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Abstract

This research investigates the distinctive characteristics of Japanese
graphic design during the 1950s-1960s by examining the surrounding contexts
that supported identity formation and exploring how designers incorporated
elements of traditional art into their design processes. The study employs
historical research methods, focusing on social and economic conditions, the
development of related institutions, printing technologies, and the production
of printed media, alongside a comparative visual analysis of modern graphic
works and traditional Japanese painting and printmaking. The findings reveal
that Japanese graphic designers of the time sought to establish their own identity
by drawing from traditional art through six key approaches: (1) employing empty
space as the core of the composition, with forms merely indicating space; (2)
using flat colors without shading, a quality associated with Japanese art in the
eyes of the West since the late 19" century; (3) applying asymmetrical balance
to reflect the natural concept of imperfection; (4) capturing specific moments
through the cropping of images, which produced effects distinct from Western
compositional norms; (5) integrating image and text so that text functioned
more as visual elements than as linguistic content; and (6) simplifying forms
into powerful symbols using geometry, which was popular at the time. These
approaches demonstrate the effort to create a modern Japanese graphic design
language rooted deeply in traditional art.

Keywords: Japanese characteristics, Japanese graphic design, modern era, poster,
1950s-1960s, traditional art
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Snwasamzdiu wanuiuilidiaualits aw mudey wesnsaaneussd
UsrneuliiSeudne uwanseenianmdnualiidanuadedt wiud fuade denndes
funammasaud Nikkor aiuaudlafiandslussiuana

MUIE49R). 3N The Works
of Yusaku Kamekura.
by Y. Kamekura, 1983,

Rikuyo-sha.

3. Wawas Nikon camera (1957)

AZIEATY gazA (Yusaku Kamekura)

fieardn war Auidaraniuluneituiu

YUIN 1025 x 734 Tadkuns waz 1u1n 1030 x 727 Jaawns
wanslunuinssansiwud aded 7 (1957) wazinssanis Tokyo ADC (1958)
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Y993UNITINITTUDN
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YUNG. N Seitan
100-nen Kamekura
Yusaku ten: Gurafikku
dezaind no zenbé [The
100" anniversary of the
birth: Yusaku Kamekura
exhibition.]

(p. 26), by The Niigata
Bandaijima Art Museum,
2015, The Niigata
Bandaijima Art Museum.

4. Wema3 Nikon SP (1957)

AZIZATY Yaze (Yusaku Kamekura)

fuioorhiv waz furdadaniulunesiudy

1A 1030 x 728 Hadiuns

IasuseTamsugmes Tokyo ADC (1958) Lazs1¢7a Mainichi Design Award

amuazfidnes eenuuufsnusliiidnuasilunm guamasinmuasfisnys
Yenléd fanuiAdesiuiiom wariimnudnaulunisdoans
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wfmnuthals donsuazarnnadoulmitngs
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MUIE4MR). AN Nissenshi
no jidai: Nihon no graphic
design 1951-70 [The
epoch of the Japan
Advertising Artists Club:
Japanese Graphic Design
1951-70] (p. 93), by S.
Segi, |. Tanaka, & H. Sano,
2000, TransArt.

5. Wane$ Japan Typography Exhibition (1959)
AT 515::3* (Hiromu Hara)

fuidanan3u vunseAe Ingres Color daeatin
YUIN 1030 x 728 HaaLuns
wanslunuinssansiwud A% 9 (1959)

Anuazidnes thdmdsznoudng q vesidulindnesduszneauliidnvasdu
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Amnaundy asuils
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EXFIBITION OF JAPANGSE TEXTILES

UIENR. 310 Tanaka
Ikko denté to kyd no
dezain [Tanaka Ikko:
Design of tradition
and today]
(p. 136), |. Tanaka, 2007,
TransArt.

