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| Abstract

This article aims to conduct an in-depth analysis of the
creative process in art and the integration of perspectives in art
valuation by examining historical evolution, theoretical frameworks,
and contemporary practices. The study covers the transformation
of creative processes from the classical era to contemporary and
digital art, analyzing shifts in the emphasis on motor skills,
expressive techniques, and theoretical concepts. The analysis
reveals that the creative process is a complex interaction between
sensory experiences, cognitive processes, and artistic expression,
with socio-cultural contexts serving as crucial factors. The study
also finds that contemporary art valuation necessitates the
integration of diverse perspectives, including aesthetic, conceptual,
social, and technical dimensions, particularly in the context of
digital art characterized by interactivity, variability, and immateriality.
This article presents an integrated analytical framework that
can be comprehensively and appropriately applied to evaluate
contemporary and digital artworks in the current context.

Keyword : creative process, art history, perspective integration,
digital art, contemporary art
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