu, 1993)

o senuszauldldduiiosduiu uidunalnfidoudefuegrafinan
Fudou aniiuldiiaussaulussiudennasduingivlilassadaldndnd,
Sausssuluszivanumnenaneduiiufivesnisiinunasdanisniedeay @
Sausssulusziulaseadieie nalnfimesiuanseunisueadiularliifiuvesdeny

(Foucault, 1980) lensasiiiniiulUegesaiiies nusssudsissegluaniay “whnn”

e

a

nneusngeanuuazindeulm uinelulildiennanuaunalagsssuyavesiie

1Y)

IUTIIULAY

a4
UAUDAIA AU US S AUNITUATIN IS TTY 9INTEAULUADN S2AUAINNIE UdY
vAUlATIFTIN

Focus on form and
external symbols only

Transformation of
essence while
appearing unchanged

Meaning
Obscuration

Manipulation of
meaning and
systemic control

Structural
Obscuration

Dynamic Relationship of Three Levels of Cultural

3. NMSARNULAZASEZTIBUITNAAUE (Artistic Interpretation) TusgAuves
Asdeaswazn1sadennudlaseane “AsuatanmeTnussse” Aalvanunsavin
v A2 & A4 o« a . . o . o
nihdunapIesiialunis @nnu (interpretation) wazazviau (reflection) Jaiusssu
Aliawsaedurglaniedesalisseg1afior Dewey (1934) 85U1811 AaUghe
“Usgaunsalimiinyedidilalansiuainuidn” (art as experience) Bsaansoitn
wunliiudsideusgluussaunisainisdeay vaedl Sullivan (2010) uag Eisner
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(2002) wWiueein Aavrdladuieanisuantenn wildunssulunsHdedannumne
(art-based research) ﬁéﬁ%ﬂmmsﬁ‘ﬁmﬁﬂﬁ@huim

2 5
UDIWIARIUFT NaTSARAYE AN “eldniininduusssy neudl 17

INTERNAL i EXTERNAL

' <
LOCAL ,
%
&«

PAST CURRENT

MARKET
DEMAND

STATE
POWER

lunsguiunisaseassAnuAaUzvesyuyy Usenaumien1slinyiu “auly
guguage” wnenmladlduumihnindar dienssuly am 6 Fanmineee
v < a ] & 1 v e o '3 v oA
sosfunmitasviounnudusiudennanuidnvesdig lnglilandmsnali Ae
“eutretiuvesdy” wazlfiveudin mwinnagdetiifeatesiuinluy Tousiv

]
a a

aalilldlnsauTansssuladnusssunilseenty uwiilumsvibiindsdsiignuaesdng

a

wanidunisfiugunrnunaneg Tetuauluiiuil ielianmedsiigndeusgan

Y]

Usraun15alase
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NN 6

AMAINTIN “aInassanudall vuwnnieilvuiaeg”

nnfanssy “aduassanudaduumininiimluutos” whaniignainnw
adlunavluguwu WisuadioumnuidninAnvesauluyueuiidsosudoyuauses
wies Asfignadnemensenuuunthnndugnuuddidu a Sivdn  fanm 7 fe 1) du
anmndonuaz givimiiausssn fnndulnglitoyainszivla uasifiudsiiu
sssTATmsniulUfeiunseufnaeanafuisiauld wasauinenuly
AedugunduinazAnisanminadeyiidusssunmidudusuusn 2) fusivsuas
mude fauiddsdammuyniuivaudeiiuununaadugudsdalevesyusy
Tuafin 3) Augnvuiardiny gaalirnudAguazandianuduiussenitenseunsa

o

v o & A Aaa & A = v
drulugusuiniianudels Tlupinfdedugamenluiuiguyudy uag 4) du

nileyey AuluguvulinnunagiilaiugiUyayviesdiu wu drueneesiu dwiuion

U
)

Wumu
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NN 7
Nuagl minndignatenennInaIm “agigUuyesd” 9InyuTY

ANMKIAGON  ASVSIMATANTE  YUBULATEIAY aidayan
wawniivied Taussy

NuAalzangurumailldasieundudiiuiitinnleguinseonuiuas

v v
=

Usinguunihnmnununmdvesinilau duvailifintuynvuznaluiungs Ll

9
' =

desTaussalafansssunisiiitufoninadu q fasnamids uinduuadmnas
fifunnuaunaluiiuiiguuguimii nudenssuuasdatsdnnduiuiianduid
naguaumszIniliunyuoy wazwandiruuenusuiuisruauna Anuhaul
flenagnuatauazuesiiuly

Aaugsihmithilailou “nsdasanaznisiameisasmsustdunaifieiu’
(Eisner, 2002; Sullivan, 2010) sunw 8 gAdeldnminavunihnniailuues
vesyuvusnuanslusuuuuinaae’ Ingld nalnnisdeans (interpretive mechanism)
msdansiiviligsusiomgadilag ununisiannmdiegnenig: fidvesnuuunsey