6. Wana$ EXHIBITION OF JAPANESE TEXTILES (1959)
nzuzay dala (Ikko Tanaka)

NunGananiu

YUIN 1030 x 728 Hadluns

§5usretatioud Ussiavaun@n adeit 9 (1959)

suazdns dsnusgndandliiidnuas dunm SatudmdmioneiRetudme
Gluamnmgs Wituidumsinngusisnys wasliinaiiandeu % wioaanou
Vndveshsnys WeliAneuindeulnuazibezesmsaundeinve fsnys
Jalallgvimihiliiesdornuming wiluesdussneuvesnmilnense
asftsznaufiad Wnsdmnstadnuseglussuuniamewnd uiluwuaueuviy
mugasvesiidnusesdasy Fshusudazilauliuuds vieilauds viei
gnita veignidieu wandiifiufiansmuauimsianiminuesesduszney uag
fuitinsedneiituds dunargunssgnesnuuulidedaderuazmsdond Wawes
Faitemnudugusssuuasusssulunanfeatu

wiadiansfiun Wmeidansiuildmnzaudiuuuamnisuansosn Himadanisiun
FadanutanlAlFaTTuLu eudn Tasawemsidufndudavesd seuneidnusgn
faidhedmunuuitunssadsmi viliasaifuazewiinmeindutaldoss
Wi wesnmstanaadionimeisnusuuiinialnddaidugaty wildnish
suwuuindudesinidnvsnndnitewheiionsy Fwanunsaniuaunisdniiuses
fdnusldedvaziden Wy madeu e wie deudisnusunsdiudielviuansesn
nanuAnasaasAldLi

Snvamanediu madesdudsznovrestisnusiilsiaysaiosneile Auiting
#1417 Frwadimmauauuueainas MsEUY s1uBeu wazligann deidu
dnvurvesAuNBE AN Guan wardeuie WemwiAnandunUssdn v
Faldnmsmedoyaiiesunsdn WUalenaliguuldfnnulugunismansainuay
Funuuuszind

1’71/78”4!?. N 1960-Nen-
dai gurafizumu = 1960s
graphism: Insatsu
Hakubutsukan kikakuten
[1960s Graphism]
(p. 107), by Printing
Museum, 2002, Printing
Museum, Tokyo.

7. Wama3s TOKYO 1964 (1962)
AvNEASY Yaue (Yusaku Kamekura)
Puilnlansniag

YUIN 1030 x 727 Taalung
IsuseTamsugmas Tokyo ADC (1962)

mwuaziasnus Wawesyilaawuanmsidenlinmeossesinidudonss
panNgeanin unuiinislinmmaviensiiineddusiin amdeifldiaaugan
AN AU wardofands axerdminaamomnsutsiuilofudnlan amuas
fvnwsviuLenaanaNiutny
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n3ands WinadansdadosnminidiGesdoutudududss Weoonandude
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wazdetaemniminaméuuuetsauna

wadlansiisnt TWawesiauilnldng i 7 & Fadumedafianusolinunin
voslnunmianuazdudeuldifianlugadu drsuansmeandoavosnindreld
agvanateiian daaenndestumaluladnisrenmilaunsaiunimirsatan
wdeulmvasindogiausiugt wadnsveamaluladisaoaiililamalituns
sonuuilawesilinmdrelunuuillsineunngundeu avudssdalunszuiuns
KAnATounAsIUALRR AT uesuesnuuUitlugadul A Tueged
Fnvaganzdiu nmsinesusznovetalissieunagnsmds Wamdannidy
wadaiivrodaiuilifiunnnisvesdunldiidudom asvouuunAnuuudiuiliciu
nsuansianun usiDaiuilliudsinedidiu mmlliauysalunseunmdlild
Founwsos uilugauiswesnsdeasuuudiu

Specirshow SHARARY

UIENYR. 3N Tanaka
Ikko denté to kyd no
dezain [Tanaka lkko:
Design of tradition
and today]
(p. 137), . Tanaka, 2007,
TransArt.

