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Abstract

This study investigates the intersection of flow states and
Mixed Reality (MR) technology within artistic creation and immersive
storytelling, emphasizing the transformative potential of MR tools
in enhancing creativity, collaboration, and engagement. By integrating
MR into artistic workflows, the research highlights how adaptability
and perseverance in navigating advanced technologies can drive
innovative practices, offering valuable insights for artists, designers,
and technologists. The primary objective of this research is to
explore how MR art authoring tools can facilitate flow states in
creative processes and enable the creation of episodic extended
reality (XR) experiences that seamlessly merge digital and physical
realities. A qualitative methodology was employed, centered on
collaborative artistic experiments conducted during an artist
residency at Silpakorn University’s Faculty of Decorative Arts.
Participants included an experienced XR artist, Master’s and Ph.D.
student, and faculty members. Workshops, seminars, and real-world
applications of MR tools—such as Gravity Sketch, Open Brush,
Nomad Sculpt, and Adobe Aero—provided a platform to analyze
the dynamics of flow states in MR environments. The findings
reveal that MR tools effectively induce flow states, characterized
by time distortion, fulfillment, and autotelic behavior. Episodic
XR storytelling emerged as a compelling medium for immersive
artistic expression, with characters like Jaffa the biscuit maker and
Juju the little pig exemplifying the imaginative possibilities of MR
technology. Participants demonstrated heightened engagement,
collaboration, and adaptability, overcoming technological challenges
while reimagining physical spaces through geospatially anchored
augmented reality (AR) experiences. The study underscores the
importance of maintaining a flexible and experimental mindset
to navigate the complexities of emerging technologies. It highlights
the synergistic relationship between flow psychology and MR
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tools, emphasizing the critical role of play in unlocking creativity
and fostering genuine self-expression. The collaborative and
iterative processes observed affirm MR’s potential to inspire
dynamic narratives, transform artistic workflows, and contribute
to the evolving understanding of flow states and digital creativity
in contemporary art practice of storytelling that emphasizes the
impact that technology has on the production of immersive
media.

Keyword : mixed reality, flow state, digital creation workflows,
episodic digital experiences

Introduction

The definition of flow is summed up aptly by professor and
author Mihaly Csikszentmihalyi, who has spent more than 25
years researching the concept (Gierland, 1996): “Being completely
involved in an activity for its own sake. The ego falls away. Time
flies. Every action, movement, and thought follows inevitably
from the previous one, like playing jazz. Your whole being is
involved, and you’re using your skills to the utmost.”

Flow state, an elusive yet sought-after mental state characterized
by deep immersion, heightened focus, and an intrinsic sense of
joy during an activity, has been a part of human experience
throughout history. However, the manifestation of flow has evolved
over millennia, adapting to the channels available in each era.
The contemporary landscape witnesses a revolutionary shift with
the advent of mixed reality, introducing an entirely new medium
for entering this heightened state of consciousness. This study
started looking into how advanced hardware and tools make it
possible for people to coexist in both the physical and digital
worlds.

The study delves into the time-distorting, fulfilling, and
focus-driven aspects of creative activities within mixed reality,
seeking to understand the transformative impact on participants.
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Flow state has always existed in one form or another. What has
changed through millennia are the channels through which it
manifests. Virtual reality, augmented reality, and mixed reality
are advanced digital technologies that serve as conduits for
experiencing the Flow state.

1.1 The Flow State

Three aspects of being in the “flow zone” are “time distortion”,
“sense of fulfilment”, and “autotelic behavior” were studied.

Time Distortion

The article “A meta-analysis of flow effects and the perception
of time” presents a comprehensive analysis of 63 articles that
investigate the relationship between the flow state and the
perception of time. The perception of time is a crucial determinant
in achieving a state of “flow” (Hancock et. al, 2019). Time distortion
is a captivating phenomenon that frequently accompanies intense
and immersive experiences. Individuals often experience a subjective
distortion of time perception in various contexts, ranging from
extreme sports to creative endeavors. The perception of time
can be altered, resulting in a distorted perception of its duration.
During intense focus, such as when engaging in artistic pursuits
or high-pressure tasks, the mind can enter a state where time
perception is altered. Hours may seem to pass quickly, or a short
moment can feel like an extended period. Neuroscientists propose
that the distortion of time perception is not a mere illusion, but
rather a result of intensified concentration and adrenaline, which
can influence the brain’s internal timing mechanism. Gaining
insight into time distortion enhances our understanding of human
experiences, emphasizing the intricate relationship between
consciousness, perception, and the specific circumstances that
cause these temporal changes (Craig, 2022).

Sense of Fulfillment

The profound and rewarding aspect of human experience
lies in the sense of fulfillment that accompanies the state of
“flow”. When individuals engage in an activity that matches their
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abilities and requires intense focus, they experience a profound
feeling of fulfillment (Isham & Jackson, 2022). During the flow
state, the act of pursuing a task or goal becomes inherently
satisfying, while external rewards or recognition become less
important. The gratification obtained from being in the zone
arises from the seamless integration of expertise and difficulty,
resulting in an ideal equilibrium that drives individuals to perform
at their utmost capacity. While dealing with the intricacies of the
current task, the perception of time fades away, and the concentration
becomes the primary objective. The inherent satisfaction derived
from this experience not only demonstrates the individual’s abilities
but also mirrors the pleasure derived from active participation. The
flow state, characterized by its immersive and all-encompassing
quality, provides a distinctive route to attaining a profound and
significant sense of achievement, leaving individuals with an
enduring and impactful feeling of fulfillment.

Autotelic Behavior

Within the flow state, autotelic behavior refers to a self-contained
and intrinsically motivated engagement in activities for the sake
of enjoying the process itself. The term “autotelic” means “(of
an activity or work of art) having a purpose or meaning simply by
the fact of actually existing, being done, or having been created”
(Oxford Advanced Learner’s Dictionary, 2023). It is derived from
the Greek words “auto,” meaning self, and “telos,” which means
end or goal.

Individuals in the flow state engage in autotelic behavior by
becoming completely absorbed in an activity, with the pursuit of
the activity serving as its own reward. This self-sufficient motivation
implies that the individual is not motivated primarily by external
rewards or outcomes, but rather by an internal desire to participate
in the activity for the intrinsic satisfaction it provides.

Autotelic behavior in the flow state is distinguished by a
seamless integration of action and awareness, in which the individual
is entirely focused on the present moment and the activity becomes
a source of intrinsic joy and fulfillment. Achieving autotelic behavior
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in the flow state frequently requires a balance between the
perceived challenges of the task and the individual’s perceived
abilities, resulting in an optimal and harmonious environment for
sustained, immersive engagement. The concept of autotelic
behavior in the flow state emphasizes the profound satisfaction
gained from the process itself, highlighting the activity’s intrinsic
value as a source of profound personal fulfillment.

We theorize that flow is not limited by time, but rather by
a continuum of tasks that can last as little as a few minutes or
years. However, this phenomenon does not occur without the
appropriate balance of challenge and mastery, as shown in Figure 1

below.

Figure 1
How to Know You’re in the Zone

. Tasks with a
. > reasonable
Anxiety C chance of
completion

Clear goals

Challenges

Immediate
feedback

Deep but
effortless
it Skills High involvement

Boredom
@

Note. Diagram by Fajans (2023)

1.2 Mixed Reality

Mixed reality is a medium consisting of immersive computer-
generated environments in which elements of a physical and
virtual environment are combined (Papadopoulos et. al, 2023).
In this section, we will give an overview of what the current
ecosystem looks like, including light-field displays, holographic
projection, mobile phones and tablets, and VR headsets. With
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mixed reality being a major feature of the new headset by Meta
Quest 3 and other competing headsets on the horizon, it’s becoming
more possible than ever to explore and experiment in this space
through networked environments, haptics, and spatial audio.
The potential for a paradigm shift lies in the ability to utilize
immersive technology to reignite childlike curiosity, resulting in
the creation of more innovative and significant art through movement,
collaboration, and play. In this context, the concept of the “flow

zone” or experiencing a state of flow becomes particularly relevant.