DEC Journal : Art and Design AtuzUtunuAad uk1IngdgAalIng



sUnfianuamesnuusdunseuildauysalin iedefsdsfisrinanuduiausssy
g Ya o =~

sutnelunuuedliueddunseu vumidndulunseugudugidedoniiosudesain
udsosnifielianvdadudedertutunieuennsey ilifuuauidndsnudu
daseiignnseutiuaseuay Tasnglunseviuldnmaavumihnninloulies e
mnavluguvuasviouiausssaludiudie meldland “sudethuvedu” @l
WAerdesiuiinlow) Aty (nmuuvihnin Weududsiignasias (a1nvdsves
fausssu) egals TnslalagUunudmniomn msdauansdasmiuuusuanay

Sanaun/nm/gudnual lganudinlanun aadn warAnuduiussauluiug

a1 8
Aavzinane “uilnin (Uatk) Taisssu’”

nanlagagy nseenuwuudalsliiausssuliladufisaaiadedoasves
A A a 09w a @ Ao v % v, X
nufuife Aalzviniiunnamaneneimusssundudeaulidilaldhedu uasuan
Teuwiuinddguiioudnfonaduiissnnasviouvesszuuiigndanis udinazlald
dnnnanusslalunisdanisiionu elvfaudlanazasiaimusssuiianunsasis
aglarheruneiuiass lily “Jamssuluaniglingsun”
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dsduazaiusena

5.1 ajUuazafumenanuinguszasddl 1: MeiauuAnTmguives
Cultural Obscuration

nsflenuunfn Cultural Obscuration Jqmsjavneiile a19nasRaNS
fontusssn Tngliauddyiuiinn aud wasidemanssnsTausssy Ty
audfissaninnviedendifiaalasmunietnaulaunnn iy uazajavany
Y18N58UANUTTAMNTRUSTINIINNTLOEIINUSTTUMEA “gnaATaudl” vie
“gnivdsuutas” Tugmansentdndn visTansssufidssegudouunfuviaiiude
gnuatinumneniatmneiuiate nefigaulsildnssninifeaumaedy
Sussaluannzwuiisgnieunaiulusudnual uagnsfinnuidanseuuudnil
WU Prefufutesineseninmeed Cultural Hegemnony w83 Gramsci (1971) N
iesuemseensudualaeaualasla, nged Cultural Appropriation s
fnnsesuaririamssalUlilaongudu uasuuAn Cultural Transformation isedin
WumswasuulasBeguuuy widdltianansaesune “nsaseguesiamsssuluany
finnuvsnglinsan” ldegrsasutiou

deiSsuifisuiunguiifudendn nseuuwda Cultural Obscuration idue
unesamsssuludmataiidnadlusn Tnetlhduiamudouadlisiuges
iRinanussnadulagnssanmeuen iy nisnseudwestutiu Gramsci, 1971) u3e
msaenidbu sy (Ziff & Rao, 1997) wianunsaifatunglunssuiunsvesymy
104 ieTasssugnaauluinueuduiuiasmsdsunuamesgaasis aunane
Ju anzvesnsuadaneauadasla (self-obscuration)

fedu nswaIuIAa Cultural Obscuration 3siteitumsregiunguiln
dwdumeianudila “Jamsssuluaninglinssun” annefinramneuazane
vosTausssudinsihsseg wigndanis dadeu wiswdsunsounisivg Tua
Tnssadwessrunansdena iasugia wesmalulad wnAndsaduiusdesfielinsey
nazinseaieulidinunsenindt ms¥nwiausssulalldvunefniseyindsuuuy
BN UiAENT “Nosrnunzguiinnn” edumaaunsiailazAAvINeTiuTiaTe
vosinusssuiideusgmelu

5.2 ajUuazaAuTenanIuingUszasadl 2: nslieszilazdunses
nsruINMsveInIsuatimeiaussanluauseAu nanmsinTeiidauiAnasiowin
Cultural Obscuration lafldusingnisaifiAntulusyezdy udidunssuiunsiiees
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resuluaseduRidius iy Tdun seiuden (surface obscuration), sesfuaal
718 (meaning obscuration) kag seAULATIAS (structural obscuration) Fausiaz
siuagiiounainfifudeutaziudeuiumadany

msdaasedt “Tausssuluanighinssun” lldjswneagesuienseuwnin
untameiamssslugiugnseussdsam usiimihveeenudlalussfuanzves
“NUATNTIAIUMLNE 7 (meaning obscuration) Fadutuszaunansvesnsyuaums
vattsanuszdy “amglinssun” grififuaudlunisueatunataves sy
fassseglugudnuaimeuen uimumneneluldfuusdsulneigaulsidin sudu
amgdtagiioumsliaugaserinsnisasegiumsivasuulanmesszuuiausssy