8. 1Udmas The Third Tokyo International Biennial Exhibition of Prints (1962)
nzuzaz dala (Ikko Tanaka)

RunTananiu

1A 1030 x 728 Hadiuns

Mmuaeiinys fMshvsgninnaivegduuuvesnm lneuwnuliiusseeving vl
Wanrunaundusgwinanmiudenu snfuuesdussneudenty wifdnusee
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amneu winderesiudeyarindeaunudifuaiemm
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9UIENR. AN Nissenshi
no jidai: Nihon no graphic
design 1951-70 [The
epoch of the Japan
Advertising Artists Club:
Japanese Graphic Design
1951-70] (p. 125), by S.
Segi, I. Tanaka, & H. Sano,
2000, TransArt.

9. Wema$ EXPO’70 (1967)

AZIZATY gaze (Yusaku Kamekura)

NuniBananiu way Auns1ias

1A 1030 x 727 Hadluns war 1ue 1030 x 728 dadiuas

Iisusetaumiugmes The 2 International Poland Poster Biennial $1¢¥awisegy
194 Tokyo ADC (1967) 519¥awmiseeyiu The 6" Milano International Travel Poster
Exhibition wazuanslunuinssansiiwud adei 17 (1967)

amuazignes Junsusvindaulauanduiaiivamaninaguinalaianay
weiloudydnuaivesuateniing musiuile wasndsiinanvniaitilan dasnus
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aniff wagn3TIFTBILIUTIR WuuAes 1 nuniuristhaenidgeagudnans
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msfiwdaunn dmiulssnduiuslunis

dnvamanedlu Wawesifaiduieluslmlusessna nsligunsaseada
fBsuiefudydnualidouinsssu aunsadenumnslddnaunaziinds
vannmane iy dusalfiFesseuanguinanuananddlunisdeasidedng
fiuszavsan Limdouluniinisliniserfinddunswuialngluluamesladien
Toaudn 1964 JUuvvBsUhBuinsddasiounuAnanumuuuudgluldoss
Farau uenaninisiannueuluawmeslidudnuaifuiiuiifutann Sueas
anunsedu Heliandiliie uasuanseonfsnmuihilaludndnvalvesnuies 3a
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MUIE4NR). AN Nissenshi
no jidai: Nihon no graphic
design 1951-70 [The
epoch of the Japan
Advertising Artists Club:
Japanese Graphic Design
1951-70] (p. 78), by S.
Segi, |. Tanaka, & H. Sano,
2000, TransArt.

10. Wama$ SHELTERED WEAKLINGS - JAPAN (1953)
Taluy zAd (Takashi Kono)

Nundananiu

YUIN 1900 x 2500 Hadtuns
wanslunuiinssanisOieud adeil 3 (1953)
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sullUisivawesluiuitansisas Snndunilafiddaliuiiuie slavaniifendes
funswansludauszingl Wy azaslu AR vienoudsn
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11. Wamas MILLIONTEX (1953)

AzlUzAIE gaza (Yusaku Kamekura)

fuioowidn

YUIA 1030 x 727 LAGLURS

wandluauiingsan1snaaiin 55 wazlasusieia MITI Award in Printing Arts Exhibition

1Ty

Amazmsnys Wamesildnmaisununimnavseninusenau Fadaiduuuimig

MILL

Wl/?E/LMﬁ]. N 1950-Nen-
dai Nihon no Gurafikku:
Dezaina Tanjo
[apanese graphic design
in the ‘50s: The designer
is born] (p. 108), by
Printing Museum, 2008,
Kokusho Kankokai.

