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Abstract

This article examines the discourse of “Phrae Hae Raberd” as a discursive
tool that suppresses and distorts local identity through the reproduction of
negative cultural stereotypes within Thai society. The analysis is framed by the
newly proposed concept of “Wattanatham” (Cultural Injustice), which serves
to explain the mechanisms of cultural inequality embedded within centralized
power structures and dominant discourses. This study explores the intersection
between discourse and symbolic domination, and demonstrates how Conceptual
Art can act as a critical mechanism for resisting oppression and revitalizing
community identity.

The case study of the “Hae Raberd Café” in Phrae province is analyzed
as a community art space that employs creative cultural processes and artistic
interventions to challenge negative stereotypes, foster public dialogue, and
generate shared learning between locals and broader audiences. This process
ultimately contributes to sustainable local development by restoring pride in
collective identity.

The findings suggest that both the concept of Cultural Injustice and
Conceptual Art offer powerful theoretical and practical tools for analyzing,
contesting, and transforming the cultural hegemony that shapes social perception
in Thailand.

Keywords: Cultural Injustice, Discourse, Conceptual Art, Local Identity, Phrae
Hae Raberd
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Wasuulasitan’ nanfe mnyuruamnsanseuindluguaussadnyaiuay
UsyTRmanisinvesny gevanansarimnuuimsiiaenndesiuuumamsegiadadu
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msdeuifisununsdifnenszauanna uazn1sasne Social Sculpture Tuusuning

WislidlaunummesdaUsluundelunsimenmnssusassualuseau
ana unanui3euiieunsdinw “unduvszidn” Aunanuvesalusziulan
Ioun A Weiwei war JR Fadushegrmwesdaluiildfavsdueiodiolunisining
wazderausolassad s unTludny

918 ey Al Weiwei Aallurmidultnasiudals “Dropping a Han Dynasty
urn” (1995) Lﬁ@@?ﬁﬁwawmﬁa@mﬁwu,azmmwmﬂﬁgﬂﬁmumiﬂﬂ%’gl,l,azamﬁuﬁaﬂz
ASYUENEN miﬂszv‘hﬁmﬁwmmmﬁuimmmqﬂiw 2,000 ¥ 1unsvinmeseaainy
dnpavsvosmsanmeiausssuiignliiduniessionuaudinvesdenuluunves
$1u1933 (Al Weiwei, 1995) (01wl 17)

Tudnwasiiontu wes JR Aaluwnanivensauinsama 1Hlasens “nside
Out Project” iioasituiluansoanlsiiunduauiignuesialudsen wu e adlond
wavdaiea sunmanelumihaunelng i luindduitastsae namuves R i
nMsassiuTiaunuLeEAnsTanSUAMUaN AT TALESSL UR, 2011) (1wl 18)
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AN 17
Dropping a Han Dynasty Urn (1995)

71898, 3N Al Weiwei’s Message Behind Dropping a Han Dynasty Urn, by
Artsology, 2024, (https://artsology.com/blog/2024/02/ai-weiweis-message-be-
hind-dropping-a-han-dynasty-urn/) Copyright 2024 by Artsology.

AN 18
Gaza Wall

Y8499, 31N Face 2 Face, by JR, 2007, (https://agencevu.com/en/serie/face-2-
face-2007/) Copyright 2007 by JR.
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luimugveslawn uaed Joseph Beuys) Aatunilgesiiu n1snseyinnned
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iAsunvasian (Everyone is an artist) uwantiagiiousgluumuimvesiunus
wissafiudanduinununiidn 9 wildnaneity “oufatensdinn” (sodal sculpture)
foenuuilvipmuiidiusiuimunnnuvsnevesedn wazlamsgounaniiainsassd
Batu

uennil navvaumsBeusiintuluusdniusiuwnAemsineiions
Fwn% (critical pedagogy) e wWla WSS (Freire, 1970) finosinnisfinunlaans
JufissnstenenninudandaeuddSeunuumaies mnuideadu “nisuanli
HeFau” (conscientization) HunswaniAsueenedRansannn Sunuiissde
Falleiuiivosmssuitoyatneiden uiduiuitialendlsuo dnvieailen way
Fanla srufuadrsumaunuilyel fvnmenmnssufisnarsududomnuivesiu
AR