2. Research Objective
To explore the concept of flow with mixed reality art authoring
tools to create free-flowing episodic extended reality experience.

3. Research Methodology

This study adopted a qualitative research approach to explore
the concept of flow within mixed reality (MR) art authoring tools
and its impact on creating episodic extended reality experiences.
The study was carried out as part of the Reinventing University
System, which invited artists and experts from around the world
to share their knowledge. A seasoned XR artist was invited to
work in Thailand as an artist in residence from October 30, 2023,
to December 15, 2023, collaborating with a lecturer in the Ph.D.
program in Design at Silpakorn University’s Faculty of Decorative
Arts. Through a series of digital art experiments, workshops, and
seminars, the two were able to achieve the state of flow in creating
four episodes of geo-mixed reality storytelling. The equipment
and software that were used during the study are listed below.

3.1 Equipment

Meta Quest 3: Meta Quest 3 is a virtual reality (VR) headset
developed by Reality Labs, a division of Meta Platforms. It was
unveiled on June 1, 2023, and released on October 10, 2023 as
a successor to the Quest 2. Its biggest feature is a mixed reality
color passthrough via two monochrome cameras and a sensor
on the front (Nast, 2023).
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Oculus / Meta Quest 2: Reality Labs, a division of Meta
Platforms, developed the Quest 2 virtual reality (VR) headset.
The Oculus Quest 2 was unveiled on September 16, 2020 and
released on October 13, 2020. In 2022, it was rebranded as the
Meta Quest 2, as part of a company-wide phase-out of the Oculus
brand following Facebook, Inc.’s rebranding as Meta (Oculus VR,
2020).

3.2 Software

Gravity Sketch: Gravity Sketch is a design and collaboration
tool that lets you create 3D models of cars, sneakers, furniture,
and characters. It is an excellent tool for quickly expressing ideas
and overcoming complex design challenges while working directly
in 3D at any scale (Gravity Sketch, 2023). In this study, the researcher
demonstrated how to sketch out ideas in a matter of minutes in
Gravity Sketch using Meta Quest 3.

Open Brush: On January 26, 2021, Google announced that
it would discontinue development of Tilt Brush and release the
source code on GitHub under the Apache 2.0 license. Open Brush
is a free derivative based on Tilt Brush’s open-source code. Open
Brush allows you to paint in 3D space using virtual reality. Users
can use three-dimensional brush strokes like stars, light, and even
fire to paint in three dimensions. (Open Brush, 2024).

Nomad Sculpt: Nomad Sculpt is an iOS and Android-based
mobile sculpting app that allows users to sculpt anywhere, at
any time (Nomad Sculpt, 2024). For this study, the Nomad Sculpt
was used on iPad by the researcher to demonstrate that the flow
state can extend beyond a single device. The models were
eventually exported and used as ingredients in augmented reality
storytelling.

Adobe Aero: Adobe Aero is an augmented reality authoring
and publishing tool available via Creative Cloud from Adobe Inc.
Aero is available for iOS and Android, with versions for macOS
and Windows currently in public beta. Adobe Aero was originally
announced as a private beta for iOS users at Adobe MAX 2018,
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with its official launch at Adobe MAX 2019. Aero is part of Adobe’s
3D and augmented reality series, which also includes Dimension,
Mixamo, and Substance by Adobe. Its collaboration with Google
to develop a Geospatial Creator tool is in beta, allowing creators
to permanently anchor their filters in global locations (Adobe, 2024).
The program was used by the researcher to author augmented

reality filters which were originally created in Nomad Sculpt.

4. Results and Discussions

The researchers conducted workshops and a seminar on the
concept of flow and mixed reality and served as an expert advisor
to Master’s and Ph.D. students who wanted to integrate mixed
reality into their final projects. The researcher mentored a Master’s
student and a Ph.D. student who were eager to learn about mixed
reality and how it could enhance their final projects’ immersive
experience. Students were driven by their curiosity and academic/
career objectives to explore new and uncharted territories in their
research. Figure 2 showcases the capabilities of FigminXR in

overlaying digital elements on physical reality.

Figure 2 Figure 3

Mixed Reality Passthrough View Through Researchers Co-creating in FigminXR at the
FigminXR Showing a Classroom full of Ph.D.  Workshop

and MFA Students

Reinvent Residency Workshop 1:
Unlocking Elow: wifﬁ‘ﬁdixegkeality
_— =7

¥

4

-
2
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The researcher spent time both in and out of the classroom
to introduce them to the various tools, platforms, and ecosystems
while they were refining their conceptual frameworks. An intuitive
allowance for multiplayer and asset creation was essential to their
research and output. During the workshop, the researchers both
demonstrated the concept of shared extended reality space in
FigminXR (Figure 3).

One of the students was tutored for half a day in FigminXR
to gain essential skills in accessing the paint tools and importing
3D objects and YouTube videos. The following day, the student
was able to instruct the Ph.D. candidate on how to apply it in
multiplayer mode, demonstrating how intuitive it was in action.
They demonstrated the same learning muscle memory in the
final artist-in-residence seminar on campus, displaying what a
multiplayer experience looks like to the student body watching.
One of the essential points of the workshops was instilling an attitude
of pivoting in the face of creative blocks. As cutting-edge technology
was being covered, there were bound to be developmental gaps
between tools and pre/post-production. One common challenge
was that the theses and projects often had to traverse a chasm
between technological and human limitations. Frustration sets
in very fast, and it takes an immense amount of grit not only to
problem-solve but also to come up with alternative pathways
to reach that goal. In this section, we will take a closer look at
the residency objectives as examples of this challenge and walk
through how the flow state has aided in finding solutions.

4.1 The Flow with AR/VR Tools and Episodic Storytelling

AR Augmented Reality (AR) filters and apps are commonly used
to educate, entertain, and tell stories via a digital overlay on mobile
devices or lightweight glasses. We decided to test the capabilities of
Adobe Aero’s geospatial creator by placing digital elements at specific
landmarks throughout the city to recontextualize the neighborhood
in creative ways. One of the most significant advantages of AR is
its ability to provide an audience with an immersive experience
that can only be experienced at a specific location. In this case, a
curated Google Maps-powered art exhibit. AR also has the power
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to transform mundane things into something new and exciting
through history, imagination, and animation.

The state of internal flow took a grand pivot by deciding to
create an episodic story featuring characters who were all born
in Thailand. This was not the original plan, however. The idea
began to form when the researcher noticed the Thai people’s
love for cats. Whether it was a farmer turning a rice field into cat
art, bookshop kitties making friends with customers over coffee,
or seeing food left out for stray cats every day, the concept of
feline characters with unique personalities and traits started to
take shape and become a part of the story.

During a visit to a bookstore called “A Book with No Name,”
the researcher met a cat named Si-mok (Figure 4) who was very
friendly with the customers. The cat even made herself comfortable
on the researcher’s backpack. Fortunately, the researcher had
brought his Meta Quest 3 headset, which allowed him to use
Open Brush in mixed reality to paint a portrait of the cat. With the
high-quality passthrough feature of the headset, the researcher
was able to observe the cat and paint a spatial art piece based
on her likeness (Figure 5).

Figure 4 Figure 5

Si-mok Being the Perfect Figure Model at  Mixed Reality Creation of Si-mok Using
“A Book with No Name” Coffee Shop OpenBrush
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At the heart of many art practices that involve the use of
physical tools, there is a desire to be fully present and engaged
with the moment or opportunities that present themselves. To
achieve this state of mind, some researchers have used relaxing
music to help them focus their attention. The key is that through
this process, they are able to connect with their inner child and
tap into a sense of authenticity that is free from the stresses and
anxieties of everyday life. This approach is seen as a way to unlock
the subconscious mind and promote genuine self-expression.

Maintaining an inner and outer equilibrium can help individuals
enter a state where all 7 attributes in the flow channel are possible.
However, the researchers suggest that there is one missing attribute
- play. Mixed reality art naturally encourages this “play” attribute
as you actively create digital paint or shapes from your hands
into spatial reality, enabling you to make the world your canvas
in real-time, with or without a specified outcome.