Tndlusueenuuunsfindgldutisiunamssy 1950 lngwluliamyvimihideas
Wundn amdaudnivannnatesiingndanesniifony mudreveddvamesd
fdnes MILLIONTEX awidanguluuuasis Tduuuddnusinuuaswiinuiu di
Lo A S v v o v v ' v I3 a o o o
vuiudmdesfidaiuinddy afeaulanduliteuusud vaifeaiunsinaisdal
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fisanlianiu snfuihnmisnwduduniwesseihanaumuslugiignaann
witgsudn Wildegaeldszuuniauuunz Tuan vaeadiauasnszaieiien lu
dnvasdnuanadiesesvdnvesih M dsalifissudifiummnnaulaludsgunse udda
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Fnuniianzguu owUsznounmuedlamestuilifnuuziansi fensdenin
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wennsoua BlUalenmalifenaninsadunuinsiednsnauisdamevesuignla

[orqu tipica canaro

m’m

98695, 3N DNP
surafikku dezain akibu
shdzaohin ten 2:
Tanaka Ikké posuta
1953-1979 [DNP
Graphic Design Archives
Collection II: kko Tanaka
Posters 1953-1979]
(p. 10), by DNP
Foundation for Cultural
Promotion, 2010, DNP
Foundation for Cultural
Promotion.

12. Wawes Orquesta Tipica Canaro #1 (1953)
Nzuzaz 8alA (Ikko Tanaka)

fiuioavidn 5 & nszawensn 110 unsu

A 747 x 514 JaANAT waz U1A 788 x 1091 Hadiuns

mnagidnes Tawesiimshlimsnusnamadunnysenoy Tnglildl¥snes
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WJ7E/LW@, N 1950-Nen-
dai Nihon no Gurafikku:
Dezaina Tanjo

[apanese graphic design
in the ‘50s: The designer
is born] (p. 113), by
Printing Museum, 2008,
Kokusho Kankokai.

13. Wdwa3 Caron Dressmaking School (1954)
gvuzAzIz lugdley (Yoshio Hayakawa)
fvioavidn

YA 363 x 514 Taawuns
wansluaudnssenisniln 55

auazadnys Tawesiidunmussnoudundn Tagléiduyiumn duiiu uas
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Wuseuguddiidaveuetnedainu ndudaudatuensuaiseulsuvesnm villiiia
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dernaysu Winlnsauasiulaaduiy tiowiudvin “azsu” Tilaauty
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AR, AN 1950-Nen-
dai Nihon no Gurafikku:
Dezaina Tanjo
[apanese graphic design
in the ‘50s: The designer
is born] (p. 111), by
Printing Museum, 2008,

Kokusho Kankokai.

14. Wewas MILLIONTEX (1954)

810 13 (Kenji Itoh)

farivavidn

1A 1033 x 727 Hadkuns

wansluauinssanisnsiiin 55 uazinssanstieud adadt 4 (1954)
1#5usnaTainuriq adedl 8 (1955)

muaeiadns Tawesilanaudensldnmaeveshuudn o iniiudeuty
ugunssdnesiuewuns SuandiiiunnauivouioilFossdamy e
waziiuin mslinmeaeinaumauiunmsemeduieiiofeaiesissnoudu q
vowung Walunmuszneuiiivinuauaiuazanuiidnanla dishusdunadu
fiflanumuves MILLIONTEX rweginuasvesiuanes githudnuaslienddn
$funs dinfuaerduuneiifimuaynauy Grenhlifmsnusiiunumssauddasiumne
aumslunsiomsioya
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agediniau Tnssarsvasnndnnauuueaunng Tnaiussdusznauliegianans
A uiasnaeUuLazieds Aflunumddylumsaiauga aelinm
AlUse WA warwiues nadadnudzinauiuateiduneienienanniny
WBedmenie waranudutwewesmeduldos 1 idinTn
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sevuoorldv densrurunsiusiulusuaglidduauda lvansasienen
meildedreinauuasiiin Tnsamensldnndvesduasiiufiafiuanseiu
Swamameddu Wamesilasounudsuheuideudeiuauns lnemsin
nalinaneduungiiiynaniamed nmddiliurdoasisnanmuasi uids
wasulinaeifuiazasiiunand deneamueuguiazinfeing aonadesiy

Tausssu kawaii wuudluiiiuaiuiiin dersuaidu uazduiues

VaEtne). N 1950-Nen-
dai Nihon no Gurafikku:
Dezaina Tanjo
[apanese graphic design
in the ‘50s: The designer
is born] (p. 25), by
Printing Museum, 2008,
Kokusho Kankokai.