Tagluunanuilvimhililu sadeusewiheusngnisalsuadfeiiueadiuldly
Finase fumsadranseunguimsTaussauiiangsnd ileyyagniswauuuAn
Cultural Obscuration lusgiunguifiuuuuuselilueuan

5.3 aiqﬂl,l,azaﬁﬂmﬂwamu%ﬂqﬂixaaﬁﬁ 3: MIveUOALIAREMIANIATIARaUY

msadassrnuRalydnnades “uhnmn (uath) Tansssy” Wunsdeven
WWIAA Cultural Obscuration Tuszauaes “nM15UATATIAIILKLNY” (meaning
obscuration) fiagiiouniz “linssun” vosiausssusanadie suguuuudaUzili
HonduiauaznsenindsnisuUsiasuvesamnelaglsidin
wnAnvdnuesnuAaUsdsuanmadaiuilliaulugusududmtusniu “nados
s1veriansssuiuiie” asvunhnnlanlvutesnelddeoulvddyi “linnds
Adetosiuinloy” Wenszduliismaisassdiundumnuesiansssudu ¢ i
UszdrTuresmues vammide 38 mausznavenin videsssumizeui fisfngnunts
Tagnmdwes “Falvn” Tugruzfamsssuvdnilaniuosiiudie

a2 9
UALUDITUWIALTING WA Ye Cultural Obscurat/on mm/om/mwamn/amawwwm
?ﬁll‘lJﬁS’ii/Zﬁ)E/Z?/iﬂfJ’]JJﬁ’Jﬂﬁ/ﬂU‘V/i/’] naiA) uaziommsynaduossy

Aesthetic Simulation of Cultural Obscuration

Narrative
Canvas

Conceptual Aesthetic

Community
Framework > Simulation >

> Participation

—

Cultural Obscuration Installation Art White Mask as Space Local People Paint
as Theoretical Basis as Cultural Metaphor for Hidden Meanings Beyond Phi Ta Khon Imagery
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JaLauaLuy

6.1 daLualiangud) (theoretical implications)

1. WawnsouwwIAn Cultural Obscuration Tidunseun1sidedangud]
ansasesenldluvandd nudiaudliliuunfsdnafunseuieseflunsfin
Fausssuswasionlildmely uignuiuidsudeeuvineg Wy fiSnssu Usendl
nsdeans wiededsnuooulall iledsranaln “nisdssegnieliviinnin” Tuuium
Auaneinaiu

2. apenslinsounwAnlugmauisuiieudsiuiivassenineTausssy

(cross-cultural comparison)

v ¥
= A o o

digldlaguuuunsuatisiifintuluuiasdann wu nmsuatiluiiuiidniandsu
\swghavieaiion vielulanfdviafusndnualieadu

3, WouleaunuIAndeszuu (systems thinking) Liieadne “luwnadiianusia
MUty fleBuimnuduiusserindasaing $1una mnuide uaznssuimedsas
Feorvnanaiduuumainnlug “nquiiausssuswadislne” Tusuan

6.2 vorausliedsnunazulautgdausssy (sociocultural and policy
implications)

1. a$195553 AU Tausssy (cultural governance) filialonalviepey
fiavdlunstmusenumnevesiausssunues meldanumsniisgrionuinidu
grvuanmdmaiamsssy Jsmsduaiunalnilivususanivuafiama nsda
Aanssu uasmsRmuisnasy eliiausssudaiiinlilifesiagmaloue

2. USuuuamaniseysnuann “@eguuuy” g “@epnnaumung” vy
Fusssumsuiunisdunen “Aanudilanaziandiug” 1nndnisiasannanyal
wu msdaadalasmsdeunnurgusy mstufuidnssluuiunads uasns
aseiuiiaunussyinegu

3. fvusnilouns Soft Power isiiiAves3niayamuasANLaNET sl (shared
meaning) Mslifausssufiotuindoumsugiamsaioguuguvasarudile Ll
nsthiausiionisuilaafissegaies wuada Cultural Obscuration @1158
\HunsevitaduifieUssiiunnuaugassinansainengldfumsdnuunuiausss

6.3 Uwﬁqﬂlﬁimmﬁ'} (concluding reflection)

wwAn Cultural Obscuration teusliuesimussaildlifiesdsiiasoysng
vidoiflsauniadunass wife nszanflazviouannzneldlassaiisiidudon nisues
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s “wihnintausssy” TWliniseeaniinin Weniieauaruuiase wiiiiold
dlainneldnnundasuuasuaznisianisidesunadsasdiausssueg Aavzns
genuUULazNSITeRsmsvhniniiietie Uaiuildldiiusnads Tillgife i
Sausssuudfiusasiodutausssutu
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