4.2 Episode 1: Jaffa’s Biscuits Open for Business

The researcher’s second extended reality feline creation
was Jaffa, the master biscuit maker (Figure 6). At this point, the
researcher had been living in the Dusit district of Bangkok, a local
neighborhood with few tourists, for several weeks. During his first
week, he spent most of his time wandering the streets and alleys
to get a feel of the area and how his work could complement
it. One thing that stood out to him was the prevalence of street
vendors in Bangkok, who catered to a diverse range of appetites
and social interactions. As the researcher observed more of the
daily life in Bangkok, it became clear that a street vendor would
be the perfect subject for his first animated AR diorama.
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Figure 6 Figure 7
Jaffa the Master Biscuit Maker Selling Mixed Reality Creation of the Cart in Grav-
cookies in Front of a Shrine ity Sketch

-y
o --Come back
T == fomorrow!

-

One notable feature of many districts in Bangkok is the presence
of spiritual temples. During a recent visit, the researcher came
across a tiny Chinese shrine located just a few blocks away from
the hotel. Despite being situated among neighboring businesses,
the shrine stood out for its cheerful and unfazed appearance.
The researcher thought that it would be an excellent location
for Jaffa’s biscuit-making stand, as these sites are often used for
offering prayers and paying respects. Why not also enjoy a delicious
snack for good luck? Figure 4 shows Jaffa bidding farewell to one
of his biscuit customers.

The researcher had started sculpting Jaffa before the residency
and knew that the character was perfect for the project. The goal
was to create a character that was lovable, dependable, and durable.
To achieve this, the researcher used Nomad Sculpt, which is a
mobile app that allows for character creation anywhere. It was
important to maintain a balance between the inner and outer
flow state to ensure that Jaffa was a genuine expression of the
researcher’s self. Jaffa was brought to life in various locations such
as a park, cafe, and hospital lobby. The researcher used Gravity
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Sketch, a collaborative VR design tool, to create the hawker stand
that Jaffa operates. This tool was ideal for hard surface modeling
(Figure 7).

To narrate the scene, a short looping animation was created
depicting Jaffa greeting passersby with one cookie left for the
taking.

4.3 Episode 2: This Little Piggy Went to the Market

A week had passed, and a new character in the form of a
little pig emerged from a Nomad Sculpt workshop. She was named
Juju, which means “Little Piggy” in Cantonese, and was intended
to be the perfect cheeky companion to Jaffa, a gentle giant. The
character was envisioned as a sassy entrepreneur who could help
Jaffa become a food truck sensation with all her resources. She
even takes it upon herself to jump on the hawker stand seat to
be at the same level as Jaffa. The creative flow took the form of
a narrative, showcasing the whimsical nature of our imagination
when bringing characters or ideas to life. Since Adobe Aero could
accommodate multiple AR filters at the exact location with different
links or QR codes, we only needed to leverage the same assets
and change out animations and dialogues to present an evolving
story to viewers. The XR filter was treated like an episodic weekly
cartoon strip, played out on the canvas of real-life streets (Figure 8).

Figure 8
Jaffa and Juju Meet for the First Time While a New Friend IRL Looks on Selling Snacks
from Her Own Stand
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4.4 Episode 3: Cats and Dogs Can Get Along

Staying open to what the world wants to show you is also
a form of flow. During the following week, the researcher was
inspired by an adorable pup while walking to the university and
snapped an impromptu photo of it (Figure 9).

Figure 9 Figure 10
The Muse Caught in a Candid Shot Mr.Waddington, the Renowned Food Critic,
Coming to Life in Nomad Sculpt

The photo led to the creation of Mr. Waddington (Figure
10), a rather dapper dog, who was given a cameo in the further
adventures of Jaffa and Juju.

In this episode, Mr. Waddington is a visiting food critic who
happens to be a good business associate of Juju’s. Since then,
Juju has convinced Jaffa to move to a more visible venue that
is frequented by both locals and tourists alike. She invites Mr.
Waddington to try Jaffa’s biscuits, and he raves in public about
how good they are. The Silpakorn University’s campus gate, located
right across the street from the Royal Palace, would be the perfect
debut for Mr. Waddington and the Jaffa’s biscuits stand (Figure 11).

One technical issue that arose repeatedly in these AR pieces
was whether the scene appeared in a different location or not.
The researcher later discovered on forums that geospatial anchors
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Figure 11
Mr.Waddington and Juju at Jaffa’s Biscuits Stand
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GRAND OPENING

only work where the orange Google Pegman goes. It took several
frustrating attempts throughout the city before the researcher
figured it out. This is where the previously mentioned dynamic
of challenge and mastery takes hold. Many XR developers and
creatives share the ability to persevere in the face of a technical
challenge. The willingness to troubleshoot repeatedly is balanced
by the satisfaction of creating something magical for themselves
and their users.

4.5 Episode 4: Police Kitty Enters the Scene!

People can be the most beautiful manifestation of creative
flow. The art residency has ended as of the time of writing, and
the researcher has returned to the United States. Before leaving,
one of the Ph.D. students sculpted her feline character into the
shape of a police officer as part of the Nomad sculpting workshop
during the art residency (Figure 12).
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Figure 12
The Police Officer Character Created by a Student

An opportunity to collaborate arose when she shared the
character. The police character will be a perfect addition to the
existing group for another episode (Figure 13). When she showed
him to the researcher, it was evident he would fit right in with
the cast of characters. Community can also be key to how flow
gets nurtured. Had the tools not been made accessible to the
class, this collaboration would not have been possible.
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Figure 13
Adobe Aero Screenshot of the Episode 4 Scene
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The chance to make the scene even more interactive became
not only a possibility but necessary. Adobe Aero has made it user
friendly to create interactive behaviors for any asset you import.
Still taking place at the campus entrance, the researcher wanted
Juju and Police Kitty to have a heated back and forth. The word
balloons were set to scale up based on the viewer’s proximity.
This naturally invites the viewer to get in closer and feel like they
are a part of the story.

5. Discussion

In this study, the researchers emphasized the importance of
maintaining a flexible attitude in the face of challenges, which is a
key characteristic of the flow state mentality. Adopting cutting-edge
MR technology required bridging the gap between technological
capabilities and human limitations, which demanded perseverance
and adaptability, qualities that are emblematic of individuals in
a state of flow.

The study also explored the application of AR tools, specifically
Adobe Aero’s geospatial creator, to reimagine physical spaces
and engage audiences in immersive storytelling experiences. The
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researchers’ decision to create an episodic story featuring characters
rooted in Thai culture illustrates a pivot in the creative process
driven by the flow state’s intrinsic flexibility and adaptability. The
creation of characters like Jaffa, the biscuit maker, and Juju, the
little pig, reflects a playful exploration of imagination facilitated
by MR technology, an attribute of the flow state.

Furthermore, the iterative process of character creation
and narrative development, facilitated by tools such as Nomad
Sculpt and Gravity Sketch, exemplifies the fluidity and immersion
inherent in the flow state. The researcher’s ability to seamlessly
transition between physical observation, digital creation, and
real-time collaboration underscores the synergistic relationship
between flow-state psychology and MR-enhanced artistic
expression. Additionally, it highlights the potential of MR-enhanced
storytelling to capture people’s attention and evoke emotions
through immersive narratives.

The flow state in mixed reality (MR) offers a unique blend of
physical and digital immersion, providing a dynamic and engaging
environment for creative activities. Unlike traditional activities that
may rely solely on physical tools or purely digital platforms, MR
enables seamless interaction between the two realms, enhancing
sensory engagement and fostering a heightened sense of presence.
This dual engagement can amplify the time distortion, intrinsic
motivation, and sense of fulfillment associated with flow states,
making MR particularly effective for storytelling and artistic creation.
However, limitations exist, including the steep learning curve
associated with mastering MR tools, the potential for technical
issues to disrupt immersion, and the reliance on costly, specialized
equipment that may not be universally accessible. Additionally, the
necessity for constant adaptability to technological advancements
can occasionally pull creators out of the flow, highlighting the
balance required to sustain this optimal state in MR environments.