15. Wamas Shiseido Cosmetics (1955)
pravuy aruzloy (Ayao Yamana)
NunGananiu

UU1A 1034 x 728 Hadkuns
1#5usaTainuri aded 9 (1956)

Amuagddnys ndanianungrsuazainy dmednvazduaeniseuie
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AUIELR). AN 1950-Nen-
dai Nihon no Gurafikku:
Dezaina Tanjo
[apanese graphic design
in the ‘50s: The designer
is born] (p. 116), by
Printing Museum, 2008,
Kokusho Kankokai.

16. Wema3 Forest & Grove (1955)
prardlsy 5999 (Ryuichi Yamashiro)
Nunifananiu

YUIN 1029 x 727 Hadluns
wandlusudnssanisnsiiin 55

nwuazfmones Ianesililanzisnysduindabusi o smevuafivainvaty
0§ Yo o ° v oA O o 1% o o o ada ey
ibisshysihmhiduianmuasderulundeudu dfudndenldisingiuun
2 Ok = auld, # = Ulusy, & = Uhdiv) msiiudiuiuaesin & Jeaeviou
- o 4 v & Yo o | K °
fapnunnefinddsundaslume msidenldisnwsmaridadunisianunuieg
Tussnwsu@gunin wnunsalagnss wenaNtANULANANNTBIIUINAIONYS
Faasrafifuazdunzmouidifuldvanvaresuin visiuasdng vduiedn
uregavuL u1egaluselas

psrUsynaudal szuzdlsyldnisdnnsindnusludunusssuednedasy @iy
aunanuveanng lnedinswisuvuiauarszezisliiadonzam adneduld
aa o | a ny v o a | Yo o X
MFsaeiuluiiate mslidliidureuviogunssdu delvidsnuslaniuiu uae
nanedunmnsiinlithesies Inssadrweddamesgiseuie widudoulumsiul
wadlansiun Wawesdiunmewmaiiadananiu Jalvdafiaudn amisaaienen
S10azdunvesisnesIunng 9 laegrududn wiinesdduuuuduniusiaed
Puaneneiy wazdin1s9iunilesdnysiuanAeiu (Printing Museum Tokyo,
2008) uawaansiasidadansuidanunzanfuisnsesnuuy litesfiusidfen
yisevanediniu

dnwazianzguu MIldmonysiulananadenuiunuayuad TIMnsasa
AmneIINevesafad avviounnAnuuudUuiinesiunmiiuiisns lald
WigawnTesilelunisdeans Wawesidadunsvirnusmiuseninanmfuddnes
aguuuiou
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VaEne. N 1950-Nen-
dai Nihon no Gurafikku:
Dezaina Tanjo
[Japanese graphic design
in the ‘50s: The designer
is born] (p. 114), by
Printing Museum, 2008,
Kokusho Kankokai.

17. Wema3 Meiji Chocolate (1955)

TogsT neaz (Tadashi Ohashi)

faiBadaniu

W 1022 x 724 faduns

wandlunuiinssansnaiiin 55 uarldsuneiaausia adeil o (1956)

Anuazidnus Waweslifmonusiisadnties Tagd13n Meiji Chocolate Tunwn
DUugnina1efiyua19e1 Mdnvsiiunumsesninain uadsiminfissyuusud
Audnldegnsdnnu deanududuensaniivessdngdos faelifuudiledula
Viuit udagldfdnuslivn wideansldetnmswsufu Amusznouwuitiidd
4 s vm v s o v oy
Wudenlnuanelidudgiidindiuasdisldie