naaldi SunmurluissefensdAnwwemslifausBuunAnuasiud
a¥19asd WeUanndainindnisTansssuvesyuvuse “Iauasssu” (Cultural
Injustice) fishseaglulnsiainamumnevesdeny mssenuuuinlhdudadouny

v
a o

AniSsagtoulidiuh AufimetausssuiigBeude annsadiunumddglunsiiug
Sndnual uaradravaTlvadlitunsimuesdsiulussduiiosdu

dlelddnwdiaseiningin uazuwafasng q 3eldifiuanuduiusesradu
nsEUIUNTT (Wil 19)
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A158AUTIE : WUIAA “IRIUDFTIN

s o v 1 s a
Aumsinaudilannulsildusssunmaimusssuluusunine

wwann “Jauesssu” Jliduissnsaiedmilmdlu@snwm mnusduam
WEJWEJWJJ@?Q%@L‘ﬁ@Lﬂ@lﬂﬂiﬂix‘iﬁ%ﬂﬂéﬂuwﬁ‘ljau@Eﬂu?’i\‘iﬁﬁlﬁﬂmL%é]’jﬂlﬂu “TUsIIUU
fow” nsddeludnvaridiunsl¥nviiteaieiiufinmsinng vieflenadendy
nsuandasAaasu3San (Critical Naming)

“TAUDSIIU” LAAINNITNAUTTNINAII “Tare” (AIIUIATEY AILAIIL)
fu “osvsn” @dlilusssn) etlidiui Avidsmunnsenderinduiausssuvde
ANUANUALATIABY BIANINAINTBININATIU AIUAN 3BANRESNIMUBIRaNY]
fivanamansagrsuuuiiou Tasamezdle “Yasssy” (1vdudineaaty, 2546) an
fenmngudnanssiun udgnuanalinaneduawaedliflasdeiom

Tuviunlve wnAndBsimududeu s Tanusssusingnenlmduvesgs u
Asdinmas videldu “aruriiogmilomsinng” amudenludsiaussaudamniuiy
wnAnesfasssy AnuaswSeuios uararuIzAL nNTAMNENEAYTE
msenslumnumanvans dawalilasinuiidosuuannseuiionwmdn fhgnues
1 “Rasssn” “uvnanin” vie “lusiiiiige”

denFeuifisuiuizAnuuung Yunn aenuanuuaneadddasadisesnedie

o v

drdny insglulanmgdunn ﬁ’muﬁiimﬁﬂgﬂmmiwL“T]uisuuﬁwwémmiaﬁy’ﬂﬁwmm
szt videAsuulasld SainsiauunuAnEes B mussu (Cultural Rights)
fnssusedludfaarainainsied@nsuysevy (United Nations, 1948) wagninn
sEnielsemedmednsniuasygia dauuayinmusssu (United Nations, 1966) lng
szyhwnaudavslunsiduraluiinoneiausssuvemues suddnslunmsiunen
W warunderinusssauveangunuas (UNESCO, 2001; Donnelly, 2013; Shaheed,
2010)

pg4lsAnnu Tuusunlve dnidedymnisanneurnumainransvesinusssy
Tosdu meldnsevimassumnululneildadediianssoses dewilsadon
Tostudgm “Jauesssy” sgradugusssu lumanduiu FBAawuuasiueen lay
wnzludsnsilng Sausssusingmilihludsasi limsgnunzdes Wuanuiowd
Firufosssenu anudauiv i musssunanaduaiediolunsriliaanulsl
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WusssunanefuBesund wu msiiviesiugniliiieume ndiuggnvilsiduves
wlan wienguyisveugninly “Foud” melddoves “arumunzan” uie
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wilenswaman nssanaefuaiesiofusesnuveussanvessuaiiliauga
wwRnd donmdaaiungug] “ANuTULIIATAEIIN” (Cultural Violence) vas legu
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Lififiudy Wy mnssudesnrmasuGeuiesvidonumngay Afnldmuauai
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