6. Conclusion

This study provides insights into the integration of Mixed Reality
(MR) technology and flow in artistic creation and storytelling.
Master’s and Ph.D. students from Silpakorn University’s Decorative
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Arts Faculty participated in workshops and seminars guided by
researchers, which helped them to leverage MR technology and
enhance their immersive experiences in their final projects. The
study emphasizes the importance of adaptability in overcoming
challenges inherent in working with cutting-edge technology,
highlighting perseverance and alternative problem-solving
approaches. By exploring the internal flow experienced during
the creative process, the research underscores the transformative
potential of MR technology in providing immersive experiences
tailored to specific locations, particularly in episodic storytelling
using augmented reality (AR) tools.

This research also showcases the collaborative potential
of AR filters, allowing for the presentation of evolving narratives
within real-life environments. The study concludes by providing
insights into ongoing collaborations and future directions in
MR-enhanced storytelling, demonstrating the profound impact of
immersive technologies on artistic practice and expression. This
research contributes to the growing body of literature on flow states
and digital creation workflows, offering valuable implications for
artists, designers, and technologists to navigate the ever-evolving
landscape of immersive technologies. By keeping up with these
developments, researchers, practitioners, and educators can continue
pushing the boundaries of creativity and storytelling within the
MR landscape. Jaffa, the biscuit maker, and Juju, the little pig,
are examples of characters created through MR technology,
showcasing the whimsical exploration of imagination enabled
by MR technology and emphasizing the role of play in fostering
genuine self-expression and engagement.

Mixed reality (MR) holds transformative potential across various
fields beyond the arts. In medicine, MR can revolutionize surgical
training and patient care through immersive simulations, anatomy
visualization, and augmented procedural guidance, enhancing
precision and outcomes. In education, MR offers interactive, experiential
learning environments, enabling students to explore complex
concepts such as molecular biology or historical reconstructions
in an engaging, hands-on manner. Manufacturing and engineering
can benefit from MR-assisted design, prototyping, and maintenance
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workflows, reducing errors and improving efficiency. Similarly,
retail can leverage MR for immersive shopping experiences and
product visualization, while real estate can offer virtual tours of
properties. By integrating MR into these industries, organizations
can foster innovation, enhance user engagement, and improve
decision-making processes.

By embracing the flow state mentality, individuals can navigate
the complexities of technological innovation and leverage MR
technology to unlock new dimensions of artistic expression and
storytelling.
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| Abstract

The migration of people from one place to another, especially
those who go to establish new communities in other countries, is
called creolization. These people also bring their culture, traditions,
values, and beliefs with them to the new area, thus leading to
the spread of ideas and practices based on their religious beliefs.
This has led to the spread of ideas and practices based on their
religious beliefs, these Indian immigrants were known by different
names. In Thailand, Thais may be called the Punjabi merchants,
leaders of cultural beliefs and traditions. The Diwali festival
celebrates, from the study it was found that this festival is the
victory of good over evil according to Hindu beliefs. Diwali is held
all over the world, including in Thailand, where Indians live.
Diwali or Dipali means the line of lights. It is a form of worship of
gods according to religious beliefs. It is a festival that involves
lishting candles, and lamps, and praying to the gods and goddesses
of wealth and prosperity. Diwali is celebrated for 5 days with
many rituals. These rituals vary from state to state and within
regions of India. This article presents only some stories about the
concepts, beliefs, and religious traditions of Diwali or the Hindu
festival of lights. Sikhs and Jains can also be found there. They
had the opportunity to join the Diwali festival and collect data
at “Little India” in the Pahurat - Khlong Ong Ang area to present
the festival format in Thailand’s multicultural society for those

interested in studying further.

Keyword : Diwali, The Festival of Lights, Hindu Religion
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| Abstract

This article examines the use of retro technology as a tool
for bridging generational gaps and strengthening family relationships
in the digital age. Through three case studies examining vinyl
records, film/Polaroid cameras, and classic car maintenance, we
explore how these technologies create shared learning spaces
between family members of different generations. The study
demonstrates how retro technology facilitates knowledge transfer,
experience sharing, and joint activities, with older generations
passing down expertise while younger members gain historical
skills and values. This interaction leads to stronger family bonds
and reduced generational gaps. The research also provides practical
guidelines for implementing retro technology in intergenerational
relationship building, offering sustainable solutions for families
and society to bridge generational divides through technological

heritage.

Keyword : Retro Technology, Generational Gap, Family Relationships,
Intergenerational Learning, Digital Society
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Y898, AN “The best-selling vinyl records in 2022 reveal a very surprising trend” by
Ryan Britt, 2024, Fatherl, (https://www.fatherly.com/entertainment/best-selling-vinyl-
records-2022-taylor-swift-the-beatles-fleetwood-mac)

68 11SA15TKIN1S DEC JOURNAL
AN UnUAAT NnanydyAauing



n3finwIves Sarpong et al. (2019) lodasgsiusngnisainis
THuriudedlialumadeunnuduiussewinsandnssteluasouns
W'U’.hLLN'uL%’&Jﬂuﬁﬁﬁ%’nﬂ@malumil,%smﬁuazLLamU?isJuiwdwi’mhu
AsEUIUNSTIE N v ERaEUsY AN

Usemsusn nszuaumsitamamuusiudsdiduneuiidudounas
Foanseldle musnshanuagorauiy Msdnnsiuedoady
wagnspuainyIgUnsel 81 Reynolds (2011) wudrduseumaniida
londliiiansanenenanuiuasinvesenitsu nedlvgaiunse
wsthuszaumsaiuazeudimalunisgquagUnsaimani

Usznsfides Brown et al. (2003) lifiuinnsileuiuidiosadne
fuiinedsnufiBetensuanideuansssunusdssringgu idosn
sssumRvessitausussiidoddnaaraudia lkAslenia
IumiwmaLLaﬂtﬂﬁauﬂaﬂuﬁmLﬁuLLazﬂi:aumiﬂiiwdmmiﬁa

N3An¥1vee Routledge et al. (2012) anudusudsansesu
miu,aﬂLﬂ?iaummwﬁaﬁ‘hLLax'Uizaumiaiszwjm:ulﬁasmﬁﬂszﬁ‘vﬁmw
sjﬂmﬁﬁnuﬂq{]uﬁminLLazU%UWNﬂiz’iamam%ﬁﬁmsﬁaaﬁumum‘%
Tuvaugienvuiiaueyuueaaznsimiluuiunsiueady n1suan
Wabuirvasmnudlauasnmssensuluruuans s emusssy
52193

Newman Wag Hatton-Yeo (2008) Jtasirannislaunuidedlu
ATOUATINIINMUITINvedIAya1eUIZN1T 1Y Ainyen15ileees
#ila aweavulunisguasnugunal uagnisdeanssewingte Tng
nzogeBinIsRuIANEnselunsuanAsuAuAniuLas
ANuFAnsErIsaNndneneigluaseunia

AT muukudssadsfanssusufidaunuiesendig
aundnlunsound wu nsludendewiudssieiu nsdanisnea
ndusmiu wisensInnanssuilanasluaseunss Sarpong et al.
(2019) sgyiianssumanitasaisanugnituiayaudilassring
sunuaaulaTluaussuasnIsavan

yNN1sAneIRana1 wandbiiuiwiudeshialifieadugunsal
auaues widuedosfloneausssuiiiussansamlunsdeules
AU oMy iunszuumsidedldiian auldla uwaznisd
A5 %qﬁwlﬂajmiﬁ%mmmé’uﬁuéuazmmL%ﬂﬁ]ﬁﬁﬂ?gﬁwiw
anFnlunseunia