. - o o .
asdlszneufal Wawmeidnesdusgneuauaugauuauims Inediusnuuale
agursnifuganiu afuiiufiassuuvesnin duaaduddunitetiuaniou
Fonlnuan nslizunsusuadn dlinmgSeudenasiinnuaeandosiy nsld
ad v s oo 4 = a va
Fiundandesilinmganla Wuling uagiwandudmanglds
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wadansfinst WamediRusidomaindadaniu fdiaianuarSouioy Tnod
PlulVawmestimnunudanarasny wanzaiuiuvddmaeiisiuEey daeli
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Huududrdey wallansiainaznsldd Wussuraiiammdeunuy Suasiouis
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VIELNE). AN DNP
gurafikku dezain akibu
shazohin ten 2:
Tanaka Ikké posuta
1953-1979 [DNP
Graphic Design Archives
Collection II: kko Tanaka
Posters 1953-1979]
(p. 13), by DNP
Foundation for Cultural
Promotion, 2010, DNP
Foundation for Cultural
Promotion.

18. Wawas The 5 Sankei Kanze Noh (1958)
nzuay dala (Ikkd Tanaka)

NRUNTaAANIU

YUIN 1030 x 728 TaaLung
wanslunuinssansiwud add 8 (1958)

awuazimdnes Wamesliwihnmnlulussdussnoundn lnsaaneusieazidenli
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9398499, 300 Nihon no
gurafikku 100-nen
[100 Years of Japanese
Graphic Design]

(p. 146), by T. Yamagata,
2018, PIE International.

19. Wdma3s make-up Tokyo (1964)

uzAwysy uzlazlag (Makoto Nakamura, fiufad) ysuiae Biavesd (Hideaki
Murase, anukuv) wavleglazdny lusAayd (Noriaki Yokosuka, nmane)
fnioondn

U9 1030 x 728 fadiuns

#5useTawenmes Tokyo ADC (1968) uasuanstuauiinssanisiioud A 14 (1964)

Muazidnys smeglumhvennuuugnaneasdenas delfiesesiuszney
Wit Wy anaen SutUN waiduduasan tieairesnmdnuaiiivgnsuaziivaslva
§8nws make-up Tokyo & fiaviun vunalvg) MeTnusuudieegaEeuie Vmihit
Wudunilwesamens teldlarumnevesnmlaesau mynsnwadndasi
wudwdredonlaatuiornunaziunuuy ilvdeasynuszasdudnuediuanes
§dneu R shmihinuiuludamuasssnusituniiaien
asfdsznauiad msldiuitismuelmgmeiuem dwaiaunaiussusznay
Fmnudunmsiudne Feseneudaeiavidsde lunth e wasnwwansosl fuil
Sraifladldiflowddreduiiuddurenniesdions uidedsussenirvesaanuu
aralUss uagarungus ssdUssnauimmngninandudamsitlisunuasm
wiknudeaziiiindnun udfdrsaunalifoanuinaiiuen vlinmlides
vaavtinddladnmils

wadlan1sfinst Wamesildinadanisfinioondn fumnzaufuuuamianis
uamseeniiifunndeiifiseazidengs uaznislalnudodiaeios wnnsnaan
nuiinsikuudieusuy szuveeyidnalunsatienenniuanaswosnnaele
og9fiusEansnm

Suazameduy T,Uama%ﬁmammumwmmLmufﬂﬂuﬁﬁuﬁﬁaﬁﬂmz‘?umﬂasha
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naundu anuazdundeulunisdnesdusznau Msliiiuniing waznstausnuey
v £ 1A 0% a & v a £ a Auyoa
AlsdasysalusiiUalondliuufnduieIuauins azvisuuiAauuudgUuisady
Anunaunay wnndnsiuanudauestluasan msldsnusdinguluawn
Ingjasvisuusseniaainavestaiiestidedudng 1964 uansliiiudsdUugalvl
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AR, AN 1960-Nen-
dai gurafizumu = 1960s
graphism: Insatsu
Hakubutsukan kikakuten
[1960s Graphism]

(p. 214), by Printing
Museum, 2002, Printing
Museum, Tokyo.

20. Tamas “Beloved by the Sun” Shiseido Beauty Cake (1966)

uzAzysy uzlazlny (Makoto Nakamura, ffufiad) 8lezaz 1olng (Eiko Ishioka,
20nLUU) way luglavdny TugAozA (Noriaki Yokosuka, Awene)

fvioevidn

YUIN 1030 x 728 aaLuns

amazshsnus mwievesuzenzyiwihdudevdnlunisanenensauailaiusis
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anwazianizaduluaunsain

Tudemdnthsdunsagumsienesivioudsunueenuuunsfingu
Tudhamensse 1950-1960 $1uau 20 Fudhsdufunudnsnssuasnmiiasiluysemed
Jiu wansAnwmuiannsnagUsentdiu 6 Usadiudside (1) Tozeea (yohaku)
ALIINTLTI (2) auSeunudliifuann (3) Snvaeauunas (4) nsdutag
naaNzuaENSFARNNY (5) Msvhaesidnwsiuam (6) msligunssiidaveu
TBoudne dnvairii 6 UssmsiiRntuanmsinseidioudiou fasiiseazdon
Tusmiddoatudu venani fwmszminindsudiuie 6 fldAetulunuiladunis

v v
a = a

Junsienizienzes wiasdatuludnvasUssduiivilionuusasiuiidnvaaud
Ay fay utunilsonassiidnuaesinarunnniuisadufduld venand
Tunuiifidnvaladnvasniidevsdnnviotosasmduiulude

1. Tyzaza (yohaku) AN

a0

m’mamé’f@ﬂaﬁ:ﬂu%miﬂiiw%amwﬂuﬁzgw&uﬁauﬁwﬁzyl,ﬁm%umﬂmam
wistneiwunazInsnssuniindiiiaunaunseisdinsnssudu ﬁau’hudgmﬁuax
hlduanseenidugasiu suunuaznaeifunmdivesdnsnssudunguniiliiae
fegrsmesemilunguiiliiuiitienn wnugii 1A) Tudulddaindunsléiindu
Insnssudusgrausiade feeratu Taimes make-up Tokyo (wugil 1H) 7
theenuuuldnwlunivemdeanaiionsdeansiundesdiens uinsrilalundh
vomdsanudoumslvlunnvdsduryiliuihadwvhoumuisgessdaou
viodnsomisifeluames The 5" Sankel Kanzei Noh (unundl 11) flunthues
dhazasgmvilmduds naeduiuiithennninduigy udu

unugfl 2 shdanguusnuerliifussiuresnslinuaumnituiihannuie
tevaaviduiulumuusuuimeesinesnuuutazmsnoulanduesdu fdedaunm
MawesnuuilvawesiflerumdudiunuiazUssmddensodidounneiummng
sl uisarUssaliniioudu nishanuenuwuuiintdSslaldneld
fgtanussndinuanseensgiadnnu visenananldindumsiiauslaeeilang
fnuadldsuduiidarion Tedeeimuwuminiseonuuususas iy
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MMUTIUTgUIYseinaiaslUame sTunamasswil 1950-1960 H19m1188789NUTT 79

e, anwisznauiibunisBeuBedasdide uilismiunmifiudu 990 Printing Museurn, Tokyo. (2008).
1950-Nendai Nihon no Gurafikku: Dezaind Tanjo [Japanese graphic design in the ‘50s: The designer is
born] (111 98 (D) wag 100 (E)), Kokusho Kankdkai. wialdlun1siseuiisunudsemdiiazlUamasiunmssy
71 1950-1960
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2. anuFsuruulifiuaae
AnussuLuududnvaziensvesdalsduuiiisngruananaulssnd