UA 3 aUuA 3 Aumsu - sunA 2567

69



nsdiAnudl 2 msdhenwdiendesildauainansosd

e miendesfiduldnarafuedededdylunisden
ANNEURUSIENINTE TnensAnwivad Bennett et al. (2008) wuin
nsgvuMsteamUUendenadslenmalunisidouiuazuaniden
sgmiandnsnsguluaseunsiliognediusy@vanm

nsdifnuresnseunia Multeau MnUseinediuaa tiaue
fegnanudisalunmsldnstenmitdutudenardumsadonay
duiugseninanauazgna Philippe Multeau tneenuuunsifinuag
anmilduiieadasiau iugnilsrnusnlunisaenmiltaulviu zoe
gnan Tagi3uannisueundes La Sardina Triuvesu iy fuinasy
11 9 wilutiausn Zoe axdslaildaulangnanieds uiideeny 19U 150
Iindumnaulanisenenmildusnasiandvisnaveadeuiminedy
¥nl¥ Philippe dinduladondas Canon AE-1 fleaediiise

nswustiurnumasiualumsaenwiltanlaasdinludliiuau
ﬁﬁJW‘Hﬁi“M?NW@LLa“aﬂ 1ae Philippe "Lmaaumaumﬂ'ﬁmamwwuﬁm
Ty Zoe i ﬂﬁmmmmLsaﬁummamavﬁuumLwammmv yinan
yaupTianAldiGeuiuunedmi q :1ngnan Taslawizuwidn “don’t
think, just shoot” fiazeurulusssumpwasauanivallunis
feamvesnuiulu Jagtiuusl Zoe axluBsunanideuiiinvald
Lwiﬁché’amLnJﬁJumm%’ﬂ“lumim&mer;humiwvmm’%"aﬁxlémt,az
wanwdsuanuiuifsasuninaisvestunasfu agvieuliidiugi
anuvadivalufiavzuuuewidenannsafuasmudeunuduius
sewineTeldesnadsdiu (Shhquiet, 2022)

Routledge et al. (2012) Fliifiutnsanenindendosiidus
AdnvzlaEiduunMIGeudssiely UssmsusnAomudiudou
geamafianisdnanin Adesendeanudlaludesnsiauas msiden
musidames warmsuiugiunas Jadulemalvigflugldananen
aufuagUszaunmsallifulemny Ussmsiiaesiedediinvesdium
alunsiaeshuitéy MliEheseddmnuRauasemssdnlumsiden
JIILEUNIN

N13AN®I83 Brown et al. (2003) WUIINTLUIUNMTA WAL
danmidudanssufiadiamsieuisuiuldedidiuszansam viesda
ﬂmEJL"f]uﬁyuﬁLWiQmiﬂ'WEJVIaﬂmmiWNWIﬂﬁﬂ MIVINABDY LAZNATNETIA
Faiu e wulAlEeudnTEUIUNITNINAT NIAIVANKEN WavN1Tas1
mwdwmmﬂmﬁﬁﬁﬂszaummﬁ Tuvauziieniu wasuitiniaus

70 11SA15TKIN1S DEC JOURNAL
AN UnUAAT NnanydyAauing



2 2
M7 IENaBINEY Lomography Y8Ine Uazgna1InTaunTs Multeau

M99, AN “My most popular photos” by Zoé Multeau, 2024, Lomograpgy, (https://
www.lomography.com/homes/lilizoe)
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AIBUATIMONLETUI (Ammerman) SauruysalysolWaraInnunaIaan

YIEk98). AN “A Florida father-son mechanic duo restores vintage Volkswagens” by
Volkswagen, 2020, Volkswagen Newsroom. (https://www.conceptcarz.com/a37627/re-

store-vintage-volkswagens.aspx ).
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| Abstract

This article aims to conduct an in-depth analysis of the
creative process in art and the integration of perspectives in art
valuation by examining historical evolution, theoretical frameworks,
and contemporary practices. The study covers the transformation
of creative processes from the classical era to contemporary and
digital art, analyzing shifts in the emphasis on motor skills,
expressive techniques, and theoretical concepts. The analysis
reveals that the creative process is a complex interaction between
sensory experiences, cognitive processes, and artistic expression,
with socio-cultural contexts serving as crucial factors. The study
also finds that contemporary art valuation necessitates the
integration of diverse perspectives, including aesthetic, conceptual,
social, and technical dimensions, particularly in the context of
digital art characterized by interactivity, variability, and immateriality.
This article presents an integrated analytical framework that
can be comprehensively and appropriately applied to evaluate
contemporary and digital artworks in the current context.

Keyword : creative process, art history, perspective integration,
digital art, contemporary art
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fedunamanisdlosuazanuidenemann Saumnsmsannisuansoan
'1/1Lﬂuaasﬂuqﬂﬂauﬂsmmmam

ﬂmsﬁwdﬂﬂﬂ%ﬂ-lsﬁ’uﬁuL'ﬂuamLﬂﬁauﬁwﬁ’mhﬂwiﬁmam‘fﬁaﬂz
A IuAn Gombrich (1995) aSurgIMUIAANIIUSTE NI NLALDLNT
Sn3nastadndenanisadisassAauAaly TnsanizuunAnides
ANNUURALARLAENSIEYULUUTITUIIR LUIAATDY Plato wag
Aristotle lénasngrumsuFugiidswanensimunsnsgIuABOL
KagNsLEnIBNNIAaUY

AaugluganansBaandiifiufidviwavesanidumauniidsonis
a519assAuAaly Dodwell (1993) laaSurginaartnenssuuay
ﬁaﬂmsaﬂuqﬂiﬁmLuaﬁag'al,ﬁuﬂﬁ?iaaﬁwé’ﬂﬁssmLLazL%"aﬁwmqmam
chugﬂLmuﬁf%ﬂudwwimawﬁa Turguedi Wilson (1990) l3es1e9in
ﬁaﬂﬂuqﬂiﬂ%ﬂwmama?wmmL%auim'ﬁwﬁﬂammqmsjm'wr°f'u
Tannsiaieygynal

miﬁuw‘]u,azmiu,aNmﬁasmw’lummamaan

ﬂ’ﬁvﬁ'ﬁajsgﬂ?y\lwdﬁaﬁw&nﬂﬁ (Renaissance) thandamsiatuuas
ﬂ%ﬂﬁﬂﬁ’iﬂuaamﬁﬁaﬂz Vasari (1998) tuitndniamsdadsaniduuay
TseSeuRavsAiniumsanninusiasmaialumsadsnuiimiionae
IRENALHE LA INemERS iU TasSassARaly nelin
nsimuwndadAgl VirteInen (Perspective) waznednaeans
Tusudaly

Baxandall (1988) Siasnzyinmsidsundasiiduiusiumsidula
vosutunioduayssuvgUiudaauslnenssadiis e oglsin
ﬁaﬂum@mjmﬁmLLaN‘mLmeamimeaaﬂﬁLflmaﬂz,%“ﬂwﬂjmmmmm
ﬂﬂﬂajﬂmﬁmsﬁummé’w%uuuma%ﬁ (Mannerism) fivimeauutes
favziselumesdiensindeudadiuuarsunsadienisuanseanmis
21530]
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auruiasuazn1saluaslugaunlsauaslslala

Aavzlugaunlsn (Baroque) uandliiiiudsnislifauziduinies
Helunsuanigtunavesandunyniduazenaudns Hauser (1999)
AnseiiandnenssuuazAaunssulugeiiitunuedns nsld
wadiafidudou warnsadearssivlafevuinuasnoasdeaii
I9UTTN

gAlslale (Rococo) imuwioanuilse usiiuainaseain soutes
La¥NIANUASTIRNTUTIIMINTY Janson (1995) a%ma’hﬁaﬂﬂusm*ﬁ
axﬁ'auiaﬁamadsuu%u’u@aﬁmmjuﬁ’ummwgmﬁLLazmwmﬁaﬂu
anuiliiiosthirlugarllinelavesssrsunanduniduiiaded
hlugnsugiansana

nsUauaznsuaIvANaelug

nsUR TR umadamaliRaus i viarumiladuiinuesanidiy
yuuazUspiunadsemanniy Svsisuadas] (Realism) intuiitetudin
Finvessutuussnuuazasiounnubuaionedsny luvasfeatu
naulsuuuAnuarilloraad@nuanifeanisingmgauafbarANLNULUY
iy

nsAadusTUUAIUANLAZNTUS IRAaUzale T

msUfiRgaamnssuuaznaUAsunUamadaeslunadanssy
71 19 thindsmswBeuasdddgluinisaads Tneamenssesu
ERANTLReloN (Saton)le%"qLﬂaﬁ;“wznmnﬁmuauﬁﬂmwaﬁawwm
NSTALANILAENITANAUNAIU White waz White (1965) aA518931
sruvmassldaanasguidunslunsdadusuivesiufals
TneiuaudAyuaamada vinwgillo wayn9douluUsTINTIRO
auase AaduiiesnmsussauanuduiasidudosufiRnungunosi
wianiloghaiasiain

mafnturesdvsdumsatuiailuiisaeaiadamsui 19 39
fodumevhmesnavesassuarvuussauioumafausiduus
Winegnaditludndny Clark (1984) a5unedn Aallunguduimsadudan
Ufasmavheunelingunasivessiass wagiuandunistuiinaiy
Usgiivlauazauidndididesssumduasiinuszdniu n1suansesn
ruilwdseridul waznsliananladasy usfazgniansalegnesuusdly
Yrausn uinaindeulndldDamdlitatuiusennd ilasnanouas
WSV ILUINNNTUAASRDNINYY
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wansznuanasnsalanasafindeasdmannsufiluaenis
ﬁaﬂzﬁqumﬁu Kuenzli (2006) 85u1831 Uszaun1salduluninevas
aammﬁﬂﬁﬁaﬂwmEJﬂuL'%‘m?]y’qﬁmmﬁUﬂmmLmzﬂmmﬁ'fiaeﬁzuﬁmm
o 1hlugnisifistuvesdvsmarlulssmmainmesuaud deufias
ARt LA RaUzLUURIRueEsAE Tnaiannz
oe3BauAn “Ready-made” 199 Marcel Duchamp 74/ mgdni3agu
ahadunuals Gededunsimeounumvesinueidgelunis
afunufalzegradasndslay

Foster (1994) 31A912131 MU iRnadauelutissiunsanemssy
i 20 dlFAsuuase i lafiuguAfusTITRveshaUzets
013 MnfieriueuddyvewinusEideuaynsdsuLuUs TSR
wgn1slimud Ay AuLuIAA NTTUIUATT WAZNITNIMBIUULGY
nswsuulasiiBamadiiifianismeasmisdausluguuuusa q 7
vanuagntulua e

Aavssauadisuaznisnaugdasnw

TuT RS s wosrsaRAnIsTER 20 nsuanseenmdaUziay
senAvENBLNNTL Danto (1997) wueistléidngen “vfss fenans
fauy” filifiFoadmdn (grand narrative) AuAwANIINITHAL
sesfiaUrdnsoly msmuvewneluladiaviaduUafiuilvaldmsu
mMIsanseannIsiials Manovich (2001) e8ureindenavialiiiieaus
Jueesdelmilunisadisnuialy uidaudsunlaisnisisasn
Weuns wazsuinufauzedaiiudday

anududaszuaznisaaugululanfauzsiuaidie

wihAaugsmalipasiauanvaneuaziainmlunisuanosn
1IN us Wu (2002) %Iﬁl,ﬁu'jwmmﬁaﬂzé’qmQﬂmmmlmaﬂ&jmnu
wazganTufauzawnlvg n1sivuanuAILarsIAIvBIURaUE
AvTuagfussuURUiufuazieTet s ndiiuslumsiaus

wiisinnumengnslumnszangdnaiumelulaglndetna NFT
(Non-Fungible Token) 71 Nakamoto (2008) siosinazidunsuia
sruuAaIndaUz AndugnAudidiaasiAnveInIsaunssaLauNIN
mstusian wagnisweniiu (Wu, 2002) azﬁ'au’iﬁﬁuimﬁgmmu
nsuanseenyaialasiidaszuniu WASEUULATYNIMAENTIEDY
lunmsfavzdinsgnauaulnenguiiisnuia
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MsAN¥ITALINSVRINTSHARIRNNeAaUL LanlRLiuAINY
duiussududeussnindasnmnlunisaduassdiunisasuaulaeanitu
NG LLﬁ’jﬁaU:%ﬁLLu’ﬂﬁuﬁ%u,auwnﬁaimvﬂ,uﬂmt,amaana&UJ'
wne wififingnAnduidngssuunsaugaluguuuuding q anurinig
dwsurnisaavzlusuandslildiiosnssnwdasnmlunisuanseen
wistudemsadneszuuinandalsidusssunandanirsdmsu
YNAUGIEY

AudINUSsEndnegUuUY v uaznsussiliuAuAuAals:
N13ATILRTIYIUING

MsAnwAMNANTUETENINgULUY o uaznsUTELIUAMAN
NuRalzmeliRuiumsiiviaulanasadss Samansaads Tne
axfoumsasuntasisluiuunin 33nnsadeasse uasu3unma
P TausTu mﬁl,ﬂ'iwﬁﬁl,l,ﬂaaaﬂlﬂuﬂizLﬁuﬁﬁcgé’ﬂﬁ

3i’mmmwmmmé’uﬁus‘wudwgﬂLLUULLazL‘ﬁam

Tugarauaielyal mudiniudsswhsguuuusandomvosnuiady
fidnvziiaenndouaziulunuauussind Gombrich (1995) 16
Tidtuilufauzay Tusn msdeneniFessnmemanuagUsy imans
Wuthmnevdnvesnudals Aatiulugaseiusesdldmmndany
maafiadioaisnuiideasidommemanuazgaueficrunives
gAesly Baxandall (1988) a5 ungiwinwendadzgniiauiasseidiy
MnAuasalunsiieveniFossnnazaiversualauiandy
ANLANASVRIFUNTILAENTTRDsAYTENOU

mswdsuutasnSiddyAniulugaatelnl WeRatuuimie
AnudiusaafuseviegUuuuwaniion Rewald (1980) Sufindy
Aatludumsadulladotns Monet way Renoir limnnudAeyunsdu
amansdseiulanazusssmmnnnitnsiademsenisainnm
fiaa34 Greenberg (1961) AAswiinsneaesiugluuukazvaia
msuanseennanefuimangluies thivguufnides “Aavsuiavs”
flaisndudosdonumnedadommuuuudiaiy

msLﬂﬁauLtﬂaﬂumsﬂmﬁuqmm

msuszifiugumuAaUzRTannmsmuglufunsdsuulas
YBINIUAAIaNNeAaUY Vasari (1998) lsnesngrunisiansalfias
Taelvanuddryiuanudegnanaia ANUYNABIVDITAE I
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WaTAINENDIWOINTIUAAIeEN Bgslsinw msﬂﬁi’aﬂ%@ﬁwﬁ’mﬁlu
m'ﬁ‘dixLﬁu@mmmuﬁaﬂuﬁmﬁﬁwﬁa Duchamp 1lauanadIu “Foun-
tain” Tl 1917 89 Krauss (1981) nsgiindunsvimeuunin
Fudmiertuanamsalzegnsiean Tnetlifuiguemesiu
Aauglilfegivinusilile udegiuuiAnuazuunvesnisiaue