fegavesnuEsusuLlifivauelunudaUsUssmdguuusingdaluniniiun
gploier ddlfinadansRudldiliiuingey fuvusu uahifininndouaann s
Husnuamsiuresgileviey uisliinaiafiresne Asey’ (Msfuimumddlifnnm
WUl 3A) uar AzTEeS (MIfuiateyuwuuldiid unugl 38) doLiufifvesitui
wlnerndsantiunnusuidey lunaruinsnssudduivmngdnuasiituiu whe
fnsdenldifiediissfuilieairianuazdudaivannvans (Wund 30) udlaseaing
vosnmdinadeudis uann wagliduannvdaidudou anudnvesnmAnanms
FonespunudfiteuriuiuegisUsydn unumslisiieainsuTinpsuuuns fusn

nsldarudsuuuulifuannluluaneigaiaonadosiumadanisfium
Badan3u (unundl 36-3) FevreduniunuGeuievesdlilandudety Tasuums
Tuid3suuarsunssiinameuneasndon vilinmirnudanuuasndlade asou
nMsuanseondiGeude lududeu uazindslsosasnds manzauduuiunmedsan
wagInussalugeadeiuivesnisnisdeasiinsslunsen daau wasiussansnm
AnuBsunuuiiiusudnlunasfogsduansdvinaandauzuuuduussind
Snitdsaenndestudoiiamamadansfiusifidunslédsuuhfavussuny
Wty nanuillédsdidnuaedidouie Bedensuiuaznisiina
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lafuaars

SHETERED WERKLINGS Somc

D

e, nmUseneuiifunsdeudeddaside sldsamfuamwiiuiia 910 Printing Museum, Tokyo. (2008).
1950-Nendai Nihon no Gurafikku: Dezaind Tanjé [Japanese graphic design in the ‘50s: The designer is
born] (111 106 (F) wag 93 (G)), Kokusho Kankokai. wieldlunisiSeuiisuanulsemalias lamosluneissy
1 1950-1960
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3. ANWUZDANNINT
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Y. mwﬂiuﬂauﬁlﬂumsﬁwﬁaﬂmaﬁ%ﬁs wilsaufunmifisiiia Tae Utagawa Hiroshige, Plum Park
in Kameido (1857), 91n%A One Hundred Famous Views of Edo (Meisho Edo hyakkei), Tu Wikipedia. @uAu
dle 1 nQuA1AL 2025, 91N https://en.wikipedia.org/wiki/One_Hundred_Famous_Views_of_Edo (D ) el
Tunslsuifisunuisanduagiaweslunmssuil 1950-1960
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4. M3V NANIZUAZAITAAANAIN

msfudrnatanzannsinanawdudnuuiruresnsinesiuseney
ALY Tneazvioulanvirniilleuddyifurisnadu q wazaruddsuudas
musTSIYR wandnanlanviaisuuiuiidiuanmen ilvguarnatenudaiung
Saussaudiuldentutsnaiiuly Aflsvernadindu wu eonliviuiliuuilse
Tulffaeuailduuig viefugilihnuiavas awaulatasfouriuniniud
ety (Wnunil 7A-7E)
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Pieaderini msdinnnamdeliiasuiinesiussneuilailiiansenandoulm
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wargu. amUsgnevidunisfeudednedide sldmiunmiisiu Tns Utagawa Hiroshige, Distant
View of KinryGzan Temple and the Azuma Bridge (1857), a1nY# One Hundred Famous Views of Edo
(Meisho Edo hyakkei), lu Wikipedia. Fuduiile 1 Wy wA1AN 2025, 970 https://en.wikipedia.org/wiki/
One_Hundred Famous Views_of Edo (A) iag 310 Printing Museum, Tokyo. (2008). 1950-Nendai Nihon
no Gurafikku: Dezaina Tanjé [Japanese graphic design in the ‘50s: The designer is born] (11 92 (H)),
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