UNUMVBIEAUULATUTUNNNIH AN

Bourdieu (1993) leias1einluliimamswgia ssuugudusiuas
narndaUzinasiefianianisadiesuy nsussuguanudalzly
nszvaumMsMsdsauiieadestu “yumeiausisn’ wagdunaves
an1dusng 4 luasnsdadz Dickie (1974) veneaudaiiing “vou]
a0y’ Alaued msﬁ?ﬁﬂmﬂﬁ%mwam%’uiwLﬁumuﬁaﬂsﬁuasuiﬁ*u
mssusesnanuluianisials snnninasasdAneluvesinany
109

fiinansdiewuazasunsalifiunumddy Clark (1984) uana
Tdtuiluraamsugiansaea Aadzgaltilueiesiolunsioans
gaumsalmansiiies luvauzdl Burger (1984) Ainsigviin@atzuuamih
TusurSadamssuil 20 Snfidnuazveamsiofuuaginnydaey

nsUsziuluuunwatouazanuviniglugafavia

Tuvsunvesfauzsualie nsussiliunuaiufaUzdenududou
1Ny Bishop (2012) wauet mevsafiufauzuuuiidausausniu
ﬁaﬂﬁm'ﬁmﬁ%ﬁﬁmqqum%sLLazwaﬂiwwwé’nﬂm Bourriaud (2002)
ihiauenseunsUszliulmidgmivAausdsduius lnawdunisiorsan
Ao fiusuazeuduiusnadsuiiRatunnnufiavs

nsaveavaluladAdiminasauimglmilunsussdu
AuAuAaty Paul (2015) Flidiudn AadsAdvuasAauydelu
fguandiiunnsisineufazuuudadn wu nnsdufduius
aallainay uaznsiAsuutasmasaiia Manovich (2001) tauet
msUsuiliufadzadvanslinnuddyiu “oawwesdelmi” Sesaud
muaansnlunsTusunsy msvdudeuld wagnsiiujduius

wuamansysannslumsussidivamen

MIYIINMIHNeN o lumsussdunurisaUziianudeny
Nty Smith (2009) Lauaﬂiauﬂﬁﬂ'ﬁmﬁuﬁmamqwawﬁa i
fuguviey wnfn dau wasvadea luvedl Barrett (2000) W
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A FveIMIRRANUSUMaEMSRIAATIiaNnyiane Shusterman
(2000) thiausiume “guviemansufifden” fwensnidesles
Usraunisaivnadauzidniuiiaussariusasnsufuinnedaay

nMsUssiuguenuAalylutiagtuiesinnsanesduseneui
na1nnaney ﬁqﬁamqquw?az WUIAA NTTUIUNNT UTUNNIIFIAY
Suusssu uazransznuiivefvunardsan nsdilanududeunes
nudiniudsywineesduszneusine wiehilazaslimsUssdiunmen
nuAalziimunsounquuarantanntu desedosfuimunsves
Aavzlugndagtu

nsysamMsyusesiunsUsziiuauAvasufas
msUszdiunumaudatsluunsmaioduussuiitidudou
wazvime (esanmsidsuudasegnenniimessuiuuuagisns
auassdnufaUy wnAaves Eisner Weatumsysannisspmedy
nmsUsziuliinauenseunsilaszsinaseunquLazaonadediy
Uunsneste (Eisner, 2002) Ineifunsimnsanesdusznauiivannvany
uazeudRuS S0 UsznauwE Y
nsfnwiRuINIsveen sUssliunuAufaUzuandliiiuin
inaueiuay BN sUsTilsUeunadunmnummmadsauuas Saussa
(Smith, 2009) ﬁ]’mmﬁl,ﬁuﬁﬂwmnmﬂﬁﬂLLﬁzmmﬁm%ﬂuqﬂﬂmaﬁﬂ
gnslinnuddgiuunfauasnansenumedsnulufaz uade
nsBadnduinaeinisussidunuulawuunisddaiiismesionisyii
AnudilanuAvesuAaUglutagiu (Danto, 1997)
msAmvsRauzuazmUszdiunainuasduussiuiitinng
ddnyeenaddlunsnsiaUsuasmsfing Eisner (2002) Iétinausuwin
fistBvisnaifieiu “nsAavnedals” (Artistic Thinking) Tug g suuuy
lamnzvasnIAniidenlesseminensin M35u3 wagn1suUResndlal
anunsokonoonNiu msdevadadzliilvifisinsinieaiuiauy
uAunsAnriunslidenas JapmedaUrlunisdisnn naaes uaz
doasnAn
Tuysieswes Eisner m3Uszliugareuadzdndudoionsan
TinssuIunNsAnLaYNILARERnYIIAals Suansnnnsusadu
wuuRnRsTT e naRThvSoRunaMsEYEEy MeUsndu
msfinsuesUssnounaeianannuduiusidenlostu foi
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1) Ifinsquviee (Aesthetic Dimension)

miﬂﬁzLﬁuiuﬁamaqum%azL*‘Uuﬁugmﬁ’]ﬁmmmﬁmeﬁmu
fiats Amheim (1974) s¥uieiinsiuimsguvSezidunszuiunsi
Fudou 1Aertestunsinsudoutoyanansueaiiunasnsaiisni
e lumsUssduliai suludosinsanesiuszneumaiamiad
othsaBen TlufuARENIN Ty WATLENAIMTBINAIIL Zeki
(1999) e msldalunsaiausseniauazensualiinasenissug
yaguviseretsiidudidy uenani O'Toole (2011) Sutfuaau
ﬁHﬁzyﬁummsﬂsztﬂumﬁ@msﬁuﬁ’iw s¥8y uazaNAnluuAaly

2) dan19ukuIfn (Conceptual Dimension)

Danto (1981) Lausinfauzswaisliaudingyiunuifniag
aanennnanETRmemenm msdssiluifidFiedienes
muandsvesuunAniiialuiiaue Kosuth (1969) Lﬁus}’mméwﬁ:g
yoamsianesimsdudeutasmuguanvesuIAn luad Foster
(1996) Timud A AUAMUADAAADITE NI NULLNAALAZ N THLENIDDN
afaUy n1sUsziudwasinsanauAnasassAkazuinnssuly
nsthiaueyunedlvl saenIuANIMAINMANBYINTANNLTIeNaLAN
Funnuanu

3) fiAn19d3Au (Social Dimension)

Bourriaud (2002) YiaueviuiguvieransiBeduiusiitua
dfrenfiniusmedenslufaussamadts msvsudludftiesan
UNUIMLASNANIENUVRINUAaULsadIAY Bishop (2012) 95U1891715
Usaifiumsfiansannisadeeunsentinuas maiuAeuudadludany
safansiiarusiuvestiuy Deutsche (1996) WisnANI1AINANa
Tunsasituiidmsunisuanivasuuasnisaunnludaeunduosd
UsenaudiAgyvesdalzsmale

4) §ifnamaiia (Technical Dimension)

Paul (2015) &liiutemufmndmaneluladldiddsuudas
Fsadauazhiauenuialy nsUsadululfidesinnsanti
anuderralunislédouazinaiia Shanken (2009) Wuauddny
voansimukarUszgndldinaialnig lunisadeassd Tuvuey
Manovich (2001) Wanuddyfuanumineavesdefiuufnuas
Whmsnevessany uenani Rinehart uae Ippolito (2014) Satiugh
muddyessiasanauddulumssyintna Tasiawglu
gARIYA

a
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5) USuniazn151dLaue (Context and Presentation)

O’Doherty (1999) Fliiumudfguosiuiuansaulunisasng
AmneLarUszaunsadlitiugun maussliuludiRinansanaig
LANALYBINITIAUARAINAINY NILUAUAUT N15IAINE ANNEURUS

fuusunmalseiRmans wagnisdeasiunguidvane

6) maﬂizmwia@ﬂzm (Impact on Audience)

Dewey (1934) tauauuifntigfiuUsgaunsannequyisysiiiy
A AvesfduiusIEI AUl nsUsediululiitiansan

Uszaunsalnduulasuanuanu vsluiunsnssdudsvamduda
msaiie1sualiayANIEN MINTEAUANLARA uarnsaasyaunsel

SGYVIEE

AN 2

AamsUsediunaipudaty: N1TYsaINIIYNLNINLLIANYSY Eisner

HaNsENU
GOLRH]

Uszudiu
AMAT

HUIAA

NANTENU
OLEGH

UIUN
nsuLEue
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MsYIUINTHHNewingg Tunisussiuguanufalsasvioul
Wiutlinududounaznainvesdalzsauady Smith (2009) 1auedn
msﬂisLﬁuﬁﬁﬂizﬁw%mwéfaammmﬂ%’uﬁmﬂ’ﬂmmﬁwﬁ’mmauwﬂa:
flimnzaufudnvasianzvemany waglianiadenisianud
vannviany Barrett (2000) leuinsUsziiumsifiunssuiumsiinie
wannenudlauazenueuddudaus snnndmsduiissmsdau
ABIAT

Shusterman (2000) agUiinisussiuamaauAalzludagiu
dnduseadunszuiunmsiifianudanguiazasounqu aansauiu
Wasulmnzaufudnuasiannzvessanuas U U sy
msysanMsaaReene lifisselisdlanufous§8ntsi ui
Sraziouliiudaimunisvesnsadiassauaznisussiiunmuaay
Aavzlugntagiu

nsdifnuiiuandliifunudfyueanisysanmayuuedtunis
Uszifiunumanudauslfegisaiou Aensiisuiisunanuiitiaus
AW “pseRamaTunsEeY” nnAatiusnagaai Buainkan “Christ
Crucified” ¥84 Velazquez (1632) fuansdsrunnunuuuuatiu
Aauzgaulsn WuANNaNISwasn1sdLaLneg1aUsEdln duviouln
Lﬁuéwﬁwamaqmau%ﬂimmaéﬂu,axsaﬁamawu%uqﬂuamuqﬂﬁu

Tuwnizil “The Crucifixion” 1ne Georges Rouault (1936) thieue
AMwReAuNImALlA Aquatint é’amﬁwmuLLazgﬂwiaﬁmLﬁm dzviou
DITUNITULIIUAZANUYNTNTUIURENATILUNTIN dORRFBINULITUN
yosdsnniimdandafunnainaiievesasaslan wazilefiansan
“ La Crucifixion” w4 Albert Gleizes (1927) i5naziiun1sananulug
U Saifldsunsasnadaunnuenuazysenoulvel azvieu
arumeelunsuasmaunelmlliiuaudesaululan
adlelny
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2N 3

usnaliiudon s SeuituraaiiiioniieasunssemSanalunsuanioennisiay
Tuaneiu: n. “Christ Crucified” 1ne Diego Veldzquez (1632) UaaNAIBNATINIUYYITSN
9. “The Crucifixion” lpg/ Georges Rouault (1936) ﬂzﬁaums&m@‘wmﬁmmﬁﬁ Aquatint
uaz A. “Crucifixion” lag Albert Gleizes (1927) Winausuuinivaiial]

(n) () (A)
nERYY. 970 A () 910 “The Christ Crucified” 1mg Museo Del Prado, 2024, https://

www.museodelprado.es/en/the-collection/art-work/the-crucified-christ/3a15ac40-f7ec-
45ff-acaa-32e0b6afcd05 nw (1) 210 “The Crucifixion” 1oy The Cleveland Museum of
Art, 2024, https://www.clevelandart.org/art/1947.156 a1w () 970 “La Crucifixion” lag
Centrepompidou, 2024, https://www.centrepompidou.fr/en/ressources/oeuvre/cKxk7A9

nsysanmMsiag q waniddefudussduddi Bsner
wiuth TeeaenadaafuunAnves Smith (2009) Aeuenseunisyssidiu
LUUBIRsIL NsAnwILUTsUIBuNa U@L uLanslfiun
msUsaduiiiilsyansamdessilfeusunmmeUss enans denu uaz
WaunsveswwIRansdaugluudazenady saufrnuaunsaves
Aaurlumsioasammnefingsinuguuuuiiunnsiaiy

dAuFunufausuaUsELAY LY Portrait Painting 38 Scientific
Illustration WnwglunsasrsnmimiouassFamnadunasidrdglu
MMIUTZIEIU U O’ Neill (2020) 1@ 11n5UsIumITHaNTaNALENNTE
1uﬂ15d7sma@‘qﬂ%ﬂﬁaaﬁzé’wﬁ’iymaﬂ?ﬂﬁamiwﬁw Taileiiie g
ANELAS TR
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LIMANSYIANNSY8s Eisner dmnudrdryoeaddluniunves
Aadzdmalioiifanududounasnainuansuniy Foster (2015)
atduayunisysanmsyuuesinge lumssslvazhelisidila
uazeuFatunAmvesuRaUr UTRTENG YU Groys (2008) ta3ari
msuseidiufinseunquazthlugmaiannmsiasaiuasmsAnuniaus
Anmmnewazfuusgloniiensiannamsaauzlag s

Fpwntl mavssduaumauieUsluthyiuiondunssuums
fslenudameunazasoungu aunsauiuAsulinganiudnuue
ANLVDINANUUATUTUNNFIANTAIUSTIN NITYTUINITHUNS
sine 9 laliestaglisndlanuausliandedu uiasteuliviuds
AudUfaukarAMIaINTAaIeveITasNassAnuAaUrlugalag iy

unagl: msysamaymeaianrndilafiands

MIANYIIANINITVBINTEUIUMTATNATIAkAY N TUTETUARAT
uAalzazveuliiunuduTussududousynittesrUsenausig 9
ludulsziRmans quvsenans deuinet uanmalulad fai
Danto (1997) a1 ildidndeyn “udsuse Tmansaaus” filid
Foudmdnvieuimaiealunsaisuazussiiunuaianudays
mMsiAsuwasnganmadniitiuinus RdouasmMaldsunuUsTsA
ingoasrmaoilinnuddyiunnaa nssuiunis uasfduiusvng
Fanu wanslidiufeonatnvoshavzifinnuduiusesdlnddatunis
Wasuuamedsauuas Tausssy

mvhenudlanszuiunsassassanuialydiudesiansan
ﬁaﬁﬁmaams%’uil,mﬂ’umah nsduNaRuUsEamANNE n1sUszaa
NAVIALAR NMsuaRsEBNIRAUE WarnsasmanuRaUyiauysal
Bourdieu (1993) ¥ matszdiuguenufaUzidunszuiums
edapufidudon Lﬁwﬁmﬁumi@iaiaaﬁwdwQﬁﬁauié’d’;mﬁwm 9
Tunmsady Tdinezifufelu dniansel Sumsnd dnasan way
R

nswuvesmaluladfdadufiunnududoulsitunsusady
AruAAaUz Manovich (2001) uay Paul (2015) Fl¥ildiudn Aavs
MvauazaUzdolmifnuautRiameivimeisnisssduuuiai
Wy Arwanansalunsidnou nawdsuwdasld wagnnslifisuadud
s dwalinsuszdiunuianuiadzludagiudndudosedogy
uesiivannvaneuazdaveu Tmaﬁmsm*ﬁqﬁamqquw%z WA daa
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| Abstract

Explaining the principles of artistic composition in traditional
Thai painting, especially the method of structuring images, often
uses explanations based on western theories of image creation
and composition of shapes, which may provide some level of
understanding. However, ancient Thai mural paintings did not
take into account how to create artistic elements according to
Western methodologies, thus causing problems in many issues
that Western methodologies could not fully explain. Because
Thai artisans have a unique design concept, image structure,
storytelling sequence, creating a feeling of beauty and satisfaction
from knowledge and developing experiential skills. Therefore,
the method for explaining the structure of artistic composition
in Thai murals has not been explained or compiled into a clear
system. The explanation for each group is different according to
the specific method that needs to be explained. Conveying
memories or taking notes to refer to murals may not follow strict
rules or conventions. From collecting and comparing in many
areas, it was found that the painting designs of ancient Thai artisans
had principles or popular guidelines. If only the knowledge of
design art had not been recorded in writing. Even though the
work is a model, it can be followed as if it were a recording of a
craftsman. But following without understanding thoroughly will
cause the example to drift away. It can be developed or resolved
into a unique style with a certain degree of independence. Trying
to understand what the main patterns are in the structure
of artistic composition in Thai murals and how each pattern is
appropriate for use. It is a guideline for developing or extending
this knowledge and applying it in other ways. From this point of
view, we focus on the structures that Thailand has a pattern
following the example of Kru Chang as the main method for
selecting specific sample streams studied from there, Chang
Luang or following the example of the expert royal technicians
who are commonly used as references for study. By separating
the art elements into different parts of the walls of a church or
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cathedral. Therefore, it shows the achievement in design wisdom.
both telling stories Expressing emotions, feelings, aesthetics,

harmony and specific tastes.

Keyword : structure, composition, Thai mural painting
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